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Editorial | Anna Andersen

So Long, And Thanks For All The 
Cheese!

For someone who is used to having an entire aisle 
at their disposal when they run out of toothpaste, 
Icelandic grocery stores can seem, shall we say, a 
little mundane. 
 Of course when it comes to toothpaste, all that 
choice is perhaps excessive. Ever since I started 
spending considerable amounts of time in Iceland, 
this ‘paradox of choice,’ and what it might mean, 
has been on my mind. As I noted in my 27th edi-
torial a few years back: there’s Crest, there’s Col-
gate, there’s All-Natural, there’s Aquafresh, there’s 
Arm & Hammer, there’s Oral B, there’s Sensodyne, 
there’s Mentadent. There’s gel. There’s paste. 
There’s white. There’s green. There’s blue. There’s 
red. There’s white and green, and there’s white 
and blue. There’s baking soda, fluoride, special 
whitener, proven this, and proven that, and 2 for 
5, buy 1 get 1 free, 5.99, 20% off... And you get the 
point. 
 I have come to see the relative dearth of tooth-
paste options in Iceland as quite refreshing. How-
ever, when it comes to food, the paltry selection is 
simply depressing. As I walk through the Nóatún 
by my apartment, it’s easy to imagine that I’m liv-
ing in the Eastern Bloc. I grab the few fresh-look-
ing items from the produce section. I walk past a 
wall of ham that all looks and tastes disturbingly 
similar. I peer into the frozen food section and 
contemplate picking up a Dr Oetker’s pizza, but 
then think better of it. I consider grabbing some 
chips and salsa, but there are no tortilla chips (also 
known as ‘nachos’ in Iceland) to be found and that 
red stuff in the Casa Fiesta jars, it’s no party. De-
spite the desire to fill my basket with exciting food, 
I wind up grabbing the same things I bought the 
week before, and the week before that. And the 
week before that. 
 To the outsider, the dairy section looks like 
the best thing Icelanders have got going for them. 
It certainly did to me. I mean, just look at all 
the cheese. There’s block cheese. There’s sliced 
cheese. There’s cheese that translates to stuff like 
“Bread cheese,” and “Sandwich cheese,” and “Good 
cheese,” and “School cheese,” and “Household 

cheese” and “Goodie.” And then there’s all that 
cheese spread, which comes in flavours like wild 
mushroom, and red pepper, and Camembert, and 
ham, and Tex Mex, and shrimp, and pizza season-
ing, and even bacon. There’s so much cheese!
 But this is actually where the real scandal and 
the root of the problem lies. For most of the 20th 
century and onwards, dairy farmers in Iceland 
have co-operatively sold their produce through a 
conglomerate co-vendor called Mjólkursamsalan, 
or MS for short. MS produces nearly all of our dairy 
products (they hold a 99% market share!), which 
explains why nearly all of those cheeses taste more 
or less the same. And, as RÚV news magazine 
Kastljós revealed this week, they’ve steadfastly 
worked to push out any prospective competitors 
in the field, stifling the market through bullying 
tactics and other illegal measures.
 Turn to page 12 to read an account of this story, 
based on Kastljós’ good and important work. Ice-
landic groceries haven’t been this much fun, ever.  
 Afterwards, you should lift your spirits by 
browsing through our special Airwaves pullout. In 
particular, the roundtable discussion between the 
five most active musicians playing the festival this 
year is very telling of our small, but active music 
scene, in which bands inevitably find themselves 
sharing custody of some of their members. The 
five in question (pictured on our cover), for in-
stance, are in a combined 21 bands, and anticipate 
playing more than 50 shows over the five-day fes-
tival.
 By the time you finish reading those stories, I’ll 
have started a sabbatical, wherein I intend to final-
ly write my master’s thesis. Getting to devote all 
of my time to it sure excites me, but in the mean-
while I know I’ll miss making these issues with 
so many great writers, photographers, designers 
and illustrators. Not to mention the fun and often-
overqualified interns who cycle through the office 
every three months. If only I could juggle as many 
things as those guys on our cover, I might... Enjoy 
Airwaves! Catch you on the flip side!
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AIRWAVES
COMPILATION

Hey folks! It’s Iceland Airwaves time yet again. 
With 219 artists performing, we didn’t feel 
right just picking one for our track of issue, so 
we instead reached out to a shitload of bands 
performing and made this playlist for you all. 
With 58 contributing artists, the list clocks in 
at more than four hours, and you can down-
load the whole thing for free at our website 
www.grapevine.is. Check it out!

kimono - Spectres
Lily the Kid - PEDRO
Berndsen - Game of Chance
Védís - White Picket Fence
Kira Kira - Hamar
Epic Rain - Raking Dust
Cell7 - Gai Pon Di Scene
Úlfur Úlfur - Tarantúlur
Reykjavíkurdætur - Reykjavíkurdætur
Stereo Hypnosis - Hypnogogia
Oyama - Everything Some of the Time
Mafama - Sonny
Himbrimi - Highway
The Walking Who - With Roses
Muck - Here Comes The Man
Elín Helena - Listamaður
Strigaskór nr. 42 - Hellmut
Svartidauði - Venus Illegitima
Beneath - Mass Extinction Codex
Kontinuum - Í huldusal
Momentum - Metamorphose
Dimma - Andsetinn
Vio - You Lost It
Rökkurró - Killing time
Hafdís Huld - Queen Bee
Oddur - Hugarflug
Steinar - Lie To Me
Eiríkur Örn Norðdahl - Swing Ding
Atónal Blús - Apolelegy
Ourlives - A Sight To See
DaDa - Micro Piano
Black Bananas - Powder 8 Eeeeeeeeight
Benny Crespo's Gang - Birthmark
Embassylights - Cold Skin
Vorhees - Black Horse Pike
Just Another Snake Cult - Have You Seen This 
Girl Anywhere?
Krakkkbot - Children of Tomorrow -  
Dying Today
Good Moon Dear - Again
Auxpan - Long Spline Miter Joint 1
Exos Downdriver
LaFontaine - Sylvia
AMFJ - Sök
Leaves - Parade
East Of My Youth - Lemonstars
Árstíðir - You Again
Íkorni - Nose
Geislar - Stone Cold Stone
Halleluwah - Blue Velvet
CeaseTone - Remedy
Boogie Trouble - Augnablik
Hide Your Kids - MIA
Lindy Vopnfjörð - Lover Sister
Einar Indra - Mistery Man
Nolo - Passion
Prins Póló - París Norðursins
Sindri Eldon - Giving Up Giving Up
M-BAND - All Is Love
Pétur Ben - Kings of the underpass

Anna’s 49th Editorial



Hafnarstræti 19 - Reykjavík  |  Hafnarstræti 94 - Akureyri
Keflavíkurflugvöllur - International Airport

icelandgiftstore.com  |  rammagerdin.is

Icelandic design, handicraft and souvenirs since 1940.

Bárðarbunga
Hand thrown ceramic 

vase by Aldís
5.500 ISK

(Pronounced: “Bartha boonga”)



Most Awesome 
Letter of the Issue!

Dear grapevine

I was reading the article 'Americans 
Love Iceland' by Teresa Bergen (Issue 
15/2014), and found myself incensed by 
the account of american travel writers 
ignoring the requirement to shower be-
fore entering the swimming pool. I've 
also noticed, at the Laugardalslaug, 
that metal barricades appear to have 
been erected at some point in the last 
few years, herding everyone in to the 
communal showers, with unambigous 
signs reminding us all of the need to 
shower in the nude, along with precise 
diagrams of how to wash in a number 
of languages .
 There is little doubt who these ini-
tiatives are aimed at. As a frequent 
traveller to Iceland I don't have any 
problem with showering naked, al-
though it took a while to adjust to it, 
and it still feels a bit awkward. I always 
make a point of following the rules 
though.
 I wonder if one solution to this issue 

might be to construct premium chang-
ing rooms for tourists, with private 
individual shower cubicles. You could 
then pay extra to use the premium 
changing rooms (say 1000 IKR per go), 
if you want to shower in private. The 
cost of the premium changing facil-
lities and the swimming (1000 IKR + 
600 IKR) would hardly be prohibitive-
ly expensive for someone on holiday in 
Iceland. If you don't want to pay extra, 
you can just shower naked in the regu-
lar showers with everyone else. And if 
you dont want to pay extra AND you 
don't want to shower with everyone 
else, then you can get lost.
 Basically, I think that the impor-
tant principle here is that the rules 
about hygiene in swimming pools are 
always followed, and not that tourists 
and icelanders are forced to shower na-
ked together.

Best wishes, 
Neil Holdsworth

Hey Neil,

You know, your suggestion is all good, but 
if we did that our pool attendants couldn’t 
force people to wash their genitals with 
soap. Google “Fóstbræður baðvörður” for 
an example of one such abuse of power.

Hygienically yours,
The Grapevine

Say your piece, voice your 
opinion, send your letters to: 
letters@grapevine.is

Happy Thursday Reykjavik Grapevine 
Team!

I hope this finds you well and super 
excited for the weekend ahead!  I am 
going to heading up to the volcano 
on a heli for a bridal photoshoot next 
Thursday, October 9th.  However, as 
I am sure you are aware Norðurf lug 
Heli will not allow me to land near the 
volcano without a press pass.  I was 
wondering if your team would be able 
to provide me with a press pass in re-
turn of my sharing the images I photo-
graph once I return?
 Please let me know your thoughts!  
Thanks for your time!

With a smile,
Ann Peters

Hey Ann,

We are super sorry to be the ones to tell 
you, but unless you are a millionaire 
willing to incur a hefty f ine, you aren’t 
going to get to go anywhere near that 
volcano while its still spewing poisonous 
fumes, not even with a Grapevine press 
pass.

Believe us, we tried.

Does it really rain all October?

-Marilyn Ferdinand

Yeah, sorry Marilyn, you can read more 
about that on page 12.

The Grapevine

SOUR GRAPES AND STUFF

  

There's prize for all your MOST AWESOME 
LETTERS. And it’s a scorcher! 
 No, really! It's a goddamn scorcher 
is what it is! Whoever sends us THE MOST 
AWESOME LETTER this issue will receive 
A FRIGGIN GOURMET FEAST FOR TWO at 
TAPAS BARINN. Did you hear that? Write 
in and complain about something (in an 
admirable way), win a gourmet feast at 
one of Reykjavík's best? THIS IS THE 
DEAL OF THE CENTURY IS WHAT IT IS! 

What's in a 'lobster feast'? Well, one has 
to assume that it has lobster-a-plenty. Is 
there more? Probably, but still... Gourmet 
feast? Wow! DON’T PANIC if your letter 
wasn’t picked AWESOME LETTER. 
There's always next month! Now, if 
you're in the market for free goodies 
next month, write us some sort of letter.  
Give us your worst: letters@grapevine.is

MOST AWESOME LETTER
FREE ICELANDIC GOURMET 
FEAST!

 

Winter schedule every Tuesday,
Thursday & Sunday at 11:00
– please see www.seatours.is

The bridge to Westfjords

seatours@seatours.is – Smiðjustíg 3 – Stykkishólmi – Snæfellsnes 



BE
WARM
BE
WELL

REYKJAVÍK » Þingholtsstræti 2-4 » Tel: +354 555 7411
REYKJAVÍK » Fákafen 9 » Tel: +354 555 7412
AKUREYRI » Hafnarstræti 106 » Tel: +354 460 7450
VÍK Í MÝRDAL » Austurvegur 20 » Tel: +354 555 7415

ICEWEAR
SHOPS

icewear.is
Enjoy the easy shopping and quick deliveries

Visit our webstore
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“Oil exploration might begin next sum-
mer,” the headlines read, and many 
Icelanders, who had already started to 
believe the country was on its way to 
becoming a North Atlantic Switzerland 
could now fantasize about living in an 
Arctic Saudi Arabia.
 Although there was no oil explora-
tion that following summer, Iceland-
ers did not give up hope. The dream of 
finding oil only became more pressing 
as the Icelandic financial miracle came 
crashing down in 2008. Over the fol-
lowing years many Icelanders there-
fore just transferred their dreams of 
prosperity from one get-rich scheme 
after another.  

A string of get-rich 
schemes

The financial miracle and the oil ad-
venture are only examples of what is 
perhaps one of the most striking char-
acteristics of recent Icelandic economic 
history: the dream of hitting the jack-
pot, or of some fabulous scheme that 
will solve all our problems in one fell 
swoop. 
 Thus, Icelandic authorities and 
businessmen have poured money into 
failed investments, risking everything 
on pie-in-the-sky plans while frequent-
ly neglecting less exciting options. In 
the 1980s, for instance, it was salmon 

and fur farming, and when that didn’t 
pan out people transferred their hopes 
to various energy-intensive industries, 
including aluminum smelters or oil 
refineries. Then, after the turn of the 
century, it was financial services, and 
finally oil exploration. 
 This Powerball approach to econom-
ic policy goes a long way to explain the 
Icelandic business cycle, which has been 
characterized by extreme investment 
booms (and busts) that have accompa-
nied the chase after the ‘next big thing’.
 It is easy to explain this tendency by 
referring to the Icelandic national char-
acter: As a nation of fishermen, Iceland-
ers are simply always waiting for the big 
catch. Or one could go further back in 
history, and blame the Vikings and their 
quest for plunder in a wealthy unpro-
tected English monastery. However, it 
makes more sense to look to politics, as 
it is the political class that has done most 
to create and maintain these expecta-
tions. 
 One way to get elected in Iceland, not 
unlike in other countries, is to claim to 
be a “rainmaker”: Vote for me, and I will 
bring about an economic windfall for 
the district. When in office these poli-
ticians have used their power to make 
their promises come true, facilitating in-
vestments and pouring subsidized capi-
tal and government funds into whatever 
plan they had sold to voters.

Reykjavík vs. 
the rest

These promises have 
another important 
feature, namely, that 
they tend to be pro-
moted by rural politi-
cians, that is, repre-
sentatives of districts 
outside the densely 
populated southwest 
corner of the coun-
try. As such, the vari-
ous get-rich schemes 
have been offered as 
a way to balance the 
scales between Reyk-
javík and the rest of the country. When 
silencing critics, balanced growth and 
regional development have also served 
as powerful trump cards.
 Salmon or fur farming were sup-
posed to breathe life into the rural 
economy while energy-intensive indus-
tries have been promoted as the surest 
way to anchor regional development. 

In this long tradition, 
the long awaited oil 
adventure was sup-
posed to boost the 
economy of North-
east Iceland, revers-
ing its slow depopu-
lation. This was the 
failed goal of the last 
”sure” things: The 
aluminum smelter 
in Reyðarfjörður 
and the associated 
Kárahnjúkar hydro-
electric plant.
 The rural dis-
tricts and smaller 
urban centers have 

been waiting for their jackpot ever 
since Reykjavík received its most im-
portant boost: The arrival of the Eng-
lish and later the Americans in WWII. 
The troops doubled the population of 
the city, creating a building boom and 
an insatiable demand for labour that 
greatly sped up the migration of people 
from the countryside. This in turn led 

to very lopsided economic develop-
ment, which remains an issue to this 
day. 

The oil adventure is over
But now it seems their most recent 
hope of striking it rich by finding oil 
has been dashed, as a recent report by 
Citigroup has predicted that future 
oil price developments will not justify 
expensive deep-sea drilling in remote 
and inaccessible arctic waters like the 
middle of the North Atlantic. At least, 
the Icelandic oil adventure seems fur-
ther off now as oil exploration has been 
halted off the coast of Greenland and 
Shell shelved its plans for massive in-
vestment in drilling and exploration 
north of Alaska. 
 You can rest assured though, Ice-
landic politicians have already found 
the next big thing: Iceland will become 
a global transit hub for freight traffic 
once the Arctic ice sheet melts. Perhaps 
that will pan out fabulously.

In the spring of 2007, when the Icelandic financial bub-
ble was reaching its peak, the Ministry of Industry held 
a press conference to announce it intended to undertake 
an environmental impact assessment of oil exploration off 
the coast of Northeast Iceland, near the Jan-Mayen ridge. 
The press was quick to see what this meant: Untold riches! 

Words by Magnús Sveinn Helgason
Photo by Hörður Sveinsson

On October 9, 2008, The Economist pub-
lished an article called “Kreppanomics,” 
detailing Iceland’s then-recent financial 
meltdown. “One word on every tongue 
in Iceland these days is kreppa. Normal-
ly it means to be ‘in a pinch’ or ‘to get into 
a scrape’, but when it is applied to the 
economy, it becomes ‘financial crisis,’” 
the article began. “In time kreppa may 
become the word that conjures up the 
disastrous meltdown that is now taking 
place in the country's economy.” 
 Indeed, The Economist was right. 
This post-crash buzzword went on to 
appear in almost every single article and 
blog post about Iceland’s financial cri-
sis and its lingering effects. Under the 
premise that the frequency of kreppa-re-
lated stories is a reflection of the state of 
the economy, Arion bank’s department 
of research and analysis teamed up with 

Fjölmiðlavaktin (“The media watch”) to 
track this (hackneyed) word in the local 
print and broadcast media. 
 In a nod to The Economist’s R-Word 
Index (“R” being for recession), Arion 
bank calls this economic indicator of 
theirs ‘K-orðs vísitalan’ or “The K-Word 
Index.” And although it says nothing 
about the context in which the word 
kreppa is being used, the bank believes 
that the decrease in the frequency of the 
word indicates that the economy is on its 
way to recovery. 
 Almost exactly six years after The 
Economist ran its rather prescient arti-
cle, the accompanying graph would have 
us believe that things are looking up (but 
of course it’s also quite possible that the 
media is sleeping and/or simply really, 
really tired of the K-word).

K-word Index Number
Number of news articles that 
contain the word kreppa 
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No, 
No, 
No…
Not The K-Word!

By Anna Andersen

The Endless 
Bubble Of 
Overblown 
Expectations

Huh?
Photographer Hörður Sveinsson 
shot this image for the cover of 
our March 2009 issue. The feature 
story ("Grapevine Exposes Sordid 
'Music Trip' To Scandinavia's Sod-
om") revolves around two then-hot 
young bands, Hjaltalín and Retro 
Stefson, and hot young composer 
Ólafur Arnalds, and their journey 
to play the annual By:Larm music 
showcase in Oslo. Note that quite 
a few of the people in the image 
were underage at the time it was 
shot (Retro Stefson's Logi is only 
17!) and that the drugs and alcohol 
depicted are totally fake and not 
real in any way.

Clockwise from bottom left: Óla-
fur Arnalds, Þorbjörg Roach, Axel 
Haraldsson, Viktor Orri Árnason, 
Högni Egilsson, Guðmundur Ós-
kar, Steinþór Helgi Arnsteinsson, 
Þórður Jörundsson, Hjörtur In-
gvi Jóhannsson, Gylfi Sigurðsson, 
Sigríður Thorlacius, Haraldur Ari 
Stefánsson, Jón Ingvi Seljeseth,  
Logi Pedro Stefánsson.

Kreppa | Revisited





Iceland | For Dummies

Anyone with a favourite pet 
knows how hard it is to be apart 

when travelling. One man who tried to 
enter Iceland with three Madagas-
car hissing cockroaches can attest 
to this. Despite his professed love for 
the creatures, customs authorities in-
formed him that Icelandic law prohibits 
bringing pets to Iceland—even pets as 
adorable as greasy, hissing, crawling 
cockroaches the size of your thumb.

Speaking of pets, an Akureyri 
man recently found himself on 

the wrong end of the law for burying 
his beloved, deceased pet chihuahua, 
Prins, in his backyard. This is apparent-
ly illegal, as health authorities phoned 
him, demanding he disinter the body 
and bury it somewhere else. He told 
reporters that he has no intention of 
doing this. And good on him for that. 
We saw ‘Pet Sematary’. We know what 
happens.

Remember that smarmy bellend 
with the orange Range Rover who 

was double-parking across disabled 
spaces, and how he bragged that he 
pays less in fines than he would for 
legal parking? Well, Mr. Range Rover’s 
bragging days are over, if the City of 
Reykjavík has anything to say about it. 
They recently doubled fines for park-
ing illegally. Now leaving your car in a 
disabled space could run you 20,000 
ISK. That’s like, two weeks of groceries 
right there. Think about it!

It is possible that we may soon 
have a court decision on the le-

gal definition of a Facebook “Like.” 
The defence team for former Minis-
ter of the Interior assistant Gísli Freyr 
Valdórsson has argued that the prose-
cution of their client is prejudicially mo-
tivated, on the evidence of the fact that 
said prosecutor “Liked” a less-than-

BY PAUL FONTAINE
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On Monday, Sep-
tember 29, the 
Icelandic Foreign 
Minister Gunnar 
Bragi Sveinsson 
gave a speech to 

the United Nations General Assem-
bly. In between talking about things 
that few present cared what Iceland 
thinks about, he mentioned that the 
governments of Iceland and Suri-
name had decided to plan a confer-
ence on gender equality only open 
to male political leaders.

Because what is needed to 
achieve gender equality is men 
with political power telling oth-
ers what to do?
 It is hard to do justice to what 
he said without quoting his speech 
in full: "Iceland and Suriname will 
convene a 'Barbershop' confer-
ence in January 2015 where men will 
discuss gender equality with other 
men, with a special focus on address-
ing violence against women. This will 
be a unique conference as it will be 
the first time at the United Nations 
that we bring together only men lead-
ers to discuss gender equality. It will 
be an exceptional contribution to 
the Beijing+20 and HeForShe cam-
paigns."

Is HeForShe that thing that Emma 
Watson spoke about and then got 
threatened with having nude pho-
tos of her posted on the internet?
 Yes, neatly proving her point that 
the world needs more feminists of all 
genders. The threat turned out to be 
a hoax perpetrated by a group of in-
ternet pranksters pretending to be a 
marketing company pretending to be 
another group of internet pranksters. 
That the pictures were not real did 
not make it any nicer for Watson to 
receive threats of public humiliation. 
Watson is the spokeswoman of the 
HeForShe campaign to get men and 

boys to work for gender equality. It is 
run by the United Nations Entity for 
Gender Equality and the Empower-
ment of Women, also known as sim-
ply UN Women.

And what's Beijing+20? Besides be-
ing the very wrong answer I gave 
on my final exam in math.
 It is a programme by UN Women 
to highlight progress made in gender 
equality since the UN's Beijing Dec-
laration in 1995 to advance gender 
equality and acknowledge women's 
voices and experience. And also to 
highlight where progress has been 
disappointingly slow. There will 
be many events in the coming year 
sponsored and hosted by various UN 
organizations. However, the confer-
ence announced by the Icelandic For-
eign Minister is not a UN-sponsored 
event, though UN Women will pro-
vide technical and organizing sup-
port.

Male politicians talk about things 
while UN Women do all the work. 
Is this a conference or satiric per-

formance art?
 The announcement by the Ice-
landic Foreign Minister was greeted 
with criticism. Professor Dyan Ma-
zurana, a major contributor to the 
2002 Women, Peace and Security 
report for the UN Security Council, 
said when interviewed by Al-Jazeera 
that women "don't want to be spoken 
for, we'd like to speak for ourselves." 
She also noted that the UN "has a long 
and disgraceful history of men-only 
meetings on issues that are founda-
tional to the rights of women."

I guess this conference will be 
unique in bringing only men lead-
ers together to do something else 
than laughing at gender equality.
 It is not entirely unique, as the UN 
already maintains the Network of 
Men Leaders dedicated to speaking 
out against violence against women, 
though this group includes artists and 
other public figures, as well as politi-
cians. When asked by Al-Jazeera, 
member of said network, Gary Barker, 
who works for Promundo, a Brazilian 
organization that focuses on getting 

men and boys to stop violence 
against women, criticized 
the proposed conference as 

reinforcing the idea that 
men "sit in a dark room, 
smoke cigars and hold on 

to power."

I guess it's unique in being 
called a "barbershop" con-
ference.
 Outside of conventions 

for barbershop quartets, of 
course. The idea behind the 
conference is to create a safe 

space for male political lead-
ers to talk about how to 
reduce violence against 
women. This is not an en-
tirely insane idea, as some 
studies have shown that 
men are more likely to 
change their attitudes to 

violence against women during all-
male discussions than in mixed-gen-
der ones. The analogy to barbershops 
is that they are places where men dis-
cuss the issues of the day in private.

I guess at least barbershops are 
usually bright so that the barber 
doesn't cut anybody.
 And it is difficult to smoke a cigar 
while being shaved. After receiving 
criticism, the organizers of the con-
ference said that women would take 
part in some sessions, but would be 
excluded in others. While the hearts 
of the organizers are surely in the 
right place, perhaps listening to what 
women have to say about gender 
equality and violence against women 
would be the best place to start. And 
as shown by too many conferences of 
political leaders every year, there is 
nothing particularly unique about a 
male-only conference.

So What's This Men's Only  
UN Gender Conference  
I Keep Hearing About?
Words by Kári Tulinius  @Kattullus  
Illustration by Inga María Brynjarsdóttir
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WINTER PROGRAM
Great Variety of Horse Riding Tours in Iceland. 
Get further information at www.eldhestar.is 

Winter time is riding season in Iceland with thousands of horses in the stables and many horse-events going on. 
Our winter program combines riding with sightseeing and other activities. Guests can warm up and taste 

traditional Icelandic food after riding, stay in our comfortable country hotel, relax in the hotel‘s outdoor hot tubs 
and experience the stunning Northern Lights. 

During the winter season we offer a variety of riding tours ranging from 1 to 6 hours, for the in-experienced 
as well as the experienced rider, for individuals and groups. We have 60-100 horses at our farm during the 

winter time, doing our best to find the ideal horse for everyone. Beginners will feel comfortable and will 
be able to experience the special, soft gait “tölt” on our gentle horses, while experienced riders will 

enjoy the tölt on our spirited, well-trained horses.

At our farm Vellir, we have developed our activities since 1986 to combine pleasure, comfort and adventure 
in a way respecting nature. Our farm is in the heart of Iceland‘s south-western countryside along Road No. 1, 

only a 30 minutes’ drive from Reykjavik. The unique location between volcanic mountains, rivers and the ocean 
enables our guests to experience diverse and fascintating nature on our tours.

We look forward to seeing you!

EXPLORE ICELAND ON HORSEBACK 
WITH ELDHESTAR



www.ishestar.is

For further information check out 
our website www.ishestar.is, call 
+354 555 7000 or be our friend 
on Facebook.

Come ride with us

For 30 years Íshestar has given people 
an opportunity to experience the 
Icelandic horse on long and short trips. 
Horses are our passion.

Come ride with us in the beautiful 
surroundings of our Íshestar Riding Centre. 
You get free transport from all major 
hotels and guesthouses in the capital area. 

flattering news story about Gísli Freyr. 
While the court is unlikely to agree, 
this may be because they are currently 
backlogged with rulings about wheth-
er “Pokes” are harassment and if “See 
Friendship” constitutes stalking.

Despite what you may have seen 
on television, farming is a profes-

sion fraught with peril: foul weather, 
pests, and of course, sheep-eating 
ravens are all hazards the Icelandic 
farmer must contend with. Farmer 
Indriði Aðalsteinsson discovered the 
latter himself, when two ravens mur-
dered his spotted ewe during the 
night. He has plotted revenge, which 
is to be expected. Less expected: he 
was reportedly so angry at the ravens 
that he composed a poem about them. 
Let that be a lesson to any other ravens 
reading this right now.

In probably the best news we’ve 
heard all year, Afghan asylum 

seeker Ghasem Mohamadi has fi-
nally been granted asylum in Iceland. 
The process was very simple, really. All 
he had to do was come here; wait two 
years without being allowed to work; 
go on a hunger strike, inspiring people 
to hold protests and distribute a peti-
tion; and put continuous legal pressure 
on the Ministry of the Interior to grant 
him the privilege of living in Iceland. 
Easy peasy! (Seriously, congratula-
tions, Ghasem, and welcome to your 
new home.)

Meanwhile the volcanic erup-
tion at Holuhraun rages on 

with no end in sight. There is a steady 
stream of lava, tons of earthquakes 
happening every day, and loads of gas 
pollution, some of which has made its 
way to the South West of Iceland. But 
don't worry, you're relatively safe un-
less you try going to the eruption site 
itself. That didn’t stop super-wealthy 
Kazakh fashion icon Goga Ashkenazi 
flying to eruption and dancing there 
with her entourage—not cool, Goga, 
totally not cool.

For decades, smaller pro-
ducers have attempted to 
break MS's monopoly in 
production and retail. So 
far, such attempts have 
been short-lived.

Dairy | Scandal
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A Cow-Op, if you will

If you buy any dairy product in Iceland, 
chances are it was produced and mar-
keted by Mjólkursamsalan—the Milk-co-
vendor, MS for short. MS was originally 
founded in 1935, though its most recent 
embodiment was technically established 
in 2005. It is registered as a co-operative, 
and owned, through two intermediaries, 
by the country's 700 dairy farms. MS and 
its associates, the conglomerate in whole, 
hold a 99% market share in the field. All 
the country's milk farmers must sell their 
raw product to MS, from which other 
potential producers must then purchase 
it. On top of that, importing foreign dairy 
products remains forbidden, leaving the 
whole field, more or less, to one party.
 For decades, smaller producers have 
attempted to break MS's monopoly in 
production and retail. So far, such at-
tempts have been short-lived. As detailed 
in Kastljós earlier this week, MS has re-
peatedly hindered competition in various 
ways: by selling raw milk at a higher price 
to competitors than to its associates; by 
outright refusing to sell unpasteurized 
milk for yoghurt production; by buying 
smaller companies and taking over their 

production, and so on.

What a peculiar way to 
rejoice

Late September, the Icelandic Competi-
tion Authority fined MS for abusing its 
dominant market position, by selling 
milk at a 17% higher price to its competi-
tors than to its own associates. The fine 
was set at 370 million ISK, roughly equal 
to 2.4 million Euros. The charges were 
pressed by one Ólafur Magnússon, for-
mer owner of dairy producer Mjólka. Re-
portedly, Mjólka nearly went bankrupt in 
2009. At that point, one of the two parties 
which own MS on behalf of farmers, the 
co-op KS, bought Mjólka and took over 
its production. Ólafur went on to found 
another production company in the same 
field, Kú. Just as Mjólka before, Kú must 
buy its raw milk from MS. Since the Sep-
tember ruling, MS is, for the time being, 
forced to sell to Kú at the same price as to 
its own associates.
 MS has signalled that it will not suffer 
this ruling gladly, announcing that they 
will appeal the verdict. Egill Sigurðsson, 
chair of the co-operative's board, said on-
air that there is nothing unnatural about 

selling milk at a higher price to competi-
tors "than the price at which we make 
transfers within the conglomerate". He 
further said that the ruling is based on a 
misunderstanding, and that MS in fact 
'rejoices at any competition'.
 Ólafur Magnússon replied that MS 
had "deliberately and repeatedly killed 
new companies" in the field. There seems 
little need, however, to take his word for 
it. Prominent Progressive Party member, 
former Minister of Agriculture, Guðni 
Ágústsson, now heads a dairy farm-re-
lated 'association' whose only members 
are now, in fact, MS and its associates. In-
terviewed in Kastljós, Guðni expressed 
doubts that the MS-conglomerate consti-
tutes a monopoly, since it competes with 
Coca-Cola and other beverage producers.

Much easier when you are 
at both sides of the table

Further blurring the lines between busi-
ness and politics in the field, Kastljós 
revealed the background of Ministry of-
ficial Ólafur Friðriksson. As office man-
ager of agricultural affairs at the Ministry 
of Agriculture for 
twenty years, Óla-
fur chairs the Min-
istry's Agricultural 
Pricing Committee, 
which decides the° 
price of milk, na-
tion-wide, and sits 
on the Advice Board 
on imports and ex-
ports of agricultural products, which de-
cides on possible exceptions from the ban 
of agricultural imports. He chairs many 
other related committees and boards 
within the ministry. Before taking on the 
job, however, he was the manager of KS, 
one of MS's two parent companies. Fur-
thermore, according to Kastljós, in the 
last twenty years, Ólafur has been board 
member of some fifteen corporations 
related to KS. In other words, if there is 
a separation barrier between business in-

terest and state power, in the field of dairy 
production, it certainly seems porous.
 The Progressive Party's current 
Minister of Agriculture, Sigurður Ingi 
Jóhansson replied that politicians, such 
as himself, should be held responsible, 
and not individual ministry staff mem-
bers. The day after, interviewed for radio, 
he exclaimed a lot of: "What sort of past 
connections do the journalists have? 
Shouldn't people start with themselves, 
if they head on this sort of journey? 
Shouldn't journalists start by examin-
ing their own past relations?" A line of 
defence which, for the record, sounded 
no stronger when spoken than it does in 
print.

You bunch of drivelling 
market-dogmatists!

To be fair, more valid arguments have 
been made in support of the current ar-
rangement. In recent articles, Left-Green 
MP Ögmundur Jónasson, the former 
Minister of the Interior and now a mem-
ber of the opposition, has insisted that de-
manding competition in the field would 
be no less dogmatic than demanding a 

continued monopoly. 
He says that while 
MS makes it possible 
for small farms to de-
fend their interests, 
state-regulated prices 
keep the monopoly at 
bay and protect the 
interest of consumers. 
Leading to increased 

productivity and lower prices than an 
unregulated dairy market would, he as-
serts that all in all the setup has served 
the interest of both.
 Until someone can tell the actual dif-
ference between Skólaostur, Brauðostur, 
Góðostur, Heimilisostur, Samlokuos-
tur, Pizzaostur, Gratínostur, Gotti and 
Fjörostur, dairy-consumers may beg to 
differ.

The Milk 
Monopoly

Words by Haukur Már Helgason 
Photo by Páll Ívan frá Eiðum

Allegedly, a dozen differently labelled sorts of Icelandic 
cheese all taste the same. People have been in doubt about 
how to express their frustration at this, but have since the 
start of the week found a focal point for their anger: that bu-
reaucrat in the Ministry of Agriculture... what's his name? 
We will get to that. The Icelandic milk market is a de facto 
monopoly, run in close cooperation between MS, the coun-
try's dairy conglomerate, and state authorities. Retail prices 
of milk, as well as wholesale prices of raw milk, are, to this 
day, fixed by the Agricultural Pricing Committee. This per-
ceived anomaly, within a society that often considers itself 
market-oriented, is common knowledge. Earlier this week, 
however, when RÚV's news magazine show Kastljós re-
vealed some of the tactics involved in upholding MS's mo-
nopoly, indignation ensued.

NEWS
IN
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THE NUMBER 1 MUSIC STORE 
IN EUROPE ACCORDING TO 

LONELY PLANET

SKÓLAVÖRÐUSTÍG 15, 101 REYKJAVÍK AND HARPA CONCERT HALL

Iceland | Raining on your parade

She was earnestly suggesting I change 
planes and spend the day in the North 
Pole to save a few dollars. I couldn’t fire 
my travel agent as I am married to her. 
So instead, I embarked on an exhaus-
tive research project and by exhaustive 
research, I mean a Google search of the 
keyword “Iceland.”
 I learned that Ice-
land is not part of Ant-
arctica, but is consid-
ered part of Europe 
even though Iceland is 
clearly not part of Eu-
rope. I also learned that 
the sun shines day and 
night in Iceland and 
the Aurora Borealis can 
be seen every night. I 
didn’t learn how it is 
possible to see the Northern Lights if 
there is no darkness.
 My flight landed just after 4am in 
total darkness—so much for the land of 
midnight sun. 
 I began to suspect that there had been 

some sort of natural disaster. Nearly ev-
ery single passenger arriving immediate-
ly began hoarding liquids. Shopping carts 
full of wine, beer and liquor were every-
where. I didn’t mind transferring to a sec-
ond bus three blocks from my hotel, but I 
did feel bad for the passengers who had 

to move the contents of 
a small tavern from one 
bus to another.
 My watch told me 
it was nearly 10:30 in 
the morning—but it 
was still pitch dark. 
This was the exact 
opposite of what the 
travel sites told me to 
expect. By the time I 
could check in to the 
hotel, all I could think 

about was taking a hot shower. Unfortu-
nately, the hot water in my room had a 
pungent sulphur odour. I naturally asked 
to be moved to another room but the ho-
tel was fully booked. 
 There was no sign of the Northern 

Lights on my walk to dinner. 
 Dinner itself was superb. I ordered 
the “Icelandic Tasting” dinner. The wait-
ress joked that the dishes included puffin, 
whale and reindeer. Can you imagine? To 
this day, I do not know what the sumptu-
ous dishes actually contained.
 Dinner was partially marred by an 
accompanying liquor called “Brennivín.” 
It tasted like hooch made in a prison cell 
toilet. I couldn’t understand why anyone 
would willingly drink this concoction 
until the bill arrived. The price of the bot-
tle of wine I ordered with dinner perhaps 
explained the near riots at the airport’s 
duty free shop.
 It was still pitch dark when I boarded 
the bus for my “Golden Circle” tour late 
the next morning. 
 The tour was packed with the most 
majestic, stunningly beautiful and one-
of-a-kind sights I have ever witnessed, in-
cluding the original Geysir, huge volcanic 
calderas and icy, crystal clear waters. The 
weather certainly seemed more like Ant-
arctica than Europe. If I had gone with 

my original plan of taking a self-guided 
tour, I would have either turned around 
and headed back to safety or slid off the 
road and froze to death. 
 Rather than heading back early, our 
driver added bonus stops to our tour. I 
suspect this was punishment for my hid-
ing under a table with my lamb stew in 
the dining room at Gullfoss. Our driver 
seemed unfazed by hazardous condi-
tions, calmly explaining Icelandic poli-
tics. Apparently pots, pans, banks and 
salmon fishing are hot-button political 
issues with this guy.
 The “restaurant” that I was told is the 
“best in Reykjavík” turned out to be little 
more than a hot dog stand. I decided to 
forego the exotic sauces and condiments 
and ordered a simple hot dog with mus-
tard. The cashier responded by calling 
me Bill Clinton. I assume this was an in-
sult, like calling me “Yankee Doodle,” or 
perhaps it was just that famous Icelandic 
sense of humour. The hot dog itself had 
a disconcerting fresh-from-the-butcher 
flavour. I’ve noticed the hamburger joints 

in Reykjavík make similar mistakes, us-
ing fresh meat and tomatoes that taste 
like they just came from someone’s gar-
den rather than employing the scientifi-
cally proven processing techniques that 
we use in the States.
 I can take credit for one off-the-beat-
en-path discovery—the Blue Lagoon is a 
quintessential Iceland experience.
 The steaming blue water would be a 
marvel even if bathing were prohibited. 
Though I felt absurd wearing a bathing 
suit in a snow storm, I stayed at the Blue 
Lagoon from open to close. I had planned 
to buy skin treatments at the gift shop—I 
had to double-check my exchange rates 
twice. The mineral masks and bath salts 
for sale were considerably more expen-
sive than cocaine. 
 My return flight had only a three hour 
layover at Keflavík. Plenty of time to grab 
a skyr and a Bill Clinton for the plane, but 
I almost missed my flight because the 
line for Brennivín took forever and the 
Blue Lagoon skin care shop was on the 
far side of the airport.

Accidental 
Iceland 

By Jeff Edwards
Photo by Gulli

The waitress joked 
that the dishes in-
cluded puffin, whale 
and reindeer. Can you 
imagine? To this day, 
I do not know what 
the sumptuous dishes 
actually contained.

My travel agent was clearly making a joke at my expense: 
“The cheapest roundtrip ticket from New York to London 
is Icelandair with a short layover in Reykjavík.”

You’ve just come in for the day. Your 
clothes are strewn across the radiator. 
Your anorak is hanging in the bath-
room. It’s creating a giant puddle on 
the floor. Oh, and you’ve just stepped 
in it with your last pair of dry socks. It’s 
cold. It’s wet. It’s gray. It’s late October 
in Reykjavík. You’re kicking yourself for 
not choosing to visit during the sum-
mer, but as some Pollyanna told you, at 
least this way you’re getting the authen-
tic Icelandic experience. 
 Well, you should know that it 
wouldn’t have made much difference 

if you had come during the summer. It 
would have been a little bit warmer and 
a little bit brighter, but you still would 
have been pretty soggy. And if people 
try to tell you otherwise, you can rest 
assured that they are living in denial. In 
fact, it was extra bad this year. We had 
more rain in Reykjavík over the last four 
months—June through September—
than we’ve ever had during that same 
period since rainfall measurements be-
gan in 1920. 

You’re Wet And  
You’re Cold And  

You’re Miserable

…Because All It Ever Does  
Is Rain In This Place!

By Anna Andersen
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Politics | Reykjavík

With university becoming more expen-
sive in many parts of the world, main-
stream education tends to lean towards 
the former, feeding the idea that higher 
qualifications should serve first and 
foremost as a path to economic security 
rather than to an enlightened viewpoint. 
The “university experience” has come 
to mean both a kind of holiday camp for 
young adults to begin establishing them-
selves away from their family, and a pro-
gramme of economically motivated and 
vocational-minded learning. Education, 
cast in such stark terms, can be seen as 
an investment to be weighed against fu-
ture earning potential. 
 Of course, not everyone sees it this 
way. Most people passing through arts 
education aren’t in it primarily for the 
pay, but to pursue their chosen subject 
driven by the hunger to learn and de-
velop, both personally and creatively. 
Whilst relatively few might end up 
making a living solely as a playwright, 
painter or poet, arts education nonethe-
less produces creative 
individuals suited to a 
wide range of valuable 
roles in society.  
 Exactly how to go 
from being a graduate 
to a financially stable 
arts practitioner or 
a fully fledged culture worker has al-
ways been something of an opaque and 
uncharted process, without the relative 
job security that comes with training 
as a doctor or a teacher. Many struggle, 
taking a while to discover the niche in 
which they can apply their talents, or 
falling into other jobs along the way. 
 But this autumn in Seyðisfjörður, 
over on the eastern coast of Iceland, a 
new folk school has appeared to help 
young artists realise their potential and 
find a good path forward.

A hidden place
Seyðisfjörður feels like something of a 
hidden place. The road into the town is 
the infamous Fjarðarheiði mountain 
pass, which has to be ploughed several 
times a day in winter; the surrounding 
mountains cradle the fjord on all sides, 
meaning the sun sets early behind the 

clifftops, and the town is often held un-
der a delicate layer of mist.
 In recent years, it's become an East 
Iceland cultural centre, with several 
enclaves appearing: from the Skaftafell 
residency and gallery, to a museum dedi-
cated to Iceland's industrial history, to 
the vibrant and increasingly venerated 
LungA Festival—an event comprising 
arts workshops, gigs and a host of other 
events, bringing together many of Ice-
land's brightest creative minds in one 
place. 
 One of the key people behind LungA 
is Björt Sigfinnsdóttir, a Seyðisfjörður 
native and a graduate of Kaospilots, 
a forward-thinking Danish business 
school.
 "The LungA festival has been an an-
nual event since the summer of 2000," 
she explains. "It was made to answer 
the needs of young, creative people that 
wanted an expressive playground for ar-
tistic output."
 The festival has developed since 

then, becoming an im-
portant mark on the 
summer calendar for 
its participants, many 
of whom travel from 
around the world to be 
there. "This festival is 
unique—it has an en-

ergy that isn’t to be found anywhere else, 
due to a mixture of things," says Björt. 
"There’s the natural surroundings, and 
the openness of Seyðisfjörður's society. 
And then, we provide the framework, 
from within which the participants cre-
ate all the content, resulting in a differ-
ent outcome each year. The feeling is that 
LungA's participants are in control of its 
direction, and anything is possible."
 The wellspring of excitement and 
positivity generated by the festival has 
naturally led on to new ideas. "We found 
we wanted to use this energy for some-
thing more," smiles Björt, "to build on 
it, and capture it over a longer period of 
time."

New school thinking
The idea of a LungA School was long in 
the planning, germinating into a solid 
concept in 2010. "Many people had talk-

ed in the past about establishing some 
kind of educational institution in Seyð-
isfjörður, as the atmosphere of the town 
is inspiring and fertile," Björt explains. 
"We’ve worked hard on developing the 
concept, creating a solid platform with 
good collaboration partners, making a 
business plan, designing the curricu-
lum, and putting the board of the school 
together. It took just over three years to 
prepare the opening of the school be-
fore our our first test month, the LungA 
School BETA programme."
 This pilot version happened in 
March, attracting thirty Icelandic and 
international applicants who under-
went a detailed interview process via 
email and Skype conversations, with a 
final seventeen forming the first LungA 
School group. "We figured that we'd 
need a better understanding of who they 
were in order to put together the ‘right’ 
group," Björt explains. "We were look-
ing for a group that would be able to 
both support and challenge each other—
diverse in the sense of different back-
grounds, cultures, ages, et cetera."
 The test programme happened semi-
publicly, with Seyðisfjörður locals and 
interested people invited to the opening 
and closing parties, and a healthy flow 
of documentation spilling out via social 
media. Afterwards, several of the par-
ticipants said the experience had been 
nothing less than life-changing.
 "It was great, very educational for all 
of us," Björt says, "and not least for the 
students, which was a very good feel-
ing for us. We got a fantastic group from 
eight countries and very different back-
grounds. We tested out different parts 
of the curriculum and got a lot of feed-
back—both directly, and also through 
observing their reactions. It was just 
great in every single way."

Plugging the holes
LungA School doesn’t formally target 
any given demographic, but the course 
appeals to younger people from various 
creative disciplines. As such, the school 
functions as a bridge from traditional 
arts education, empowering students to 
put their creativity to work in different 
ways.

The debate over what higher education is, and what it 
should be for, is an interesting one that stretches across 
the continents and back through the centuries. Indeed, 
as even the dictionary shows, the word “education” can 
mean, amongst other definitions, “giving or receiving sys-
tematic instruction” or “an enlightening experience.”

Breathing 
Life Into Arts 
Education
LungA School seeks to empower 
students with a creative, bilateral 
learning process
Words by John Rogers

Photo provided by LungA School

“It's an experience of 
going far away from 
your normal setting and 
routines and diving into 
something unknown.”

January 12, – April 5, 2015 LungA School 
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 "The personal and the professional 
experience and development aspects are 
closely connected,” Björt says. “We be-
lieve that you become better at whatever 
craft or field you're working in if you 
‘know yourself’—meaning awareness of 
your own presence, strengths, challeng-
es, passions et cetera. And we believe 
that this work also allows you to get to 
know your surroundings and your con-
text in society better. So some of what 
we do is to provide the tools to shed light 
on these dynamics and connections."
 It’s a far cry from the one-size-fits-all 
structure that many university courses 
entail. "The experience we aim to pro-
vide is an intense program filled with 
joy, laughter, challenges, surprises, hard 
times, easy times and much more,” Björt 
explains. “It's an experience of going 
far away from your normal setting and 
routines and diving into something un-
known. It is a continuous mix between 
hands-on work, play and experimenta-
tion, and then a more reflective space for 
digging deeper into the learning and the 
understanding of what is taking place.”
 This emphasis on experimenta-
tion and personal development sets the 
school apart from the experience offered 
by more traditional institutions. “Put 
roughly, in my opinion, the traditional 
educational system has shifted towards 
serving the machinery of society rather 
than the people that constitute it,” Björt 
says. “But life does not exist in service of 
schools or society—rather, schools and 
society should exist in service of life. 
And by ‘life’ I don’t mean survival, or 
sustaining living standards, or whatever 
seems to be the agenda of the day, but 
‘life’ as in the feeling of being alive!”

Bilateral learning 
The LungA experience is enriched by 
the enlisting of well-known figures in 
Icelandic art, dance, music and other 
disciplines, as workshop leaders. The 
students are encouraged to try out each 
activity, while the core LungA staff help 
guide their experience and progress on 
an individual level.
 “We look at the overall framework, 
and the parts between workshops and 
lectures,” Björt says. “We also focus on 

connecting the different experiences 
for the participants, serving as personal 
sparring partners for each of them. We 
have talented teachers designing and 
leading the workshops, with many years 
of experience, so it’s possible for stu-
dents to get really far in a short time.”
 The experience has proven inspiring 
for the teachers, too, with students pro-
viding the freshness of an untrained eye. 
“Many of our teachers mentioned that it 
was great for them to work with people 
who had little or no experience within 
their field,” Björt says. “It was interest-
ing for the teachers to see how they 
tackled problems, and what creative 
solutions they came up with, from a per-
spective not moulded by years of experi-
ence. The teachers can find it challeng-
ing and valuable to articulate how their 
medium works, what it can do, what 
makes it special and so on. They seem 
to get even clearer on their own work by 
being here."
 In keeping with this bilateral ap-
proach, the school offers students the 
chance to tailor their own learning to 
get the most out of their time. “We don’t 
tell them what to learn,” Björt says, “but 
rather offer the resources so they can 
experiment and find out what they want 
to learn for themselves. We invite them 
and guide them into a program where 
they are able to take responsibility for 
their own learning and their own jour-
ney."
 And whilst Björt is clear that LungA’s 
approach is not the only way forward for 
arts education, she makes a strong case 
for the school as a valuable supplement 
to existing universities and art acad-
emies, and as a useful breathing space. 
“We have never had access to more in-
formation, more data, more opportuni-
ties,” she says, “and yet we have never 
asked fewer questions about the mean-
ing of it all. We’re too busy adapting 
and trying to understand the changes 
around us, and have no time to under-
stand ourselves. This type of school 
offers a space for reflection, contempla-
tion, experimentation and sparring in 
the process of asking oneself some of 
these questions.”

Seyðisfjörður, Iceland www.lunga.is/school/
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List�of�licenced�Tour�
Operators�and�Travel�
Agencies�on: �

visiticeland.com

Licensing and
registration of travel-
related services
The Icelandic Tourist Board issues licences to tour operators and travel agents, 
as well as issuing registration to booking services and information centres.

Tour operators and travel agents are required to use a special logo approved 
by the Icelandic Tourist Board on all their advertisements and on their Internet 
website.

Booking services and information centres are entitled to use a Tourist 
Board logo on all their material. The logos below are recognised by the 
Icelandic Tourist Board.

Visit Iceland’s 
largest 
art museum

 Reykjavík
Art Museum

HAFNARHÚS
TRYGGVAGATA 17 
/ 101 RVK

ÁSMUNDARSAFN 
SIGTÚN 
/ 105 RVK

artmuseum.is

KJARVALSSTAÐIR  
FLÓKAGATA 
/ 105 RVK

Erró, Man with a Flower, 1985.Andreas Eriksson, Almoso 113, 2003.

Open daily
One admission 
to three museums

Guided tours in 
English every week 
Thursdays in October
at 6 p.m. – Hafnarhús

Grateful for the fix and also interested to 
learn how he became so trusted within 
Iceland’s music community, I drove out 
to Akranes and spent the day at his home. 
We drank tea, listened to classical mu-
sic, took some photos around his place 
and chatted about his electronics work, 
which he started doing as a thirteen-
year-old boy working in an electronics 
repair shop, about 50 kilometres from the 
German border in the south of Denmark. 

What brought you to Iceland? Why did 
you choose to live/work in Akranes?
 I had an Icelandic girlfriend in Den-
mark for some years. She moved home 
and I followed her one year later, but we 
broke up shortly after I arrived. I decided 
to move with my son [from a previous 
marriage] to Akureyri because I got a 
good job there producing equipment for 
the fishing industry, but when I got there 
the company said, “There’s been a crisis 
in the industry, we can’t hire you.” So 
there I was in Akureyri with no work, no 
girlfriend, my son and no money at all. I 
really didn’t know what to do. But I said 
okay, I’ve moved to another country and 
I’ve taken my son here too. I have to stay 
and try to make things normal.
 Then one day I got a phone call from 
a local school and they said, “You’re Dan-

ish and our Danish teacher has just gone 
to the psychiatric hospital. The students 
have been so bad to her that they’ve 
driven her mad. Are you prepared to 
teach Danish at our school?” I had always 
promised myself that I’d never be a teach-
er but I told them I would try. Now I’m 
not a language person—and my Icelandic 
was horrible at the time—but it worked 
okay and I loved Akureyri. But after my 
first year teaching there, an educated 
Danish teacher moved to Akureyri and 
the school had to hire him. I didn’t have 
a formal education as a teacher. So again 
I had no job and no money. It just wasn’t 
working. That’s when a friend reminded 
me of an advertisement for an electronics 
teacher in Akranes that had been posted 
a year ago. I called the principal and 
asked about the electronic teaching job. 
“Oh yes,” he said, “Funny that you should 
call because my electronics teacher just 
quit this morning!” I started less than a 
week later and I’ve been teaching elec-
tronics at Fjölbrautaskóli Vesturlands á 
Akranesi (FVA) since 1991.

What kind of work does an electronics 
technician such as you do?
 In my electronics business I’m build-
ing and modifying Hi-Fi amplifiers, re-
pairing guitar amplifiers and all the stuff 

connected with the music industry. I re-
pair for Andrés at Tónastöðin. I’m also 
importing a lot of stuff like valves for am-
plifiers.
 But my main work is teaching. I teach 
at FVA four days a week and off on Fri-
days. I do repairs mostly in the evenings 
and on weekends. I’m repairing all the 
time. If you’re educated in electronics 
you can’t stop re-
pairing because if 
people know about 
it they always come 
with their stuff.
 I’m also a stu-
dent. I’m nearly 
finished with a MA 
degree in education 
with an emphasis in 
vocational training 
at the University of 
Iceland. I’m working on my final essay. 
Normally I would be working on that 
on Fridays, but now I’m paying bills and 
talking to you! I’m reading a lot about 
Creativity Theory too.

Would you elaborate on your studies 
in Creative Theory?
 I hate copying what other people do. 
It’s boring. People often ask me, “I’ve 
found this schematic on the internet, 
can’t you just copy it and make that for 
me?” I say no. I don’t dare copy what 
other people are doing. You can copy ev-
erything but you will never get the same 
sound. It’s much more fun starting from 

scratch.
 Therefore, I became interested in 
Creativity Theory when I started study-
ing at the University of Iceland two years 
ago. I was in a course where we had to 
describe what we thought creativity was. 
I think I had to write a twenty or thirty 
page essay about it. I said creativity is 
connecting things in new ways that you 

never have known 
before. And how does 
that work? You see 
this thing, you see that 
thing and you try to 
combine them. Then 
you begin thinking 
more about it. You 
go into some kind of 
work cycle. You modi-
fy it all the time, it be-
comes better and you 

come to a solution.
 I saw that when I’m working with 
electronics it’s creative. It must be be-
cause it’s exactly the same work cycle. 
And I know everything about it because 
I’ve done it for many, many years. And I 
realised that all creative people share the 
exact same work cycle. It doesn’t matter 
if you’re a scientist, architect, engineer, 
artist, musician, painter, sculptor—it’s 
exactly the same work cycle because we 
have the same brain. It’s funny!

You mentioned that you’ve done re-
pairs for many local musicians. Would 
you tell us some of the musicians that 

you’ve done work for?
 I really don’t know whom I haven’t 
repaired for! Oh yes, I don’t think I’ve 
ever seen a repair personally from Björk. 
I’ve worked with a lot of the musicians 
that have played with Björk but never 
her personally. I’ve done a lot of work for 
Sigur Rós. I go through their stuff every 
time they go on tour. They often come 
here with a trailer full of stuff or I go to 
their place. They’re so professional and 
they often have double of everything. I’ve 
been doing a lot of work for Alex [Somers] 
and Kjartan [formerly of Sigur Rós] at 
Greenhouse studios.
 It doesn’t matter whom I’m working 
for, I try to give the same service to every-
one. I’ll tell you, it’s a dream to work with 
musicians compared to Hi-Fi people. Hi-
Fi people think they know a lot about this 
stuff, but they really don’t know anything 
about it. When they hear a change in 
sound, they think it must be better. Espe-
cially when they’ve paid $200 for some-
thing! But changes in sound aren’t always 
for the better.

What’s the best way to get in touch 
with you if a reader needs their equip-
ment repaired?
 You can just bring your equipment to 
Tónastöðin. It usually takes only a few 
days to complete a repair.

After carefully lugging my vintage guitar amplifier all the 
way from New York to Iceland, I foolishly plugged it in 
without a power transformer. There was an unusually loud 
humming noise and then it started smoking. The smell of 
burned plastic gently wafted around my flat. My panicky 
brain immediately cycled through these thoughts: Smart 
move, Matt, not only will your wife kill you for nearly burn-
ing the place down, but also you’ve fried your amp. There 
was no avoiding the first problem. The second might just 
require a good repair guy. I started asking around and all 
of my musician friends recommended the same person: 
Flemming Madsen. I called him up, arranged the repair 
and about a week later my amp was like new. 

Akranes:  
Where Busted 

Amps Go!
…To Be Resuscitated By 

Flemming Madsen
Words and photos by Matthew Eisman

Music | Repairs

“It doesn’t matter 
if you’re a scientist, 
architect, engineer, art-
ist, musician, painter, 
sculptor—it’s exactly 
the same work cycle be-
cause we have the same 
brain. It’s funny!”
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So when Vísir announced this spring 
that it would be shutting its operations 
in Djúpivogur, as well as in Þingeyri 
in the West Fjords and Húsavík in the 
North, it put Angelica in a tight spot. 
She could either choose to take a job at 
the company’s main factory in Grin-
davík, on the other side of the country, 
or she could stay behind and look for 
new work—which can be hard to come 
by in a village of only 500 people. “If 
I can keep the same job, I don’t have 
to be worried about the future,” she 
said. “But I’m starting to get worried 
because of what’s happening now. We 
didn’t expect this, and it’s all coming 
so quickly.” 
 Indeed, few foresaw Vísir’s actions. 
The company has always prided itself 
on being an attractive, stable employer 
for its workers, many of them immi-
grants like Angelica. In recent years it 
has grown on multiple fronts, buying a 
fishing company in Canada, establish-
ing facilities in Germany and even ex-
panding its Djúpivogur plant. That era 
of expansion, it seemed, was coming to 
an abrupt close.   
 Angelica was not sure if she would 

relocate with the company, but she 
was certainly sure about one thing: 
her sense of belonging in Djúpivogur. 
“Why do I have to go?” she asked. “I 
love the people here, I love the place. 
It’s the situation that’s forcing me to 
go.”

 The market speaks
According to Pétur H. Pálsson, Vísir’s 
general manager and the son of its 
founder Páll H. Pálsson, the consoli-
dation of the company’s fish process-
ing facilities is the result of economic 
ripples coming from southern Europe. 
The region has always been the larg-
est market for Vísir’s highly profitable 
salted fish products, but as a result 
of the continuing recession in Italy, 
Greece and Spain, the prices have 
dropped somewhere between 20-30%. 
As demand for Vísir’s product went 
down, so too did the company’s incen-
tive to produce it in more than one fac-
tory. 
 In order to strengthen the com-
pany’s position in the shifting export 
market, all signs pointed toward con-

solidation. Pétur was adamant, how-
ever, that the transition could be made 
with minimal disruption to the lives 
of Vísir employees. Though it stopped 
short of guaranteeing jobs in the new 
Grindavík factory for all its workers, 
the company intended on making place 
for as many of them 
as possible, knowing 
that some—mostly 
homeowners and 
those with children—
would choose to stay 
behind. Twenty out of 
a total of fifty workers 
from Djúpivogur will 
make the move, as will forty-two out 
of the sixty workers in Húsavík. 
 Vísir also planned on finding buy-
ers for the three factories that it was 
leaving, in order to secure jobs for the 
communities. “We are not closing the 
factories in Þingeyri or Djúpivogur; 
that’s a big misunderstanding,” Pétur 
said. “We are moving our production 
out and are finding new owners to 
come in with their own fishing quota 
and continue running the factories.” 
Though buyers have not yet been 
found for those two locations, Pétur 
is optimistic about an eventual sale, 
especially for the Djúpivogur plant, 
since it will retain the production lines 
for fresh and frozen fish. 
 Meanwhile, the factory in Húsavík 
has already been sold. For a while Ví-
sir floated the idea of having it con-
verted into a hotel—its location on the 
village’s waterfront would have been 
ideal for whale-watching tourists—but 
eventually sold it to a meat processing 

company owned by Norðlenska, which 
could provide jobs to the twenty-odd 
Vísir employees there who don’t move 
to Grindavík. 
 Pétur even saw a silver lining 
to the consolidation. The company 
didn’t own enough quota to keep all 

four factories run-
ning year round, so as 
fisheries shifted and 
seasons changed fish 
would wind up at cer-
tain factories; the oth-
ers, meanwhile, would 
temporarily have to 
halt production. Pétur 

thought that by concentrating quota 
in Grindavík, employees would have 
steadier work. If true, it’s sure to be 
good news for those who relocate, and 
cold comfort for those who don’t.  
 Pétur’s father Páll founded Vísir 
in Grindavík in 1965, and his grandfa-
ther, Páll Jónsson, operated a fishing 
company out of Þingeyri from 1932 un-
til he drowned on a fishing expedition 
in 1943. So Pétur spoke with the pride 
of a third-generation fishing business-
man when reflecting on the changes 
at Vísir. “We know this is a difficult 
case,” he said, “but there’s no reason to 
make it more difficult than it already 
is.”

Headquarters:  
Grindavík

On the cafeteria wall of Vísir’s Grin-
davík factory hang four photographs, 
beautiful aerial shots of the Icelandic 

villages out of which the company 
has operated until now. Vísir’s facto-
ries are plainly visible in each photo, 
tucked at the heart of their respective 
towns, right next to the glinting blue 
ocean. It’s a sad reminder of economic 
reality with the daily meal. But for Sig-
urður Jónsson, a foreman at the Grin-
davík plant, there’s nothing to mope 
about. “This is a situation we didn’t 
see coming,” he said, shortly before 
providing a tour of the facilities. “But 
if it’s going to happen, it’s going to hap-
pen. We will gladly take in the other 
employees here.” 
 The factory in Grindavík can pro-
cess up to 40 tons of fish per day, ac-
cording to Sigurður. In addition to 
producing salted fish, it has recently 
added lines for fresh and frozen fish 
products. 
 Though the town’s population will 
certainly swell with the relocated em-
ployees, Sigurður still thought Grin-
davík could absorb everyone. The com-
bination of the town’s harbour and its 
proximity to the international airport, 
along with the abundance of fish in the 
waters off Iceland’s southwest coast, 
make it ideal for expansion. Sigurður 
also said the company would pay for 
the employees’ moving costs. “Some 
people are a bit pleased because they 
were thinking about moving closer 
to Reykjavík anyway,” he said. “Now 
they see the opportunity to move and 
not have to pay.” 
 Like his boss, Sigurður neither 
wanted to overplay nor understate 
what these changes mean to the com-
pany’s employees. “We are very sorry 

Angelica Aquino moved from the Philippines to the East 
Iceland fishing hamlet of Djúpivogur over a decade ago. 
Enticed by a job in a factory owned by a fishing and fish 
processing firm called Vísir, Angelica, whose name has 
been changed for this article, immediately put down roots 
in her new home, starting a family and integrating herself 
into the community. 

Change
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Sea The fishing industry is the base 
on which the villages that dot 
Iceland’s coastline are built. What 
happens when it leaves town?

Words by Jonathan Pattishall
Photos by Yasmin Nowak

 “It’s all political. 
I think it’s mostly 
because we’re not 
friends with people 
in high places.”



about all this, because Pétur was very 
proud of having Vísir’s presence all 
over the country,” he said. Surveying 
the workers on the processing line, he 
added: “This company does a lot for its 
employees. If you talk to them alone, 
nearly everybody is happy to work for 
Vísir.”
 Berglind Jónsdóttir is one such 
employee. The 28-year-old Icelander 
grew up in Grindavík and has been 
working at the Vísir plant off and on 
since 2006, doing everything from 
gutting and brining the fish to packing 
them up in boxes. Both her parents as 
well as her brother and sister all used 
to work in the factory, too—many Vísir 
employees work alongside their family 
members, whether siblings, parents or 
children. “It’s the best company you 
can work for,” she said. “They take 
care of their people.”

 “A quarter of the  
workforce”

Christian Mendoza is more apprehen-
sive about his job. Christian, whose 
name has been changed for this ar-
ticle, came to Iceland from the Phil-
ippines seventeen years ago and has 
been working in Vísir’s Djúpivogur 
plant for around a decade. It’s been 
an industrious time for him. Since ar-
riving, he started a family and bought 
a home. The prospect of moving to 
Grindavík makes him nervous. Since 
Christian wouldn’t want to sell off his 
hard-acquired real estate, he’d need to 

make enough money in Grindavík to 
both maintain a property far away and 
rent one to live in in his new, if only 
temporary, hometown. Such a scenar-
io would only be feasible if the work in 
Grindavík were steady enough, some-
thing that no one can guarantee. “If 
they promise that there’s a lot of work 
for me, then I guess it’s okay,” he said. 
Still, he didn’t think relocating was in 
the cards for him and his family.
 Native-born Icelanders are in the 
minority at the Djúpivogur plant, 
but many of the immigrants who 
work there have been in the country 
for upwards of fifteen years and are 
naturalized Icelandic citizens. Vísir’s 
situation in Djúpivogur is complicated 
largely by the fact that most Icelandic 
employees in the village own their 
own homes, and that most immigrants 
are so integrated that they don’t want 
to leave. Largely for these reasons, 
only twenty of the plant’s fifty employ-
ees will accept new positions in Grin-
davík.  
 For those who stay behind, the 
best-case scenario would be that the 
plant finds new owners and remains in 
the fishing industry. The municipality 
has been investing in fish farming in 
recent years. It will take time to estab-
lish itself, but if this sector eventually 
takes off, salmon and trout raised in 
Berufjörður could be processed in the 
factory. It’s important to remember, 
however, that Vísir is not just pulling 
out of the village; it’s also taking its 
fishing quota with it. Without a quota, 
fishermen can’t catch anything, much 

less dock and process their catch. So 
for the building to remain a fish fac-
tory, its new tenants will have to bring 
their own quota with them.  
 Gauti Jóhannesson, a former teach-
er and principal at the local school 
who has served as the town manager 
for the past four years, put the mat-
ter in numerical terms. “If you take 
our whole community of 470,” he said, 
“around 70 are retired, 50 are in the 
countryside and 100 are school-aged 
children. That leaves you with 250. 
Then about 50 are off at university, 
college or working 
away from home. That 
leaves you with the 
village’s workforce 
of 200. What’s hap-
pening with the Vísir 
plant affects a quarter 
of the entire work-
force. So it’s big.”
 According to 
Gauti, Djúpivogur’s 
salvation lies in so-
cial services. “What 
we can do as a town 
is continue to provide 
good services and 
make this a place that 
people want to move to and live in,” he 
said. The town has an unusually high 
proportion of children between the 
ages of one and five: Gauti placed the 
figure at 8.2%, compared to the na-
tional average of 7.3%. “So providing 
good services to families with chil-
dren has been our main goal for the 
last few years.” Most of these services 

are related to the local school, which 
encompasses kindergarten as well 

as primary, second-
ary and music school. 
Children don’t have 
to leave the village to 
get the education they 
need until they turn 
sixteen and go off to 
college, something that 
can’t be said of every 
village this small. 
 The other great 
hope for Djúpivogur, 
as it is for so many mu-
nicipalities throughout 
Iceland today, is tour-
ism. “Every year we 
have more and more 

tourists,” Gauti said. “We’re getting 
tourists at times where we didn’t have 
them a few years ago.” 
 The idea of transitioning to a tour-
ist economy was met with ambivalence 
by numerous workers in the Vísir fac-
tory, however. Guðmundur Helgi Ste-
fánsson has worked at the plant since 
2005 and described the company as 

a “great employer,” but decided not 
to relocate so that he could stay in 
Djúpivogur, where most of his family 
lives. He acknowledged an increase in 
tourism in the village, but wasn’t sure 
how smoothly he could transition ca-
reers. “Maybe I’ll get a job in a hotel or 
something,” he speculated. “But I’ve 
always worked in fish factories. I’ve 
never worked with tourists before.” 
His preference, he made clear, was to 
stay in the same line of work if at all 
possible. 
 When it came to the fate of Djúpiv-
ogur, Pétur wasn’t worried. “I have 
no doubt about Djúpivogur,” the Vísir 
general manager said. “It has every-
thing a small village needs to stay alive 
and grow. So even if you cut the num-
ber of jobs in one factory from 50 to 30, 
it’s not going to make or break the vil-
lage.”

Case Study: Breiðdalsvík 
Perhaps such a change wouldn’t make 
or break a village like Djúpivogur, but 
once the question of quota enters the 
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“Maybe I’ll get a 
job in a hotel or 
something. But I’ve 
always worked in 
fish factories. I’ve 
never worked with 
tourists before.”



equation, everything becomes more 
volatile. Elís Pétur Elísson is a fisher-
man and community activist who lives 
in Breiðdalsvík, a village to the north-
east of Djúpivogur on the Ring Road. 
According to his account, there were 
around 1,500 tons of fishing quota lo-
cated in Breiðdalsvík as recently as 
1996. Vísir bought the majority share 
in the company that owned this quota 
in 1998, however, and 
relocated it to Djúpiv-
ogur, effectively 
draining Breiðdalsvík 
not only of its fish-
ing industry, but of its 
very ability to support 
a fishing industry. 
 The ramifications 
for the village were 
severe: the local fish 
factory closed, the 
economy suffered and 
the population shrank. 
Today Elís Pétur sees 
the same cycle about to 
repeat itself in Djúpiv-
ogur. “In recent years Vísir has been 
buying up smaller fishing companies 
throughout the country,” he said. “And 
now they’re taking the quota, which 
is the main source of income for these 
villages, and leaving for Grindavík.” 
 To add insult to Breiðdalsvík’s his-
torical injury, there are plans afoot to 
possibly compensate Djúpivogur for 
the quota Vísir is moving back west—
to the tune of 400 tons for three years. 
This irks Elís Pétur not only because 
Breiðdalsvík was left empty-hand-
ed by the government back in 1998, 
but primarily because the quota for 
which Djúpivogur would be compen-
sated wasn’t all originally located in 
Djúpivogur: just under half of it, by 
his count, actually belonged to boats 
in Breiðdalsvík. “If the government 
does distribute quota to compensate 
Djúpivogur, I just hope it’s spread 
around,” he said.
 Recently, Elís Pétur and a few oth-
er fishermen in Breiðdalsvík started 
working together and pooling the 
profits earned by fishing their small 
individual quotas. They used the mon-
ey to open a new fish factory in the 

village, which is owned collectively by 
the people of Breiðdalsvík. Instead of 
selling their catch to other factories, 
these fishermen are trying to process 
it themselves. “That way we keep the 
income and the jobs in Breiðdalsvík,” 
Elís Pétur said. The group has sought 
government support to help make the 
factory more stable and to employ 
more people, but according to Elís 

Pétur the authorities 
have been tight-fisted. 
He doesn’t know for 
sure why they were 
unsuccessful in their 
petitions, but he has a 
hunch. “It’s all politi-
cal,” he said. “I think 
it’s mostly because 
we’re not friends with 
people in high places.”
 As to the quota 
system itself, Elís Pé-
tur is at once prag-
matic and highly criti-
cal. Like many other 
small-scale fishermen, 

he sees some form of quota as a neces-
sary means for regulating the amount 
of fish—something long thought of as 
the common property of all Iceland-
ers—that are taken from the sea. In 
1990, however, revisions to the law 
made quota a commodity that could 
be bought and sold on a free market. 
At this point it began concentrating 
in the hands of a smaller and smaller 
number of fishing companies mostly 
headquartered in Reykjavík, morph-
ing the fishing industry into what Elís 
considers essentially a mafia.  “The 
few companies that own the quota can 
buy out anyone they don’t want in the 
industry,” he said. “They can gamble 
with it. They can go to the bank and 
take a huge loan, and the loan is sup-
ported by quota that they own.”
 The way to fix the quota system, 
according to Elís Pétur, is to tie fish-
ing quota to a particular geographic 
location. “If the government is going 
to take care of these different villages, 
they have to support the villages,” he 
said. “That means some of the income 
has to come from the quota being left 
in the villages, not only with these big 

companies in the Reykjavík area.”
 Gauti echoed this opinion when 
discussing the plight of Djúpivogur. 
“I think there is a consensus in the 
country that we want to maintain the 
smaller fishing villages and the people 
living there,” he said. “The easiest way 
to do that is to make sure people can do 
what they’ve been doing throughout 
the years: fishing. It’s a political deci-
sion that has to be made.” 
 On the question of whether Djúpiv-
ogur might eventually suffer the same 
fate as Breiðdalsvík, Gauti grew sol-
emn. “I would never dare to think like 
that,” he said. “I’m not going down 
that road. It’s that simple.”

Combining forces
One of the most important issues 
raised by Vísir’s withdrawal from its 
factories in Þingeyri, Húsavík and 
Djúpivogur is the distance to which 
Icelandic politicians and the public 
are willing to go to preserve smaller 
fishing villages. Gauti and Elís Pétur 
both support the idea of tying quota to 
particular fishing villages, so it can’t 
be sold to a new company on the other 
end of the country—or even, presum-

ably, on the other end of a fjord. Elís 
Pétur goes even further in his recom-
mendations, advocating for a partial 
nationalization of quota. “A large part 
of the entire quota each year could be 
owned and rented out by the govern-
ment, instead of rented out by rich 
people in Reykjavik,” he says. “It’s cra-
zy how much money these companies 
are making just by renting out quota 
and not fishing themselves.”
 These ideas might indeed provide 
some relief to residents of smaller 
fishing villages, but if the price of 
this relief is forced inefficiency in the 
fishing industry, it could prove to be a 
Faustian bargain. Pétur sees techni-
cal progress behind all the strain be-
ing put on villages like Djúpivogur and 
Breiðdalsvík, especially when they 
find themselves in too close proxim-
ity—and therefore competition—with 
each other. “With all the advanced 
modern equipment used to process 
fish, you only need twenty or thirty 
people today to do the things that used 
to take many more people,” he said. 
“So it has nothing to do with the quota 
system. It’s just the technology.”
 Gauti was of a different mind about 
what role the quota system, particu-

larly the geographically unspecified 
nature of fishing quota, played in the 
plight of his village. “What the quota 
system does is make the villages very 
vulnerable,” he said. “We’re a vil-
lage where the number of inhabitants 
has been growing. We have all these 
children, we have the school which is 
getting bigger and bigger. And up un-
til this all happened, we did not look 
at ourselves as a vulnerable village at 
all.” 
 Though stopgaps might be found in 
tourism or fish farming or any number 
of other sectors, Gauti maintained that 
the easiest, simplest and most effec-
tive solution for Djúpivogur’s economy 
was also the most traditional. There is 
plenty of room for development in the 
fishing industry, he said, but this de-
velopment has to happen where the 
boats dock and where the fish fac-
tories are located. “We are, first and 
foremost, a fishing village,” he said. 
“We have been a fishing village for 
hundreds of years, and until otherwise 
proven I like to think we will be a fish-
ing village into the future.” 
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TVEIR HRAFNAR listhús, Art Gallery 
Baldursgata 12 101 Reykjavík (at the corner of Baldursgata and Nönnugata, facing Þrír Frakkar Restaurant)
Phone: +354 552 8822 +354 863 6860 +354 863 6885 art@tveirhrafnar.is www.tveirhrafnar.is 
Opening hours: Thu-Fri 12pm - 5pm, Sat 1pm - 4pm and by appointment +354 863 6860

TVEIR HRAFNAR 
listhús, Art Gallery 
offers a range of artwork by 
contemporary Icelandic artists 
represented by the gallery, 
selected works by acclaimed 
artists and past Icelandic 
masters.

Hallgrímur Helgason
Húbert Nói Jóhannesson
Jón Óskar
Óli G. Jóhannsson
Ragnar Þórisson
Steinunn Þórarinsdóttir

Also works by:
Guðbjörg Lind Jónsdóttir
Hulda Hákon
Sara Oskarsson
Kristján Davíðsson
Nína Tryggvadóttir
– among others

“I think there is a 
consensus in the 
country that we 
want to maintain 
the smaller fishing 
villages and the 
people living there.”



South Coast &
Jökulsárlón
Departure: 08:00
Price: 24.900 ISK 

Golden Circle
Departures: 08:30, 10:30, 13:00
Price from: 9.000 ISK

Whale Watching
Departure: Various
Price from: 9.500 ISK

Northern Lights
Departure: 19:00*, 20:00
Price: 6.400 ISK

Northern Lights Deluxe New
Departure: 19:30*
Price: 13.900 ISK

* From 15. October

City Sightseeing
Departure: 09:00
Price: 5.500 ISK

Book your 
tour now!
24 HOUR BOOKING SERVICE

Book now at www.grayline.is or call +354 540 1313
Bus Terminal, Hafnarstræti 20, 101 Reykjavík, Iceland

Tel. +354 540 1313 | iceland@grayline.is | grayline.is
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“Hi!” a Scottish voice says as I feel a hand 
on my shoulder. It guides me to the dark 
blob of a coat-rack. “You can put your coat 
here.”
 This is how a No Lights No Lycra event 
starts. The host has literally disappeared 
and I step-touch my way into the crowd. As 
my pupils dilate, I see the faintest greenish 
light shining from some electronic equip-
ment. It is exactly enough light to see mov-
ing shapes and avoid bumping into them. 
I have no idea how many people are here, 
but I can feel that they are dancing. No one 
talks and we are alone together. 

A long way from Australia

The concept began in Melbourne, Aus-
tralia in 2009. Two dance students, Alice 
Glenn and Heidi Barrett, started with just 
themselves in their living room. It quickly 
grew to include their friends and a com-
munity was created. It spread to other 
cities in Australia and quickly around the 
world. 
 “At the heart of No Lights No Lycra 
(NLNL) is the belief that everyone can 
dance,” their story begins on the orga-
nization’s official website, “providing an 
inclusive and non-judgmental place for 
people to explore this notion.” It is further 
described as a “daggy, non-pretentious 
place to completely be yourself.”
 Reykjavík is the first Nordic capital to 
join the NLNL community and only the 
second Nordic city after Aarhus, Denmark. 
Rik McNair, host of the local version of the 

event, booked the space and put together 
a playlist with the help of a few friends. “It 
isn’t supposed to be like a party,” he ex-
plained to me over a beer afterwards. “It’s 
not really about dancing with your mates; 
it’s just about you and the music.”

Feel the heat

After a few songs, a dreamy electro-pop 
mash-up of Kraftwerk and Whitney Hous-
ton comes on. By the time she sings, “I 
wanna feel the heat with somebody,” 
I am already feeling it. I want to take my 
boots off, but worry that that would be 
weird. It dawns on me that no one would 
even know, so I sidle to the wall and do 
The Running Man right out of them with 
sweaty glee. 
 The variety of both music and dance 
moves is impressive. There is R&B, clas-
sic rock, '90s hip hop, ska, Latin pop, and 
everything in between, for about five de-
cades' worth of tunes. We instinctively 
snap along to doo-wop and stomp rhyth-
mically in unison to some slower, pulse-y 
electronic beats. There is the occasional 
whoop or clap at the end of a song. 
 Clothes come off in the heat. I break 
out all kinds of otherwise embarrassing 
moves untouched since my high school 
musical days: The Egg-Beater, some tap 
dance, Michael Jackson’s “Thriller,” and 
The Mashed Potato, which I never really 
figured out. What most everyone else is 
doing is still a mystery to me. Occasion-
ally, there is a glimpse of a random limb. 
There is the shadow of at least one person 

splayed out and rolling slowly along the 
floor. I mentally dub it “The Starfish,” and 
vow to try it next week.

Lights on

“Thanks for coming,” Rik says through the 
dark when the last song ends. There is 
cheering, clapping, and a lot of contented 
sighing. The lights come up slowly. People 
migrate toward the door and hover near 
the tables where pitchers of chilled water 
sit. People wipe the sweat from their faces 
and introduce themselves. 
 “I was going to go for a run tonight,” I 
overhear one woman saying. “But, whew, I 
don’t think I need to now! That was a work-
out!”
 I ask how people were feeling. “Well, it 
has been a heavy few days—with work and 
everything,” says an attendee, “but after 
coming here, I feel,” he pauses for the right 
word, “liberated.”
 No Lights No Lycra will be held every 
Monday at 20:00 in KEX’s Gym & Tonic 
room. There is talk of monthly theme 
nights for upcoming NLNL events, in ad-
dition to its usual variety of music genres. 
The group encourages attendees to re-
quest songs for the upcoming week via 
their Facebook page. I need to stipulate 
that the title is a slight misnomer, however. 
They have made it quite clear that you can 
actually wear as much or little lycra as 
you’d like.

A funky bassline is bumping out of KEX Hostel as I walk up to its patio. As I pass the 
window, I hear the horns and lyrics of Janelle Monáe’s “Tightrope.” I picture her smooth 
moves in the song’s music video and I already feel like dancing. Once inside, I duck 
quickly through the door into Gym & Tonic, trying to let in as little light as possible in the 
process. No lights, no lycra, no lies: it is pitch black when the door closes. (I can’t actu-
ally confirm that there is no spandex, but I certainly can’t see any.) I take off my coat as 
I wait for my eyes to adjust. 

Photos
Anna Domnick

Words
Grayson Del Faro

nolightsnolycra.comMondays, 20:00 Kex Hostel's  
Gym and TonicNo Lights No Lycra

Dancers In  
The Dark
No Lights No Lycra  
starts up at KEX



Despite its late-night silence, eerie for a city of its size, most 
would not consider Reykjavík a particularly spooky place. 
One might be hard-pressed to argue otherwise, but novelist 
Steinar Bragi has certainly tried with his collection of Icelan-
dic ghost stories,  ‘The Haunting of Reykjavík.’

Words
Grayson Del Faro

sushisamba
Þingholtsstræti 5 • 101 Reykjavík

Tel 568 6600 • sushisamba.is
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Our kitchen is open
17.00–23.00 sun.–thu.
17.00–24.00 fri.–sat.

Amazing
6 course menu

Starts with a shot of the Icelandic 
national spirit “Brennivín“

Arctic char
with cucumber andcoriander

Smoked puffin
with yuzu mayo

Minke whale
with celeriac purée

Reindeer burger
with portobello mushroom

Icelandic free range lamb fillet
with cinnamon potato

And to end on a high note ....
“Skyr“ panna cotta with white chocolate

and raspberry sorbet

6.990 kr.
 

A unique Icelandic Feast

MADE IN ICELAND  www.jswatch.com

With his legendary concentration and 45 years of experience our Master 
Watchmaker ensures that we take our waterproofing rather seriously.  
Gilbert O. Gudjonsson, our Master Watchmaker and renowned craftsman, 
inspects every single timepiece before it leaves our workshop.
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Most of the writing in the book is well-
wrought, delivering the information 
with some style. However, the material 
often seems stretched as thin as the 
book itself, containing just a few solid 
stories altogether. Most stories, while 
enlaced in the interesting specifics 
of their identifiable location, are your 
typical horror archetypes: a person 
possibly died there and the furniture 
moves itself now; in a dream, someone 
sees specific details 
they couldn’t pos-
sibly guess; women 
in white dresses are 
forever looking for 
their children; and 
so on. 
 Almost of more 
interest than the 
paranormal activity 
are the histories of 
buildings, places, and 
characters that tie the 
stories to Reykjavík. 
Did you know there 
was an outbreak of 
typhoid in Reykjavík 
in 1906, likely due to 
human waste used as 
fertilizer? How about 
that the former home 
of iconic poet Jónas 
Hallgrímsson is now 
the café at the Árbær 
Open Air Museum? 
You do now. 
 The book is de-
signed in an attempt 
to enhance its spook-
iness. Each page is 
laid out with sepia-
toned illustrations of 
dark corridors, the 
silhouettes of dead trees, and crum-
bling walls. While the overall effect of 
the page design works well in terms of 
vibe and pacing, many images crumble 
under scrutiny. There are pencil draw-
ings whose cartoony style and qual-
ity make a joke of scenes depicted. 
Many photos are spoiled by modern 
details like new cars and the giant let-
ter ‘i’ of tourist information centres on 
Laugavegur, making some pages look 
like they were ripped from a tourist’s 
Instagram account. 

 The book’s best quality is the fact 
that it was written by Steinar Bragi, 
who managed not to take it too seri-
ously. His sense of humour shows 
through like a ghost through a mirror. 
In describing a haunting at Höfði, the 
house where Gorbachev met Reagan 
to discuss nuclear disarmament, he 
casually claims that the “greatest out-
come of the summit was that it led to 
the single ‘Einn mol’á mann’ by The 

Sugarcubes being 
financed” and there-
fore Björk’s subse-
quent fame. 
 In between 
drowned babies and 
faceless heads, he 
also makes sure to 
include silly ghosts. 
One haunting is 
simply the persis-
tent smell of human 
faeces where a con-
taminated well once 
stood (and indeed 
the design on these 
pages includes poo 
splatters). Another 
is the ghost of a 
wealthy but gener-
ous businessman 
who allows any in-
voker of his name to 
roll a perfect hand of 
the dice when play-
ing Yahtzee. He is 
also kind enough to 
give explicit direc-
tions on how to catch 
glimpses of certain 
spirits around town. 
He even offers the 
ghosts consolation at 

times, ending the chapter on a ghost 
trapped in a public bathroom: “Look 
into the light, man!”
 So if you’re looking for a good 
chuckle, want to hunt for ghosts this 
October, or need supernatural assis-
tance to beat your co-workers at board 
games—voilà. 

“Look Into The 
Light, Man!”

'The Haunting of Reykjavík'  
by Steinar Bragi

…he casually claims 
that the “greatest 
outcome of the sum-
mit was that it led to 
the single ‘Einn mol’á 
mann’ by The Sugar-
cubes being financed” 
and therefore Björk’s 
subsequent fame.
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When writing these reviews, I went to 
some of Reykjavík’s most popular bars to 
check out their bathroom facilities: Did 
they have soap and toilet paper? Was the 
number of the toilets sufficient consider-
ing the place’s size and popularity? Was it 
clean and did it smell nice?

When visited: 
23:00-03:00, on “party nights”

Places visited: 
Vínsmakkarinn
Dolly
Bar 11
Kaffibarinn
Stúdentakjallarinn
Kaldi Bar
Café París
Paloma
MicroBar
Brikk
Dillon
Celtic Cross
Húrra
Ölsmiðjan

Legend:

  There is soap

  There is toilet paper

  You don’t have to wait long

  It's Clean

  It smells good

The rating system goes from one to three 
stars, unless the bathroom is really shitty. 
In that case, the rating will be denoted by 
a pile of shit.

Vínsmakkarinn

Laugavegur 73

Vínsmakkarinn offers some of the best 
service I’ve ever experienced, but sadly, 
this is only a review of the bathroom fa-
cilities. Their bathroom, unlike the ser-
vice, was not perfect. On the upside, the 
most important things—namely, soap 
and toilet paper—were in stock. How-
ever, the bathroom wasn’t very clean; 
furthermore, two silverfish ran past my 
feet while I was in there, which was both 
gross and indicated a possible humidity 
problem.

 

This bathroom has the potential to score 
a full house, but a couple of sneaky bugs 
deprived it of the prize. 

Dolly

Hafnarstræti 4

The first bathroom stall I tried had its 
lock all bent and broken, as if some-
one had tried to open the door with a 
crowbar. On to the next one. It was tiny, 
which would have been okay if the door 
didn’t open inwards. I’m probably skin-
ny enough to squeeze in there, but my 
dress didn’t allow me to climb over the 
toilet to close the door without risking 

falling into the bowl. 
 My journey continued upstairs, to 
the stalls next to the smoking area. The 
queue time would have been okay if it 
hadn’t been for drunk people cutting 
in front of everybody. The stall I finally 
got was adequate enough for a decent 
review, but one shouldn’t have to go 
through so much trouble to find a work-
ing bathroom.

If you're looking for a decent toilet at 
Dolly, head up the stairs.

Bar 11

Hverfisgata 18

Poet Pálmi Freyr Hauksson recently 
declared the men’s bathroom at Bar 
11 the worst-smelling place in Iceland, 
describing the scent as akin to having 
someone constantly peeing right into 
your nostrils.
 Pálmi pretty much sums it up. The 
air down there is toxic, and more often 
than not you try to avoid being in the 
basement since the smell tends to stink 
up the entire floor. I could have been 
annoyed by the fact that there wasn’t 

any toilet paper (apart from what was 
clogging the toilet), but the only thing 
that seemed important at the time was 
getting in and out as quickly as possible, 
before I would faint and suffer brain 
damage from the lack of oxygen. 

 

 

Reykjavík’s smelliest bathroom.

Kaffibarinn

Bergstaðastræti 1

There are two good things about Kaffi-
barinn’s bathroom; it’s spacious, which 
gives you a little break from the crowded 
dance floor where you have sweaty peo-
ple from all directions grinding against 
your body, and it has a hanger so your 
coat and/or purse don’t have to touch 
the dirty floor.
 However, there was pee all over the 
seat, toilet paper was nowhere to be 
found and the room reeked of urine 
and cigarettes. Also note, Kaffibarinn 
harbours a lot of sexual tension (hence 
the grinding people on the dance floor), 
which serves to stretch out the bath-
room line, as a lot of patrons like to go 
there in pairs for some reason.

 
Dirty and stinky, but spacious.

Stúdentakjallarinn

Sæmundargata 4 

During weekends, this place becomes 
a total stink bomb. I’m pretty sure the 
students cramming for their exams at 
Háskólatorg prefer to sneak down to 
the bar to use the private bathrooms for 
their number twos instead of the half-
open stalls next to their study areas. How 
else can you explain the chronic smell of 
poop? 
 Furthermore, the smoking area sits 
by the entrance in a totally wind-free 
area, so the smoke tends to waft inside 
to the bathrooms (and sometimes all the 
way into classrooms). The area needed a 
thorough cleaning when I visited—there 
was some toilet paper on the floor—but 
still, there was plenty of toilet paper left, 
and soap in abundance. On the plus side, 
there were a bunch of bathrooms avail-
able, making the chances of a waiting 
time slim.

   
A slightly dirty bathroom, with a really bad 
ventilation system.

Café París

Austurstræti 14

Considering there was more staff at the 
bar than customers, someone should 
have checked out the bathroom situ-
ation. The booth handle was sticky for 
some reason, and there was a lot of ap-
parently used paper on the floor. Still, all 
the necessities were present, and the 
standard queue was absent, with abun-
dant booths.

 
Unlike the posh style of the café, these toi-
lets were simple and mediocre.

Paloma

Naustin 1

Paloma gets the honour of having the 
longest line to a female bathroom (of 
all the places surveyed). Men enjoy the 
use of a urinal in addition to their pri-
vate bathroom, and indeed I saw many 
females sneak in there while I waited for 
the women's bathroom. When it was fi-
nally my turn to go and I was about to sit 
down, I realized that the seat was actually 
not a seat; it was a broken toilet lid with 
a very large hole in it. The edges seemed 
sharp and dangerous, and the thought of 
someone sitting down without noticing it 
was pretty disturbing. Of course, neither 
bathroom had toilet paper or soap on of-
fer. 

While waiting in Reykjavík’s longest 
queue, Paloma’s customers can look for-
ward to a disturbing experience...

Words by Esther Þorvaldsdóttir

Photos Kjartan Hreinsson

A Guide To
Reykjavík

Bathrooms
The Nighttime Edition 

Something that always seems to be missing in reviews of restaurants, bars, cafés and what-
not, is the bathroom. And when you think about it, the flowery potpourri smell in the bath-
room might make up for a semi-flat beer, and stumbling upon a clogged toilet could make 
you forget about all the great food you just got. What good is a good service if your experi-
ence is shadowed by a dirty bathroom?



RESTAURANT- BAR

The only kitchen 
in Reykjavík open
to    23:30 on weekdays
and 01:00 on weekends

6.690 kr.

Vesturgata 3B | 101 Reykjavík | Tel: 551 2344 | www.tapas.is

Taste the best
of Iceland ...

... in one amazing meal

Icelandic Gourmet FEAst
Starts with a shot of the infamous 
Icelandic spirit Brennívín

Followed by 7 delicious tapas: 
Smoked puffin with blueberry “brennivín” sauce

Icelandic sea-trout with peppers-salsa

Lobster tails baked in garlic

Pan-fried line caught blue ling 
with lobster-sauce

Grilled Icelandic lamb Samfaina

Minke Whale with cranberry & malt-sauce

White chocolate "Skyr" mousse with passion 
fruit coulis
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Micro Bar

Austurstræti 6

As it’s part of a hotel, Micro Bar’s bath-
room is usually very clean. On the night 
of my visit, the women’s bathroom had 
recently been cleaned, but the men’s 
bathroom was festering in neglect. Ul-
timately, though, everything was clean—
and they have wheelchair access. 

Nice and clean, a good bathroom for a 
good bar.

Brikk

Hafnarstræti 18

The wait for the women’s bathroom was 
way too long considering there was no 
queue to speak of. Eventually I gave up 
and opted for the men’s room. There 
seemed to be only one toilet for men 
and one for women (with the women’s 
offering wheelchair access). Once I fi-
nally got in, the bathrooms themselves 
proved decent. However, anyone forced 
to spend time waiting is subjected to 
a terrible stink, as the smoking area is 
poorly closed off. 
 

   
I can imagine you’d have to wait quite a 
bit when the bar is crowded.

Dillon

Laugavegur 30

Dillon’s bathroom facilities proved to be 
quite the surprise, reminding me that 
one should never judge a book by its 
cover. 
 The bar itself isn’t very clean-look-
ing. The interior is mostly made of timber 
(which is difficult to keep clean). How-
ever, the bathroom was not only clean, 
but there also seemed to have been a 
whole other architect working on it. De-
spite some waiting time, my bathroom 
experience at Dillon was great—there 
was nothing missing and it smelled re-
ally nice.

Reykjavík’s most surprising bathroom!

Celtic Cross

Hverfisgata 26

The stalls in the women’s bathroom were 
decorated with a huge, pink, pixelated 
photograph of Reykjavík, covered with 
large empty frames. One could guess that 
guests were supposed to write a message 
or something in those frames, but no one 
seemed to get that idea. Now, while I was 
soaking in all that art, three girls struggled 
to get out of their booths, the locks all stiff. 
Both the women’s and men’s rooms were 
fairly dirty, and the synthetic air freshener 
smell failed to cover up the toilet stink. 
However, apart from a single broken sink 
everything else was up to code.

 
Dirty, smelly and you might get trapped in-
side a booth.

HÚRRA

Naustin

In a fairly new bar you expect a fairly new 
bathroom. The first thing I noticed, how-
ever, was that the new-paint-smell had 
already given way to the bog-standard 
puke-and-poop-scent so prevalent in 
bar bathrooms. Of course I realised that 
there was no toilet paper after I sat down. 
Thankfully, someone in the next stall all of 
a sudden handed me a roll from beneath 
the divider and said, "Hey there! I noticed 
that this stall didn't have any toilet paper 
and I know how gross it is to have your va-
gina marinating in your panties all night!" 

Disappointing for a relatively new place, but 
the kind patrons make up for it.

Ölsmiðjan

Lækjargata 10

For some reason there were a lot more 
men than women at this bar. Naturally this 
affects the gender-divided bathrooms. 
When I visited, the women’s room was by 
no means perfect, but it was fine, given 
that it was fairly neat and had toilet paper, 
soap and hand dryers. However, the men’s 
room was dirty and generally pretty ter-
rible. Those wanting to wash their hands 
in that space are made to stand ass to ass 
with some random guy using the urinal 
that’s right across the sink in the tiny room. 
Also, there was no area private enough for 
guys with shy bladders (nor shy colons). 

Nice for women, terrible for men.
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Elding Whale Watching schedule 

   * From 15 May to 15 September
** From 15 June to 31 July

       
      

    
       

   
     

    

Make sureit’s Elding!

WHALES 
& DOLPHINS 
from Reykjavik all year round

Call us on +354 519 5000
or visit www.elding.is

Jan-Feb Mar Apr May Jun Jul Aug Sep Oct Nov-Dec
EL-01 / EL-02 / EL-03
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13:00

20:30** 20:30

NORTHERN
LIGHTS CRUISE

Call us on +354 519 5000
or visit www.elding.is

Daily departures from 15 September

Make sureit’s Elding!

The Mengi Set
In the heart of Reykjavík, an exciting new 
venue is carving itself a niche

One of the people behind Mengi is bassist, 
guitarist and composer Skúli Sverrisson. 
Having lived in New York for over two de-
cades, Skúli had recently moved back to 
Reykjavík when the project began.
 “I had been living in a very big city for 
25 years,” he says. “In New York there were 
so many venues for music, but there was 
always one space that would focus on cre-
ative music, improvised music, electronic 
music, contemporary music, and that one 
space would have an 
incredible impact on 
the music of that city. I 
wanted to replicate that 
in Reykjavík.”
 In typical Reykja-
vík style, the founding 
group came together 
quite naturally. “There 
were four of us in the 
beginning—me, Bjarni 
Gaukur Sigurðsson, his 
wife Elizabeth, and Ólöf 
Arnalds. After Bjarni, 
who had been living in 
Holland, moved back 
to Iceland, we became 
friends and started a 
small label. That was 
the beginning of Mengi,” Skúli explains. 
“A space was just an idea we were talk-
ing about, because for this kind of activity, 
you’d need somewhere very specific, right 
in the centre of town. And then Ólöf Ar-
nalds, who has an interest in real estate, 
found the perfect place, and we decided 
to just go ahead and do it.”
 Mengi has a different atmosphere 
from most of Reykjavík’s bustling music 
venues. Its light walls have more in com-

mon with an art gallery than a bar environ-
ment (although a small selection of beer 
and wine is available to gig-goers at the 
entrance). The stage is almost bare, but 
for a couple of armchairs, standing lamps, 
bric-a-brac and furniture—an intentionally 
sparse design that creates gives the room 
its calm “culture-space” feeling.
 “We wanted the space to be function-
al,” Skúli says, “to have the feeling we could 
have a dance performance, a lecture, or a 

music performance, 
or an exhibit of con-
temporary art. We’ve 
hosted all of those 
things, and the design 
creates the framework 
for that. We didn’t want 
to start a bar or a music 
club, there are many of 
those in Reykjavík who 
are doing a great job.”
 N e v e r t h e l e s s , 
Mengi will join the Air-
waves party this year 
by staging a series of 
off-venue shows in 
collaboration with Bed-
room Community, Morr 
Music and the artists of 

the Mengi label. Like everything about this 
intriguing enterprise, there’s a feeling of 
natural flow about the collaboration. 
 “When we began, we sort of wanted 
the space itself to define the direction,” 
Skúli says. “We didn’t have a specific di-
rection in mind—we opened the doors, set 
the tone by booking the first month, and 
then slowly it evolved into a community 
that was in some ways directed by us but 
also, just happened.”

 And much like the connection of three 
indie labels for Mengi’s Airwaves pro-
gramme, new musical projects and collab-
orations regularly take place on the room’s 
diminutive stage. 
 “There are many spaces and events in 
Reykjavík that present fully realised proj-
ects,” Skúli says. “In some ways we wanted 
to encourage experiments, and be a space 
where people can try things out. I have al-
ways felt that this is an important part of 
musical activity—it’s very interesting to see 
things that are not fully realised, and to see 
people take chances.”
 It’s an approach that’s paid off, with 
a vital community of artists forming and 
often joining forces to perform outside of 
their usual music practise. And with every 
show priced at 2,000 ISK, the perform-
ers are always paid for their shows—not a 
given in the current live music climate.
 “This payment model was based on 
the simple fact that it has become increas-
ingly difficult for artists to generate income 
through new creative music,” says Skúli. 
“Mengi is our attempt to somehow correct 
this system, and motivate artists to present 
original music whilst being well compen-
sated.”
 For local and visiting performers alike, 
Mengi is a unique, artist-friendly space in 
which to try out new things, whilst for gig-
goers, it offers the chance to engage with 
their favourite musicians in an exploratory, 
playful mode. “I like the idea that artists 
with ideas sitting on the back burner can 
bring them out for Mengi,” says Skúli. “It’s 
something I consider to be an important 
part of being a musician, and it’s very sat-
isfying and interesting to watch that grow.”

Amongst the fast-changing merry-go-round of music venues in Reykjavík’s city centre, 
something unusual sprang up around last Christmas: a small, homely, unassuming per-
formance space on Oðinsgata, called Mengi. It appeared quite suddenly, passed around 
initially only by word of mouth, but quickly become a well-liked venue hosting three 
shows a week for an intimate, fifty-strong audience.

Photos
Axel Sigurðarson

Words
John Rogers

“I like the idea that art-
ists with ideas sitting 
on the back burner 
can bring them out for 
Mengi.”



All you need
 in one place

 www.handknit.is

ONLY 
SWEATER 
SELECTION,
NO KNITING 
MATERIAL

Gallery Restaurant - Hótel Holt
Bergstaðastræti 37, 101 Reykjavík
Tel: +354 552 5700
www.holt.is - gallery holt.is

Tuesday - Saturday 
open 12 - 2pm and 6 - 10:30pm

closed Sundays and Mondays

S i n c e  o p e n i n g  i n  1 9 6 5  
T h e  G a l l e r y  R e s t a u r a n t  
i n  H o t e l  H o l t  h a s  b e e n  
t h e  p r e m i e r  d e s t i n a t i o n  
for fine dining in Icel and

The restaurant offers Icelandic  

Christmas lunch and dinner   

from the 21st of November

3 course lunch menu 

5500 ISK

5 course dinner menu 

9500 ISK

BÖRN's self-titled début is 
what some of us have been 
desperately waiting for: an al-

bum that properly echoes the misery of 
living in Reykjavík. Unlike mediocre bands 
who sing their happy tunes in broken Eng-
lish—with heavy doses of repetitive claps 
and heys!—BÖRN manage to portray 
Reykjavík as it really is. It's neither cute 
nor civilized; it is in fact a typical Icelandic 
podunk backwater town ("krummaskuð") 
on steroids. Gray, wet and windy.
 This Reykjavík death punk band ini-
tially called themselves NORN ("WITCH"), 

and in 2011 released a self-titled cassette 
of some rather noteworthy tunes. When a 
local black metal band started perform-
ing under the same moniker, a terrible 
confusion arose that eventually led the 
punk band to start calling themselves 
BÖRN ("CHILDREN"). The metamor-
phosis seems to have been greater than 
a mere name change, however, as if the 
children of NORN paradoxically grew up 
to become the amazingly dark and gloomy 
grown-ups of BÖRN. 
 Everything that was interesting about 
BÖRN’s initial release as NORN is still in 

place. Their doom-induced post-punk 
elements have nearly been developed to 
perfection on BÖRN. It's punk rock, filled 
with doom, catchy melodies and beauti-
fully irritated female vocals. On the front 
cover, vocalist Alexandra sports a ban-
dana, with her nose bleeding. “Sviðin jörð” 
(“Scorched Earth”) is my favourite song on 
the album. 
 Hell, it's so good it could cause the 
goth youth of Reykjavík to team up and 
burn the city to the ground.

 - ALMAR DAÐI KRISTJÁNSSON

From start to finish, Grúska 
Babúska’s wobbly, otherworld-
ly self-titled debut is a plea-

sure to experience. There is something 
definitively narrative and theatrical about 
the ten-song collection, whose eclectic 
instrumentation includes flute, ukulele, 
guitar, synth, melodica, music box and a 
range of pitched percussion. The theatri-
cal nature of the record derives from the 
constant starting, stopping, and resetting 
that punctuates each of the songs, result-
ing in a rare disturbing—yet captivating—
listening experience. The arrangements 
are masterfully crafted, and chaotically 
layered without feeling crowded or pre-

tentious. The record’s opening track, 
“Slagarinn,” begins with a minimal synth 
line, building in texture and dynamic with 
a blend of plucked instruments and per-
cussion before dropping out completely 
to reveal a smattering of doubled flute 
melodies—and this is all before the first 
verse has even begun. The lyrics, delivered 
exclusively in the band’s native Icelandic, 
curl sleepily around the busy composi-
tions, upholding Grúska Babúska’s vocal 
talents as one of the undeniable strengths 
of this record.
 The four-piece was founded in 2010 
by Arndís Anna Kristínar, Harpa Fönn 
Sigurjónsdóttir, and Guðrún Birna, joined 

in the following years by Dísa Hreiðars-
dóttir and Björk Viggósdóttir. The group 
recorded and released their debut in the 
spring of 2013, co-producing the album 
with Tunng’s Mike Lindsay and employing 
Greenhouse Studios’s Paul Evans for the 
mix. The band’s imagery centres heavily 
around a version of the popular Russian 
Matryoshka doll, which appears on all of 
their social media platforms, their album 
cover, and in their one official music video. 
Though it is unclear why the band took 
such a liking to Russian folk art, the de-
cision seems justifiable simply in the im-
penetrable and spontaneous nature of its 
musical output.  - HOLDEN JAFFE

What Kvöl’s new EP lacks in 
musicality is made up for in 
character. The Reykjavík-based 

post-punk band, which counts noted “Sal-
vation Soldier” Þórir Georg as a member, 
released their hazy four-song debut this 
past July. The album is dark and New Wave 
in aesthetic, constituted by programmed 
808-style drumbeats; groggy, doubled 
guitar lines; and indistinct lead vocals. The 
reverb is cavernous and plentiful, yet ana-

logue in nature. The occasional synth pad 
makes an appearance, grounded by bass 
lines that sound as if they were played 
through a guitar into broken recording 
equipment.
 Each of the EP’s four songs bear 
meaningful and interesting beginnings—
especially “Norm,” whose opening bars 
stand as a modern take on The Drums Of 
The Nineteen-Eighties—evolving into end-
less compositions with wave upon wave of 

Sonic Youth-style guitarmageddon. Yes, 
the songs are long (each clocks in at well 
over four minutes), but in a seemingly de-
liberate way, rather than the result of care-
lessness or self-indulgence.
 “I’m wandering around in a drunken 
haze,” grumbles Kvöl’s vocalist over the 
aforementioned “Norm.” This is a record 
whose noise speaks for itself. 

 - HOLDEN JAFFE

Album
Reviews

BÖRN – 'BÖRN'

Grúska Babúska – 'Grúska' 

KVÖL – 'EP'

2014

www.borndeyja.bandcamp.com 

Death punk for people fed up 
with dishonest happiness.

2013

www.gruskababuska.com

A journey to the outer edges 
of the world according to four 
Icelandic women

2014

www.ronja.bandcamp.com

Drum machines and murky 
guitars: Kvöl is walking around in 
a self-induced haze 
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I’d seen my prerequisite Björk videos and 
the film of Sigur Rós travelling around the 
countryside. But aside from these musical 
interpretations of the landscape I didn’t 
really have my own concept of what those 

places would be like, let alone what they 
would sound like. 
 Iceland, like any place, has unique fea-
tures that make up how we see the coun-
try. You don’t even have to leave Reykjavík 

to hear the uniqueness of Iceland—its 
“sonic footprint,” so to speak. At the har-
bour the boats come in and out, dragging 
chains to the dock with noisy fervour, un-
loading everything from shipping contain-
ers to vehicles to packed crates of fish. On 
Laugavegur you’ll hear both the shopping 
and party scenes; by day the air is full of 
family chats and commerce, and by night, 
the sounds of broken beer glasses, dance 
club beats, and a few curse words mix in 
with very moist make-out slobbering and 
some early morning seagulls.
 We headed out with a guidebook, a 
couple bottles of wine, the phone num-
bers of hostels that we’d booked, and 
lots of trashy snack food. The first thing 
I noticed was that outside of Reykjavík, 
the sonic landscape changes drastically. 
Every place we visited had its own sound 
profile, made up of the birds and animals 
in the area and the rustling of plants and 
grasses. Naturally, many of those places 
were dominated by water—Route 1 never 
goes too far from a water source. Where 
there wasn’t water, there was sure to be 
wind—and lots of it. Iceland’s sonic profile 
wouldn’t be anything without its weather.

The West

We drove first around the Snæfellsnes 
Peninsula north of Reykjavík, thus begin-
ning my obsession with the sounds of in-
numerable waterfalls around the country. 
Some waterfalls have a high white-noise 
quality, and others a low roar. Some wa-
terfalls have offshoots with little rivu-
lets that sound like a chorus of babbling 
brooks, or even crude imitations of human 
voices. I would lean over the streams and 
the waterfalls with my digital recorder, 
trying to capture the uniqueness of each 
“foss.”
 The Snæfellsnes region alone had a 
flurry of sounds that I never imagined I 
would be experiencing, including beauti-
ful musical instruments. The bells on the 
cavernous Stykkishólmur church rang 
out with a clang. The church’s small 
pipe organ was one of the most warm 
and welcoming I played while in Iceland. 
And please don’t think I’m just wander-
ing around playing instruments that aren’t 
mine. I do have a doctorate in music and 
I am a keyboardist by training, so I can 
make my way around some classic Icelan-

dic hymns on two manuals. Is that enough 
to warrant an improvisation in a quiet 
church for an audience of two road-trip 
buddies? I hope so. I felt like I was paying 
homage to some of these well-kept instru-
ments, a little concert for the off-season.
 On the way down the mountain from 
the glacier Snæfellsjökull, a picnic bench 
marked the spot for Sönghellir, or “Singing 
Caves.” We crawled under an overhang-
ing rock and stuck our heads into the 
pitch-black darkness. Once we got over 
thoughts of being cursed by the Hidden 
Folk for disturbing their homes, we real-
ized that the acoustics in the space indeed 
have a beautiful resonance. Anyone’s 
voice sounds great in the Singing Cave—
the echo is quite impressive for such a 
small space. Naturally I coerced my fellow 
travellers into singing, and we recorded a 
little improvisation of drones inside.
 We drove to the south coast of 
Snæfellsnes and stopped at Arnarstapi, 
with its cute café. Here the coastline has 
an interesting sound. The way the waves 
recede on the polished pebbles of the 
cove creates tinkling sounds, almost like 
a glass wind chime, but multiplied by one 

Not long ago, I was packing my travel bag into the back of 
my friends’ four-wheel drive SUV as we all headed out for an 
extended week navigating the Ring Road. I was somewhere 
between a tourist and a resident, living in Iceland on a year-
long fellowship, and on my boss’s advice, I decided to take 
my first months to sightsee before the “real work” started. 
We left in October, myself (a composer) and two other Amer-
icans, an artist and her writer-poet fiancée. It was a very artsy 
carful. Being a musician and very inspired by the sounds of 
nature, I wanted to hear for myself all that the country had 
to offer, and perhaps be inspired to make my own music in 
response to my travels. I carefully squeezed my tiny Zoom 
H-4 digital recorder into my coat pocket just in case anything 
might sound cool enough to document, and packed a small 
camera anticipating I’d take about one million pictures.

EXPLORING ICELAND, 
THE FAROE ISLANDS OR GREENLAND 
IT´S EASY WITH AIR ICELAND 

ÞÓRSHÖFN

VOPNAFJÖRÐUR

TÓRSHAVN

ILULISSAT

ITTOQQORTOORMIIT

NUUK

KULUSUK

NARSARSUAQ

GRÍMSEY

ÍSAFJÖRÐUR

AKUREYRI

EGILSSTAÐIR

REYKJAVÍK

GREENLAND
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You can hear the results of Nathan’s field recordings and improvi-
sations on 'The Origin of the Sun and Moon,' the album he released 
as a travel diary. nathan-hall.net. 

Iceland’s  
Sonic
Landscape
A composer’s road trip around 
the country 

Words & Photos  Nathan Hall

Mývatn Photo Axel Sigurðarson
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million. And the sound was most distinct 
from the top of the cliff or at low tide; at 
the shore’s deeper edge everything was 
engulfed by the crashing waves.

The West Fjords

We detoured off of the Ring Road again 
and up to the West Fjords, where we 
heard the eerie hum of our vehicle in the 
one-lane tunnel from Flateyri to Ísafjörður, 
along with the gasps from fellow driving 
companions over what to do when there’s 
an oncoming car in a one-lane tunnel. 
(Answer: if you’re driving west, pull off 
into one of the side nooks, take a deep 
breath, wait, listen to the exceedingly long 
sustained whoossshhhh of the passing 
vehicle, and then proceed.) Above ground 
we heard the shrieks of Arctic terns as we 
desperately tried not to invade their terri-
tory, but they swooped down on us any-
way. Then, we heard silence: the equally 
eerie nothingness of a snow-covered 
heath, the white-out creating a muffled 
pillow of the world.
 Passing through farmland of the 
northwest of Iceland, the weather was 

much more pasto-
ral. We encountered 
the October sheep 
round-up. This is cer-
tainly one of the most 
cacophonous sounds 
in the country: all the 
bleating sheep, being carted into pens by 
farmers (and sometimes tractors), and a 
bunch of excited children running around 
helping/screaming, everything covered in 
mud.

The North

We continued on the Ring Road to the 
north of Iceland, fuelling up in the north-
ernmost cultural hub of Akureyri, and 
coming to rest at Lake Mývatn. We dis-
covered a few geothermal-related sounds 
at Bjarnarflag. There were bubbling steam 
vents and mud pots, recalling both a pre-
historic past and an apocalyptic future. It’s 
difficult to get a recorded sense of what 
the mud pots sound like—there were so 
many bubblings, wheezings, crunchings, 
and gurglings that you might even mistake 
the overall sound for a waterfall. 

 We stood over an 
output pipe from the 
geothermal activity, 
which loudly gushed 
water at an alarming 
rate into a toxic-looking 
white-blue lake. There 

were the geothermal steam towers, which 
collect and process the pressurized steam 
from small geothermal power plants. The 
towers groan with a strange low howl, a 
bit unnerving and even a little creepy. It’s 
a sound just unpredictable and quiver-
ing enough that you might have second 
thoughts about standing close to it with 
delicate recording equipment.
 Even further north from Mývatn, 
we stopped for a night in a very windy 
Húsavík. Normally folks come to this town 
for good whale watching, but tonight the 
gales were blowing the grasses and small 
shrubs so hard I couldn’t hear anything 
beyond a foot or two away from me. I went 
for a walk on this blustery night, but didn’t 
last long before scurrying back to my 
rented room. My Zoom recording of that 
evening sounds like a tv weather report 
from the middle of a hurricane.

 On a bumpy road off Route 1, seem-
ingly in the middle of a no-man’s land in 
North Iceland, was Dettifoss, the waterfall 
with the most volume flowing over it in all 
of Europe. Dettifoss was a sneaky foss: 
the drive to the falls was nearly silent and 
flat, with none of the “roar in the distance” 
sounds you’d expect from a waterfall this 
size. We reached a small parking area with 
some Mars-like rock formations, thinking, 
“this is cool, but it probably isn’t it.” We 
walked a few steps, and then, BOOM—a 
thunderous low rumble that echoes down 
the waterfall’s carved-out canyon. Its 
sound is nearly overwhelming, contained 
within its canyon walls.

The East

The coastline of the little town of Seyðis-
fjörður was calm when we visited, such 
a change from the crashing waves of 
Snæfellsnes and the roar of Dettifoss. 
The main event in Seyðisfjörður that day 
was the landing of the ferry that shuttles 
visitors to Denmark and the Faroe Islands 
once a week, and we happened to arrive 
just as it was departing. The ferry let out a 
belch and a whistle, and it trailed off to the 
ocean. In a moment the shore was calm 
again, and the waves sounded unusually 
playful as they lapped up onto a black-
pebbled beach.  We stayed in a hospital 
that had been converted into a hostel, 
and were the building’s only residents that 
evening. My imagination was full of the 
sounds of nurses’ feet echoing down the 
long, wide halls.

The South

Traveling down the south coast, we 
stopped at Höfn for a delightful swim in 
the town pool, and listened to all the Ice-
landic children giggling in the hot pots and 
making endless rounds down the water-
slide. Höfn was a true fishing town and its 
sounds were all cantered on the port: the 
birds shrieking around the fishing boats 
and the shouts from fishermen to their 
friends on shore.
 At the Skaftafell nature preserve, I was 
blessed to hear a sound reminiscent of my 
family’s home in the USA: raindrops falling 
on a real forest. This forest is a rare place 
even for Iceland; there are some tall trees 
here (okay, tall for this country, but taller 
than anywhere in Reykjavík). The shower 
sounded so refreshing as it dripped off 

the leaves, down rocks and into a small 
stream. This stream was probably a part of 
the black basalt-columned waterfall Svar-
tifoss, up the hiking path. Svartifoss had 
its own sound of course, but by about day 
six of our trip, I’d come down with a bit of 
foss-fatigue.
 But then Jökulsárlón: the glacial la-
goon. We arrived as the sole visitors, and 
the scenery was magical. As the icebergs 
drifted out to sea from their lagoon, I could 
hear them dripping, sometimes overturn-
ing with a dramatic splash as they eventu-
ally joined the ocean waters. Gulls rested 
on the crests of icebergs, sometimes call-
ing out to us. Ducks quacked contentedly 
in the shallow lagoon waters. The ocean 
rumbled in the distance, and a quick drive 
to the beach brought new sounds of the 
crashing waves and washed-up remnants 
of Jökulsárlón’s icebergs. I put my ear up 
to them, and they gave back a faint snap-
crackle-pop, the sounds of their own 
melting.
 The southern town of Vík’s sound-
scape was a surprising change from the 
rest of our trip: the racket of wool looms, 
shuttles, and combing machines, turning 
Icelandic sheep wool into the beautiful 
lopapeysur you long to buy. A few tourists 
were roaming about the wool factory and 
gift shop, and locals were chatting in the 
nearby restaurant/café/gas station. Even 
the sound of french fries in a fryer sounded 
pretty delightful when there hadn’t been 
many restaurants in sight for a few days. 
One more stop to a church in Vík brought 
another fabulous organ, which of course, I 
honoured with some local hymns. I noted 
that the Tremolo stop was out of tune and 
wobbled psychedelically, and had prob-
ably been that way for decades.
 In just a few hours, we passed the 
growing town of Selfoss and the green-
houses of Hveragerði, and then our SUV 
reached our Reykjavík apartments, our fi-
nal destination. A few weeks after our epic 
road trip, I documented the sounds of an-
other very important sonic component to 
the country: Iceland Airwaves. I have great 
sound-memories of the music festival too, 
but it’s the more intimate noises and natu-
ral sound worlds from the rest of the coun-
try that have really stuck in my memory. 
Iceland’s tones, chords, whispers, chirps, 
roars, drips, shrieks, and echoing laughter 
still ring in my ears and keep calling me 
back.

FOR THE BEST PRICE BOOK ONLINE AT: 
AIRICELAND.IS 

Check it 
out! 

There were so many 
bubblings, wheez-
ings, crunchings, and 
gurglings that you 
might even mistake 
the overall sound for a 
waterfall.



Once I turn off Route 1 and meander far-
ther north, scarcely any cars pass. One of 
the few drivers that ends up in front of me 
is content to cruise squarely in the mid-
dle of the road, drifting over to the right 
lane only when absolutely necessary, 
before brusquely returning to the centre. 
Whether this driving style is a result of 
careless Snapchatting, mild thrill seeking, 
or something else entirely, I do not know. 
However, besides the occasional trio of 
sheep (always a trio) scurrying out of the 
way, the road is empty and full of promise. 
 Such highway tranquillity offers plenty 
chances to let one’s eyes drift and appre-
ciate the occasional river or ravine wind-
ing alongside the road, or the seemingly 
ubiquitous grassy half-pipe-resembling 
hills. The intimacy of the surroundings is 
enhanced by the billows of clouds that 
settle low in the valleys, nestling around 
the hills. I find myself driving through a 
cloud, vapour speckling my windshield as 
the Subaru lurches through the haze. 

Beer for beer lovers

The Gæðingur brewery is located 
just outside the 2,700-person town of 
Sauðárkrókur, on a picturesque farm 
called Útvík. Though the air is somewhat 
farm-flavoured, it is unmistakably crisp 

and salubrious. The brewery is housed 
in a converted cattle house that provides 
space for brewing, bottling, canning, la-
belling and storage. Once we meet and 
get talking, Gæðingur owner Árni—who 
grew up and still lives on the farm—tells 
me he got the idea of starting a micro-
brewery in 2009, after he built a new 
cattle house and was looking for some-
thing to do with the abandoned building. 
“I thought of opening a guesthouse, but 
at the same time, me and my friend heard 
about a brewing course in Denmark.” 
 After taking the course, Árni toyed 
around with recipes and brewery gear 
in his garage, eventually working his way 
up to his current set of state-of-the-art 
equipment and tried–and-true recipes. 
According to him, brewing a great beer 
requires three elements, with one stand-
ing out above the rest. “It comes down to 
passion, experience, and equipment. You 
can brew quite good beer with passion, 
but with no experience and no equipment. 
But if you don’t have the passion, you just 
make shitty beer, no matter how good 
your equipment is.” 
 On the day I visited, Árni had brewed 
1,000 litres of Gæðingur’s popular IPA. 
What started out of his garage in 2009 
has developed into Iceland’s third-largest 
microbrewery, spawning two of Iceland’s 

finest bars along the way. It’s no coinci-
dence that Microbar, which Árni estab-
lished in Reykjavík in 2012 (a second lo-
cation opened in Sauðárkrókur earlier this 
year), offers five Gæðingur brews on tap 
and also won Grapevine’s 2014 commen-
dations for Best Beer Selection. Gæðingur 
knows how to brew beer for beer lovers, 
boasting an IPA, pale ale, stout, wheat 
beer, lager, and the occasional seasonal 
speciality. Last year, Árni sold 60,000 litres 
combined, and that number is growing 
quickly by the year. 

What makes a microbrewery?

For a term that has become entrenched 
in our vocabulary, “microbrewery” is an 
awfully loose classification. Since mi-
crobreweries have gained steam on the 
global beer market, larger companies 
have been trying to market their own “mi-
cro” beers. “People who are drinking beer 
associate ‘micro’ with ‘quality,’ so most 
companies want to have people believe 
that what they are drinking comes from 
a microbrewery,” Árni says.  However, 
traditionally, microbreweries are indepen-
dently owned and produce smaller batch-
es than commercial breweries. Thus, 
contrary to common belief, high-quality 
Icelandic breweries such as Borg and 
Einstök are not considered microbrewer-
ies because they are subsidiaries of larger 
beer companies. 
 However, “as far as the definition goes, 
I don’t like definitions,” Árni says with a 
smile. “When you’re a producer, you know 
when you’re not a microbrewery,” he tells 
me. “As soon as you’re sitting around in 
an office and you start adding something 
to the beer or changing the temperature 
with your computer mouse, then you are 

not a microbrewery.” 
He continues: “You 
can call it a craft beer 
when you dig the grist 
up with your hands, 
you get sweaty and 
smell, and you’re tired 
after a day’s work.”
 The craft beer 
market in Iceland is 
growing, opening the 
market for bars like 
Microbar and Kaldi, 
which introduce pa-
trons not only to lo-
cally brewed beers, but 
fine craft beers from 
around the world. By 
Árni’s estimate, over 
85% of the beer con-
sumed worldwide is 
from commercial com-
panies, yet the major-
ity of hops are used 
by microbreweries. 
This discrepancy high-
lights the differences 
in flavour and alcohol 
content between craft 
beers and commercial 
ones such as Bud-
weiser. As the craft beer market grows, 
“people are drinking more with their head 
than their stomach,” Árni explains. “To 
begin with at least. But at the end of the 
night it might be the same either way,” he 
concedes, laughing.  
 Throughout the craft beer business, 
particularly in a country as small as Ice-
land, the key to success is carving out a 
niche. For example, Árni had the idea for 
Gæðingur to become the first Nordic mi-
crobrewery to offer their IPA in a can.  “If 

you come to the can 
section in Vínbúðin, 
you can choose be-
tween 30 different 
types of lagers, and 
what’s the difference 
between one and an-
other?” Additionally, 
Gæðingur utilises li-
quorice, coriander and 
other spices in some of 
their recipes—and Árni 
has considered tak-
ing this liberal slant a 
step further. “I’ve been 
thinking about going 
up to the mountain 
here, picking a handful 
of something, throwing 
it into the copper, and 
seeing what happens.”  
 “Gæðingur” trans-
lates as “an exception-
ally good horse.” Árni 
explains, “What dis-
tinguishes guys from 
the area that I live in, 
Skagafjörður, is a pas-
sion for horse-riding, 
singing, and chasing 
women.” Though Árni 

admits that the three together can be an 
interesting combination, he finally settled 
on Gæðingur, “instead of some singer or 
girl-chaser.” 
 While the name has Skagafjörður 
roots, it’s not the only reason it is hard to 
picture the brewery anywhere else. As a 
humble, high-quality brewery situated on 
a family farm flanked by scenic mountains 
and headed by a passionate entrepreneur, 
Gæðingur is distinctly Icelandic.   
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LAKE MÝVATN WINTER TOUR

DISCOVER THE NORTH

Words & Photos  Tyler Clevenger

While the drive through the north of Iceland may not offer 
as diverse an array of neck-craning scenery as the south, 
its serenity is unparalleled. This much was obvious on the 
Saturday evening that I set off for Skagafjörður, in search of 
the Gæðingur microbrewery, where some of Iceland’s finest 
craft beers are made. 

A Bucolic 
Brew

Visiting Iceland’s third-largest 
microbrewery

Gæðingur Pale Ale: Has the 
low ABV content of a British Pale 
Ale, but the aroma and bitterness 
of its American counterpart. Ac-
cording to Árni, it’s his “every-day 
beer.” Unfiltered, 4.5% ABV. 

Gæðingur Stout: English-style 
stout with flavours of roasted 
malt, chocolate, coffee, and 
liquorice. Not as bitter as many 
other popular stouts. Unfiltered, 
5.6% ABV. 

Gæðingur IPA: Bitter and hoppy, 
containing seven different kinds 
of hops. This one is produced 
in limited supply, but always 
sells out. Árni prefers this as his 
“weekend beer.” Unfiltered, 6.5% 
ABV. 

Gæðingur Hveiti: In the style of 
a German “Weissbier,” the fruity 
character of the yeast and the 
limited use of hops make this 
extremely easy to drink. Recalls 
flavours of late summer and 
autumn. Unfiltered, 5.2% ABV. 

Gæðingur Micro: Lager-style 
and quite fruity. For this one 
Gæðingur utilises Nelson Sau-
vignon hops from New Zealand. 
Filtered, 4.5% ABV. 



OPEN WEEKDAYS 11–19   THURSDAYS 11–21   SATURDAYS 11–18   SUNDAYS 13–18   WWW.SMARALIND.IS   FIND US ON FACEBOOK     

Only 10 minutes away
from Reykjavík’s center
•   World-Renowned Labels
•   Great Selection of Restaurants
•   Family Entertainment Center 
•   Multi-Screen Cinema
•   15% Tax-Free Refund*
      *Minimum purchase of ISK 4,000
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Kolabrautin is on 
the 4th floor Harpa

Reservations
+354 519 9700

info@kolabrautin.is
www.kolabrautin.is

antipasti
Prosciutto di parma on toasted bread 
with goat cheese sauce and rucola
secondi
Linguini and langoustine in chili and garlic
dolci
Tiramisu

6900 kr.

THREE TIMES A CHARM
AT HARPA CONCERT HALL

Keeping The 
Romance Alive  
Mexicans:  
They’re Everywhere—
Part 3

As fate would have it, Libertad wound up 
falling in love with an Icelander she met 
online. After a period of courtship, the two 
made plans to convene in person, and, as 
they say, the rest is history. “I was going to 
come to Iceland to meet him. However, I 
worked as a consultant, and not long af-
ter we met I got a three-month job, so I 
couldn’t really take off,” she shares over 
the phone. “So, I said to him, ‘why don’t I 
get you a ticket to come here and stay with 
me for a while?’” 
 And he did. 

From chaos to calm

Libertad hails from Michoacán, a state 
in the Southern Pacific region of Mexico 
that has been in the news of late due to an 
outbreak of drug war-related fatalities. In 
recent months, locals—tired of the crime, 
disappearances, rape and unfair taxation—
have banded together in a self-defence 
group to fight against the Knights Templar 
cartel. As a result, organized crime in the 
state has taken a turn for the worse. 
 “When I went to Mexico in 2011, there 
was a shooting next to my mom’s house. 
We were all there when my neighbour’s 
son was executed. He was only seven-
teen,” she confides. Libertad doesn’t 
sound shaken by the horror story she’s re-
laying, although she admits to a lingering 
fear for those she left behind. In contrast, 
one of the things she enjoys most about 
living in Reykjavík is the ability to breathe 
peacefully. “I used to live in Mexico City—
with a population of twenty million. This 
place allows me to walk,” she says. 
 Mexicans tend to be careful at all 

times. Locking the door, avoiding walking 
alone at night, holding on tight to valuables 
and keeping flashy jewellery at home are 
all part of the national lifestyle. It’s just the 
way it is. In Iceland, however, Libertad has 
never felt unsafe. “Sometimes the silence 
is overwhelming,” she says, “but I learned 
to slow down my pace and enjoy myself.”

Yes! We have no bananas

As was to be expected, Libertad experi-
enced a bit of culture shock once she re-
located to Iceland. Her bubbly and friendly 
demeanour, for example, is not the norm 
in her new country, as she would learn. 
“My husband is always dumbfounded by 
the way I act towards people,” she says, 
admitting that she is perhaps more chatty 
than the common Icelander. “Or what hap-
pened with my sister in law! For some rea-
son, I was always hungry when I arrived at 
her house. She used to keep a bowl filled 
with bananas, and I never thought twice 
about grabbing one and eating it. One day, 
however, she told me that I owed her a 
bunch of bananas.” This took Libertad by 
surprise. “The next time I visited,” she goes 
on, “I brought along a kilo of bananas. And 
I never grabbed one again. In Mexico, fam-
ily is always welcome to the table. If you 
haven’t had any breakfast, you eat break-
fast. It’s just how it is.”
 When asked about what she misses 
most about Mexico she immediately re-
sponds, “The food, and the weather,” with 
not a second thought. “The concept of 
going to the market like we do in Mexico 
simply doesn’t exist in Iceland. Here you 
only find produce in a cold section in the 

supermarket. Although I have to admit that 
by now we can find staples that weren’t 
available ten years ago, like avocado and 
cilantro,” she says. 
 Libertad says she’s now used to not 
seeing any hot foods at parties, something 
that is perfectly normal in Mexico. “Here 
they will offer five different cakes, cheeses 
and maybe a salad. That’s it. You don’t re-
ally have dinner, it’s more like coffee be-
ing served,” she explains. In Mexico, if 
you attend a party, you can come with an 
empty stomach and leave the party with a 
Tupperware container filled with leftovers, 
also known as itacate. It’s a very bountiful 
culture when it comes to food. As for local 
fare, Libertad had to learn the hard way 
that rice pudding—what Mexicans would 
only regard as a dessert—was something 
people ate with sausage as a main course. 
“The food here is very different. When they 
gave me that pudding, I kept telling them, 
‘That’s not food, that’s dessert!'” 
 Obviously, one of the most striking 
contrasts between Iceland and Mexico is 
the climate—the weather. “Winters here 
are very long and intense,” Libertad says. 
“I’m still getting used to the idea of having 
to wear a ton of clothes everywhere I go.” 
What really gets to her, though, is the lack 
of sunlight. “I find that lately, it does affect 
me a bit more not having a lot of sun. I get 
bored in the darkness.” 

Language matters

Living in the capital gives Libertad greater 
opportunity to speak her mother tongue. 
“Most of my friends are foreigners and 
Latin-Americans,” she says. “I really don’t 

know if it’s easy to 
have Icelander friends. 
I think it’s possible, but 
they are very reserved 
and perhaps under-
stand friendship in a 
different way.” 
 The cultural dif-
ferences, along with 
her new situation as a 
mother of an Icelandic/Mexican baby, has 
lead Libertad on a search for new ways to 
share experiences, needs and frustrations 
with other expats. “I participated in the for-
mation of a Spanish-speaking Association 
to create a platform that brings together 
Spanish-speaking people and help them 
incorporate into Icelandic society.” 
 While the community is quite small, 
Libertad says, the people who attend now 
have a place where they can share their 
struggles. The Association also works 
with Móðurmál, a local association meant 
to help preserve new Icelanders’ mother 
tongues. That way, children born from 
Spanish-speaking parents can find a way 
to be bilingual. 
 One thing that concerns Libertad is 
seeing her children grow in this extremely 
safe environment, where it seems like 
nothing can ever go wrong. “Children 
aren’t necessarily street smart,” says Lib-
ertad, “I think we [as foreigners] are at 
an advantage because we grew up in big 
cities, we know what bad looks like. That 
worries me, but at the same time I’m so 
happy to see my kid living a peaceful and 
carefree childhood.”
 For Libertad, one of the most inter-
esting aspects of Icelandic culture was 

realizing how active 
women were in the 
educational and politi-
cal scenes. “Icelandic 
women do a lot and I 
respect them for that,” 
says Libertad. But that 
sense of equality can 
be seen in every as-
pect of the family dy-

namic. “When my mom came to visit, she 
was very surprised to see that I could leave 
the baby with my husband and go out with 
my friends. The idea of taking off without 
leaving a plate of food for the husband 
to reheat is unheard of in most Mexican 
families,” she notes. And that is one of 
the things she doesn’t miss at all from her 
home country. “Men can be very macho 
over there. Here, it’s not like that at all.”
 When asked about the future, Libertad 
admits she is here to stay. “Twenty years 
from now I hope to have learned Icelan-
dic already, since it’s really hard for me to 
speak. I hope my daughter is happy and at 
ease. And I have faith that things will get 
better in Mexico one day, that this crisis 
won’t last forever.” 

No Mexicans were harmed in the writing of 
this article. 
 Thank you, Libertad Venegas for your 
valuable time. ¡Muchas gracias!
 And special thanks to the Mexican Em-
bassy in Denmark for helping me spread 
the word and begin my research.

Photo
Hörður Sveinsson

Words
Jessica Solt

In our third and final instalment of “Mexicans: They're Every-
where,” we meet Libertad Venegas. Prior to her first visit to 
Iceland, the only thing she knew about the country was that it 
was home to a famous singer called Björk. For Libertad, that 
tiny speck of earth above Europe with the intimidating name 
was a land of total mystery.

“Twenty years from now 
I hope to have learned 
Icelandic already, since 
it’s really hard for me to 
speak. I hope my daugh-
ter is happy and at ease. 
And I have faith that 
things will get better in 
Mexico one day, that this 
crisis won’t last forever.” 



Ísafold Bistro - Bar & Spa is a stylish new 
restaurant located at CenterHotel Þingholt 

in the heart of Reykjavik. 
Offering fresh and tasty cusine in a 

beautifully decorated environment inspired 
by the Icelandic nature.  Delicious lunch 

specials made of fresh Icelandic ingredients 
everyday from 11:30.

Open til midnight
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Written in 1608 by the German astronomer 
Johannes Kepler (1571-1630), the novel 
‘Somnium’ (“Dream”) is by many—includ-
ing such luminaries as Carl Sagan, Isaac 
Asimov and Jorge Luis Borges—thought 
to be one of the first examples of science 
fiction. 
 Although ‘Somnium’ was not pub-
lished until 1634, after Kepler passed, he 
wrote the story as a student at the Univer-
sity of Tübingen, after being inspired by an 
essay topic he was assigned: What does 
the earth look like to a man standing on 
the moon, observing it from above? 
 Kepler presents ‘Somnium’ as an ac-
count of a dream, narrated by a 14-year-
old Icelandic peasant boy, Duracotus. The 
boy’s elderly mother Fiolxhild (these are 
somewhat unusual Icelandic names, to 
say the least—but Kepler had never been 
to Iceland, and probably never met an Ice-
lander), is skilled in magic, and ekes out 
a living selling magical trinkets to foreign 

sailors. 
 After Duracotus ruins one such trinket, 
she sells him to a sailor who takes the boy 
to the then-Danish island of Hven, where 
he meets the famed astronomer Tycho 
Brahe. Brahe and Kepler were familiar 
with each other and it is likely that it was 
through Brahe that Kepler became inter-
ested in Iceland. 
 After five years of learning about the 
cosmos with Brahe, Duracotus returns 
to Iceland, and asks his mother what she 
knows about the world above: 

“Duracotus, my son, knowledge is avail-
able not only in other provinces to which 
you traveled but also in our own home-
land. [...] We have among us very gifted 
spirits who shunned the greater light of 
other regions and the chattering of men 
and they sought our shaded areas to con-
verse familiarly with us. [...] One of these, 
by far the gentlest and most innocent, was 

particularly known to me. 
 Often, in a split second, I was trans-
ported by its power to other shores which 
I selected for myself. If I were kept away 
from certain places on account of their 
distance, I gained ground by questioning 
about those places just as if we were pres-
ent there. He reviewed for me very many 
facts about those objects that you had 
examined with your eyes, accepted from 
report, taken out of books. 
 I would especially like you to become 
a spectator, my companion, of that region 
concerning which he told me. How won-
derful were those things which he told me 
about it. He conjured up Levania.”

Duracotus is eager to learn more about 
this “Levania,” so he has his mother con-
jure up the spirit, which describes the 
mystical region and the way to reach it:

“The island of Levania is located fifty thou-
sand German miles high up in the air. The 
journey to and from this island from our 
Earth is very seldom open; but when it is 
accessible, it’s easy for our people. How-
ever, the transportation of men, joined as 
it is to the greatest danger of life, is most 
difficult. We do not admit sedentary, cor-
pulent or fastidious men into this retinue. 
 We choose rather those who spend 
their time persistently riding swift horses 
or who frequently sail to the Indies, accus-
tomed to subsist on twice-baked bread, 
garlic, dried fish, and other unsavory dish-
es. 
 There are dried up old women espe-
cially suited for our purpose. The reason 
for this is well known. From early child-
hood they are accustomed to riding goats, 
or on mantles, and to travel through nar-
row passes and through the immense 
expanse of the Earth. Although Germans 

are not suitable, we do not reject the dry 
bodies of Spaniards.”

According to the spirit, the trip to Levania 
only takes about four hours, although the 
distance is vast—50,000 German miles are 
around 375,000 kilometres. For compari-
son, the average distance between Earth 
and the moon is 384,000 kilometres. It is 
thus clear that the island of Levania actu-
ally refers to the surface of the moon. 

“The initial shock is the worst part of it for 
him, for he is spun upward as if by an ex-
plosion of gunpowder and he flies above 
mountains and seas. 
On that account he 
must be drugged with 
narcotics and opiates 
prior to his flight. His 
limbs must be care-
fully protected so that 
they are not torn from 
him, body from legs, 
head from body and so 
that the recoil may not 
spread over into every 
member of his body.
 Then he will face 
new difficulties: in-
tense cold and im-
paired respiration. 
These circumstances 
which are natural to 
spirits are applied 
force to man. We go on our way placing 
moistened sponges to our nostrils. 
 With first section of the voyage com-
plete, our conveyance becomes easier. 
Then we expose our bodies freely to the air 
and withdraw our hands. All these persons 
are gathered into a ball within themselves, 
by reason of pressure, a condition which 
we ourselves produce almost by a mere 

sign of the head. Finally, on arrival at the 
moon, the body is directed into its intend-
ed place by its own accord. This critical 
point is of little use to us spirits because it 
is excessively slow.
 Therefore, as I said, we accelerate by 
gravity and go in front of the man's body, 
lest by a very strong impact into the Moon 
he might suffer any harm. When the man 
awakes, he usually complains that all his 
members suffer from an ineffable lassi-
tude, from which, however, he completely 
recovers when the effect of the drugs 
wears off, so that he can walk.”

‘Somnium’ is re-
ally only a short story, 
about twenty pages in 
print, but Kepler also 
wrote very detailed 
footnotes, that elabo-
rate on his theories 
about the surface of 
the moon—these in 
total are three times as 
long as the text of the 
story itself. 
 The rest of the story 
goes on to describe 
Levania, or the Moon, 
in more detail—it is a 
place both intolerably 
cold and unbearably 
hot—and the Icelandic 
setting with Duracotus 

and Fiolxhild fades into the background. 
 Duracotus never actually travels to the 
moon. He only listens while the spirit his 
mother conjures describes the journey, so 
the headline of this article is admittedly a 
bit of an overstatement. Nonetheless, it 
can be said that an Icelander is at the cen-
tre of literature’s first science-fiction story.

34 The Reykjavík Grapevine
Issue 16 — 2014LEMÚRINN Lemúrinn is an Icelandic web magazine (Icelandic for the native primate of Mad-

agascar). A winner of the 2012 Web Awards, Lemúrinn.is covers all things strange 
and interesting. Go check it out at www.lemurinn.is

"My name is Duracotus and my fatherland Iceland called 
Thule by the ancients. My mother, Fiolxhilde who died re-
cently left me at leisure to write something which I already 
ardently desired to do. 
 While she lived she diligently saw to it that I did not write, 
for she said that there were many malicious usurpers of 
the arts, who, because they did not understand anything, 
on account of the ignorance of their mind, misrepresented 
them and made laws detrimental to the human race. 
 Under these laws, many men would assuredly have been 
condemned and swallowed up in the abysses of Hekla."

Words
Vera Illugadóttir

www.listvinafelag.is / hallgrimskirkja.is
The Hallgrimskirkja Friends of the Arts Society 32. season

HALLGRÍMUR PÉTURSSON 400th ANNIVERSARY
FESTIVAL IN HALLGRIMSKIRKJA OCTOBER 24 - 31 2014

Friday Oct 24th 8 pm
Old hymns by Hallgrímur Pétursson 
in new settings.
Kirstin Erna Blöndal soprano, 
Gunnar Gunnarsson organ, 
Sigtryggur Baldursson percussion 
and G. Vignir Karlsson electrics.
Admission ISK 3000.

Saturday Oct 25th 12 noon
“Celebration”
Organ piece by Wayne Siegel, professor 
at the Aarhus Conservatory for robot-
controlled pipe organ and weather satellite 
(2014), composed on this occation. The piece 
is composed and performed by a computer 
connected directly to the large Klais organ 
in the church without human intervention.
Admission: ISK 2000

Sunday Oct 26th 5 pm
Michael Jón Clarcke: Passion hymns by 
Hallgrímur Pétursson for voice and organ
Michael Jón Clarcke baritone and 
Eyþór Ingi Jónsson organ
Admission: ISK 3000

Concerts, art exhibition, lectures, panel discussions, festive services, new poetry to celebrate the memory 
of the renowned poet Hallgrímur Pétursson. Amongst other events:

“The island of Levania 
is located fifty thousand 
German miles high up 
in the air.”

Was Literature’s First 
Man On The Moon An 
Icelandic Peasant?
Kepler’s dream of Iceland



STUDY ICELANDIC
AT MÍMIR

Skráning hefst júní

Learning Icelandic at Mímir
 At Mímir everyone is welcome and the atmosphere is relaxed.

 Courses are based on the curriculum of Icelandic as a second language 
 published by The Ministry of Education, Science and Culture.

 Solid training in comprehension, listening, reading, writing and speaking.

 Variety of courses, diverse teaching material and fun teaching methods.

Registration: tel: 580 1800 or at www.mimir.is

AUTUMN 2014

Register now

Vesturlandsvegur

Höfðabakki 9 Entrance to
Mímir-símenntun

CITY
CENTER

NEW
LOCATION

EAST
CITY

Höfðabakki 9, 110 Reykjavík    Bus line no. 6 from downtown and bus line no. 12 from Breiðholt

Öldugata 23, 101 Reykjavík



car rental 
Get your offer at SADcars.com

Keflavík airport and Skógarhlíð 10, 105 Reykjavík

"Dinner was partially marred by an accompanying liq-
uor called “Brennivín.” It tasted like hooch made in a 
prison cell toilet."

Yummm! 

“It comes down to passion, experience, and equipment. 
You can brew quite good beer with passion, but with no 
experience and no equipment. But if you don’t have the 
passion, you just make shitty beer, no matter how good 
your equipment is.” 

The folks at Gæðingur sure are passionate...

"According to Pétur H. Pálsson, Vísir’s general 
manager and the son of its founder Páll H. Pálsson, 
the consolidation of the company’s fish processing 
facilities is the result of economic ripples coming from 
southern Europe."

One of Iceland's larger fishing companies just 
closed several of its plants, causing ripples for 
people in the countryside.

"LungA School doesn’t formally target any given 
demographic, but the course appeals to younger people 
from various creative disciplines. As such, the school 
functions as a bridge from traditional arts education, 
empowering students to put their creativity to work in 
different ways."

Bring out your artsy kids, there's a new folk 
school in town.

P.24

P.30

P.18

P.14

P.12
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YOUR ESSENTIAL GUIDE  
TO LIFE, TRAVEL AND 
ENTERTAINMENT IN ICELAND

Open EVERYDAY
8:00-22:00

Go Home 
with a story 
worth telling!

Northern Lights Tour 

Snorkeling Tour In Silfra

Glacier Hiking Tour

FREE 
B O O K I N G 
S E R V I C E

L a u g a v e g u r

BOOK YOUR TOUR HERE
Bankastræti
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Scan QR code to locate ITM
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FIND YOUR
ADVENTURE 
WITH US 

INFORMATION AND BOOKING CENTRE
Bankastræti 2 - Downtown
Tel: +354 522 4979 
itm@itm.is - www.itm.is 
Summer: 8 - 21
Winter: 9 - 19
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Your essential guide to life, travel and entertainment in Iceland

Silkidrangar
Samaris have a new album  
and are celebrating in style.

see inside for details
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Oct 10 - Nov 6
How to use the listings: Venues are 
listed alphabetically by day. Events 
listed are all live performances, with 
troubadours and DJs specifically 
highlighted. For complete listings and 
detailed information on venues visit 
listings.grapevine.is. Send us your 
listings to: listings@grapevine.is.

Friday October 10
Bravó 
21:00 DJ KGB
Brikk 
21:00 DJ Óli Dóri
Boston 
21:00 DJ Herr Gott
Café Rosenberg 
21:00 Hundur í óskilum
Dillon 
21:00 Future Figment
Dolly 
21:00 DJ Kári
English Pub 
21:00 Troubadours: Biggi / Magnús & 

Ívar
Frederiksen Ale House 
21:00 DJ O.K.
Hljómahöll 
21:00 KK
Húrra 
21:00 All Girls DJ League: Yamaho / DJ 

Anna Brá / Lovekatz / DJ Sura / DJ 
Anna Rakel / DJ Sunna Ben / Julia 
Ruslanovna / DJ Disorder / Vibrant K 
/ DJ Delarosa / Kanilsnældur

Kofi Tómasar Frænda 
23:00 RVK DNB Drum & Bass Night
Kaffibarinn
21:00 DJ Casanova
Mengi 
12:00 My Bubba
21:00 Pye Corner Audio / Good Moon 

Deer
National Theatre of Iceland
21:00 Samaris Album Release Party / 

Gervisykur 
Paloma 
21:00 DJ Casanova / Dj Pilsner 2.25%
Prikið 
21:00 DJ Dillalude / Árni Kocoon
Salurinn 
20:00 Guitar Islancio

Saturday October 11
Bravó 
16:00 DJ Ingunn Huld
Bravó 
21:00 DJ Sexítæm
Brikk 
21:00 DJ Seth Sharp
Café Rosenberg 
21:00 Ellen Kristjáns & daughters
Dolly 
21:00 ’90s House Night: DJ Yamaho 

vs Exos
English Pub 
21:00 Troubadours Hjálmar & Dagur / 

Biggi
Frederiksen Ale House 
21:00 DJ SimSimma
Gaukurinn 
21:00 Himbrimi
Háskólabíó 
20:00 Páll Rósinkranz
Húrra 
22:00 DJ Mark Romboy
Kaffibarrin
21:00 DJ Símon FKNHNDSM
Paloma 
23:00 RVK Soundsystem’s Reggae 

Night
Prikið 
21:00 DJ Benni B-Ruff
Salurinn
20:00 Icelandic All Star Jazzband

MUSIC
CONCERTS & NIGHTLIFE

Háskólabíó
Vesturbær | 24 & 25 October  20:00 | from 6,990 ISK 

The Beatles—They’re Here (But Not Really)
The Bootleg Beatles

Underground Must-See
Pye Corner Audio / Good Moon Deer / Deep Peak

The Bootleg Beatles are arguably the most highly regarded tribute 
act around. Having seen them twice, we can vouch for the hype. 
As forgeries go they are the real McCoy. Their music is the UHT 
version of the Beatles, popular melodies with concentrate, and 
decked out with a convincingness that would make Madame 
Tussauds think they’d been robbed. Just don’t go tugging at 
Ringo’s luxurious head of hair—in real life he’s got alopecia. TD 

For any underground/art music fans out there, this is a proper 
treat. British act Pye Corner Audio will be playing two separate 
shows, first with Good Moon Deer in Mengi, and then with Deep 
Peak at Paloma. Pye Corner Audio is a British musician whose 
artistic style borrows from an eclectic mix of disco and music from 
old ‘70s English shows like Dr Who, through which he examines 
the dramatic change of our cultural worldview. He feels the ‘70s 
had a clear sense of forward momentum, which has been replaced 
by a less cohesive and more fragmented vision in modern times. 
TD

Mengi  Óðinsgata 2 (F5) | Oct 10  21:00 | 2,000 ISK 

Paloma Naustin 1-3 (D3) | Oct 11  22:00 | 1,000 ISK



MUSIC
CONCERTS & NIGHTLIFE

Stúdentakjallarinn 
20:00 White Signal

Sunday October 12
Café Haíti 
15:30 Autonomous
English Pub 
21:00 Troubadour Danni
Frederiksen Ale House 
21:00 DJ SpEgill
Harpa 
17:15 Áshildur Haraldsdóttir: Leifur 

Thorarinsson Portrait
Harpa 
20:00 The Big Bang-John Bonham 

Tribute Concert
Húrra 
21:00 Lowercase Night
Kaffibarrin
21:00 DJ Krystal Carma
KEX Hostel 
21:00 The Burning Hell

Monday October 13
Bravó 
21:00 DJ Madame Mélancolique
English Pub 
21:00 Troubadour Ingi Valur
Frederiksen Ale House 
21:00 DJ Yoda
Harpa 
17:00 Taulov Church Children’s & 

Youth Choir
Háskólabíó 
20:00 Mnozil Brass
Húrra 
20:00 Monday Jazz
Kaffibarrin
21:00 DJ Atli Kanil

Tuesday October 14
Bravó 
21:00 DJ Margrét Erla Maack
Café Rosenberg 
21:00 Unnur Sara & band
Gaukurinn 
21:00 Icarus / CDC / Börn / Klikk
English Pub 
21:00 Troubadour Tryggvi
Frederiksen Ale House 
21:00 DJ Hjólm
Húrra 
21:00 Geislar / DJ Ísar Logi
KEX Hostel 
21:00 KexJazz
Kaffibarrin
21:00 DJ Pilsner

Wednesday October 15
Bravó 
21:00 DJ AnDre
Dolly 
21:00 #No Filter DJ Set
English Pub 
21:00 Troubadour Roland
Frederiksen Ale House 
21:00 Fnykur Funk Band
Harpa 
21:00 Múlinn
Húrra 
21:00 kimono / Kælan Mikla / Börn / 

DJ Einar Sonic
Kaffibarrin
21:00 DJ Óli Dóri
Prikið 
21:00 DJ Sunna Axelsdóttir
Salurinn 
12:15 Kristín Jónína Taylor plays 

Schubert and Prokofiev

Thursday October 16
Bravó 
21:00 TechSoul 
Brikk 
21:00 DJ Art Of Listening
Boston 
21:00 DJ Herr Gott
Café Flora 
20:00 Ragheiður Gröndal Album 

Release Party
Café Rosenberg 
21:00 Árstíðir
English Pub 
21:00 Troubadours Hjálmar & Dagur
Frederiksen Ale House 
21:00 DJ SimSimma
Húrra 
21:00 Hide Your Kids / Vio / Himbrimi
Kaffibarrin
21:00 Lagaffe Tales DJs
Mengi 
21:00 Kippi Kaninus / Tom Manoury
Paloma 
21:00 DJ Harry Knuckles
Prikið 
21:00 DJ Danni Deluxxe
Stúdentakjallarinn 
21:00 Bergmál

The concept of the restaurant is "casual fun 
dining" and we prepare what we would call a 

simple honest, "feel good", comfort food, 
where we take on the  classics with 

a modern twist.

SKÓLAVÖRÐUSTÍGUR 40   ·   101 REYKJAVÍK   ·   TEL.+354 517 7474   ·   KOLRESTAURANT.IS

Travel the  
world of music

Box office  »  528 5050  »  www.sinfonia.is  »  www.harpa.is

Weekly concerts in Harpa Concert Hall.
View our exciting 2014/15 season at 
sinfonia.is.

#sinfo14@icelandsymphony

Húrra
Tryggvagata 22 (D3) |  22:00 | 1,000 ISK

Dillon
Laugavegur 30 (E5) |  22:00 |  Free!

Chills And Thrills 
Antinomy / Kvöl

Electronic Elixir
Young Karin / Hermigervill

Young Karin are composed of two of Iceland's brightest up-and-
coming musicians. The young and poppy pair have a synth-driven 
electronic sound that reverberates from strobe-flashing nightclub 
to a peaceful lull with the same evocative congruity as a shoal 
of wankered porpoises streaking gaily below a gently breaking 
wake of phosphorescence. Their maiden single “Hearts” has them 
touted as one of Iceland's hottest new acts, and they are joined 
by the remarkably talented Theramin-playing electronic artist 
Hermigervill. TD                   Photo by Alísa Kalyanova

Antinomy are the new cold wave/synthpop/dreamgoth kids on 
the block, and this is their very first gig! Their music is fairly 
minimalistic, with synth, drum machine, bass, vocals and the only 
occasional guitar—it is deeply inspired by the early '80s when 
post-punk overlapped into new wave. In their spare time, the three-
piece band eats way too much chocolate and have watched Twin 
Peaks often enough to know all of Special Agent Dale Cooper's 
lines by heart. They are joined by Kvöl, a cool goth post-punk band 
previously known as Bömmer. TGB

24
October 

18
October

Friday October 17
Boston 
21:00 DJ Kári
Bravó 
21:00 DJ Steindór Jónsson
Brikk 
21:00 DJ Maggi 
Dolly 
21:00 DJ Logi Pedro
Dillon 
21:00 Blind Bargain
English Pub 
21:00 Troubadours Ingi Valur & Tryggvi 

/ Steini & Eiki
Frederiksen Ale House 
21:00 The Bangoura Band
Gaukurinn 
21:00 Svartidauði / Sinmara
Húrra 
22:00 Ojba Rasta
Kaffibarrin
21:00 DJ Kári
Mengi 
21:00 Ásdís Sif
Paloma 
21:00 DJ Mike Hunt / Gunni Ewok & 

Natalie / Andropov
Prikið 
21:00 DJ Sonur Sæll / DJ Moonshine
Stúdentakjallarinn 
21:00 DJ Flugvél and geimskip / 

Hljómsveitt / DJ Yamaho

Saturday October 18
Bravó 
21:00 DJ Elva

Brikk 
21:00 DJ Sunna Ben
Boston 
21:00 DJ KGB
Café Rosenberg 
21:00 Þokkabót
English Pub 
21:00 Troubadours Arnar & Ingunn / 

Alexander & Guðmann
Harpa 
20:00 The Icelandic Opera: ‘Don Carlo’ 

by Giuseppe Verdi
Húrra 
22:00 Young Karin & Hermigervill / DJ 

Benni B-Ruff & Logi Pedro
Kaffibarrin
21:00 DJ Intro Beats
Mengi 
21:00 Hilmar Jensson
Paloma 
21:00 DJ Steindór / Krystal Karma
Prikið 
21:00 DJ Árni Kocoon
Salurinn 
20:00 Kristjana Skúladóttir, Þór 

Breiðfjörð & Aðalheiður Þorsteindóttir

Sunday October 19
Café Rosenberg
21:00 KK & Maggi
English Pub 
21:00 Troubadour Danni Harpa 
Harpa 
20:00 Young Voices: Jóhann Kristinsson
Húrra 
21:00 Lowercase Nights
Hannesarholt 



Vegamótastíg   |  101 Reykjavík   |  tel. 511 3040   |  www.vegamot.is

Diverse menu, 
great value and 
a wide selection 
of cocktails, beers 
and wines. 

ALL IN ONE
RESTAURANT
Kitchen

Bar
Café
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Skólavörðustígur
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MUSIC
CONCERTS & NIGHTLIFE

Háskólabíó
Vesturbær |  20:00 | 7,990 ISK

13
October

Gaukurinn
Tryggvagata 22 (D3) |  22:00 | Admission TBC

This Brass Is All Class
Mnozil Brass

Age Of Swords
Skálmöld

Do not be deceived, Mnozil Brass is not the name of a fancy new 
brass knuckle for your nose, but an esteemed Austrian brass 
septet (which means there are seven of them, you know). The 
members of the Brass are renowned for their use of unusual 
instruments such as the bass trumpet. They mix expert playing 
with slapstick humour, athleticism and typical dry Austrian sass. If 
this sounds bizarre and amazing enough for you, then you should 
defo go. They haven’t been named ‘the hottest Austrian musical 
export since Mozart’ for nothing!  MC

The folk metal superband Skálmöld have been visibly absent from 
the downtown party scene, cracking skulls and slaving away 
on their third concept album, ‘Með vættum.’ It will be released 
in November of this year and focuses on the story of a badass 
female heroine Þórunn Auðna and her journey through the four 
seasons of her life. The metalheads of Iceland can dry their 
eyeline-stained tears and rejoice, because Skálmöld have one gig 
in store for their fans. For those who don’t know the band, it is 
composed of six hulking and manly Icelanders, with a penchant 
for kick-ass live shows. Hel, even their name translates into “Age 
Of Swords,” a time of strife in Iceland during the 13th century. You 
probably won’t be the same after seeing them. MC

25
October

16:00 Sing Together with Gunnar Ben

Háskólabíó 
20:00 Sveppi & Villi
20:00 Bjarni Ara Sings Elvis
Kaffibarrin
21:00 DJ Kristinn Pálsson
Salurinn 
16:00 Ragnhildur Þórhallsdóttir

Monday October 20
Bravó 
21:00 DJ Pilsner 2.25%
English Pub 
21:00 Troubadour Tryggvi
Frederiksen Ale House 
21:00 DJ O.K.
Húrra 
20:00 Monday Jazz
Kaffibarrin
21:00 DJ Alfons X

Tuesday October 21
Bravó 
21:00 DJ Ísar Logi
English Pub 
21:00 Troubadour Ingi Valur
Frederiksen Ale House 
21:00 Dj Hjólm
Húrra 
20:00 DJ Davíð Roach Bingo Night
Kaffibarrin
21:00 DJ Krystal Carma
KEX Hostel 
21:00 KexJazz
Myndver Sagafilm - Korputorg
17:45 Jón Ólafsson Big Band performs 

beloved songs from 1974-1993

Wednesday October 22
Bravó 
21:00 DJ ThaDarkStranger
English Pub 
21:00 Troubador Arnar
Frederiksen Ale House 
21:00 Fnykur Funk Band
Harpa 
21:00 Múlinn Album Release Show
Húrra 
21:00 Hits & Tits Karaoke
Kaffibarrin
21:00 DJ Sammi
Myndver Sagafilm - Korputorg
17:45 Jón Ólafsson Big Band performs 

beloved songs from 1994-2014
Prikið 
21:00 DJ KGB
Salurinn 
20:00 MK Quartet

Thursday October 23
Frederiksen Ale House
21:00 Throwback Thursday: DJ Yoda
Bravó 
21:00 DJ Óli Dóri
Brikk 
21:00 DJ Art Of Listening
Café Rosenberg 
21:00 Ómar Diðriks og Sveitasynir
Dolly 
21:00 DJ NonniMal
English Pub 
21:00 Troubadours Alexander / 

Guðmann
Frederiksen Ale House 
21:00 DJ Yoda
Fríkirkjan 
20:00 Sigurður Flosason
Harpa 
19:30 Iceland Symphony Orchestra: 

Russian Masterworks
Húrra 
21:00 Bob / Oyama / DJ Ívar Pétur
Kaffibarrin
21:00 DJ Margeir
Mengi 
21:00 Malneirophrenia

Friday October 24
Bravó 
21:00 DJ Símon FKNHNDSM
Brikk 
21:00 DJ Óli Dóri
Café Rosenberg 
21:00 Henry’s Girls
Dolly 
21:00 Lagaffe Tales DJ Night
English Pub 
21:00 Troubadours Ellert / Steini & Eiki
Gaukurinn 
21:00 FM Extra electro music contest
Harpa 
20:00 U2 Tribute Show
Háskólabíó 
20:00 The Bootleg Beatles
Húrra 
21:00 Jack Live / DJ KGB
Kaffibarrin
21:00 DJ Alfons X
KEX Hostel 
21:00 Una Stef
Mengi 
21:00 Fjóla Evans
Paloma 

21:00 DJ Kári / Dj Pilsner 2.25%
Prikið 
21:00 DJ Logi Pedro
Salurinn 
20:00 Jón Ólafs & Sigga Beintein

Saturday October 25
Boston 
21:00 DJ Herr Gott
Café Haíti 
22:00 Autonomous
Café Rosenberg 
21:00 Halli’s Jazz Band
Dolly 
21:00 DJ Benni B-Ruff / DJ Kocoon
Dillon 
21:00 Mosi Music
English Pub 
21:00 Troubadours Ellert / Hjálmar & 

Dagur
Frederiksen Ale House 
21:00 DJ SimSimma

Gaukurinn 
21:00 Skálmöld
Háskólabíó 

20:00 The Bootleg Beatles
Húrra 
22:00 Agent Fresco / DJ Óli Dóri
Kaffibarrin
21:00 DJ Steindór Jónsson
KEX Hostel 
21:00 Hrútaþukl
Paloma 
21:00 DJ KGB / Atli Kanill
Prikið 
21:00 DJ GLM

Sunday October 26
Bravó 
21:00 DJ Ívar Pétur
English Pub 
21:00 Troubadour Danni
Harpa 
19.30 The Chamber Music Society #2
Húrra 
21:00 Open Mic Night
Kaffibarrin
21:00 DJ Krystal Carma



Breakfast

Brunch

Lunch

Happy Hour

Dinner

K-Bar is a gastro pub with a Korean, Japa-
nese, Icelandic inspired kitchen and quirky 
cocktails. We have eight icelandic craft 
beers on tap and over 100 types in bottles. 
Open all day from breakfast to late night 
snacks. K-Bar is located at Laugavegur 74. 
Ask your reception how to find us or find us 

on facebook.com/kbarreykjavik

 

www.thjodminjasafn.is
Suðurgata 41 / 101 Reykjavík

Along with the permanent exhibition 
that features Iceland’s history from 
settlement to present day the 
museum offers a variety of exhibitions 
during the year, e.g. on Icelandic 
silver and photography. 

The National 
Museum of 
Iceland

MUSIC
CONCERTS & NIGHTLIFE

Gaukurinn
Tryggvagata 22 (D3) |  21:00 | Admission TBC

Shield Yourself From The Sun 
Icarus / CDC / Börn / Klikk

As the winter chill sets in and the light of day fades, it can be 
somewhat of a comfort to turn to some darker music. Mixing 
hardcore with melodica, honest vocals and more than a hint of 
post-rock, Icarus are just the ticket for these rainy autumn days.  
The boys have been busy making the most of summer, playing 
numerous gigs (but having a European tour cancelled by that 
damn Holuhraun volcano). After releasing the album ‘Ascending/
Descending’ this May, they graced the shores of Canada and the 
US. Let yourself be taken over by Icarus’ sounds, and give in to the 
oncoming dark days. Icarus are joined by US hardcore band CDC, 
Icelandic punkers Börn and crustcore band Klikk.  MC   
 

14
October

Monday October 27
Café Rosenberg 
21:00 Dúó Harpverk
English Pub 
21:00 Troubadour Ingi Valur
Frederiksen Ale House 
21:00 DJ Rúnar
Húrra 
20:00 Monday Jazz
Kaffibarrin
21:00 DJ Pilsner

Tuesday October 28
Bravó 
21:00 VJ Berglind Festival
Café Rosenberg 
21:00 Mósakk
Húrra 
21:00 DJ Waldorf
English Pub 
21:00 Troubadour Tryggvi
KEX Hostel 
21:00 KexJazz
Kaffibarrin
21:00 DJ Pabbi

Wednesday October 29
Boston 
21:00 DJ Affair
Bravó 
21:00 DJ Mr. Silla
Café Rosenberg 
21:00 Silja Rós & Rebekka
English Pub 
21:00 Troubadour Raggi
Frederiksen Ale House
21:00 Fnykur Funk Band
Húrra 
21:00 DJ Sunna Ben
Kaffibarrin
21:00 Terrordisco
Prikið 
21:00 DJ Intro Beats

Thursday October 30
Bravó 
21:00 DJ Heiladans
Boston 
21:00 DJ Herr Gott
Dillon 
22:00 Antinomy / Kvöl
Dolly 
21:00 DJ Intro Beats
English Pub 
21:00 Troubadours Hjálmar & Dagur
Húrra 
21:00 DJ Ísar Logi
Kaffibarrin
21:00 DJ Andrés
Paloma 
21:00 DJ Einar Sonic
KEX Hostel 
21:00 Árstíðir
Prikið 
21:00 DJ Robotdisco

Friday October 31
Bravó 
16:00 DJ Ingunn Huld
Bravó 
21:00 DJ Dramatík 
Brikk 
21:00 DJ Seth Sharp
Boston 
21:00 DJ Óli Dórí
Café Rosenberg 
21:00 Jónas Sig & Ritvélar 

framtíðarinnar
Dillon 
22:00 Reykjavík Goth Night Halloween 

Party: Queerwolf / Gbit / DJ 
Vetrarsorg / DJ Mole IX

Dolly 
21:00 Halloween Special: DJ Sexítæm
English Pub 
21:00 Troubadours Magnús & Ivar / 

Biggi
Harpa 
20:00 Rumours: Fleetwood Mac tribute 

band
Húrra 
21:00 DJ Styrmir Dansson
Kaffibarrin
21:00 DJ KGB
Mengi
21:00 Uni Stefson
Paloma 
21:00 DJ UFO Warehouse / Silla
Prikið 
21:00 DJ Egill & Egill
Salurinn 
20:00 I Know You Will: Kristinn 

Sigmunds, Diddú, Björn Thoroddsen 
& Gunnar Hrafnsson

Saturday November 1
Austurbæjarbíó 
20:00 The Magic of Tom Jones with 

Matthías Matthíasson, Friðrik Ómar 
and Jógvan Hansen

Brikk 
21:00 DJ Dansson
Boston 
21:00 DJ Styrmir Dansson
Dolly 
21:00 DJ Kári
English Pub 
21:00 Troubadours Arnar & Ingunn / 

Ingi Valur & Tryggvi
Harpa 
20:00 The Icelandic Opera: ‘Don Carlo’ 

by Giuseppe Verdi
Húrra 
22:00 Sin Fang / Uni Stefson
Kaffibarrin
21:00 DJ Yamaho
Mengi 
21:00 Arnljótur Sigurðsson

Sunday November 2
Bravó 
16:00 DJ Ingunn Huld
Café Haíti 
15:30 Autonomous
English Pub 
21:00 Troubadour Danni
Fríkirkjan 
20:00 Gunnar Gunnarsson & co.
Háskólabíó 
17:00 Kombii
Kaffibarrin
21:00 DJ John Brnlv

Monday November 3
Bravó 
16:00 DJ Ingunn Huld

English Pub 
21:00 Troubadour Tryggvi
Húrra 
20:00 Monday Jazz

Tuesday November 4
Bravó 
16:00 DJ Ingunn Huld
English Pub 
21:00 Troubadour Ingi Valur
KEX Hostel 
21:00 Geislar

Wednesday November 5
Dolly 
21:00 Airwaves Special Karaoke Night
English Pub 
21:00 Troubadour Arnar
Frederiksen Ale House 
21:00 Fnykur Funk Band
Kaffibarrin
21:00 DJ Alfons X

Thursday November 6
Dolly 
21:00 AfroBeat music night: DJ Yamaho 

/ Skeng / King Lucky
English Pub 
21:00 Troubadour Biggi
Harpa 
19.30 Rumon Conducts Korngold
Kaffibarrin
19:45 Lagaffe Tales DJs / Good Moon 

Deer 



ART
OPENINGS AND ONGOING

Oct 10 - Nov 6
How to use the listings: Venues are 
listed alphabetically by day. For com-
plete listings and detailed information 
on venues visit listings.grapevine.is. 
Send us your listings to: listings@
grapevine.is

Opening
ASÍ Art Gallery
Visual Wandering

Artist Erla S. Haraldsdóttir combines 
photorealistic motifs with painterly 
excellence and humour. A unique 
combination of concept-driven 
methods, energetic brushwork and a 
vivid palette make her solo-exhibition 
a matchless study of motifs and 
technique based on the freedom of 
restraint. 
Opens October 11
Runs until November 2

Coastal Wind
Hallgerður Hallgrímsdóttir’s exhibit 
explores the mundane everyday 
life of Iceland with a collection of 
photographs, texts and material 
capturing eternal moments, erupting 
volcanos, days on repeat and 
inscrutable faces.
Opens October 11
Runs until November 2

Hafnarborg
Lip-Sticks

This is an engaging exhibition of 
paintings by leading Icelandic artist 
who dazzle the viewer with colorful 
narratives and blunt attitudes. The 
artists are Gabríela Friðriksdóttir, 
Guðmundur Thoroddsen, Helgi 
Þórsson, Hulda Vilhjálmsdóttir, 
Ragnar Þórisson, Þorvaldur Jónsson 
and Þórdís Aðalsteinsdóttir.
Opens November 1
Runs until January 4

Icelandic Printmaker’s 
Association
Inside - Out

Danish artist Lene Bennike has been 
in love with Iceland since her first art 
residency here in 2011. Lene's new 
exhibit uses photogravure, a type 
of graphic media which combines 

photography and graphic art to 
explore themes of “dramatic scenery, 
unspoken forces, volcanos throwing 
fire and ashes on virgin snow, hot 
sources and masses of water”. 
Opens October 11
Runs until October 26

i8
The third solo show at i8 by one 
of the founding figures of the 
conceptual arm of postminimalism, 
Lawrence Weiner. The exhibition will 
feature wall works, drawings and 
objects based on language – Weiner’s 
primary medium. 
Opens October 16
Runs until November 29 

Kling & Bang
Bismuth

This is a solo exhibition by Daníel 
Björnsson in which he examines the 
crystalline, colourful, brittle post-
transition metal element, Bismuth.
Opening October 26
Runs until November 23

Kópavogur Art Museum 
Gerðarsafn
AIM XV

Artists Helgi Hjaltalín Eyjólfsson 
and Pétur Örn Friðriksson have 
a collaborative show that draws 
inspiration from the ideas of 
Michelangelo and Hungarian 
psychologist Mihaly Csikszentmihalyi 
on creation, goals and flow.
Opens October 11
Runs until November 15

Kunstschlager
Phenomenal

This project is a collaborative one 
between performance artists who 
use public space as their canvas. 
The exhibition at Kunstschlager 
then brings all the live performances 
together under one roof, recorded 
and documented in a variety of ways.
Opens October 17
Runs until November 22

Mokka Kaffi
Músik & Sport

During Iceland Airwaves, Gusgus 
member Stephan Stephensen (aka. 
President Bongo) has a photo exhibit 
focusing on still life.
Opens November 6
Runs until December 4

Museum of Design and Applied 
Art
Prýði

To celebrate 90 years of the 
Goldsmith’s Association of Iceland, 
40 Icelandic goldsmiths will exhibit 
their works. Expect a diverse variety 
of jewellery and other pieces, with 
inspiration spanning from over the 
century.
Opens October 18
Runs until January 25

National Gallery
Vasulka Chamber

For the 130th anniversary of the 
National Gallery, the gallery will 
launch the Vasulka Chamber, a 
department of video and media 
art dedicated to Steina and Woody 
Vasulka, two of video art's greatest 
pioneers. The exhibition presents a 
selection of their video works and 
photographic works, which eventually 
takes over the whole National Galllery. 
Opens October 16
On Permanent View

Reykjavík Art Museum: Hafnarhús
Flatland

In her exhibition, Sirra Sigrún 
Sigurðardóttir juxtaposes structural 
stasis with movement by integrating 
video with text, movement and 
sculpture. The title Flatland is a 
reference, among other things, to a 
book of that title published in 1884, 
a satirical portrayal of the social 
hierarchy using the language of 
mathematics and geometry.
Opens November 1
Runs until January 25

Worlds And Ways
This exhibition is a selection of works 
by Gunter Damisch from the 1980s 
to 2013. On display are graphic 
works which Gunter has given to the 
Reykjavík Art Museum. The works 
are highly individual iconography and 
mythology, which oscillate between 
figuration and abstraction.
Opens November 1
Runs until January 25

The Reykjavík Photography 
Museum
Iceland

Fascinated with the relations between 
people, their living spaces and 
possessions, the San Francisco-based 
photographer Beth Yarnelle Edwards 
collaborates with her subjects to 
recreate scenes from their daily 
lives. The Iceland series was created 
when she spent one summer month 
in Iceland, in which she sought out 
intersections of the mythic and 
mundane. 
Opens October 16
Runs until December 9

Týsgalleri
Kok

Artist Kristín Eiríksdóttir exhibits 
illustrations she did for her new poetry 
book ‘Kok.’
Opens October 18

Ongoing
Árbær Museum

A guided tour in English through this 
open air museum, which consists of 
twenty buildings happens daily at 
13:00. Admission 1,100 ISK.
On permanent view

Art 67
Life Of Flowers

The exhibition by artist Georg Douglas 
includes pictures incorporating 
several different scale layers, from 
elements on the molecular scale up 
to realistic parts of flowers. These 
elements are intertwined, sometimes 
simply, sometimes in intricate and 
obfuscated ways, thus widening the 
viewer‘s experiences. 
Runs until October 31

ADMISSION FREE

GRÓFARHÚS 6th Floor 
Tryggvagata 15, 101 Reykjavik

Opening Hours: Mon–Thu 12–19
Fridays 12–18, Weekends 13–17

www.photomuseum.is

Lauren Greenfield
Stelpumenning / Girl Culture

13. 9. 2014 – 11. 1. 2015

BOOK NOW! 

Find us on:

Borgartún 1 � Tel. 551 7700 
info@thetincanfactory.eu • www.thetincanfactory.eu

Language 

Culture 
History 

Food and Fun
Three hours of 

entertaining 
introduction to 
the Icelandic 

culture

Meet the 

Natives
at 13:00 or 18:00

Reykjavík 

Walk
at 18:00

Take A Walk Through Art
‘Visual Wandering’ by Erla S. Haraldsdóttir

ASÍ Art Museum
Freyjugata 41 (G5) | Oct 12 – Nov 2 |  13 - 17  | Free!

Artist Erla S. Haraldsdóttir has the enviable gift of being able to 
paint in a way that combines photorealistic motifs with painterly 
excellence and humour. Her classical training is showcased in this 
exhibit, as she delivers a unique combination of concept-driven 
methods, energetic brushwork and a vivid palette. In her paintings, 
she puts an emphasis on the physicality of paint, handling of 
colour to create space, and light and shadow to make them look 
as realistic as possible. Don’t expect to leave her works untouched. 
SV



Four     Weeks
The Grapevine picks the events, places and what to experience in the next four weeks

Reykjavík Map Happy Hour Guide Places We Like Best Of Reykjavík Practical Info
Reykjavík October 10 - Nov 6 Keep it in your pocket

IN YOUR 
POCKET

WHAT'S
INSIDE

The viking:info
Laugavegur 1 · Reykjavík 
Hafnarstræti 1 - 3 · Reykjavík
Hafnarstræti 104 · Akureyri

info@theviking.is
www.theviking.is

TAX FREE

SOUVENIR SHOP 

SHOP OF THE YEAR 2012

Akureyri

Reykjavík

15 
October

18-25 
Oct  Jan

10 
Oct  

ALL HALLOWS EVE It’s time to show off your 
threads and latex mask, because it’s Halloween 
time! Even in Iceland, where we have no concept of 
the Roman festival Pomona or trick or treating, we 
like to dress up and have fun. Dillon has a goth-
themed party to celebrate the occasion, with 
Queewolf, Gbit, DJ Vetrarsorg and DJ Mole IX 
playing select tunes, and DJ Sexítæm keeping the 
party going at Dolly. Free admission to both!

TONIGHT A DJ WILL SAVE YOUR NIGHT The 
Affair Group is a collective of female DJs that have 
the sole goal of spinning those discs in a manner 
that is enjoyable. With fantastic DJs like Yamaho, 
Sunna Ben and Anna Rakel, hearing that there 
is an admission of 1,000 ISK should really be no 
bother—it’s a steal! The party starts at 22:00 at 
Húrra, so don’t be late, it’ll be a real ball.

Music

Smooth As Silkidrangar
Art

Prýði

Music

Apparition Of Awesome

Kimono have been at the forefront of Iceland’s 
post-punk and indie scene for over a decade now, 
and are celebrating the release of their 7” single 
‘Spectres’ through Theory of Whatever Records. 
They are joined by the haunting poet-punks of 
Kælan Mikla, and new post-punk kids on the 
block, Börn.  TGB

Samaris Album Release Party
Hverfisgata 19 (E5) |  22:00 | 2,000 ISK

October 10

October 31
Húrra
Tryggvargata 22 (D3) |  22:00 | 1,000 ISK

Samaris gigs are always an emotional experience. 
As soon as Jófríður Ákadóttir’s voice hits the 
atmosphere, you can feel any tension in your 
muscles melt away, as your heart gets transported 
to glacial fjords and cool starlit nights. Add in 
the clarinet of Áslaug Rún Magnúsdóttir and the 
electronic genius of Þórður Kári Steinþórsson 
and you have yourself one of the most promising 
bands in Iceland. Samaris is celebraing the release 
of their latest latest album, ‘Silkidrangar.’ They are 
joined by the electronic hip hop outfit Gervisykur.  
MC           Photo by Magnús Andersen

Forty Icelandic goldsmiths are exhibiting their 
wares to celebrate the Goldsmith Association 
of Iceland’s 90th birthday. Expect to spend long 
hours drooling over their fancy work, plotting and 
scheming of ways to squeeze your budget this 
month, or acquiring a sugar mumma or daddy. MC

CRAVING
Download the FREE  

Grapevine Craving APP!

What should you eat in 
Reykjavík? Shake your phone, 

and we will recommend you 
something. 

After The Gold Rush
Museum of Design- Hönnunarsafn Íslands | 12-17
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All the games and all the action!
Live music! 

Save Water, Drink Beer

Fish • Lamb • Whale
Icelandic cuisine with a twist
Icelandic music and nightlife

Mix with the locals 
...and all the Icelandic beers in one awsome place!

INGÓLFSSTRÆTI 1A      101 REYKJAVÍK
WWW.ISLENSKIBARINN.IS     TEL: 517 6767

E D

A

Eating

Drinking

Argentína

Argentína is the best place in the world for a 
red meat-loving person to have a special
celebration. One of the oldest steak houses 
in town, it has worked hard to earn its name 
and has never wavered from its red meat 
loving stature.

Barónsstígur 11a

Café Haiti

Nestled in one of the former fishing 
warehouses of the old harbour, Café Haiti 
is surely one of Reykjavík’s best cafés (and 
this is no mean feat, as the city has some 
nice coffee on offer). Go there for an excel-
lent cup and some delicious light snacks 
during the day, or indulge in beer and low-
key concerts at night.

Geirsgata 7b/Verbúð 2

6 Loft Hostel

With a brilliant location right in the centre of 
the action, the views from the upstairs bar 
and rooftop patio at the Loft Hostel can't 
be more entertaining. In addition to clean, 
comfortable rooms for all types of travellers, 
this new hostel is quickly becoming a hotspot 
for live music and comfortable accommoda-
tion alike.

Bankastræti 7

8 Reykjavík Roasters

Reykjavík Roasters make the best coffee 
you will drink in Reykjavík. They take that 
stuff super seriously, roasting their beans 
on-site and employing folks who know just 
how to churn out a good cup of whatever 
type coffee it is you thirst for. Furthermore, 
the atmosphere is unique, of the kind you 
will only find (and grow to love) in Reykjavík. 

Kárastígur 1

9Kaldi Bar

A small, stylish drinking hole popular with 
the after-work business crowd, this is a great 
place to feel a little classier and drink with 
dignity. The beer selection is top-notch, and 
the handcrafted interior tips the scales of 
upscale rustic charm. You can be certain that 
conversation will rule, not loud music.

Laugavegur 20b

7

Useful Numbers

Emergency number: 112
Medical help: 1770
Dental emergency: 575 0505
Information: 118
Taxi: Hreyfill-Bæjarleiðir: 588 5522
     BSR: 561 0000

 Tax-Free Refund

Iceland Refund, Aðalstræti 2, tel: 564 6400

 Tourist Information

Arctic Adventures, Laugavegur 11,
tel: 562 7000
City Centre, Aðalstræti 2, tel: 590 1550
Iceland Excursions – Grayline Iceland, 
Hafnarstræti 20, tel: 540 1313

The Icelandic Travel Market, Bankastræti 2, 
tel: 522 4979
Trip, Laugavegur 54, tel: 433 8747

 Pharmacies

Lyf og heilsa, Egilsgata 3, tel: 563 1020
Lyfja, Laugavegur 16, tel: 552 4045 and Lág-
múla 5, tel: 533 2300

 Coach Terminal

BSÍ, Vatnsmýrarvegur 10,
tel: 562 1011, www.bsi.is

 Domestic Airlines

Air Iceland, Reykjavíkurflugvöllur,
tel: 570 3030, www.flugfelag.is
Eagle Air, Hótel Loftleiðir, tel: 562 4200

 Public Transport

The only public transport available in Reykjavík 
is the bus. Most buses run every 20–30 minutes 
(the wait may be longer on weekends) and the 
price per fare is 350 ISK for adults and children. 
Multiple day passes are available for purchase at 
select locations. Complete route map available 
at: www.bus.is. Tel: 540 2700. Buses run from 
07:00–24:00 on weekdays and 10:00–24:00 on 
weekends. Main terminals are: Hlemmur and 
Lækjartorg.
Opening Hours

Bars and clubs: According to regulations, 
bars can stay open until 01:00 on weekdays and 
04:30 on weekends.

Shops: Mon–Fri 10:00–18:00, Sat 10:00–16:00, 
Sun closed. The shopping centres Kringlan and 
Smáralind as well as most supermarkets and 
tourist shops have longer opening hours. 
Swimming pools: Weekdays 06:30–22:00 and 
weekends 09:00–17:00, although each pool 
varies plus or minus a few hours.  
Banks in the centre are open Mon-Fri 09:00-
16:00.

 Post Offices 

Post offices are located around the city. The 
downtown post office is at Pósthússtræti 3–5, 
open Mon–Fri 09:00–18:00. Stamps are also 
sold at bookstores, gas stations, tourist shops 
and some grocery stores.

8
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Places We Like

5

4

6

3

10
B

7

GRANDAGARÐUR 2, 101 REYKJAVÍK
TEL.: 511 1517

WWW.SAGAMUSEUM.IS

A Viking museum that 
gives a compelling view 

into Icelandic history

11

9

Nestled in a refurbished fishing hut in 
the newly-flourishing area of Grandi, The 
Coocoo’s Nest is a cosy and airy cafe, offering 
California-casual brunch, lunch, and dinner, 
with an Italian twist. With large windows and 
light wood throughout, this is perfect for a 
lazy Saturday get-together or an afternoon 
‘aperitivo’ after work. If you are in that part of 
town, head over for a warm-up. 

Grandagarður 23
The Coocoo's Nest5

Icelandic Fish & Chips

Not your average fish’n’chips joint, this 
healthy restaurant uses only organic vegeta-
bles and quality fish products to serve their 
fancy take on a fast-food classic. The spiced 
‘Skyronnaise’ sauce is a special treat, and 
their clean, casual location by the harbour is 
full of charm.

Tryggvagata 11
4

Sjávargrillið

If you’re looking for traditional Icelandic food 
done right, Sjávargrillið is definitely a place 
to go.  Gústav Gunnlaugsson, Icelandic Chef 
of the year 2010, is the head chef at this 
establishment and he does not mess around. 
Whether you’re a curious tourist or a native 
Icelander, you won’t be disappointed by any 
of the Icelandic dishes on this menu.

Skólavörðustígur 14

3

Höfnin

Spoiler alert: Seafood comes from the sea. 
So if you want your seafood fresh, it’s to the 
sea you’ve got to go. With prime real estate 
carved out right next to the Reykjavík marina, 
Höfnin (“The Harbour”) has a leg up in this 
game. Enjoy the wide selection of expertly 
cooked shellfish as well as cod, salmon and 
other dishes. Landlubbers will also find four-
legged fare to suit their tastes.

Gerisgata 7c
2

1

13
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Venue Finder
Music & Entertainment

Museums & Galleries

6 7 8 9

Austur
Austurstræti 7 | C3

B5
Bankastræti 5 | D4  
Bar 11
Hverfisgötu 18 | E5  
Bíó Paradís 
Hverfisgata 54 | E5  
Bjarni Fel 
Austurstræti 20 | E4

Boston
Laugavegur 28b | E5

Brikk
Hafnarstræti 18 | C4

Bunk
Laugavegur 28 | E5

Café Rósenberg
Klapparstígur 25 | E5

Coocoo's Nest
Grandagarður 23 | B2 

Den Danske Kro
Ingólfsstræti 3 | E4  
Dillon
Laugavegur 30 | E5 

Dolly 
Hafnarstræti 4 | D3

Dubliner 
Hafnarstræti 1-3 | D3  
English Pub
Austurstræti 12 | D3

Frederiksen Ale House
Hafnarstræti 5 | D3 

Gaukurinn 
Tryggvagata 22 | D3

Hressó
Austurstræti 20 | D3

Húrra
Tryggvagata 22 | C3  
Kaffibarinn
Bergstaðastræti 1 | E4  
Kaldi Bar / Café
Laugavegur 20b | E5  
Kigali
Ingólfsstræti 8 | E4  
Kofinn
Laugavegur 2 | E5  
Lavabarinn
Lækjargata 6 | E4  
Loft Hostel
Bankastræti 7 | E4

Ölsmiðjan 
Lækjargata 10 | E4

Ölstofan
Vegamótastígur 4 | E5

Paloma
Naustin 1-3 | D3  
Prikið
Bankastræti 12 | E4

Reykjavík Roasters
Kárastígur 1 | F5

Stofan Café
Vesturgata 3 | D3

Thorvaldsen
Austurstræti 8 | D3

ART67
Laugavegur 67 |  F7
Mon-Fri 12-18 / Sat
12-16  
Ásgrimur Jónsson 
Museum
Bergstaðastræti 74 | G4
Mon-Fri through Sept. 1  
The Einar Jónsson  
Museum
Eiriksgata  |  G6
Tue–Sun 14–17
www.skulptur.is    
Hafnarborg
Strandgata 34, Haf-
narfjörður
www.hafnarborg.is

Hannesarholt 
Grundarstígur 10  |  F4
www.hannesarholt.is  
Hitt Húsið 
Gallery Tukt
Pósthússtræti 3-5  |  E3
www.hitthusid.is  
Hverfisgallerí 
Hverfisgata 4 | D4
www.hverfisgalleri.is  
i8 Gallery
Tryggvagata 16  |  D3
Tue–Fri 11–17 / Sat 
13–17 and by appoint-
ment. www.i8.is  
The Icelandic Phal-
lological Museum
Laugavegur 116  |  F8
www.phallus.is

Kirsuberjatréð
Vesturgata 4 |  C2
www.kirs.is  
Kling & Bang
Hverfisgata 42  |  E5
Thurs–Sun from 14–18
www.this.is/klingogbang

Knitting Iceland
Laugavegur 25 |  E5
www.knittingiceland.is  
Kunstschlager
Rauðarárstígur 1 |  G8
Mon-Sat from 15-18
www.kunstschlager.com  
Living Art Museum
Skúlagata 28 |  E7
Tue-Sun 12-17
www.nylo.is  
Mengi
Óðinsgata 2  |  F5

Mokka Kaffi
Skólavörðustígur 3A | F5
www.mokka.is

The National Gallery 
of Iceland
Fríkirkjuvegur 7  |  F3
Tue–Sun 11–17
www.listasafn.is  
The National Museum
Suðurgata 41  |  F2
Open daily 10–17
www.natmus.is
The Nordic House
Sturlugata 5  
Tue–Sun 12–17
www.nordice.is  

Reykjavík Art Gallery
Skúlagata 30  |  F7
Tue-Sun 14–18
www.artmuseum.is  
Reykjavík Art
Museum - 
Hafnarhús 
Tryggvagata 17 | D3
Open 10-17
Thursday 10-20
Kjarvalsstaðir
Flókagata 24
Open 10-17
Ásmundarsafn
Sigtún
Open 10-17
www.listasafnreykja-
vikur.is  
Reykjavík City Library
Tryggvagata 15  |  D3
www.borgarbokasafn.is  
Reykjavík City 
Museum -
Árbæjarsafn
Kistuhylur 4 
Daily tours at 13
Settlement Exhibition 
Reykjavík 871+/-2
Aðalstræti 17  |  D3
Open daily 10–17
Reykjavík Maritime 
Museum
Grandagarður 8  |  B2
Open daily 10-17
www.maritime-museum.
is
Reykjavík Museum of 
Photography
Tryggvagata 16  |  D3
Weekdays 12–19 / Sat–
Sun 13–17 
www.ljosmyndasafn-
reykjavikur.is 
Viðey Island - Where 
Art & History meet
Daily ferries from 
Reykjavík harbour at 
11:50 - 14:50  
Saga Museum
Grandagarður 2  |  B2
www.sagamuseum.is  
Sigurjón Ólafsson 
Museum
Laugarnestangi 70
www.lso.is  
SÍM
Hafnarstræti 16 | D3
Mon-Fri 10-16
www.sim.is   
Spark Design Space
Klapparstígur 33 |  E5
M-Fri 10-18, Sat 12-16
www.sparkdesign-
space.com  
Tveir Hrafnar 
Baldursgata 12  |  G4
Thu-Fri 12-17, Sat 13-16
www.tveirhrafnar.is  
Wind & Weather 
Gallery
Hverfisgata 37 | E5
www.windandweather.is  
ÞOKA
Laugavegur 25 | E5
www.thoka.is

New In Town

G

E

Kaffihús Vesturbæjar

Reykjavík may be divided into several neighbourhoods, 
but for the most part all socialising takes place in the 
town centre, a trend that the folks behind this new 
local café hope to change for the west end. Situated 
across the street from Vesturbæjarlaug swimming 
pool and Ísbúð Vesturbæjar ice cream store, this 
new bistro offers locals the chance to hobnob in a 
genuine neighbourhood atmosphere. You can expect 
to get great coffee from Reykjavík Roasters, delicious 
pastries mostly made on-site, and to meet some of the 
local celebs enjoying a hot brew. Heck, just after we 
sat down, we were flanked by our very own Financial 
Minister, Bjarni Benediktsson, and Moses Hightower 
drummer Magnús (Maggi) Trygvason Eliassen (see our 
Airwaves pullout for more on him).

Melhagi 20, 107 Reykjavík

13

Lucky Records

All freshly set up in their brand new, huge 
location just next to Hlemmur, this is hands-
down the finest record store in town. Crate-
diggers will marvel and fawn over their 
selection while the lay music listener can 
easily pop in to pick up the latest from their 
favourites. Live music and DJs are regularly 
scheduled for live entertainment.

Rauðarástígur 10

12Kraum

The Kraum Iceland Design store features the 
best from the latest trends in Icelandic
design. Kraum sells unique items that put 
an Icelandic spin on everyday objects like 
stationary, wooden children’s toys, plastic 
zip-lockable handbags and raincoats, and 
clothing and jewellery made from wool and 
other materials.

Aðalstræti 10
11Shopping

 Public Phones

There aren’t many public payphones in the 
city centre. The tourist information centre 
at Aðalstræti 2, City Hall, Kolaportið, 
entrance at Landsbankinn and in Lækjar-
gata. Prepaid international phone cards 
are recommended for int’l callers.

 Internet Access

Most cafés offer free wireless internet 
access. Computers with internet connec-
tions are available to use at:
Ráðhúskaffi City Hall, Tjarnargata 11
Ground Zero, Frakkastígur 8, near 
Laugavegur 45, 
The Reykjavík City Library, Tryggvagata 15

The National and University Library, 
Arngrímsgata 3
Tourist Information Centre, Aðalstræti 2
Icelandic Travel Market, Bankastræti 2
Reykjavík Backpackers, Laugavegur 28

 Swimming Pools 

There are several swimming pools in 
Reykjavík. The one in 101 Reykjavík, 
Sundhöll Reykjavíkur, is an indoor one, 
located at Barónsstígur. It features a 
nice sunbathing area and some outdoor 
hot tubs. Opening hours: Mon-Thu from 
06:30–22:00, Fri from 06:30–20:00, 
Sat from 08:00–16:00 and Sun from 
10:00–18:00. 

 Public Toilets

Public toilets in the centre can be found 
inside the green-poster covered tow-
ers located, for example, at Hlemmur, 
Ingólfstortorg, by Hallgrímskirkja, by 
Reykjavík Art Museum, Lækjargata and by 
Eymundsson on Skólavörðustígur. Toilets 
can also be found inside the Reykjavík 
City Hall and the Reykjavík Library.

F

Aurum
Bankastræti 4

10

Guðbjörg Kristín Ingvarsdóttir’s nature-
inspired designs are a breath of fresh air and
a celebrated entity of Icelandic design. Her 
jewellery-cum-concept store offers stunning
accessories for both us and our homes.

Aðalstræti 10 - Reykjavík

            Open
        Mon - Fri 9 - 18
            Sat 10 - 17
            Sun 12 - 17

       www.kraum.is 
       We’re on Facebook!

HI
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A GUIDE 
THAT FUCKS 
YOU UP

101 Hótel
Every day from 16:00 to 18:00. Beer 600 ISK, 
Wine 840 ISK.   
Austur
Thursday to Saturday from 20:00 to 00:00.  
Beer 800 ISK, Wine 800 ISK.  
B5
Every day from 16:00 to 22:00. Beer 550 ISK,
Cider 700 ISK, Wine 700 ISK.  
Bar 7
Every day from 16:00 to 20:00. 
Beer 350 ISK, Shot 450 ISK
Bar 11
Friday to Saturday from 21:00 to 
00:00. Beer 500 ISK, Thursday 
from 21:00 to 1:00. Beer 450 ISK   
Bíó Paradís
Monday to Sunday from 17:00 to 19:30.  
2 for 1 Beer 1,000 ISK and Wine 1,000 ISK.  
Bjarni Fel
Monday to Friday from 21:00 to 23:00. 2 for 1 
Beer 990 ISK, single with mixer 1,300 ISK.  
Boston
Every day from 16:00 to 20:00.  
Beer 600 ISK, Wine 650 ISK.  
Bravó
Every day from 17:00 to 21:00. 
Beer 500 ISK, Wine 750 ISK.  
Bunk Bar
Every day from 16:00 to 20:00.  
Beer 500 ISK, Wine 750 ISK.  
Den Danske Kro
Every day from 16:00 to 19:00. 2 for 1 Beer 
950 ISK and 2 for 1 Wine 1,200 ISK.  
Dillon
Every day from 17:00 to 20:00. 
Beer 500 ISK, Wine & Whisky 550 ISK.  
Dolly
Wednesday to Thursday from 20:00 to 22:00, 
Friday to Saturday from 20:00 to 23:00. Beer 
600 ISK, Wine 600 ISK.  
Dubliner
Every day from 16:00 until 22:00. Beer 600 
ISK, 2 for 1 Wine 1,000 ISK.   

A list of every 
Happy Hour in  
101 Reykjavík

Download the FREE 
Grapevine Appy 
Hour app!
Every happy hour in 
town in your pocket. 
Available in the App 
Store and on the 
Android Market.

Every year around the beginning of July, we make a BEST OF REYKJAVÍK ISSUE celebrating some 
of what makes Reykjavík-life worthwhile, posting some good entries into a hopefully never-ending 
discussion. The primary purpose of BEST OF REYKJAVÍK is celebration! It’s about big-upping stuff, 

giving mad props to it and patting it on the shoulder. The following are some nice tips we pulled 
from BEST OF REYKJAVÍK 2014 which you can read in full at www.grapevine.is.

Gandhi primarily serves cuisine from 
Kerala in South India. It “is nutty both 
in the sense that it uses coconuts 
with wild abandon and in that its 
influences are maddeningly diverse as 
the region boasts a reasonably large 
(mostly) non-vegetarian Christian 
and Muslim community, while the 
surrounding regions are mostly Hindu 
and/or vegetarian,” as our food critic 
explained last time we paid Gandhi an 
official visit. “As much as I agree with 
Gordon Ramsey about the simple two 
page menus, it simply doesn’t apply 
here. No one in their right mind goes to 
India for minimalism,” he noted before 
going on to praise the delicious food 
and the diversity it brings to Reykjavík’s 
restaurant scene.

BEST PLACE TO BUY 
A WOOL SWEATER:            

HANDPRJÓNASAMBANDIÐ

Best Of       Reykjavík

Pósthússtæti 17 Skolavoerthurstigur 19

Einar Ben Every day from 17:00 to 20:00.
2 for 1 Beer 900 ISK and Wine 1,200 ISK  
Frederiksen Ale House
Every day from 16:00 to 19:00.
2 for 1 Beer 1,000 ISK and Wine 1,100 ISK  
Gaukurinn
Every day from 20:00 to 22:00.
Beer 500 ISK, Wine 700 ISK.
Glaumbar
Thursday to Saturday from 20:00 to 00:00.
Beer 500 ISK, Shot 390 ISK.
Hótel 1919
Every day from 17:00 to 19:00. Beer 600 ISK, 
Wine 575 ISK,

 
Húrra
Every day from 18:00 to 22:00. Beer 500 ISK, 
Wine 700 ISK.  

Iða Zimsen
Coffee happy hour every day from 8:00 to 
10:00. All coffee 300 ISK. Every day from 
19:00 to 22:00. Beer 445 ISK.  
Kaffi Kompaníið
Friday to Saturday from 15:00 to 17:00.  
2 for 1 Beer 850 ISK, Wine 700 ISK.  
Kaldi Bar
Every day from 16:00 to 19:00. 
Beer for 650 ISK, Wine for 650 ISK.
Kiki Queer Bar
Thursday from 21:00 to 01:00. 
Beer 500 ISK, Shots 500 ISK.  
Kolabrautin
Every day from 16:00 to 18:00. Beer 450 ISK, 
Wine 700-800 ISK, Cocktails 1,000 ISK.
Lebowski Bar
Every day from 16:00 to 19:00. 
2 for 1 Beer 950 ISK and Wine 1,100 ISK.
Loft Hostel Bar
Every day from 16:00 to 20:00.  
Beer 600 ISK, Wine 700 ISK.  
Micro Bar
Every day from 17:00 to 19:00. Beer 600 ISK.  
Mímisbar
Every day from 16:00 to 18:00. Beer 500 ISK, 
Wine 650 ISK, Cocktail of the day 1,100 ISK. 
Shot + Beer 1,000 ISK.

Miðgarður Bistro bar
Every day from 17:00 to 19:00. Beer 500 ISK, 
Wine 600 ISK, all drinks half price.  
Nora Magasin
Every day from 16:00 to 19:00. 
Beer 650 ISK, House Wine 600 ISK.  
Park
Friday to Saturday from 22:00 to 04:30.  
Beer 400 ISK, Shot 300 ISK.  
Prikið
Monday to Friday from 16:00 to 20:00.  
Beer 500 ISK.  
Rio Sport Bar Monday to Sunday from 12:00 
to 19:00. Beer 500 ISK, Wine 700 ISK.  
Slippbarinn
Every day from 15:00 to 18:00. Beer 500 ISK, 
Wine 500 ISK, selected Cocktails 1,000 ISK.  
Solon Bistro
Weekdays from 15:00 to 18:00. 
Beer 650 ISK, Wine 700 ISK.  
Stofan
Every day from 17:00 to 20:00. Beer 750 ISK, 
Wine 950 ISK

Thorvaldsen Bar Monday to Saturday from  
16:00 to 20:00. Beer 500 ISK, Wine 600 ISK.  
Tíu Dropar
Every day from 18:00 to 21:00. 2 for 1 Wine 
1100 ISK and Beer 1000 ISK.  
Vínsmakkarinn
Monday to Sunday from 17:00 to 20:00.
Beer 600 ISK, Wine 700 ISK.

Founded in 1977, the Handknitting 
Association currently has around 200 
active members who utilise the finest 
materials for their handmade goods. 
In addition to selling a plethora of 
lopapeysas, they offer mittens, hats, and 
more, all made from lightweight, water-
repellent, and breathable authentic 
Icelandic wool. Though far from cheap, 
Handprjónasambandið is the best place 
to shop to avoid purchasing a sweater 
that has been made in a sweatshop. 
With a mastery of countless patterns 
and an array of yarn for sale, the friendly 
staff will even help you make your own. 
If you’re in the market for a lopapeysa 
to rep that Icelandic style wherever you 
go, look no further than this slightly 
overwhelming woollen paradise.

BEST INDIAN FOOD:  
GANDHI

230 kr.

290 kr.

350 kr.

420 kr.

440 kr.

400 kr.

315 kr.

480 kr.

Osushi is a unique 

rest aurant in Iceland. 

The met  hod of dining involves 

snatching small plates from 

a conveyor belt. Pricing is 

distinguished by the color 

and pattern of the plate – 

most range between 

230 - 440 ISK.

 

Everything off the con vey  or 

belt is tasty and if you don´t 

really fancy sushi, you can 

instead choose for ex  ample 

teriyaki chicken, noodle 

salad, tempura and desserts.

 

The vibe in Osushi is friendly 

and relaxed. The restaurant is 

located almost next door to 

Althingi (the parliament) which 

is in the heart of the city.

osushi.is

Pósthússtræti 13 / Borgartúni 29 / Reykjavíkurvegur 60 HF. 
Tel: 561 0562 / www.osushi.is

BEST GRAVEYARD TO 
HANG OUT IN: HÓLAVALL-

AGARÐUR CEMETERY

Consecrated in 1838, Hólavallagarður is 
all twisting pathways and moss-covered 
stones, rambling roots and crumbling 
obelisks. As well as being the final 
resting place of notable Icelanders, 
such as national hero Jón Sigurðsson 
and beloved expressionist painter 
Johannes Kjarval, memorials to Faroese 
and French sailors lost in Icelandic 
waters can also be found there. It’s 
beautiful no matter the season, with 
tulips and seasonal blossoms planted 
around headstones in the spring, and 
memorial candles placed on the graves 
at Christmas time.

Vesturbær



Experience 
Icelandic Art 
and Design

Kópavogur Art Museum 
/ Gerðarsafn
Hamraborg 4, Kópavogur
Open 11–17 / Closed on Mondays
www.gerdarsafn.is

Hönnunarsafn Íslands 
/ Museum of Design 
and Applied Art
Garðatorg 1, Garðabær
Open 12–17 / Closed on Mondays
www.honnunarsafn.is

Hafnarborg 
/ The Hafnarfjordur Centre 
of Culture and Fine Art
Strandgata 34, Hafnarfjörður
Open 12–17 / Thursdays 12–21
Closed on Tuesdays
www.hafnarborg.is

Route 40 takes you to

on your way to the Blue Lagoon

Prýði / Splendour
Icelandic jewellery

Track
An exhibition of work by 
Icelandic artists Daníel 
Magnússon, Guðrún Hrönn 
Ragnarsdóttir, Ívar Valgarðs- 
son, Ívar Brynjólfsson, 
Sólveig Aðalsteinsdóttir 
and Þóra Sigurðardóttir

AIM XV
Helgi Hjaltalín Eyjólfsson 
and Pétur Örn Friðriksson

Route 40

Books from 
The UniversiTy of iceland Press

AvAilABle 
aT major booksTores
���G�RJNK�T�F�E�MGHHR

TradiTions  
& ConTinuiTies

Ragnar Ingi Aðalsteinsson
A lucid and authoraitative 
treatment of Old Icelandic 

alliterative metre.

Fires oF  
THe earTH 

Jon Steingrimsson
A unique eye-witness record of the 
greatest lava flow which occurred 

in Iceland only 200 years ago.

THe FirsT seTTLers  
oF THe neW WorLd 
Jonas Kristjansson

Accounts of Norse voyages 
to North-America and their 

attempts to settle there.

GaeLiC inFLuenCe  
in iCeLand  

Gisli Sigurdsson
Historical and Literary 
Contacts. A Survey of 

Research

ASÍ Art Gallery
Ladies, Beautiful Ladies 

Birgir Birgisson follows up on the 
questions at the heart of the politics 
of representation, addressed through 
the visual negotiations of blondes 
in our cultural environment. This 
exhibition presents a variety of works 
that reach from painting on canvas 
to installation to works on paper 
and connects them to the issue of 
how identities are made, shaped, 
distributed and retold.
Runs until December 31

The Einar Jónsson Museum
The museum contains close to 300 
artworks including a beautiful garden 
with 26 bronze casts of the artist’s 
sculptures.
On permanent view

Ekkisens
Inaugural Opening

This new art venue's exhibition 
features nineteen recently graduated 
art students who fill every nook and 
cranny of this former workshop with 
visual art and sculptures.
Runs until October 14

Gallerí Skilti
Pura Vida

British artist S. Mark Gubb went 
to Costa Rica, got inspired by the 
casual atmosphere and the concept 
of “pura vida,” the catchall phrase 
for positivity. So he brought it to 
Reykjavík with a sign that points 
anyone in the right direction to find 
their own Pura Vida, or good life.
Runs until December 15

Hafnarborg
Track

This exhibit brings together works 
of interesting artists who are known 
for tackling abstract experiences 
in a tangible and impressive way. 
The artists involved are Daníel 
Magnússon, Guðrún Hrönn 
Ragnarsdóttir, Ívar Brynjólfsson, Ívar 
Valgarðsson, Sólveig Aðalsteinsdóttir 
and Þóra Sigurðardóttir.
Runs until October 19

Harbinger
Sweet Life

Artist Arna Óttarsdóttir explores the 
conflict between the precious and 
the worthless, such as a hand-woven 
cotton cloth presented as a plain 
t-shirt and kitchen counter crumbs 
converted to a sculpture. By defying 
the common notions of value, a new 
meaning is created. When brought 
together the works create a glorified 
atmosphere of the everyday.
Runs until October 26

Hverfisgallery
Artist Sigtryggur Bjarni Baldvinsson 
presents paintings, watercolours and 
photographic work in his new exhibit. 
Water-based leitmotifs such as 
running water and oceanic surfaces 
are woven into his work, reflecting 
the elements of light, air and earth 
and nature’s unique powers such 
as wind and gravity. With growing 
urgency, the artist’s work now 
reflects his concern with questions 
that relate to modern man’s 
relationship with, and responsibilities 
for, untouched nature. 
Runs until November 22

i8 Gallery
Revelation

This photo exhibition by Hrafnkell 
Sigurðsson explores themes 
relating to nature, the man-made, 
the sublime, culture and consumer 
society. For example, the bubble wrap 
in water could seem nothing more 
than drifting litter, the air trapped in 
the plastic generates a sense of life 
within the inorganic shells, imbuing 
the shapes with an eerie power. 
Runs until October 11

The Icelandic Phallological 
Museum 

The museum contains a collection 
of more than 215 penises and penile 
parts belonging to almost all the 
land and sea mammals that can be 
found in Iceland. There's also a penis 
sculpture honoring the Icelandic 
men's handball team, though 
confusingly it does not feature their 
actual penises.
On permanent view

Freeze The Moment
‘Inside – Out’ by Lene Bennike

Icelandic Printmaker’s Association 
Tryggvagata 17 (D3) | Oct 11- 26 |  14:00-18:00 | Free!

Knitting Iceland
Whether you are a beginner or pro, 
you can come knit at Laugavegur 
25, 3rd floor, every Thursday, 14:00 
- 18:00.
On permanent view

Kunstschlager
Feng Shui Problem

An exhibition of new works by Emma 
Heiðarsdóttir and Nikulás Stefán 
Nikulásson. Their inspiration comes 
from contemplating the boundaries 
between space and objects, creating 
a diverse range of results.
Runs until October 11

Listamenn Gallery
Paintings produced around the 
subject of JBK Ransu's book called 
'The painting that escaped from its 
frame.'
Runs until October 10 

Mokka Kaffi
Our city 

An exhibition where artist and 
designer Elsa Nilsen lets her 
imagination flow through the city, 
reimagining it.
Runs until November 5

Museum of Design and Applied 
Art
Are you ready, Madam President?

The exhibition displays clothing 
and other accessories from the 
wardrobe of former Icelandic 
President Vigdís Finnbogadóttir. The 
exhibition gives visitors a glimpse 
into Vigdís's preferences in choosing 
her wardrobe and style, and also the 
personal lives and habits of heads 
of state.
Runs until December 31

This Is How I Do It
Hjalti Karlsson, last year’s recipient 
of the Nordic Torsten and Wanja 
Söderberg prize is holding an 

Danish artist Lene Bennike fell in love with Iceland during her artist 
residency in 2011. She was inspired by the same scenery that draws 
everyone to Iceland: fire-spewing volcanoes, thermal pools, massive 
bodies of water, the sagas, friendly culture, et al. Lene came back 
this year, and felt immediately like one chapter had been completed, 
while another just began, which is as good a reason for opening 
a new exhibit as any. Her exhibit focuses on capturing moments, 
in particular through photogravure, a medium that combines 
photography and graphic art. SV

ART
ONGOING



At the seashore the giant lobster makes 
appointments with mermaids and landlubbers. 
He waves his large claws, attracting those desiring 
to be in the company of starfish and lumpfish.

> Only 45 minutes drive from Reykjavík

Eyrarbraut 3, 825 Stokkseyri, Iceland · Tel. +354 483 1550
Fax. +354 483 1545 · info@fjorubordid.is · www.fjorubordid.is

by the sea 
 and a delicious lobster

at Fjörubordid in Stokkseyri

Reykjavík

Stokkseyri
Eyrarbakki - The Seashore restaurant

Sp
ör

 e
hf

.

Summer opening hours: Mon - Sun 12:00 to 22:00

Organic bistro
EST 2006

Tryggvagata 11,Volcano house  
Tel:511-1118

Mon-Sun 12:00-21:00
www.fishandchips.is

ART
ONGOING

exhibition featuring work specially 
created for the occasion of the prize. 
Hjalti’s work, from newspaper pages 
to moving graphics, from educational 
exhibition form to the place-specific 
art installation, shows traces of 
both classic schooling and Icelandic 
narrative tradition. 

Runs until October 19
National Gallery
Sigurjón Ólafsson Retrospective

The National Gallery of Iceland opens 
a retrospective exhibition of the 
works of abstract sculptor Sigurjón 
Ólafsson (1908-1982). Sigurjón was 
one of the most influential Icelandic 
artists in the postwar era, and in 
the forefront of Icelandic sculpture 
throughout his life.
Runs until October 29

The National Museum
Icelandic Silverwork

See various silver pieces and the 
methods of their making at this 

exhibit commemorating the 150th 
anniversary of the National Museum 
of Iceland.
Runs until December 31

Sodium Sun
Photographer Stuart Richardson 
exhibits a series of photographs on 
Icelandic streetlights, their locales 
and the weather.
Runs until December 31

The Making Of A Nation
This exhibition is intended to provide 
insight into the history of the 
Icelandic nation from the Settlement 
to the present day.
On permanent view 

Snapshots Of A Moment
Þorsteinn Jósepsson (1907–1967) 
was a widely travelled author and 
journalist. Þorsteinn’s photography 
presents an intricate panorama of 
Icelandic life and a rapidly changing 
rural landscape. His collection 
of photographs is one of the 

largest, most important and most 
comprehensive private collections 
from the 20th century preserved 
in Iceland’s National Museum of 
Photography, a part of the National 
Museum of Iceland.

Runs until December 31
The Old Harbour
Iceland Expo Pavillion

Every day from 10:00 to 22:00, Saga 
Films projects a film of Icelandic 
scenery inside their Iceland Expo 
Pavillion which provides a unique 360 
degree movie experience.
On permanent view  

Reykjavík Art Museum - 
Ásmundarsafn
A posteriori: House, Sculpture

A posteriori, or “from what comes 
after,” is a selection of artworks with 
original references to buildings or 
houses. The artists involved in the 
exhibition have used existing or 
fabricated architecture to create new 
works. 
Runs until February 1

Reykjavík Art Museum - 
Hafnarhús
Erró and Art History

At Hafnarhús, works are always on 
display which provide insight into 
the work of Erró. The theme of this 
exhibition is art history itself: over the 
years, Erró has established a close 
and creative relationship with that 
history.  
Runs until September 27

FutureCrash / Tribal TV
Ásdís Sif works with performance art 
in her video works, which take place 
in different ways in various places in 
time and space. Her exhibition is a 
large video installation which springs 
from a previous piece by the artist, 
from the 2006 exhibition ‘Apostles' 
Clubhouse.’ 

Runs until October 19
Reactive Wall

This interactive artwork is one of 
several collaborations between artist 
Mojoko and computer programmer 
Shang Liang. Visitors interact with 
the work by making sounds through 
a microphone, and the pitch and 
volume received is interpreted by the 
software, which in turn manipulates 
their visual rendering.
Runs until October 19

Synthesis
This international exhibition comprises 
works by seven artists. The artists 
make three-dimensional installations 
which share the qualities of reflecting 
a certain perception, thinking, and 
rhythm, which may be seen as an 
echo of life itself, of primal forces, the 
structure of the fabric of the world and 
the ongoing genesis of the universe.
Runs until January 15

Reykjavík Art Museum - 
Kjarvalsstaðir
Roundabouts

Andreas Eriksson is one of the most 
acclaimed Swedish artists of his 
generation. The exhibition presents 
Andreas’s works from the last ten 
years, spanning his entire oeuvre 
including painting, photography, 
sculpture, film and textile.
Runs until January 4

The Seasons in Kjarval’s Art
Every season imbues the land with 
new life, and every cloud casts new 
colour upon the mountains. This 
exhibit focuses on how land and saga 
merge to become one in the works of 
celebrated Icelandic artist Jóhannes 
Kjarval.
Runs until October 12

Top Soil
For the exhibition, artist Andreas 
Eiriksson has selected paintings 
and drawings by Kjarval, which will 
be shown along with new work by 
Andreas himself in appreciation of 
Kjarval’s art.
Runs until January 4

The Reykjavík City Library 
The collection centres around new 
Nordic literature, both fiction and 
nonfiction. The library lends out 
novels, academic publications, 
audiobooks and more.
On permanent view

Reykjavík City Museum
Reykjavík 871 +/- 2: The Settlement 
Exhibition

Archaeological findings from the ruins 
of one of the first houses in Iceland, 
and other excavations in the city 

Creating Structures
'Flatland' by Sirra Sigrún Sigurðardóttir

Reykjavík Art Museum: Hafnarhús
Tryggvagata 17 (D3) | Nov 1 - Jan 25 |  10 - 17 | 1,300 ISK

Mathematics and fun are generally not words that go together in an 
exhibit’s description, but artist Sirra Sigrún Sigurðardóttir’s new works 
do exactly that. ‘Flatlands’ is an examination of colour spectrums, 
principles of movement and space, statistical information, scientific 
theories and topographical contexts, and in it Sirra puts topics that 
elude the general public into a new and accessible context. You may 
not leave the exhibit feeling like a mathematic genius, but you can 
expect some food for thought.  SV



ART
ONGOING

centre.
On permanent view

Reykjavík Maritime Museum
From Poverty to Abundance

Photos documenting Icelandic 
fishermen at the turn of the 20th 
century.
On permanent view

The History of Sailing
Iceland's maritime history that 
showcases the growth of the 
Reykjavík Harbour.
On permanent view

The Coast Guard Vessel Óðinn
This vessel sailed through all three 
Cod Wars and has also served as a 
rescue ship to more than 200 ships.
On permanent view

The Reykjavík Museum of 
Photography
Girl Culture

The exhibit focuses on the central 
role occupied by popular culture in 
the construction or deconstruction 
of female identity. The exhibition 
consists of portrait images and 
interviews that cast a light on the 
experiences and expressions of 
women today.
Runs until January 11

Twosomes
This exhibit represents an almost-
culmination of Mark Chester’s 40+ 
years of travelling with a camera. 
Images are paired up by related 
subject matter, architectural icons 
with sidewalk signage; Japan with 
Iowa; 1979 with 2002; celebrity with 
passerby in a manner that reveals 
how we are all connected, be it 
people, places, times or feelings.
Runs Until October 14

Sigurjón Ólafsson Museum
Tracks in Sand

The National Gallery of Iceland opens 
a retrospective exhibition of the 
works of abstract sculptor Sigurjón 
Ólafsson (1908-1982). Sigurjón was 
one of the most influential Icelandic 
artists in the postwar era, and was 
throughout his life at the forefront of 
Icelandic sculpture.
Runs until October 30

Sólon Bistro
Veteran photographer Elvar Örn 
Kjartansson opens a new exhibition, 
with a wide selection of works from 
his career.
Runs until October 27

Spark Design Space
Urban Shape

The exhibition by artist Paolo 
Gianfrancesco is a series of maps of 
every European capital. Using Open 
Street Map (OSM) data, the maps 
are meant to represent a view of the 
cities rather than try to capture the 
reality of them because cities are not 
static like maps but are continuously 
evolving over time.
Runs until November 11

Tveir Hrafnar Art Gallery
The gallery exhibits works by artists 
represented by the gallery, selected 
works by other acclaimed artists, and 
past Icelandic masters.
Runs until November 1

The Paris Package
Painter, novelist, translator and 
columnist Hallgrímur Helgason 
exhibits his ‘lost paintings’ from 
Paris along with earlier works. He 
had lost those paintings for thirteen 
years until they finally appeared in a 
storage space in Paris.
Runs until October 11

Týsgallerí 
Préliminaires

David Subhi just launched his first 
exhibition in Iceland. Through his 
work he questions everything, 
including what a painting is, what can 
be the subject of a painting, whether 
it is acceptable to follow a trend, or if 
everyone has to be a trailblazer, and 
so on. 
Runs until October 15

Red Direction
In her new exhibit, artist Rakel 
McMahon looks into the topic 
communication through simple visual 
language, such as the kind found on 
airplanes.
Runs until October 26

Wind And Weather Gallery
It’s Over

Artist Erica Eyres' work is primarily 
concerned with narrative, and is 
realized through series of drawings, 

The Colour And The Shape
Lip-Sticks 

Hafnarborg
Strandgata 34 | Nov 1 - Jan 4  |  12 - 17 | Free!

videos, and sculptures. Most recently, 
she has been developing a body of 
ceramic wigs, balloons and gloves 
that are are rendered flat.
Runs until October 30

Volcano House
The exhibition gives a brief overview 
of Iceland’s geological history 
and volcanic systems with superb 
photographs of volcanic eruptions 
and other magnificent aspects of 
Icelandic nature.
On permanent view 

Wind And Weather Gallery
Point Of View 

The window of the gallery is a little 
box where passers by normally 
stop to look in. The mixed-media 
installation by Dóra Hrund Gísladóttir 
is an attempt to draw people's focus 
into the opposite direction, where the 
gallery itself is looking out to, making 
the viewer the true focal point. 
Opens October 1
Runs until October 31

Þoka
Grayscale

This exhibition by artist Curver 
consists of a brand new video 
performance in which Curver plays 
with the contrasts of the grayscale, in 
his humoristically banal and playful 
style. He uses a range of mediums—
videos, installations, performances 
and relational aesthetics—to examine 
ideas of self, popular culture and 
society.
Runs until October 19

Seven of Iceland’s contemporary artists have come together to 
put up an engaging exhibition that attempts to dazzle viewers with 
colourful narratives and blunt attitudes. This younger generation of 
artists, all born after 1970, showcase their own personal styles and 
working methods in this eclectic and radiant exhibition that ranges 
from the abstract to the simply bizarre, such as the picture art work 
by Gabríela Friðriksdóttir.  SV



FOOD
FOR YOUR MIND BODY AND SOUL

The Deli 

Bankastræti 14

Open until 2:00 on Thursday, 6:00 
on Friday and Saturday

Some quick Italian food is where we 
begin. Going with pizza is always a safe 
bet in these scenarios, but here you can 
get a slice with slightly fancier toppings 
than the average fare. Things like feta, 
spinach and nuts are par for the course. 
You can also just get some good-ass 
pasta—we’re talking a huge, packed 
container of fresh Bolognese with gar-
lic bread, kind of thing. If you just re-
ally wanna get crammed, stuffed like a 
Thanksgiving turkey, here’s where you 
go.

Subway 

Bankastræti 14 

Open until 22:00 on Thursday, 5:00 
on Friday and Saturday

Yeah, there’s a Subway downtown. We 
all know what Subway is. We all know 
that smell is an air freshener that they 
spray around the place so you walk in 
there and you’re like “Hmm, I must 
be in a Subway. I remember Jared. Eat 
fresh!” So nothing else needs to be said. 
But it’s there and now you know.

Pizza Royal 

Hafnarstræti 18

Open until 2:00 on Thursday, 
7:00 on Friday and Saturday

Who doesn’t love pizza? That’s a rhe-
torical question, obviously. We ALL 
love pizza. It is to food what cats are 
to the internet. The internet also loves 
pizza. And this pizza place will give 
you the pizza of your dreams in mere 
minutes, or you can get just a standard 
slice of cheese with a coke for about the 
same price as a beer. Let’s not kid our-
selves and say this place is high culinary 
art, but it sure is tasty and it does the 
good name of pizza proud.

WE DON’T SELL
WHALE MEAT

INTERNATIONAL FUND FOR ANIMAL WELFARE

Restaurants that have this logo promise not to sell
whale meat. We kindly ask you to choose 

a whale friendly restaurant and to recommend 
others to do the same.

Whaling is cruel and unnecessary

Don’t let your visit to ICELAND 
leave a bad taste in your mouth

Choose a whale friendly restaurant

Information about whale friendly restaurants 
can be found at www.icewhale.is

2014–2015

INTERNATIONAL FUND FOR ANIMAL WELFARE

i c ewha l e . i s

It’s Friday, 2:52 in the morning, you’re stumbling out of Hafnarhús after dancing your 
ass off to The Knife’s last show, and that means you have worked up a crazy appetite. But 
you’re in Reykjavík: where shops open at 11:00, the liquor store closes at 18:00 and the 
fastest food you’ll get takes at least ten minutes to serve. Regardless, you need some salty 
greasy goodness in your belly before you get to bed, or tomorrow is going to be rough! 
These Airwaves-venue-adjacent eateries should help you hit the spot.

Party Fuel: Your Late 
Night Eating Guide!

Hverfisgata 12 · 101 Reykjavík  
Tel. +354 552 15 22 · www.dillrestaurant.is

Lífið er saltfiskur

#109 Dill is a Nordic restaurant with its 
focus on Iceland, the pure nature and 
all the good things coming from it.  

 
It does not matter if it’s the 

ingredients or the old traditions, we 
try to hold firmly on to both. 

There are not many things that make 
us happier than giving life to old 

traditions and forgotten ingredients 
with modern technique and our creative 

mind as a weapon. 



“ 2009,  2010,  2011,  2012  and  2013 “

top ten the best restaurants in Iceland

the finest thai restaurant in Iceland

m a n y   f a m o u s  p e o p l e   a r e   r e g u l a r s   h e r e

BanThai
w w w . b a n t h a i . i s
banthai @ banthai . is La
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NEW AWARDS

BEST THAI FOOD
2 0 1 4

also. . . .

DV.17.07.11

Best goddamn restaurant 2011

the best thai food

Nonnabiti 
Hafnarstræti 9

Open until 2:00 on Thursday, 
5:30 on Friday and Saturday

Here’s why you should consider not go-
ing to Subway: Nonnabiti makes actual 
grilled subs right in front of your face 
and they are bigger and tastier and the 
service is nice. There are usually a lot 
of super drunk jabronis in there ready 
to have a laugh with you while you wait 
for your food, all ridiculing how gross 
you feel buying one of these, that it’s 
really the low point. But it’s really not. 
These are like the John Cougar Mellen-
camp of late night eats: big, meaty and 
they hurt so good.

Mandi
Veltusund 3b

Open until 2:00 on Thursday, 
6:00 on Friday and Saturday

Sometimes it’s not grease you need to 
get through the night, it’s some spice 
and some zest. Mandi’s kebabs are 
plentiful and flavourful and generally 
just a nice switch-up from the mostly 
burger-pizza-sub grub. A good shish-
taouk wrap at three in the morning is 
pretty incomparable, and vegans are 
advised to hit this spot for their falafel 
and fries. 

Food trucks at Lækjartorg

Lækjartorg

Thursdays, Fridays and 
Saturdays, catch as catch can!

If you’re walking through downtown 
from, oh, say, Iðnó to Harpa, and sud-
denly you’re hit with the overwhelm-
ing waft of sweet fried dough but also 
grilled meat, you’re approaching the 
waffle wagon and burger truck that are 
weekend staples of this fine city’s par-
tyscape. They are two separate entities 
but really, without each other they are 
nothing. Have yourself a sweet and a 
meat on the cheap!

10-11

Austurstræti 17, Barónsstígur 4

Open everyday 24 hours

If all else fails, this highly overpriced 
convenience mart will help you cure 
hanger and drunk cravings. Some-
times all you really want is a Styrofoam 
burger. Or at very least, you can pick up 
some bananas, coffee and bread to help 
you start out your next day.

FOOD
FOR YOUR MIND BODY AND SOUL

   RX BECKETT
  KJARTAN HREINSSON

1 0 1  Ó Ð I N S T O R G  R E Y K J A V Í K  Í S L A N D  S N A P S B I S T R O . I S
s n a p s @ s n a p s . i s  + 3 5 4  5 1 1 6 6 7 7

F R E N C H  O N I O N  S O U P
I c e l a n d i c  Í s b ú i  c h e e s e ,  c r o û t o n s

1 . 8 9 0 . k r

M O U L E S  M A R I N I È R E S
s t e a m e d  m u s s e l s  f r o m  B r e i ð a f j ö r ð u r

1 . 9 0 0 . k r

F I S H  O F  T H E  D A Y
c h e f ´ s  s p e c i a l

3 . 3 0 0 . k r

E s t .  2 0 1 2R e y k j a v i k



So are we.

Passionate
about Apple?

Laugavegur 17 | 580 7500 | macland.is

what are you
doing with my 
computer, lou?

i love her
and we’re getTing

married in
vegas.

Passionate
about Apple?

So are we.
Macland is the only Apple service provider and reseller in downtown Reykjavík.

Passionate 
about Apple?

So are we.

Passionate 
about Apple?

So are we.
Macland is the only Apple service provider and reseller in downtown Reykjavík.

Laugavegur 23 | 580 7500 | verslun@macland.is | macland.is
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Amongst the Airwaves organisers, one 
name will be particularly familiar to the 
production staff, venue owners, techni-
cians and performers. Egill Tómasson is 
the longest-serving member of the team 
behind Iceland Airwaves, having started 
as an intern at the second Airwaves ever 
in the year 2000. Since then, his role has 
grown alongside the festival to include 
booking, Icelandic band relations and 
production. An unassuming, amiable 
guy peering from beneath the brim of a 
sports cap, Egill is an ever-present figure 
who helps turn the gears of the Airwaves 
machine. 

The way it was

“When I started, Airwaves was in a big 
sports hall, with The Flaming Lips, Suede 
and some other big bands,” Egill says. 
“We had Faktorý [then known as Grand 
Rokk] and Gaukurinn and a few other 
venues. It was pretty much set up around 
that. But many of the venues we used 
back then no longer exist. That’s a big 
part of the Airwaves story—the venues 
that have come and gone.” 
 Several of Reykjavík’s most-loved 
music venues have controversially closed 
down in recent years, mostly to make way 
for new ventures that capitalise on Reyk-
javík’s well-documented tourism boom. 
But whilst these new business opportu-
nities might be good news for Iceland’s 
economy, the closed venues leave gaping 
holes in the cultural fabric of the city.
 “The loss of NASA was a big blow,” 
Egill laments. “It is a very, very sad loss in 

general for Reykjavík, and for the whole 
scene. Nothing is happening in that 
building now. They haven’t knocked it 
down, or managed to get anything done 
there. It’s been serving as a pop-up book 
market or something. It’s really weird, 
the state of that great space.”
 One of the ever-present fixtures of 
the festival is the cavernous event hall of 
Hafnarhusið, the city centre art museum. 
But using that space doesn’t come with-
out challenges. “Hafnarhúsið used to be 
our main stage, since 2001,” Egill says. 
“It was the biggest hall we had available. 
And while it’s a great venue, it’s very nar-
row, so the technical limitations affect 
who can be booked there—a lot of bands 
have minimum stage dimensions, and 
stuff like that.”

Enter Harpa

With these concerns in mind, the appear-
ance of Harpa, with its modern, adapt-
able performance spaces, solved a lot of 
problems for the Airwaves team. “One 
of the great things about Harpa is that 
everything is up to international stan-
dards,” Egill says. “It’s super good for us 
in that respect.”
 Using Harpa has opened up other 
new possibilities for the festival. One 
example is the eye-catching inclusion of 
Iceland’s Symphony Orchestra (see our 
feature on page 16) in the grand Eldborg 
Hall. “We feel like the Symphony Or-
chestra collaboration is a really nice ad-
dition to the festival,” Egill says. “We’ve 
always booked progressive composers at 

Airwaves, so it’s a great fit. Last year we 
had Ólafur Arnalds, this year we have 
Jóhann Jóhannsson—and we’re already 
talking about ideas for next year. The 
people managing the orchestra are very 
open-minded and open for suggestions.”
 Down into the roots of Harpa, Kal-
dalón hall is also playing host to some 
interesting events in the Airwaves sched-
ule, including the Airwords poetry event.
 “We thought the poetry connection 
was great,” Egill says. “It didn’t take too 
long for us to make the decision to collab-
orate with those guys. If you think about 
these poets and writers we are work-
ing with, it’s sometimes not until they 
get nominated for international awards 
that they get recognition outside of the 
left-wing literary circle in Iceland. They 
kind of stay super underground. The gen-
eral Icelandic public didn’t care too much 
about people like Sjón until they got inter-
national recognition. So for us to some-
how participate in that, it’s an interesting 
step for us. I think it helps to give people 
a good insight into what’s happening in 
Icelandic literature.”
 Despite the use of the grand, glittering 
Harpa building, one of the best aspects of 
Airwaves will always be the experience 
of running around between the atmo-
spheric bars, shabby hole-in-the-wall 
music venues and creaky concert halls of 
Reykjavík’s downtown area. 

At the heart of it

“We are always very focused on keeping 
Gaukurinn and Húrra and those places 

heavily involved,” Egill says, “which can 
get us in trouble. When we put in bands 
who require big set-ups, we’re asking the 
bands to down-scale their production to 
fit in those circumstances. But for me, 
that sometimes brings out the best per-
formances. With the Icelandic bands, 
when you put someone who hasn’t 
played Gaukurinn for a long time on that 
tight stage, there’s something dynamic 
about that.”
 And whilst other countries are in-
vesting in their cultural spaces from the 
public purse, small venues in Reykjavík 
receive no help from the city, despite 
facing high taxes and red tape. But with 
no help from the city, Egill worries that 
prized downtown venues will continue 
to disappear.
 “It’s a struggle for some of them, 
staying open,” he says. “In many coun-
tries around us, culture venues are sup-
ported by a government system, to help 
keep those art houses up and running. 
Here, these people have to find it from 
the scraps. Let’s face it, nobody is mak-
ing tons of money and living carefree 
lives when you’re running those venues. 
You have to be full on—dedication to 
the music scene. So, I take my hat off to 
those people.”
 Egill thinks more should be done. “It’s 
really essential that both the City and 
the government start looking into what 
they’re doing in Denmark and places like 
that. The way things are developing here 
in Reykjavik, it’s often coming down to a 
battle between idealism and money—and 
money usually wins. Faktorý, NASA, and 

all those closed places... they’re gone or 
standing empty. They’re going to be fuck-
ing malls or hotels. None of the ideas on 
the table are geared towards sustaining 
the city’s culture, or fresh ideas. It’s all 
about the tourist development in Reyk-
javík and the concern for maximum 
growth per square metre and all that shit. 
Which is sad.”
 It’s a far cry from the effective work 
being carried out in other areas of Ice-
land’s music culture, where government-
funded organisations like Kraumur and 
Iceland Music Export offer support and 
development to Iceland’s musicians, with 
visible results.
 “That side of things is very healthy,” 
says Egill. “Just look at the scene. This 
year, we have 40-something Icelandic 
bands playing their first Airwaves. We 
have 151 Icelandic bands on the bill and 
we had to say no to around 200, which is 
a hell of a number for a city of this size. 
In an average year we say no to around 
100 bands. And for me, the quality of the 
applications is sky high—at least half of 
those bands could easily be on the bill, 
quality-wise. The grassroots music in-
dustry is getting significant support, and 
I think we can see it is paying off.”

A full, foldable Iceland Airwaves schedule 
(great for your pocket!) will be distributed 
with the expanded version of this special 
that will be distributed around Reykjavík 
and 101's bars and venues by the end of Oc-
tober.

WORDS BY  JOHN ROGERS
PHOTO BY  HÖRÐUR SVEINSSON

As the carnival of new music that is Iceland Airwaves approach-
es, the anticipation in the air is becoming palpable in Reykjavík. 
The festival pre-game is in full swing: there are posters all over 
town, the schedule and accompanying app have been launched, 
and the annual scramble for tickets that follows the inevitable 
“sold out!” announcement has begun. There’s a huge amount of 
behind-the-scenes work taking place in the final weeks before 
the festival kicks off. 

Egill Tómasson, On The 
Evolution Of The Festival

Making  
 

Flow
Airwaves



www.tonastodin.is

F u l l  l i n e  s t o r e
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“General rule: If you're too cold during 
Airwaves, it means you're not partying 
hard enough. Take extra vacation for 
recuperation, plan out everything in ad-
vance including how far apart venues are 
from each other, and don't forget to fac-

tor in the off-venues. If you want to make 
sure you get to see all of your favorite 
bands, I find it helps to make a multi-page 
spreadsheet and treat it as an optimiza-
tion problem. Or you could not compete 
with me to be Queen of the Nerds, I guess 
it's your call.”

-Karen Pease, has attended two, 
soon to be three Airwaves

“Don't chase popular bands around; 
you'll just get caught in a really long line. 
Pick one venue for the first portion of the 
night, stick around there for at least two 
or three bands, then switch to another 
for the second portion, and maybe switch 
again even later if you feel so inclined. 
Be open and receptive to new bands you 

haven't heard of.”
-Sindri Eldon, has attended nine 
Airwaves

“Don’t go to the Blue Lagoon and don’t 
buy from 10-11. Both are expensive and 
lame. Instead visit a local swimming pool 
(1/10 of what you pay for the Blue Lagoon) 
and shop at Bónus. Use what you save to 
buy Icelandic music at 12 Tónar, Smekk-
leysa or Lucky Records!”

-Dr. Gunni, has attended the festi-
val most years

“Every once in a while I'll get really into 
a band, and I'll be kicking myself because 
I'll realize that they'd played Airwaves a 
year or two earlier and I'd missed it be-

cause I hadn't realized at the time how 
amazing they were (or would become). 
So I recommend giving yourself *plenty* 
of time to go through and get acquainted 
with the festival line-up. Your future self 
will thank you.
 Get out early to the shows. Many of 
the best bands are playing 7, 8, and 9 pm 
slots. As the hours wear on and your fel-
low festivalgoers get sloppy drunk, the 
atmosphere can get pretty lame. They 
will shove you instead of walking around 
you. (Don't take it personally, welcome to 
Iceland, we don't have manners.) They 
will converse at the top of their lungs over 
your favorite bands. It will be crowded, 
hot, and sweaty, and you'll probably get 
stuck in a long queue out in the cold and 
rain trying to get in.”

-Þórir Bogason, has attended four 
Airwaves

“Don't drink the Opal and Topas shots 
unless you want to be sick or lame.”

- Lóa Hlín Hjálmtýsdóttir, has at-
tended nine Airwaves

“Lose all your friends and go rogue. Make 
new friends and support the local artists 
performing at the off-venues. Leave your 

hipster attitude at home and go naked in 
the Blue Lagoon ;)”

-Krummi, has been there every 
year except one (he was there when 
it wasn’t even called Airwaves)

“Don't stand in the same line for too long. 
Explore and experiment. And don't listen 
to any of the bands online beforehand, it's 
a lot more fun to be surprised!!”

-Bowen Staines, has attended nine 
Airwaves

“Dress in easily convertible layers that 
don't require coat-check. You will be 
freezing outside and boiling inside and 
there will be few places to stash your 
jackets. And for the love of crumb cake do 
not bring big backpacks and purses into 
venues! Not cool. Fannypacks and pock-
ets = VERY COOL.”

-RX Beckett, has attended five Air-
waves

Tips & Tricks  
From Veterans

Meet 

In lieu of writing our annual 
“Guide To Not Losing Your 
Shit At Iceland Airwaves,” we 
decided to solicit advice from 
some of our Airwaves savvy 
friends. Best of luck out there! 

COMPILED BY  ANNA ANDERSEN

Frederiksen

This place used to be called Amsterdam 
and was long known for basically only 
attracting anything remotely fun or cool 
over Airwaves. Otherwise it was very 
much a dive bar. Not faux-dive–actual 
dive. Think VLT machines, recycled beer 
plus a shot of JD for a scarily low price, a 
secret smoking lounge in the basement, 
few locks on the bathroom doors. It was 
magnificent. It also had a fantastic stage. 
It’s now gotten not just a facelift but a 
whole new attitude, going from grunge-
drunk-pukefest shows to maybe a bit 
more class and composure. We’re way 
into it.

Fríkirkjan

You may have deduced that this is an ac-
tual church. You probably don’t need any 
filling in on judeo-christian practices. It 
shouldn’t be much of a surprise then that 
it is here that Airwaves stations some of 

the most highest praised and honoured 
acts each year, musicians so transcendent 
and transporting that experiencing them 
elevates the spirit.

Gamla Bíó

Formerly Iceland’s opera house and be-
fore that a cinema, this place has also held 
some of Airwaves’s more prestigious gigs 
in the past. Unfortunately it has had the 
unfortunate defect of fixed and pitched 
seating with the narrowest aisles ever 
that routinely got crammed full of people 
sitting down in them, breaking every fire-
hazard law known to humankind and 
just begging for an eventual trampling. 
Luckily, they just ripped all that shit out 
and renovated the crap out of the place 
while beautifying its original art-deco in-
terior so no more trampling threats! Just 
fancy stuff.

Gaukurinn

It has gone by so many names over the 

years–Gaukur á Stöng, Sódóma, Gamli 
Gaukurinn–but whatever the name, it is 
the elder venue of the Airwaves circuit 
now. Ask anyone who has attended or 
played Airwaves at any point and they are 
likely to have a story involving this place. 
It is the röckhaus. The metal machine 
station. It is dark and loud and tailored to 
be grungy and it welcomes your moshpits 
and kickflips. 

Harpa  
(Eldborg, Kaldalón, Norðurljós, 

Silfurberg)

Four in one! Four in one! They say this 
place was built to be the forever-home of 
the Icelandic Symphony Orchestra and 
the opera and stuff but come on... let’s 
get real: they built this conference hall 
on rock’n’roll. It caught on fire a couple 
of times during construction, that’s how 
hardcore it is. But it really is a great place 
to have now, especially when Iceland 
decides to be the windiest place ever, 
you can literally just spend all day here: 
off-venue shows, eats, coffee, shopping, 
huge mainstage events, dancing, beauti-
ful views. Harpa’s great.

Húrra

Hip hipster Húrra! It is very hip in here, 
but not so hip it hurts. That might be rela-

tive, actually. You might get hurt if you 
tend to be intimidated by a lot of Cheap 
Mondays jeans and vintage jackets but 
trust us, it is nothing to fear. It is lovely 
and warm and fun in here. It is right 
downstairs from Gaukurinn and actually 
used to be one-and-the-same with it, so 
in a way, it is also the oldest venue in the 
circuit. Come in and party!

Iðnó

On the edge of the pond, surrounded 
by swans, this 117-year-old theatre is 
the avant-garde jewel in the Airwaves 
crown, where all the heavily technical 
and high-concept performers are placed. 
It is rather small but very majestic. In 
short, yes there are absolutely ghosts in 
here whether you believe in such things 
or not! So of course this is where the 
weird stuff goes.

Reykjavík Art Museum  
(Hafnarhús)

During the festival, the harbourside 
house of the city’s largest art museum 
turns into a massive sweaty pile of danc-
ing screaming flash-photography snap-
ping revelers who wait hours upon hours 
to maybe not even get in. Everyone wants 
to get in and once you’re in you will never 
want to leave. The lights and the sound 

that fill the huge, psychiatric prison-
looking courtyard are the kind of sensory 
overload we should all be so lucky to re-
ceive.

Vodafone Hall

To our knowledge this is the very first 
time this place will be an Airwaves ven-
ue. It’s actually a football arena located 
in a weird spot between the domestic 
airport and a bunch of car rentals and 
dealerships. Sports arenas are fairly self-
explanatory.

Þjóðleikhúskjallarinn

Our fine publication once fashioned FM 
Belfast and GusGus as the cast of Twin 
Peaks and shot a cover photo here, the 
basement of the National Theatre, due to 
its eerie resemblance to the Black Lodge. 
Low ceilings, red curtains, a small danc-
ing man... okay we made that last one up. 
But it really is a wonderfully gloomy, sexy, 
lush and Lynchian space. TWIN PEAKS 
2016 WOO!!!

So you’re browsing through the Airwaves schedule trying to get 
a feel for your evening and while you know some of the bands 
at each place you’re really thinking, “Hey, what’s the vibe like in 
this place? Is this a venue I can get into?” Well we can’t tell you 
if you’ll physically access them (hello lineups!) but we can try to 
mentally prep you with some insight on the insides.

The Venues!
WORDS BY  R X BECKET T
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The

The show to catch if you want 
your eardrums assaulted —

Falk Night 

Falk (Fuck Art Let's Kill) is a collective 
of domestic sonic terrorists that have 
been putting out records and organiz-
ing events of the noise/drone variety for 
quite some time now. Enter at your own 
risk. 
(Harpa Kaldalón on Friday)

The show to attend to channel 
your exotic taste —

Ibibio Sound Machine

Led by Nigerian/British vocalist Eno 
Williams, Ibibio Sound Machine cites ev-
erything from disco to postpunk to Nige-
rian folklore as an influence. Having seen 
them earlier this year at Roskilde, we can 
attest to the fact that this is the show to 
bring out those eclectic dance moves 
you’ve been working on. 
(Friday, Reykjavík Art Museum 22:50)

The show for a dance with the 
locals —

Prins Póló
Armed with the number one song in 
the country, great showmanship and 
the right attitude, Prins Póló can do no 
wrong. 
There will be Icelandic mayhem at 
Gamla Bíó on Saturday at 22:00.  

The band to see if you have a 
hangover —

Yumi Zouma

Feel your hangover melt away while you 
enjoy the dreamy pop of New Zealand’s 
Yumi Zouma at Harpa, Kaldalón on 
Saturday at 22:30. 

The show for your body and 
soul —

Tonik Ensemble 

Combining thumping techno rhythms 
with melancholic vocals underscored by 
strings and brass, the Tonik Ensemble is 
a holistic mind-body experience. 
(Saturday, Harpa Kaldalón 00:20)

The best place to go if you're 
undecided and the weather is 

shit —

Harpa 

Head to Harpa. It has three great venues 
crammed into one big space so you don’t 
have to face the elements as you wander 
indecisively between shows. 

Best concert to get your 
groove on —

Caribou 

Canadian math wiz and musical wun-
derkind Caribou is sure to get the audi-
ence grooving with the smooth, organic 
techno of his two latest releases, ‘Our 
Love’ and ‘Swim’. He has played twice 
before in Iceland and both concerts were 
astonishing. 
(Saturday, Reykjavík Art Museum, 
23:45)

Best show to see if you want to 
wait a couple of hours in line 

for a ticket —

Flaming Lips and  
The War on Drugs 

Having the chance to catch those two 
remarkable indie veterans, we think 
it’s definitely worth your time in a line. 
Flaming Lips played one of Iceland 
Airwaves’ most memorable shows to 
date when they opened for Suede at 
Laugardalshöll in 2000.  
(Vodafone Hall on Sunday, 22:30)

The show to see for a feminist 
postcolonial deconstruction 
of a legendary final gig in the 

making —

The Knife 

The Swedish electronic sibling duo has 
become increasingly political with the 
years and their Shaking The Habitual 
tour is supposed to be some sort of de-
construction of the concept of a rock 
concert. Apparently that includes mim-
ing, strange masks and a lot of modern 
dancing. Also, this will be their last con-
cert ever, so who knows, they might as 
well overthrow the capitalist patriarchal 
powers that be while they are at it. 
(Saturday, Harpa Silfurberg, 22:00)

Straumur has been active since the sum-
mer 2012, with writers Óli Dóri and Davíð 
Roach documenting the local music scene 
and helping people discover new music at 
straum.is. It is associated with the radio 
show Straumur on X977, which Óli Dóri 
hosts every Monday evening at 23:00.

We are extra excited for this year’s festival because for the first 
time we, Straumur, are having our very own off-venue program 
at Bíó Paradís. Also, the Knife will play their final show ever and 
other great international acts like Caribou, The Flaming Lips 
and Unknown Mortal Orchestra are playing. These following 
recommendations are based on the physical and mental state 
you may find yourself in.

It’s somewhat common around this 
time of year for Reykjavík music lov-
ers to get, in the parlance of our times, 
“hella planny.” Many locals map their 
movements during the Iceland Air-
waves festival to an uncharacteristi-
cally exact degree. A simple “who are 
you seeing tonight?” can be greeted 
by “I’ll be watching off-venues at A, 
B and C, then eating dinner whilst 
watching band X at restaurant P, then 
going to venue D and catching three 
songs of band Y—because you have 
to be in venue D before the queue 
starts—then I’m off to venue E for 
the last few songs of band Z, and then 
maybe an after-party at KB...”
 Given that Icelanders are usually 
totally averse to planning anything 
beyond the next drink, I found this 
unusual. But maybe it makes sense—
whereas in larger capital cities the gig 
circuit is a kind of an ongoing all-you-
can-eat buffet, in little old Reykjavík, 
things are very different. Visits from 
international bands are fewer here, 
and if you happen to be into alterna-
tive or underground music, then gigs 
can be scarce indeed. 
 Airwaves is, seen in this light, a 
rare chance for Icelanders to gorge on 
incoming new music. People have to 
be organised, otherwise the festival 
can rocket by in a blur, leaving bewil-
dered wristband-holders with just an 
empty wallet, a banging hangover, 
and hazy memories of long queues 
and second resorts. 
 So, some interesting festival tac-
tics emerge. One set of friends load 
a parked car with beers during Air-
waves week for a convenient down-
town spot to speed-drink between 
gigs; others turn their hallway into a 
giant Airwaves schedule, with each 
day’s on-venue and off-venue shows 
blue-tacked to the wall (this in addi-
tion to a dog-eared printout for when 
their smartphone inevitably dies, tak-
ing the Airwaves app with it).
 But no matter how well you lay 
out what bands you’re going to see, 
there’ll always be clashes. It was with 
mounting horror, via a Snapchat from 
an equally perturbed friend, that I no-
ticed an almost sadistic programming 
clash—on Saturday night, at the peak 
of the festival, brother-sister duo The 
Knife and theatrical alt-pop band Fu-
ture Islands almost completely over-
lap.
 Now, this might seem like no big 
deal. Just… you know. Pick one. Right? 
 Well, there’s more to it than that. 
For The Knife, this is their final gig 
ever, possible reformations notwith-
standing. For Future Islands, this 
show comes after they were cata-
pulted from a long period of cult-band 
status into the popular conscious-
ness, when their Letterman perfor-
mance went viral. Both are poten-
tially the only Reykjavík shows these 
bands will ever play, and both carry 
a heightened energy—it’s a chance to 
catch each of them in a special mo-
ment that won’t come round again. 
 I still have a few weeks to solve this 
serious #firstworldproblem. But if 
you should see me on my bike rocket-
ing between Hafnarhusið and Harpa 
that night, please—step aside, and 
wish me luck.
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Negotiating the Air-
waves schedule, and a 

clash of the titans

WORDS BY  JOHN ROGERS

 
Best-Waves
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We specialize in trips 
to the Blue Lagoon 

(3-hour stop) 
on the way from 
or to the airport.

Cars for 4-8 passengers 

To book in advance: tel:+354 588 5522 
or on www.hreyfill.is  E-mail: tour@hreyfill.is

This month Hreyfill Taxi company 
is supporting breast cancer awareness as 

well as fund-raising breast cancer 
screening by The Icelandic Cancer Society

T H E  R E Y K J A V Í K  G R A P E V I N E  I C E L A N D  A I R W A V E S  S P E C I A L8

There are 219 bands playing Iceland 
Airwaves this year. That’s a lot of 
bands to keep track of. And some of 
their names aren’t exactly doing us 
any favours…

Okay, So You Basically Have 
The Same Name

• East India Youth 
• East Of My Youth
Note: East India Youth are the band 
from the UK. East Of My Youth is the 
Icelandic one.
• Una Stef
• Uni Stefson
They’re both from Iceland. They’re 
both in their early twenties. The for-
mer is apparently sometimes referred 
to as the “Icelandic Alicia Keys.” The 
latter you might recognize from a band 
called Retro Stefson.
• Kaleo
• Kelela
The former band is from Iceland, and 
we hear they might become one of 
Iceland’s breakout bands of year. So 
perhaps you’ll see them in the States, 
where the latter musician lives. 
• Sykur
• Gervisykur
By the way, Sykur means sugar. Gervi-
sykur means “fake sugar” like Sweet’n 
Low or other artificial sweeteners. 

Christ, Your Name Is Long!

• T.V. Thoranna Björnsdóttir 
& Valtyr Björn Thors 

Maybe it’s easier to remember 
TVTB&VBT? Maybe not. 

If We Didn’t Know Better 
We Would Think You Were 
Icelandic

• Lindy Vopnfjörð 
He’s from Canada. But he’s sort of Ice-
landic. He’s what we call a “Western 
Icelander.”

And You Pronounce That 
How?

• Nguzunguzu 
Tip: We hear it’s like En-goo-zoo en-
goo-zoo.

We Speak Icelandic, But We 
Still Trip Over Your Name

• AmabAdamA
Why is this so hard?? It’s like “Imagine 

an imaginary menagerie manager
imagining managing an imaginary 
menagerie.”  If it helps, AmabAdamA 
means Amoeba Lady.

You All Have Three-Letter 
Names That Start With V

• VAR
• Vio
• Vök
Interestingly enough, Vio won this 
year’s annual Icelandic battle of the 
bands (Músíktilraunir) and Vök won it 
the year before. Coincidence? I think 
so. 

So Your Name Is A Little Bit 
Misleading

• Adult Jazz 
• Ballet School 
Yeah, nope, not what you think. 

But You’re Actually A Boy 
Band?

• Girl Band
Yeah, so this is that noise rock band 
from Ireland. It’s four dudes.

Oh, You Aren’t A Singer 
Songwriter?

• Elín Helena
This band from Selfoss is made up of 
six guys. They claim to play “punk 
punk,” or “two times as much punk as 
regular punk.” Fooled you too? 

Moses Who?

• Moses Hightower
• Moses Sumney 
The former is a four-piece band from 
Iceland. The Grapevine voted their 
track “Háa C” best song of the year in 
2013. The latter Moses is a singer-
songwriter from the States.

An Orchestra? 

• Iceland Symphony Orches-
tra

• Unknown Mortal Orchestra 
• Orchestra of Spheres 
The first one on the list is the only real 
orchestra here.

Your Band Is Called  
What Now?

WORDS BY  ANNA ANDERSEN

Time was that there was not much going 
in downtown Reykjavík, not much at all; 
no bars (no beer), no cafés, no live music, 
no DJs (actually there was a seedy strip 
club where you could get a drink during 
the day, and then, for a few years, there 
were several seedy strip clubs. They are 
all gone now). The current explosion of 
bars and coffeehouses and dingy restau-
rants—many of them with live music—is 
to a large extent caused by the concurrent 
explosion in tourism.
 Being a musician in Iceland used to 
be more of an avocation than a job—the 
market for music, live or recorded, was 
so small that aspiring musicians never 
even thought about being able to support 
themselves by writing or performing mu-

sic (this is probably one of the factors that 
contributed to the variety and originality 
of the local music scene). Most of the mu-
sicians started bands because they loved 
music, some because they loved the music 
scene, but few because they entertained 
notions of being able to support them-
selves by writing or playing music. 
 The relatively recent influx of tourists 
changed this—thousands upon thousands 
of travellers looking for a slice of Icelandic 
culture and a good time, preferably at the 
same time do make a difference. Thus, 
the centre of Reykjavík is now brimming 
with tourists (intrepid travellers to you, 
dear reader) every evening and also full 
of artists catering to those tourists as DJs 
or musicians. It is now possible for an Ice-

landic band to make a living by travelling 
around Europe throughout the winter, 
performing in miniscule venues and sell-
ing a modest amount of records, and it is 
also possible, for the frugal, to make a liv-
ing by performing for tourists in Reykja-
vík.
 Obviously, it is a plus that people can 
make a living doing what they love, and 
the tourists seem to love it as well. The 
flipside is bit more nuanced. In the past, 
a band that wasn't passionate enough or 
original enough would soon disappear. 
However, all of the sudden, you can now 
be mediocre and (relatively) successful at 
the same time. Don't get me wrong, the 
mediocre can be entertaining, and the bad 
can be great fun, so this is not a negative 
development in itself. But, the next time 
you stagger around downtown Reykja-
vík soaking up the culture, consider that 
maybe you are attending a performance 
set up just for you—and do enjoy it, even if 
it sometimes isn't all that authentic. 

Árni Matthíasson worked as a trawler sail-
or for several years, the last few years as a 
boatswain. He started writing about music 
in early 1986, with an emphasis on Icelandic 
music.

No, I'm never a tourist, and neither are you, dear reader. In fact 
you are just like me, when we travel around the world, looking 
for new sensations—we are travellers, intrepid travellers, even. 
Perhaps you flew to Iceland to enjoy the island’s indigenous 
sounds; its original vibrant authentic culture (a journey I might 
undertake, were I not already here). But, here's the rub: is it re-
ally original? Is it really indigenous? How authentic is it? Are 
the musicians just applying face paint and donning grass skirts 
to entertain us?

Entertaining  
Indigenes

WORDS BY  ÁRNI MAT THÍASSON

13 
Official venues

219 
Artists performing

650 
Approximate number 

6.7 
Average number of nights international 
guests stay, according to a Úton survey 
from 2012 

85% 
Percent of guests who stay in hotels, 

according to the same survey

60 
number of drum kits used

120 
number of guitar amps at both office 
and off-venues. 

25,627 
Estimated number of total nights spent 
at hotels by Airwaves attendees

100% 
PA system in the country are being used 
during the festival. 

 Iceland Airwaves in Numbers



FRI 07 NOV 2014 » 20:00 At Harpa Concert Hall

The Miners’ Hymns
Jóhann Jóhannsson & The Iceland Symphony Orchestra

Box office   »   www.sinfonia.is   »   www.harpa.is   »   +354 528 5050   »   Open 9–18 weekdays and 10–18 weekends

Icelandic composer Jóhann Jóhannsson 
performs a brand new orchestration of 
his moving score, The Miners’ Hymns, a 
haunting and lyrical portrait of Britain’s 
industrial past by American artist film 
maker Bill Morrison. Using rarely seen 
archive film footage spanning 100 years, 
The Miners’ Hymns depicts the ill-fated 
coal mining communities of North East 

England, the harsh reality of miners’ 
lives and the extraordinary, celebratory 
annual Durham Miners’ Gala. Guðni 
Franzson conducts the Iceland Symphony 
Orchestra in the Eldborg performance 
space in Harpa. 

Get your ticket now for this unique event: 
sinfonia.is.

#sinfo14@icelandsymphony “ELEGANT, ELEGIAC...ENTHRALLING.”
— New York Times
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DELIVERED RIGHT TO YOUR DOOR

DOMINO’S APP WWW.DOMINOS.ISTel. +354 58 12345

DELICIOUSNESS

It’s not an unusual sight to see cel-
lists trundling their case up and down 
Laugavegur in a mad rush, or someone 
running around with a xylophone tucked 
under their arm, or a snare bag and drum 
sticks sticking out of their back pocket. 
Or for some lunchtime barbershop off-
venue to start a few minutes late after 
one of the players has come sprinting up 
the stairs straight from their last show.
 The stages of Airwaves are brought to 
life by an army of multi-tasking Icelandic 
musicians—drummers, bassists, guitar-
ists, horn sections, string players, and 
sound-makers of pretty much any type 
one could think of. And because creative 
exploration and cross-pollination be-
tween bands is a big part of Reykjavík’s 
unique music culture, anyone who pays 
attention to the players at Airwaves will 
come to know certain faces particularly 
well.
 This year, festivalgoers might see the 
faces of our cover stars more than any 
others. These five people are in a com-
bined twenty-four bands and will play 
more than fifty shows over the five festi-
val days. They are the busiest musicians 
of Airwaves 2014: Arnar Þór Gíslason 
(aka Addi), Silla Gísladóttir, Birkir Rafn 
Gíslason, Magnús Trygvason Eliassen 
(aka Maggi) and Hrafnkell Örn Guðjóns-
son (aka Keli). And we somehow man-
aged to get them all together for a chat.
 It seems unique to Iceland, and Air-
waves, to have so many bands on the go 
at once, and so many musicians playing 
multiple shows. What’s up with that?

Arnar: It’s a tradition that started with 
the first Airwaves—everyone being in so 
many bands. It’s that way since it start-
ed, pretty much. It comes naturally.
Silla: It’s just a lot of fun playing music 
with your friends, or family, in some 
cases [points to Árnar and Birkir, who 
are married to sisters Lára and Margrét 
Rúnarsdóttir. They all play together in 
Rúnar Þórisson (Lára and Margrét’s fa-
ther’s project)]. It happens naturally. For 
example, with Low Roar, I sang a song 
on the album, and then it was so much 
fun, you just end up joining the band. 
With Boogie Trouble, they were so 
much fun I was just like please, please, 
please! I’ll just do backing vocals! I’ll do 
whatever!

Is music a full-time job?

Maggi: Yeah…
Arnar: I have a daytime job working 
at a music store in Reykjavík, and a 
family too.
Birkir: I also teach music to kids, on 
the side.
Maggi: That’s still a musician job!
Birkir: But I’m also a banker. Nei, djók.

Do you have to turn stuff down?

Maggi: I have to turn a lot down, but the 
bands I play with I really want to be a 
part of.
Arnar: I had a big dilemma the other 
day, when I had to turn down a project I 
really wanted to join. It was just impos-

sible to say yes. I just wouldn’t be here!
Birkir: Why, where would you be?
Arnar: I’d be at home in the foetal posi-
tion! We had just had a baby, so I had to 
say no. But it was really difficult! Two of 
my main bands are not even playing the 
festival!

Oh, so you guys have other bands that 
aren’t at Airwaves?

Silla: Yes! That’s a whole other question!
Maggi: If we’re counting all of the bands 
that aren’t playing Airwaves, it would 
actually take me quite a while to figure 
out how many they are. You end up for-
getting about people who you’re work-
ing with if they’re inactive. I’ll, uhm… 
fax it to you.

Okay, I’ll buy more paper… so, how do 
you manage so many practices?

Arnar: By practising way too little!
Maggi: I actually practice quite a lot 
with all those bands.
Silla: You do?
Maggi: Yeah! Moses Hightower is writ-
ing six new songs for the festival, we’ve 
already done four. We need to start re-
cording in December, we have some la-
bel pressure...
Silla: I tend to forget to practice my solo 
stuff. I go to so many band meetings and 
meet people, and then I’m like, oh fuck! 
You have to remember to practice it also. 
When you’re playing by yourself, you 
can just do it whenever, so it also gets 
postponed and postponed...

I guess playing in so many bands is 
musicianship practice in itself, so it’s 
more about… rehearsal?

Keli: Yes, when you’re playing a lot on 
tour, that’s kind of a practice for you—

you get into a rhythm of knowing it all 
so well. But then you have to show up for 
practice with your other bands, even if 
you’ve been out playing every day! That 
becomes a thing—fitting it all in.
Arnar: It’s very important, I think—to 
keep it up.

On the record for the most Airwaves 
gigs:

Silla: Did you know that Maggi holds 
the record?
Maggi: No, I don’t! Ragga Gunnars has 
the record.
Silla: Is she the one running around 
with the trumpet?
Maggi: Yeah—I’m a single show behind 
her!
Everyone: NOOOO WAYYYYYY!
Silla: That’s crazy! Just one show.
Maggi: Two years ago, including all 
the KEXP sessions, I played twenty-
five shows. And then, I forgot to get a 
replacement for a weekly jam session 
afterwards. I got a call at half past eight 
on Sunday evening, ”Where the fuck are 
you?” and I was like, “I’m at home!” and 
they said, “You’re supposed to be play-
ing this three and half hour jam session 
at Faktorý!”
Silla: I remember that year of 25 gigs. 
You would run into the venue, white in 
the face, sweating all over, then run on-
stage sit down… and then play perfectly.
Maggi: That year had the worst 
weather ever.
Silla: Oh yeah! My case was like a sail, I 
have quite a diminutive frame, I thought 
I would fly off...
Arnar: Those windy Airwaves…
Maggi: That is the reason for me not 
playing so many off-venues any more!

Are you warming up? What are you 
doing in advance of the festival?

Maggi: Nothing!  [laughs] Watching TV!
Arnar: Nothing. [pause] Which is a mis-
take I think. The week before the festi-
val everyone will be like, well, we have to 
rehearse! And they forget we’re in a lot 
of other things—so it’ll be three or four 
bands rehearsals a day.

And do you have plans for after?

Birkir: I’m going on tour. On the Sunday.
Arnar: How long?
Birkir: Five weeks!
Everyone: WOOOAH SJÍT MAÐUR!

Do you have favourite venues to play?

Arnar: I’m happy anywhere. Every slot 
has its own charm. Whether it’s 7 o’clock 
at Frederiksen, or wherever—I just love it.
Maggi: I used to fucking hate Amster-
dam. The PA was absolute shit. 
Silla: It was a difficult room… all that 
glass…
Maggi: Yeah, and the sound was horren-
dous. The PA was making this sound—
not feedback—just a ‘BEEEEEEEEP’. 
Absolute. Horse. Shit.
Silla: Have they fixed it up? Is it still an 
on-venue?
Arnar: Yeah. They have fixed it up now, 
it’s called Frederiksen.
Birkir: That whole area is getting really 
nice now—Húrra, Gaukurinn, Frederik-
sen—that might be the cool place to be at 
Airwaves this year.
Silla: I agree with the first speaker!
Maggi: I like the first speaker!
Keli: For me it’s great to be at as many 
different venues as possible I think—to 
experience as many different places 
across a four-day period as possible.
Silla: Yeah, you see different sides to the 
music, different rooms, different atmo-
spheres.

Downtown Reykjavík during Airwaves is something to see. Ev-
ery shop seems to sprout a sound system, and live music is every-
where. Amongst the happy throng are the musicians making it 
happen, many playing the festival multiple times, running from 
venue to venue to make it to their own shows and still trying to 
catch their friends play, too.

Iceland Airwaves: 
Most Wanted

INTERVIEWED BY  JOHN ROGERS

PHOTOS BY  BALDUR KRISTJÁNS
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When did you play 
your first Airwaves? 
How do you feel ab-
out how it’s changed 
over the years?

Arnar: I played the 
first one, and I think 
every Airwaves since. 
One of them wasn’t 
exactly an… on-venue. 
In Dr Spock, we played 
on a flatbed truck, go-
ing around the streets, 
with this fire guy… 
Silla: Are you the only 
one who’s played at 
every Airwaves?
Arnar: I don’t know, 
I couldn’t say that for 
sure… I love it now, I 
love the smaller ven-
ues, not such big han-
gar spaces and “big 
names”—I like the 
way it has turned out. 
Smaller bands, newer 
bands, a nice vibe.
Silla: They keep it as 
festival that’s about 
discovering new mu-
sic. So you might as 
well go and see some-
thing, anything—it’s 
all about running 
around seeing a 
bunch of shows, see-
ing something new, 
rather than what you 
already know you like. 
They have stayed true 
to that.
Maggi: In the last few years I have 
played so many shows that I haven’t 
really seen anything. What I’m looking 

forward to doing is 
meeting up and hav-
ing coffee with all the 
roadies at Harpa. I’m 
not kidding! It’s really 
good fun! They are 
as stressed as we are, 
running around being 
all like, “Who’s next 
on?” It’s fantastic!
Keli: I can never re-
ally see what I’d want 
to see. So one of the 
“thrills of the festi-
val” for me is that, 
given I can’t really 
pick, between those 
crazy moments, I just 
go to a random venue 
and see a random 
band. I’ll just point 
at something and see 
anything. That’s pret-
ty cool, I look forward 
to that.
Birkir: The weather 
is so much worse 
now—the wind, the 
cold—since it got later.

People who come 
here from elsewhere 
get very taken with 
Airwaves as a spe-
cial festival. Why do 
you think that is?

Arnar: I have a hard 
time answering that 
because my experi-
ence of it, of any fes-
tival, is very different 
from the people com-

ing to listen. I can imagine it’s unique to 
come here to Iceland, to all these small 
venues, these tiny bars…

Maggi: I kind of look at it as a gathering 
of a lot of my friends and people I know. 
Musicians. I tend not to go to shows be-
fore I play, or even sometimes after—if 
I’ve played four shows in a day, I don’t 
really have the attention span left to 
watch a whole show. So it feels like me 
sitting backstage, smoking a cigarette 
or drinking a coffee with people I know 
and my fellow musicians. I really enjoy 
that. I do see shows, though, of course, 
on occasion.
Silla: You can’t really do much more. If 
you’re constantly giving it out, it’s hard 
to take it in. I too listen to one or two 
songs then I have to leave. It can be a 
little too much stimuli.

There are 41 new Icelandic bands pla-
ying this year, and they broke the re-
cord of rejected local acts—200. Have 
any news bands caught your ear? 
How do you feel about the health of 
the scene?

Silla: It’s in great shape! It’s a healthy 
beast!
Maggi: There’s a band Keli is in that 
caught my eye—Young Karin. I’ve only 
heard you online, I haven’t seen you 
play yet...
Keli: Come to Gaukurinn!
Arnar: This new band Himbrimi that 
Birkir is in has caught my eye…
Silla: Hmmm, do they have to be play-
ing the festival? I really like this band 
Cryptochrome—a husband and wife, 
twisted hip-hop… super good. And 
Soffía Björg also, a singer-songwriter—
she’s really, really good. Great songs, and 
a great voice.

How does it go with the scheduling? 
Figuring out your own trajectory 
through the festival?

Arnar: Egill Tómasson sent me an 
email asking what bands I was in. He 
does a really good job of it, I don’t know 
how he does it.
Keli: Nobody knows!
Silla: I’m never playing twice on the 
same day, too, except off-venues.
Maggi: Two years ago he called me, an 
emergency call. I forgot to tell him about 
one band I was in, and it was crazy, action 
stations—he called me up and was very 
nice, and said, “Can you come into the of-
fice?” So we had a two-hour meeting like, 
just scheduling my schedule. Well—an 
hour of talking about sports, and then an 
hour of talking about schedule.
Arnar: I have an idea for next year, for 
when Keli is playing another 50-some-
thing gigs, there should be an app where 
people can just follow him around.
Silla, to Arnar: No, to follow YOOOOU!
Maggi, to Silla: No, to follow YOOOO-
OU!
Arnar: Maybe Grapevine should do a 
booklet with Keli’s face on the cover?
Arnar: You know, the five of us have 
formed a band out of this.
Silla: There are three actual drummers 
here... so I’m gonna be the drummer.
Maggi: I’m going to do the desk and the 
PA. Front of house guy.
Birkir: I’m the manager.
Keli: I’ll be the roadie.
Arnar: I’m the... dancer.
Silla: So it’s just me drumming, and you 
guys… around. And Arnar dancing.
Arnar: We’re called Front Cover. Watch 
out for us. It’s gonna be the craziest off-
venue of the festival...

WEDNESDAY

20:50  Silla: Mr Silla,  
Harpa Silfurberg

21:40   Birkir & Arnar: Lára 
Rúnars, Norðurljós

21:40   Keli: Agent Fresco,  
Gamla Bío

21:40  Maggi: Kippi Kaninus,  
Harpa Silfurberg

22:30  Keli: Steinar,  
Frederiksen

23:20  Birkir: Lay Low,  
Harpa Norðurljós

00:30  Maggi: Moses Hightower, 
Harpa Silfurberg

THURSDAY

20:00  Maggi: Geislar,  
Harpa Norðurljós

22:30   Birkir & Arnar: Rúnar 
Þórisson, Frederiksen

00:20  Arnar: Pétur Ben,  
Kaldalón

00:20  Birkir: Himbrimi,  
Frederiksen

FRIDAY

20:00  Maggi & Silla: Snorri 
Helgason, Fríkirkjan

21:00   Arnar: Mugison,  
Silfurberg

21:50   Maggi: Moses Hightower, 
Reykjavík Art Museum

22:00  Keli: Young Karin,  
Gamla Bío

00:20  Birkir: Klassart,  
Frederiksen

01:20   Keli: Úlfur Úlfur,  
Húrra

01:30   Silla: Boogie Trouble.  
Iðnó

02:20   Keli: Agent Fresco,  
Gaukurinn

SATURDAY

20:00  Arnar: Íkorni,  
Iðnó

21:00  Silla: Low Roar,  
Gamla Bío

01:10   Keli: Young Karin, 
Þjóðleikhúskjallarinn

01:10  Maggi: Cell7,  
Húrra

02:00  Keli: Emsjeé Gauti, 
Þjóðleikhúskjallarinn

SUNDAY

23:00  Birkir & Arnar: Lára 
Rúnars,  
Gaukurinn
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Who 
They 
Are

Sigurlaug Gísladóttir 
(aka Silla)
Airwaves Bands: Mr. Silla, Snorri 
Helgason, Low Roar, Boogie Trouble
Total active bands: 6
Shows: 11

Birkir Rafn Gíslason
Airwaves Bands: Himbrimi, Klassart, 
Lay Low, Lára Rúnars, Rúnar Þórisson
Total Active Bands: 8
Shows: 11

Hrafnkell Örn Guðjónsson 
(aka Keli)
Airwaves Bands: Agent Fresco, 
Young Karin, Steinar, Emmsjé Gauti, 
Úlfur Úlfur
Total Active Bands: 11
Shows: 14

Magnús Tryggvason Elíassen 
(aka Maggi)
Airwaves Bands: Cell7, Geislar, Mo-
ses Hightower, Snorri Helgason, Kippi 
Kanínus
Total Active Bands: 11
Shows: 11

Arnar Þór Gíslason 
Airwaves Bands: Pétur Ben, Íkorni, 
Mugison, Lára Rúnars, Rúnar Þórisson
Total active bands: 10
Shows: 9
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Seven New

“Airwaves is a showcase festival, so it’s all 
about highlighting bands that have fresh 
material and are relevant in today’s music 
scene,” explains Kamilla Ingibergsdóttir, 
the festival’s PR and marketing manager. 
“We get bigger and more established 
bands that help sell tickets, but letting 
new acts into the limelight has always 
been important to the festival.”
 This year, 41 Icelandic bands are 
playing Airwaves for the first time. 
Technically, though, a lot of them have 
played before under different names, as 
they are new projects from otherwise 
well-known musicians. We’ve compiled 
a list of seven who you may not have 
heard of and should keep an ear out for. 

Döpur

Krummi Björgvinsson’s accolades in-
clude playing in punk band Mínus, 
gothic industrial powerhouse Legend, 
and rock supergroup Esja. The man truly 
knows how to make good music, and 

his newest one-man melancholic noise 
project Döpur (“Sadness”) shows exactly 
that. Watching him tear through his set 
list never fails to give us goose bumps.
Harpa Kaldalón, Nov 7, 20:50-21:20

Kiasmos

BAFTA-winning composer Ólafur Ar-
nalds and Byrta member Janus Ras-
mussen have come together to make 
Kiasmos, a band that combines Ólafur’s 
acoustic sensibilities and Janus’s elec-
tronic prowess. The two have an upcom-
ing album that includes a live drummer, 
string quartet, and Ólafur performing on 
the grand piano, making Harpa’s grand 
Norðurljós hall one of the few stages 
large enough to accommodate the full 
performance.
Harpa Norðurljós, Nov 8, 00:30-01:30

M-Band

Multi-instrumentalist Hörður Bjarna-
son of Tonik and Nolo fame released his 
first solo album ‘Haust’ (“Autumn”) ear-
lier this year and it perfectly captures 
the changing seasons bringing everyone 
down these days. Channelling house 
beats and synth fury, Hörður’s music is 
delightfully danceable.
Gamla Bíó, Nov 7, 20:00-20:40
Harpa Kaldalón, Nov 8, 23:20-00:00

Uni Stefson

Retro Stefson’s frontman Unnsteinn 
Manuel Stefánsson has recently started 
his own solo project, and it is well worth 
following. His first release, “Enginn 
Grætur,” is a thoughtful rendition of 
celebrated Icelandic independence hero 
Jónas Hallgrímsson’s poem, in which 
Unnsteinn dazzles everyone with his 
keen musical mind and gentle voice.
Húrra, Nov 8, 20:40-21:10

Young Karin

This avant garde hip hop-inspired pop 
band is composed of Karin Sveinsdóttir 
and Logi Pedro Stefánsson of Retro Stef-
son fame. They stepped onto the scene 
this winter, put out their ‘Hearts’ EP, and 
have been busy touring ever since, win-
ning the hearts and minds of the popu-
lace by playing at pretty much every Ice-
landic festival this year. 
Gamla Bíó, Nov 7, 22:00-22:40
Þjóðleikhúskjallarinn, Nov 9, 01:10-
01:50

Lily the Kid

This duo consists of siblings Snjókal-
dur K. Svarfdal and Lilja K. Jónsdóttir, 
who you might recognise as the former 
frontwoman of Bloodgroup. They just 
released their first single "Pedro" in Au-
gust, and it has been steadily climbing 
the Icelandic music charts. With an off-
beat synth-driven sound, Lily the Kid's 
first song has us waiting patiently for 
their upcoming album.
Gamla Bíó, Nov 8, 20:00-20:40
Húrra, Nov 9, 22:00-22:40

FURA

This refined three-piece electronic pop 
collaboration features Björt Sigfinnsdót-
tir's haunting and hypnotic voice, and 
great composition by Hallur Jónsson and 
Janus Rasmussen of Bloodgroup, as can 
be heard on their 2013 single "Demons." 
Expect FURA to pull on all of your heart-
strings with their melancholic lyrics and 
dramatic arrangements.
Iðnó,  Nov 6, 20:50-21:20

Each Iceland Airwaves festival features a gobsmackingly large 
number of bands, and this year is no exception with 220 in the 
lineup. It’s not everyone and their grandmothers playing, mind 
you. Festival organisers have put a lot of energy into vetting the 
bands, and turned down 200 local and 700 international acts. 

  
Projects To Catch 

This Airwaves
WORDS BY  TÓMAS GABRÍEL BENJAMIN 
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Making Icelanders dance since the early 
90s, Margeir has been DJing since be-
fore DJ was really a verb. If you don’t 
know Jack Schidt or Gluteus Maximus, 
some of his monikers, then you prob-
ably know him as the guy crowdsurfing 
over the Blue Lagoon. For eight years, 
he hosted dance parties for audiences 
in that murky water during the Iceland 
Airwaves music festival. But his connec-
tion between that space and the music he 
now makes for it began long before Air-
waves was even founded.

The party monster from 
the Blue Lagoon 

Almost thirty years ago, Margeir began 
to visit the Blue Lagoon regularly. “My 
grandfather had psoriasis, the skin dis-
ease,” he begins. “I went there quite a bit 
with him because the water really helped 
him. Of course the place was also magi-
cal back then. Even more, really. It was 
just an open space, no spa or anything. It 
was just the water, the power plant, and 
all that fog. I was just getting into music 
at that age and I thought, ‘With music, 
this would be perfect.’” 
 The spa facilities were built around 
the pool about the same time that Mar-
geir began to play DJ sets in Reykjavík. 
He’d played around Europe and North 
America by 2005, when he finally ap-
proached the Blue Lagoon with his 
childhood fantasy. Why not play a DJ 

set to an audience in the lagoon? “I ap-
proached them with my take on it and 
five minutes later, they said, ‘Yeah, do 
it! Let’s do it!’” After the initial event’s 
success, he compiled and released Vol. 1 
of his Blue Lagoon Soundtrack series in 
2006, which went gold in Iceland. The 
series continued with Vol. 2 in 2009 and 
Vol. 3 in 2014. “The concept was a huge 
success here,” he says. “It was like it was 
meant to happen.”
 Infusing the Blue Lagoon with sound 
requires a certain amount of musical 
finesse. Other DJs have tried since but 
couldn’t quite get it right. “When I make 
the compilations and when I play there, 
I try to keep in mind, ‘I’m here. I’m with 
nature.’ It’s not appropriate to play bang-
ing rave music and there’s no need to. 
The energy comes from something else: 
the connection to music and all the other 
things there. My stuff is more electronic-
driven, more sub. A little dance-y, but 
also atmospheric. I try to respect the 
original Blue Lagoon concept and keep it 
intact.”
 But too much of a good thing can be 
just that: too much. At least a dance party 
at the Blue Lagoon during Airwaves. “In 
the beginning, it was very small,” he ex-
plains, “but it always got bigger and big-
ger as word spread, and all of a sudden, 
people couldn’t get in because it was 
full.” Then things began to get out of 
control. “There is a bar outside, but there 
is a limit. You can only buy maybe three 
or four drinks maximum in the lagoon. 

Nevertheless, I think the amount of alco-
hol already in the blood caused the party 
to be quite”—he smiles—“demented.” 
 In 2013, they stopped holding the 
event in the lagoon itself. Margeir did 
not play a show there during the festival 
last year, nor will he this year. Instead 
of a dance event, the Blue Lagoon part-
nered with Airwaves to produce a seated 
lunchtime performance with a folk band 
in the dining space. Then they allow the 
guests into the lagoon afterwards. “That 
was their decision,” Margeir explains. 
“It’s water, it’s people, and with these 
conditions we have to be a little bit care-
ful.” 

From mountaintop to 
street-corner

Margeir keeps busy. When he’s not com-
piling a soundtrack, importing DJs from 
abroad to play independent shows in 
Iceland, working with a 16-piece orches-
tra, organizing Sónar Reykjavík, playing 
beachfront Burning Man-eque festivals 
on remote Swedish islands, running his 
IT company, or raising his two children, 
he’s bringing electronic music to other 
new spaces. “Typical Icelander,” he jokes 
about his many jobs and projects. 
 “I recently did a DJ set on top of 
Esja, the mountain peak,” he says. “We 
actually moved the sound system to the 
mountain via helicopter. In total, we got 
almost 1,000 people to the top: around 
200 of them came by helicopter and the 
rest just walked. I’m always looking to do 
something extra, something more than 
I’ve done before.”
 Case in point: for this year’s Culture 
Night, which coincided with his fortieth 
birthday, he threw a micro-festival right 
on Hverfisgata. Not only were there the 
usual soundsystems and lights, but he 
also hired a carpenter to build the stage 
and DJ booth from wood. They even cov-
ered the entire street in sod for that natu-
ral effect. “I laid the grass down myself,” 
he says. “It was very organic.” 

On meditating and  
working out

In addition to challenging electronic 
music’s relationship to its exterior sur-
roundings, Margeir also considers it 
in relation to the listener’s interior: the 
mind. He meditates twice a day, every 
day, for at least twenty minutes. “I use 
the technique called TM (transcendental 
meditation), which is the technique that 
Maharishi Mahesh Yogi taught The Bea-
tles in the 60s,” he explains. “If there’s 
one thing that I would recommend that 
you could do with 
your life, I would say 
‘meditate.’ That’s my 
advice—to everyone.”
 The deafening 
sounds of live dance 
music and the silence 
of private meditation 
may seem polar op-
posites to some, but he 
explains how they are 
not. It’s a process. “If 
you dig a little deeper 
into TM, you get a 
mantra. The mantra 
is just something you 
repeat, you keep it for 
yourself. You repeat 
it and repeat it. It’s al-
most like dance music, 
a loop. It just goes on. 
Then the magic hap-
pens! In this way, techno can be a sort of 
meditation as well.”
 If the crowdsurfing didn’t get it 
across, he’s not always strictly medita-
tive or moody. He likes a bit of fun too. 
As Gluteus Maximus, he partners with 
Stephan Stephensen (aka President Bon-
go of Gusgus fame). Their performances 
include professional weight-lifting teams 
powerlifting to the music. “One guy in 
front of a laptop on a big stage gets a little 
bit boring after a while. We like to put on 
a show.” I joke that the performance fits 
perfectly with the band’s muscular name 

and we laugh. “It’s an important muscle,” 
he assures me. “You cannot dance with-
out it. You have to exercise this muscle, 
so we’re also promoting good health”—
we both crack up again—“which is very 
strange coming from techno!”

Return to the Blue Lagoon

For those of us upset to have missed our 
chance to get demented in the Blue La-
goon, there is hope yet. “For Airwaves, 
unfortunately, we can’t do this any-
more. But I did my release party for the 

soundtrack there. It 
was on Midsummer 
Night in the 24-hour 
daylight. We put up 
a stage in a new part 
of the lagoon with 
the mountain in the 
background and it 
was magical—totally 
amazing. So that’s 
probably what we’ll 
do at least once a year, 
maybe more often.”
 And until then, 
you can plan to work 
your booty with new 
beats from Gluteus 
Maximus. “Actually, 
we will put the most 
energy in the next 
couple months into 
new work. We have so 

much material that we want to produce a 
debut album.” Here, he adds an intrigu-
ing non sequitur: “We’re also working 
with numerous vocalists.” 
 I take the bait, unashamedly ask-
ing for a sneak peak on the debut. I was 
met with Margeir’s mischievous smirk. 
“Well, I found this new singer called 
Ásdís and she’s”—he pauses for empha-
sis—“really good. She has been perform-
ing with us now for a few months.” But 
there’s a cliff-hanger: “The other col-
laborations I cannot talk about yet!” 

By the time I make it to the top floor of the building, the door 
to a large, airy apartment  has been left open for me. I enter 
but see no one. It’s all warm wood, clean lines, and art. There 
is a calm, ambient beat coming from above. I can hear Margeir 
Ingólfsson in the kitchen before he walks into the living room. 
Tall, dark-haired, and soft-spoken, he greets me with a hand-
shake and a smile. After heading up the creaky stairs to turn 
the music off in his studio, we sit down at a white mid-century 
table and Eames-style wood chairs to talk about atmosphere. 

Beyond The 
Blue Lagoon, 

Literally
DJ Margeir muses  
on music, mood,  
and meditation

WORDS BY  GRAYSON DEL FARO

PHOTOS PROVIDED BY  DJ MARGEIR
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“When I make the 
compilations and when 
I play there, I try to 
keep in mind, ‘I’m here. 
I’m with nature.’ It’s 
not appropriate to play 
banging rave music and 
there’s no need to…”



10. All Girls DJ League 11. DJ Mark Romboy 12. Lowercase Nights  

13. Monday night jazz 14. Geislar / DJ Ísar Logi 15. kimono / DJ Einar Sonic  

16. Hide Your Kids, Vio & Himbrimi 17. Ojba Rasta / DJ Ojba Rasta  

18. Young Karin & Hermigervil / DJ B-Ruff & Logi Pedro 19. Lowercase Nights  

20. Monday night jazz 21. Bingo / DJ Davíð Roach 22. Hits & Tits Karaoke  

23. Bob & Oyama / Ívar Pétur DJ 24. Xið 977 presents: JACK LIVE / DJ KGB  

25. Agent Fresco /DJ Óli Dóri 26. Open Mic Night 27. Monday night jazz  

28. DJ Waldorf 29. DJ Sunna Ben 30. DJ Ísar Logi 31. DJ Styrmir Dansson

October at
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ARTISAN BAKERY
& COFFEE HOUSE
OPEN EVERYDAY 6.30 - 21.00

LAUGAVEGUR 36 · 101 REYKJAVIK  

Work on ‘The Miners’ Hymns’ began 
in the UK, with Jóhann Jóhannsson 
and Bill Morrison making trips to 
Durham for research. Looking into 
film archives and historical records of 
mining communities, they discovered 
a culture of brass band music. “The 
music I connected to the most were 
the hymns—this 19th century religious 
music that these brass bands per-
formed a lot,” Jóhann explains. “The 
title of the piece comes from a hymn 
composed to commemorate a mining 
accident in the town of Gresford in 
the 1930s where hundreds of miners 
died—the hymn is well known in the 
region and is commonly called 'The 
Miners’ Hymn.’ I think I ended up 
filtering my own sound and sensibili-
ties through these British influences 
and coming up with something of my 

own.” 
 Unlike the traditional film-scoring 
process, where the entire film is shot 
and then music placed on top, Bill 
showed Jóhann some sample footage 
to which Jóhann wrote music, and the 
final version of the film was edited 
around the already completed score. 
Jóhann says that it was the human el-
ements of the project that interested 
him most, as he wanted to make a sen-
sitive tribute to local culture and his-
tory. Thus he decided on, as he puts it, 
“a kind of requiem for a lost industry.” 
 “It was a challenge for both of us, 
especially as foreigners, to work with 
a foreign culture where the wounds 
are still quite raw,” Jóhann says. “Coal 
mining was an important industry in 
the region for 200 years, and over a 
few years in the 1980s it was more or 

less shut down with significant con-
sequences for the community. Many 
of those communities have still not 
recovered from the loss. In the North 
of England, there was a brass band in 
every village, manned by coal miners. 
The brass bands were the soundtrack 
to the coal miners’ 
lives, from cradle to 
grave. Even after the 
industry went ex-
tinct, the brass bands 
remained and are 
now manned by the 
sons and daughters 
of coal miners.”
 In the four years 
since its incep-
tion, “The Miners’ 
Hymns” has been 
performed around 
the world, but never 
before in Iceland. 
The piece was origi-
nally written for 
brass band, pipe or-
gan, and electronics, 
harkening back to 
the traditions of the coal miners and 
their families playing in village brass 
bands. For the Iceland Symphony ver-

sion during Airwaves, the brass play-
ers in the orchestra remain a feature 
of the work, while the organ part has 
been re-envisioned for the strings and 
woodwinds. The players will be re-
hearsing the piece in the weeks lead-
ing up to the premiere, timing their 

playing to the film.
 “Hymns” con-
tains all of the sig-
nature elements we 
have come to rec-
ognize in Jóhann 
Jóhannsson’s works: 
long buildups, gor-
geous sustained 
chords, repeating 
melodic motives, 
and percussion, of-
ten electronically 
generated. Textures 
can move in waves 
from ambient to the 
intensity of a run-
away train. These 
compositional quali-
ties have led to the 
British press to call 

‘The Miners’ Hymns’ a kind of "Icelan-
dic Minimalism." Jóhann doesn’t shy 
away from “the ‘m-word,’” but finds 

it a bit tiring; he prefers to leave the 
labels to the critics and let his work 
speak for itself. 
 Minimalist or not, the musical style 
of the piece is sure to evoke memories 
that move many a listener, whether 
or not the audiences have lived in ar-
eas connected to the coal industry. 
“I hope that the audience will allow 
themselves to be immersed in the film 
and the music and that it gives people 
space to reflect and contemplate and 
hopefully be transported,” Jóhann 
says. “We've been touring with it in 
Europe and the US and I've been sur-
prised and pleased by how well people 
respond to the piece… I think the piece 
has universal themes of work, history, 
struggle and commemoration that ap-
ply everywhere.”

Jóhann Jóhannsson and the Iceland Symphony Orchestra will 
present the Iceland premiere of ‘The Miners’ Hymns’ during 
Airwaves in a special version arranged for the orchestra. The 
work was collaboratively created in 2010 by Jóhann and Ameri-
can filmmaker Bill Morrison as a kind of “requiem for a lost 
industry,” specifically that of coal mining in Northern England. 

Info
What

‘The Miners’ Hymns’ 

When
 November 7 at 20:00

Where
Harpa’s Eldborg Hall 

How Much
 Tickets can be purchased at midi.is

WORDS BY  NATHAN HALL

Jóhann Jóhannsson 
presents ‘The Miners’ 
Hymns’ with The Iceland 
Symphony Orchestra

A Requiem For  
A Lost Industry
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And it sounded good. The initial acts an-
nounced were big, exciting ones. More 
importantly, they were current as fuck, 
instead of the dried-out, washed-up art-
ists Icelanders had grown used to host-
ing. Underworld would be there. The 
Prodigy. Our very own Björk. These were 
artists that young people were actually 
listening to and enjoying on a daily basis. 
International media was interested! And 
the whole shebang was set to go on in a 
beautiful valley in the Icelandic country-
side, lined by cliffs, waterfalls and green 
fields. 

Fuck the mainstream

“This is a cultural event, not an outdoor 
drinking festival,” UXI’s promoters 
stressed in the media (and make no mis-
take: the festival was big news). Perhaps 
to that end, the festival’s website stated 
that fans of certain local mainstream 
pop groups, like Stjórnin and Vinir Vors 
og Blóma (typical Merchants’ Holiday 
drunkfest bands), would be denied entry 
to the festival grounds, noting this was 
not to be yet another bout of mindless en-
tertainment for the masses to get wasted 
to. No sir. This was an ambitious artistic 
event on an unprecedented scale. In con-
trast, the popular Merchants’ Weekend 
festivals at the time all followed the same 
formula, offering basic camping sites, lo-
cal pop groups and covers acts and the 
chance to get wasted on gallons of al-
cohol (this is, sadly, still the paradigm). 
Such Bacchanalian events endure to this 
day, the most popular one remaining the 
Westmann Islands’ “Þjóðhátíð” festival.
  A few weeks before UXI was to com-
mence, issues arose that put the whole 
endeavour in jeopardy. Perhaps spurred 
by initial negative publicity (in Ice-
land, electronic music had already been 
branded as “drug music”), government 
agencies put forth demands that the or-
ganisers pay a 24.5% VAT on each ticket 
sold, a much higher percentage than 
comparable events were usually made to 
pay. This reeked of discrimination, a lack 
of acknowledgement for electronic music 
as a “proper” genre. Such demands were 
not made of local jazz or classical events. 
Despite fervent complaints, the Icelan-
dic Tax Director failed to acknowledge 
UXI’s organisers’ point of view and the 
matter remained unresolved. No excep-
tions were made, the festival’s initial bud-
geting efforts rendered meaningless by 
the stroke of a pen. 

The ox and the rabbit

UXI ’95 was the brainchild of one Kris-
tinn Sæmundsson, most often referred to 
as Kiddi Kanína (“Kiddi The Rabbit”) due 
to his speedy decision-making skills. At 

the time, he ran a successful independent 
record store (Hljómalind) in 101 Reykja-
vík, along with promoting various events 
and concerts, and publishing zines, self-
lessly working to spread the word on new 
artists and genres in his still-isolated 
homeland. UXI was but one of his many 
projects, a lot of which turned out to be 
pivotal for Icelandic music in general. For 
example, he was one of the early champi-
ons of a little known art-rock band called 
Sigur Rós, orchestrating the release of 
their pivotal LP ‘Ágætis 
byrjun’ and an accom-
panying tour around 
Iceland in 1999. Among 
other acts he brought 
to Iceland in the late 
90s were The Prodigy, 
Saint Etienne, Will 
Oldham, Trans Am, 
Fugazi, Modest Mouse, 
Shellac and many more. 
Creating UXI ‘95, a 
world-class interna-
tional festival in Ice-
land, he was joined by 
former Sugarcube Ein-
ar Örn Benediktsson 
and a slew of friends 
and followers.
 While the promoters soldiered on 
despite setbacks, further problems arose 
just a few days before UXI ’95 was to kick 
off, as police seized 100 forged tickets 
from an entrepreneurial young con man. 
This, doubled with some very vocal pub-
lic concerns that UXI ‘95 was a drug-fest 
in the making, worried the parents of 
potential attendees (this was on the heels 
of Iceland’s first major drug scare)—in-
deed, the newly formed youth drug pre-
vention organisation Jafningjafræðslan 
(“The Peer Educators”) was especially 
outspoken against the festival. “Some 
of the foreign artists performing at UXI 
are considered drug-friendly, especially 
toward ecstasy,” was a common media 
talking point. Indeed, 1995 marked the 
peak of Iceland’s ecstasy frenzy, and local 
authorities made the most of it, empha-
sizing the drug’s connection to certain 
genres of music. 

Enter the festival

The weather forecast was decent (15°C, 
with an occasional drizzle). The organis-
ers were expecting around 10,000 guests. 
Circumstances were promising for Ice-
land’s first international music festival to 
rival Europe’s Readings and Roskildes.  
 However, in the end only 4,000–
5,000 showed up for UXI ’95. The festi-
val’s disappointing attendance numbers 
might perhaps be blamed on the im-
mensely negative coverage it received 
from the Icelandic media—which latched 

on to the idea of  “a drug-crazed festi-
val”—and parents’ subsequently under-
standable concerns.
 Whatever the reason, and despite 
disappointing ticket sales, the line-up 
was a real treat for fans of electronic mu-
sic. The Prodigy, Aphex Twin and Atari 
Teenage Riot—some of the biggest elec-
tro acts of the time—all performed in a 
tiny, picturesque town with a population 
of 100. Rumours were even circulating 
that KLF would stage a major comeback 

at the festival—how-
ever the promoters 
eventually stated 
that the legendary 
band’s demands had 
just been too much 
(among them, that the 
festival import a thir-
teen-tonne Saracen 
tank, a six-wheeled 
armoured personnel 
carrier normally used 
by the British army).
 Despite some for-
midable obstacles, the 
festival went ahead 
as planned, and the 
guests enjoyed them-
selves immensely. 

Traditional Icelandic binge drinking of 
course marked the atmosphere, but at 
UXI ’95 it was elevated by a much higher 
quality of music for the crowd to enjoy. 
The morning sun greeted tired 24-hour 
party people with a beautiful ground 
mist each morning, and an overall ap-
preciation and excitement for the oc-
casion lifted the crowd’s spirits. We 
finally had an actual international elec-
tronic music festival; remember, this 
was a first, way before Airwaves and 
Sónar and all the rest.

The music

Imagine: UXI ’95 is in full swing, and 
Björk arrives a few hours before her set, 
having performed in Detroit the night 
before. She had been transported from 
the US, along with her opening act, 
Aphex Twin, to Kirkjubæjarklaustur, on 
a chartered private jet. Her performance 
commences right before midnight on the 
Saturday, the crowd pumping with ex-
citement. And everything that could pos-
sibly go wrong, did go wrong. Her evident 
touring fatigue played a large role, but 
the main culprit was the computers she 
relied on in her set. Still, Björk was the 
only artist who managed to fill the entire 
venue at UXI, the only other ones coming 
close being Atari Teenage Riot and The 
Prodigy. 
 Before Björk performed, electronic 
music legend Aphex Twin gave a weird 
DJ set, with most of those awaiting the 
queen of Icelandic pop puzzled at how 

they should react to his distorted polka 
music (complete with signature screech-
es). After Björk, a minimal, relatively 
unknown dub-techno band called Ban-
dulu took the stage. The story was that 
their agent somehow managed to nag the 
promoters into giving them the slot after 
Björk. The venue emptied quite fast when 
they began playing, although their music 
and performance was generally well re-
ceived by the few who stayed. 
 The Prodigy was popular among 
Icelandic guests, who were still reeling 
from the release of their now-legendary 
sophomore LP, ‘Music For the Jilted 
Generation,’ the year prior. Upon arrival 
to Iceland, the band was greeted by Ice-
landic customs and kept at bay for a few 
hours, causing a delay in UXI’s schedule. 
Rumour has it that the band members 
were initially furious about this interfer-
ence, refusing to take the stage, and that 
the organisers had to carefully negotiate 
them back on the bill. This apparently 
worked; they did their thing and the 
crowd loved it.

Aftermath

The festival received mostly positive 
media coverage. But not entirely. Stöð 2 
News notoriously aired a clip of a male 
festivalgoer receiving, erm, “oral plea-
sures,” which caused quite the uproar. 
Public drunkenness was prominent, the 
drink of choice being homebrewed vod-
ka. Despite the drug scare, only around 
30 drug-related cases came up during 
the festival (one of them involving a very 
prominent British musician). Most of 
them involved narcotics intended for pri-
vate consumption, with one local placed 
under arrest for dealing packets of Pills-
bury flour, which he claimed contained 
extremely pure cocaine. 
 Despite all this, local police later re-
marked that they were quite satisfied 
with the organisation of the festival 
and its guests’ behaviour. Meanwhile, a 
spokesperson for Vímulaus æska (“Drug-
free Youth,” a volunteer group campaign-

ing against teen alcohol and drug abuse) 
expressed deep concerns about the event, 
as according to him, one of the nights had 
been given the moniker “Samfaranóttin 
mikla” (“The Great Night Of Sexual En-
counters”). And that troubled him deeply 
for some reason. The phrase, it was later 
revealed, had been casually coined by 
a reporter for a British newspaper, The 
Evening Standard, who was in atten-
dance, after he witnessed more than he 
had anticipated. 
 In the aftermath, rumours about the 
festival’s purportedly extravagant budget 
circulated, fuelling talks about unneces-
sary expenditures. For example, 1.7 mil-
lion ISK were reportedly spent on the jet 
that brought Björk and Aphex Twin over 
from the US. 
 Whether those rumours are true or 
not is hard to say, but simple math still 
reveals that UXI ’95 was run at a huge 
financial loss—indeed, in the end of 1996, 
Uxi Ehf, the LLC behind the endeavour, 
declared bankruptcy. Whether it was due 
to the setbacks experienced or simple 
planning and budgeting follies by entry-
level festival promoters remains a mys-
tery, but one can’t help wondering what 
would have been for UXI and the Icelan-
dic electro scene had the festival found its 
legs and kept going...
 UXI '95 was Icelanders’ first attempt 
to stage an international music festival, 
and it was very much of its time. The 
festival’s stated goal was to promote Ice-
land—and it worked. An envoy of over 
50 international press representatives 
attetnded, and UXI (and subsequently 
Iceland) received widespread attention 
in the international media; for instance, 
MTV’s Party Zone dedicated an entire 
episode to it. 
 Soon after, international popstars 
started frequenting Iceland, stopping 
by for a drink on their way across the 
Atlantic. Though it was an anomaly for 
1990s Iceland, still steeped in centuries 
of isolation, some directly credit UXI for 
opening up the island and exposing it to 
global music talent, the results of which 
still linger. 

On June 29, 1995, an advertisement appeared in every Ice-
landic newspaper. It announced a large-scale, international 
open-air music festival that was to take place five weeks later 
in Kirkjubæjarklaustur, a small town in the south of Iceland. It 
would feature big, international artists—artists that young peo-
ple actually liked. For youthful lovers of electronic music, the 
first weekend in August, the annual Merchants’ Holiday week-
end, was suddenly and surprisingly something to look forward 
to. This was big news. UXI ’95 was born.

WORDS BY  JÓNAS GUÐMUNDSSON

PHOTOS BY  EINAR FALUR INGÓLFSSON

“Stöð 2 News notorious-
ly aired a clip of a male 
festivalgoer receiving, 
erm, “oral pleasures,” 
which caused quite the 
uproar.”

As Yet Another Iceland Airwaves Festival 
Looms On The Horizon, We Present The 
Tale Of Its Spiritual Predecessor, Iceland’s 
First International Music Festival: Uxi ’95

Uxi = You x I
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LOFT HOSTEL
Wednesday 5 Nov.
16:00 - For a Minor Reflection
17:00 - Bjór & Bland
18:00 - Kött Grá Pé
19:00 - Prins Póló

Thursday 6 Nov.
16:15 - Kælan Mikla
17:00 - Rachel Sermanni (SCO)
17:45 - Adda
18:30 - Margrét Arnar
19:15 - Boogie Trouble

Friday 7 Nov.
16:00 - Milkhouse
17:00 - Halleluwah
18:00 - Sólar
19:00 - Sometime

Saturday 8 Nov.
12:00 - AMFJ
12:25 - Þóranna AKA TROUBLE
13:00 - Jóhann Eiríksson
13:30 - Rúnar Magnússon
15:00 - Bartónar
16:00 - Íris
17:00 - Fox Train Safari
18:00 - Steinar
19:00 - Dreamwife

Sunday 9 Nov.
16:00 - Lilly off the Valley
17:00 - Mosi Musik
18:00 - Eric M. Vitoff
19:00 - A basement in bloom
 

ICELAND AIRWAVES 2014 OFF VENUE at our Reykjavik Hostels:

Thursday 6 Nov.
17:00 - Moving Houses
18:00 - Ingunn Huld
19:00 - Eric M. Vitoff

Friday 7 Nov.
16:00 - Rebekka Sif
17:00 - Steinar 
18:00 - Austria

Saturday 8 Nov.
17:00 - HIMBRIM
18:00 - Man in Between
19:00 - Miss Naivety
 

REYKJAVIK 
DOWNTOWN 
HOSTEL

FREE CONCERTS

Loft Hostel - Bankastræti 7 / Reykjavík Downtown Hostel - Vesturgata 17 / www.hostel.is



BERJAST
Men's Down Parka

ZOON Iceland, Kringlunni
ZOON Iceland, Bankastræti 10
www.zo-on.is

ZOON Iceland, Nýbýlavegi 6

Fixed adjustable hood
Removable fur trim

Great cold-weather parka
Material: Down 80/20
Waterproof: 5000mm
Breathability: 5000gr


