
The Death
of Ben Frost 

×  2014

July 4 - 17

Issue 09

+ Complete 
Reykjavík Listings

Lots of 
cool events

Download the FREE Grapevine Appy Hour app!
Every happy hour in town in your pocket. 

Available on the App store and on Android Market.

YOUR FREE COPY THE ESSENTIAL GUIDE TO LIFE, TRAVEL & ENTERTAINMENT IN ICELAND

SCANDALS     RACCOONS MUSIC SKYR

The Interior 
Minister keeps 
digging... 

Shot. 
Every single 
one of them. 

The Sirkús is 
back in town! 

As he prepares to lay waste to ATP, 
the composer reflects upon a decade 

of becoming Icelandic

So much ATP No tiny Icelandic 
horse peed in it!

ENTERTAINMENT



2

The Reykjavík Grapevine
Issue 1 — 2011

Hafnarstræti 15, 101 Reykjavík
www.grapevine.is
grapevine@grapevine.is

Published by Fröken ehf.
www.froken.is
Member of the Icelandic Travel Industry Association  
www.saf.is
Printed by Landsprent ehf. in 25.000 copies.

Editor In Chief: 
Haukur S Magnússon / haukur@grapevine.is
Editor: 
Anna Andersen / anna@grapevine.is
Journalist: 
Larissa Kyzer / larissa@grapevine.is 
Journalist & Listings editor
Tómas Gabríel Benjamin / gabriel@grapevine.is
Editorial: 
+354 540 3600 / editor@grapevine.is
Advertising: 
+354 540 3605 / ads@grapevine.is
+354 40 3610
Publisher: 
Hilmar Steinn Grétarsson / hilmar@grapevine.is
+354 540 3601 / publisher@grapevine.is

Contributing Writers:
Andri Snær Magnason
Bob Cluness
Björn Teitsson
Davíð Roach
Eli Petzold
Hildur Sverrisdóttir
Kári Tulinius
Lawrence Millman
Leopold Broers
Nanna Árnadóttir
Óli Dóri
Óskar Bragi
Þórdís Elva Þorvaldsdóttir
Vera Illugadóttir

Editorial Interns:
Arnulfo Hermes / arnulfo@grapevine.is
Liam Harrison / liam@grapevine.is
Rebecca Scott Lord / rebecca@grapevine.is
Susanna Lam / susanna@grapevine.is
Tyler Clevenger / tyler@grapevine.is
Art Director:
Hörður Kristbjörnsson / hordur@dodlur.is
Layout:
Hrefna Sigurðardóttir 
Photographers: 
Alísa Kalyanova / www. alisakalyanova.com
Nanna Dís / www.nannadis.com 
Sales Director: 
Aðalsteinn Jörundsson / adalsteinn@grapevine.is
Helgi Þór Harðarson / helgi@grapevine.is
Óskar Freyr Pétursson / oskar@grapevine.is
Distribution manager: 
distribution@grapevine.is
Proofreader: 
Jim Rice
releases: 
listings@grapevine.is
Submissions inquiries: 
editor@grapevine.is
Subscription inquiries: 
+354 540 3605 / subscribe@grapevine.is
General inquiries: 
grapevine@grapevine.is
Founders:
Hilmar Steinn Grétarsson, 
Hörður Kristbjörnsson,  
Jón Trausti Sigurðarson, 
Oddur Óskar Kjartansson, 
Valur Gunnarsson

The Reykjavík Grapevine is published 18 times a year by Fröken 
ltd. Monthly from November through April, and fortnightly 
from May til October. Nothing in this magazine may be repro-
duced in whole or in part without the written permission of 
the publishers. The Reykjavík Grapevine is distributed around 
Reykjavík, Akureyri, Egilsstaðir, Seyðisfjörður, Borgarnes, 
Keflavík, Ísafjörður and at key locations along road #1, and all 
major tourist attractions and tourist information centres in the 
country. 

You may not like it, but at least it's not sponsored (no articles 
in the Reykjavík Grapevine are pay-for articles. The opinions 
expressed are the writers’ own, not the advertisers’).

On the Cover: Ben Frost
Photographer: Zoë Noble  
(www.zoenoble.com)
Stylist: Mundi Vondi
(www.mundivondi.net)

Comic | Hugleikur Dagsson

Editorial | Anna Andersen Music | Free

Unnsteinn Manuel Stefánsson of super band 
Retro Stefson has recently started a solo project 
known as Uni Stefson, and it is equally worth fol-
lowing. For his latest release, he sings a poem 
written in 1844 by celebrated poet and indepen-
dence hero Jónas Hallgrímsson. The poem is a 
decidedly melancholic ode to lost love, written as 
if the poet were on his deathbed (which he was 
a year later). Unnsteinn’s soulful rendition starts 
slowly, builds up momentum organically and is 
enhanced by soft synths that play sounds remi-
niscent of church organs, further adding to the 
macabre and dramatic vibe of the piece. Down-
load this song at www.grapevine.is and keep 
your eyes on Uni Stefson. We’re sure he’ll be re-
leasing more gems like these in the near future. 

"Enginn Grætur"

Uni Stefson 

  Download the FREE track at www.grapevine.

Something To Write Home About  
Anna’s 44th Editorial

Looking For The  
Best Of Reykjavík!

Every once in a while I come across a story in the local 
media that strikes me as being wonderfully Icelandic 
and worth sharing in this space.
 In December of 2012, for instance, there was the 
story of the twenty-four-year-old who escaped from 
Iceland’s maximum-security prison and evaded ev-
ery single police officer in the country for an 
entire week. Long story short, the hunt 
came to an end on Christmas Eve 
when the fugitive knocked on a 
farmer’s door in Ásólfsstaðir and 
asked to be turned in to the au-
thorities. Despite the fact that he 
had been booked for the attempt-
ed murder of his stepmother and 
was reportedly “equipped like 
Rambo,” the farmer told the media 
that he found him easy to talk to and 
invited him inside to wait for the police. And 
so this Icelandic family came to spend the holidays 
enjoying cake and coffee with an armed fugitive. 
 It was a true Icelandic Christmas story.
 This week, I thought another story was especially 
worth sharing. Once again, the police were involved 
and, although their mission was an altogether differ-
ent one this time, the events unfolded in an equally 
wonderful way. 
 Having been notified that something, perhaps a 
paraglider, had fallen into the ocean off the Álftanes 
coast, the police hurried to the scene with the fire de-
partment, rescue team and coast guard in tow. “…A 
major search was launched involving boats and a he-
licopter that searched the ocean,” the Reykjavík police 
posted on their Facebook page on June 26. “After an 
hour-long search, the coast guard spotted the likely 
victim. It appeared that Hello Kitty had planned to 
fly off into the open arms of the unknown along with 
Nemo, the goldfish. Two helium balloon versions of 
these well known characters had become entangled 
and caught a pair of sunglasses in their strings as they 
flew off into the sunset.”
 Although the rescue team reportedly lost Nemo 
out to sea, it did recover the Hello Kitty balloon, as 

the accompanying photo of a police officer holding 
the balloon attests. Thus, the police concluded in 
their post that this had been one of the most extensive 
searches ever conducted for this particular goldfish.
 The story didn’t end there, though. Upon seeing 
the police’s Facebook post (they have nearly 60,000 fol-

lowers, which is erhm, twice as many follow-
ers as we have), the balloon owner’s mom 

contacted the police to apologise. 
 “…The owner of the balloons 
was a three-year-old girl from Álf-
tanes. She had received the Hello 
Kitty balloon on the 17th of June 
and it had lived a good life until 
Thursday. The Nemo balloon had 

been hung to her sister's grave that 
day. At the end of the day the family 

thought it would be a great idea to unite 
the balloons, and they used their sunglasses 

to temporarily hold them down,” the police posted in 
a new Facebook status titled ‘Finding Nemo. Sequel.’ 
“However, on this fateful Thursday, the balcony door 
was open and Kitty and Nemo decided to fly off into 
the sunset. The Álftanes family then watched rescue 
workers stream in from all directions, but it didn’t 
cross their mind that the two runaways were respon-
sible for all of the commotion.” 
 After apologising on the phone, mom and daugh-
ter showed up to the Hafnafjörður headquarters with 
a bouquet of flowers for the police, and the police re-
turned to them the Hello Kitty balloon and sunglass-
es that they had so valiantly rescued. 
 “…They were very apologetic, but that was com-
pletely unnecessary. It wasn't their fault. We feel 
worse that we lost Nemo, and this was actually just 
great practice for all of us,” their Facebook post contin-
ued. “As far as the police are concerned, this investiga-
tion is now closed. Hello Kitty has returned home and 
hopefully Nemo has finally found his father."
 While living in a small country like Iceland cer-
tainly has its cons, it’s stories like these that remind 
me of its pros, which ultimately make life on this is-
land so great.  

Hey there! We are currently hard at work mak-
ing our annual "best of reykjavík" issue, which 
will hit the streets in a couple weeks. Got 
something you like way more than something 
else, something that's the best? Send us some 
hints, give us a clue, drop us a line at bestof@
grapevine.Is 
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Letter to the editor (Grapevine):

I am flying to Iceland in several 
months and assumed I would be 
able to find Icelandic-style yogurt 
like that available in Whole Foods 
Market in the US.  I was surprised 
to learn from Larissa Kyzer's article 
"Real sugar, new recipes, and how 
Finns are the real gourmands" that 
skyr in Iceland contains the artificial 
sweetener sucralose.   Sucralose is an 
organochlorine chemical that is an 
unacceptable ingredient in food prod-
ucts sold by Whole Foods Market, the 
world's largest supermarket chain 
specializing in natural and organic 
foods.  Our laboratory research in 
animals shows that sucralose reduces 
beneficial microflora in the gut over a 
period of three months.  It also modi-
fies the expression of certain proteins 
that are known to limit the bioavail-
ability of orally administered drugs. 
For those with a scientific bent who 
want more information on sucralose, 
the following review article (a free 
download) may be of interest:
 Susan S. Schiffman & Kristina I. 

Rother (2013) Sucralose, A Synthetic 
Organochlorine Sweetener: Over-
view Of Biological Issues, Journal 
of Toxicology and Environmental 
Health, Part B: Critical Reviews, 16:7, 
399-451.

http://dx.doi.org/10.1080/10937404.2
013.842523

Susan Schiffman, PhD

Eek!

Thanks for the heads-up, Dr. 
Schiffman. We had a feeling Lar-
issa was getting at something sinis-
ter, but this hard research seals the 
deal! Unfortunately, MS (produc-
ers of skyr.is and KEA skyr) has a 
monopoly on skyr production over 
here. But hope is not lost! In return 
for your research offering, we did 
some research for you, and, while 
we don't have a long paper with 
names, dates, and big words, we 
have reached some conclusions: 

 Organic dairy producer Bio-
Bú makes their own skyr in three 
flavors: plain, vanilla, and mango. 
They definitely don't add sucra-
lose, and the mango flavor only 
has the natural mango sugars in it. 
This should be available at the gro-
cery chain Bónus.
 Erpsstaðir in Búðardalur also 
makes their own skyr (and ice 
cream too!). You can get their skyr 
at the organic food store Frú Lauga 
in Reykjavík. They only sell un-
sweetened, plain skyr, so you can 
sweeten it to your liking.
 There's always the plain MS 
skyrs, but to be honest, we're pret-
ty excited about the alternative 
skyr scene popping up here.
 Let us know what you think! 
We hope it compares to traditional 
American Icelandic yogurt…

Best,
GV

Hi!

I just finished reading the Grapevine's Big Ass Bar Guide 2014 
and was dismayed by the fact that there was not one big ass 
mentioned in any of the reviews. Must be all that low fat Skyr 
you eat! 
 Anyway I noticed that you wrote "nearly 70 downtown bars 
isn't too shabby for a town of this size". Well maybe that's a lot by 
Icelandic standards but we here in Ireland like to have a drink 
or two now and then too you know. Dublin has close to 700 bars. 
Yes you say but that is like ten times the size of Reykjavik. Well 
okay but what about Dingle, County Kerry, population 2000 
with drum roll........52 pubs! 
 Google it if you don't believe me or better still come over and 
I'll show you around some of them! Anyway cheers for the bar 
guide. I'll have it in my pocket in less than six weeks when I'm 
over there. 

Emmett 

Greetings Emmett,

You can't see it, but we’re shaking our big ass as we write 
our reply. Shaking our big ass at a happening Reykjavík 
club—one of our proud 70 or so bars. We looked up your 
little Dingle and we're impressed, but Dingle also has a 
longer history of being an incorporated town than Reykja-
vík. Reykjavík was incorporated officially in 1786 and had 
a population of around 300. We've only had so much time 
to build up our drinking culture. Give us a century or so, 
then get back to us.
 Thanks for introducing us to Dingle, by the way. Looked 
at the Wikipedia page. We all hope to meet Fungie the Din-
gle Dolphin some day, if only just to say that out loud.

Best,
GV

Say your piece, voice your 
opinion, send your letters to: 
letters@grapevine.is

    Sour 
    grapes
& stuff
Most Awesome Letter of the Issue

 
YOUR PRIZE FOR THAT MOST AWESOME LETTER OF YOURS IS:
AN ICELANDIC LAMB MEAL FOR TWO AT HRESSINGARSKÁLINN (HRESSÓ)

Dear reader. We love you very much, especially those of you that write us letters all the time. In 
fact we love you so much that we keep trying to reward you somehow for writing us those letters. 
They entertain us, and they keep us informed of what our readers think. That is a pretty great 
deal. Now. Whoever wrote this issue’s MOST AWESOME LETTER gets a prize. And it’s a pretty 
great one. Like this delicious meal of ICELANDIC LAMB FOR TWO AT HRESSÓ, that our winner 
can treat themselves and a date to! And may we say that Hressó do a really tasty job cooking up 
our local mountain-roamers. Lucky, lucky winner! And if you for some reason didn’t write this 
issue’s MOST AWESOME LETTER, you can always try again later. 



BE
WARM
BE
WELL

Þingholtsstræti 2-4 » 101 Reykjavík » Tel.: +354 555 7411

Fákafeni 9 » 108 Reykjavík » Tel.: +354 555 7412

Austurvegur 20 » 870 Vík í Mýrdal » Tel.: +354 555 7415

ICEWEAR
SHOPS

icewear.is
Enjoy the easy shopping and quick deliveries

Visit our webstore
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Despite the fact that its bankruptcy 
would in no way hinder its continued 
sauce production, this announcement 
generated a great deal of publicity, rang-
ing from short news articles focusing on 
Gunnars’s long history as a family-run 
business to vaguely elegiac blog posts. 
“One feels a bit strange to think that Gun-
nars Mayonnaise has gone bankrupt,” 
wrote TV personality Egill Helgason. 
“But like the wind, time moves forward. 
Gunnars is like a memory of the old days, 
when Icelandic products in Icelandic 
packaging were ubiquitous.”  There was 
even a three-page photographic spread in 
daily paper DV on the company’s eccen-
tric former CEO-turned-sole-sharehold-
er,  the so-called “Mayonnaise Queen,” 
Kleópatra Kristbjörg Stefánsdóttir. 
 When you scrape the surface, how-
ever, the significance of Gunnars’s bank-
ruptcy appears to have less to do with 
the possible loss of a favourite condiment 
than it does with the flagging of a sym-
bolic institution—the company certainly, 
and more to the point, mayonnaise itself. 
It’s perhaps fair to say that many Iceland-
ers have the same affection for Gunnars 
Mayonnaise that Americans do for Heinz 
Ketchup or Brits HP Sauce. It’s familiar, 
it’s homey—it’s served on, with, or in nigh 
on everything. As author Andri Snær 
Magnason has satirically asserted, “Gun-
nars Mayonnaise is, in some way, more 
Icelandic than the coat of arms and flag.”

The Man Behind the 
Mayo

Gunnars Mayonnaise was founded in 
1960 by Reykjavík-born Gunnar Jónsson. 
He was, by all accounts, a much-beloved, 
well-educated and ambitious man: his 
July 1998 obituary in Morgunblaðið 
spans two pages, with heartfelt tributes 
from friends, neighbours, relatives and 
employees. “He dedicated all his energy 
to the company,” one entry reads. “And 
worked at it with diligence and dedica-
tion.” Elsewhere, he’s championed as 
“the man behind the best mayonnaise in 
the whole world,” and is described as be-
ing “an unusual man, some kind of ‘Bjar-
tur of Summerhouses,’” referring to the 
fiercely self-reliant protagonist of Hall-
dór Laxness’s iconic novel ‘Independent 
People.’ 
 Gunnar was a trained agronomist 
who also spent time working on an Ice-
landic egg farm and driving a taxi before 
relocating to Minnesota in the U.S. to ob-
tain a degree in business and economics. 
Later, he found work in New York with 
International Harvester, an agricultural 
machinery manufacturer, and Sheffield 
Farms. He returned to Iceland in 1959, 
supposedly in possession of a secret may-
onnaise recipe that he developed while in 
the States. His company—which he ran 
with his wife, Sigríður Regína (“Gígí”) 
Waage, until his death—was founded a 
year later. 

 Today, in its iconic, utilitarian, and 
none-too-stylish white plastic tubs 
and squeeze bottles, Gunnars sells an 
astounding 32 kinds of sauce, ranging 
from Bacon Sauce and Sweet Mustard 
to ‘Chilly Jalapeno’ dip, Spanish Garlic 
Sauce, and Thousand Island dressing. 
Of these 32 varieties, seven are different 
kinds of mayo—salad mayonnaise, citrus 
mayonnaise, egg-free mayonnaise and 
‘thick’ mayonnaise among them. There 
are also three kinds of remoulade and 
Iceland’s ur-condiment, ‘kókteilsósa’ 
(“cocktail sauce”), both of which have a 
mayonnaise base.

The Pre-Gunnars Years

“Who can imagine a sandwich without 
Gunnars Mayonnaise?” wonders the 
‘About Us’ page on the company website. 
“Gunnars has been one of the facts of 
life here in Iceland for over forty years!”  
This isn’t just marketing bluster, either. 
At its height, says food historian Sólveig 
Ólafsdóttir, “this plastic tub was in every 
refrigerator, in every household. It’s no 
wonder that it’s nostalgic now.” 
 Of course, it took some time for mayo 
to become ubiquitous, but its popularity 
is easily traceable to Gunnars’ founding. 
The earliest mention of mayonnaise in a 
recipe in an Icelandic newspaper dates to 
1927. Just over 20 years later, in 1948, an 
article printed in Dagur provides a 
basic introduction to the con-
diment with the note that an 
Icelandic word, ‘olíusósa,’ or 
“oil sauce,” had been des-
ignated for the spread—as 
good a sign as any that it 
had begun to take hold 
in the national conscious-
ness. 

Everything Is Mayo
Surveying Icelandic cookbooks from 
the middle of the twentieth century, 
Sólveig finds almost no mention of 
mayonnaise until 1960. “There are a 
few recipes that call for it in ‘Húsfreyja’ 
and ‘Eldabókin’ before that, but af-
ter Gunnars, it explodes: everything is 
mayo,” she explains, listing off the many 
classic mayonnaise-based ‘salads’ that 
achieved popularity at this time. 
 There was a quasi-coleslaw or white 
cabbage salad—shredded cabbage, car-
rots, orange squash (syrup), and mayo. 
There was fish paste salad and shrimp 
salad, the latter of which, incidentally, 
coincided with the growing popularity 
of shrimp cocktail—cold shrimp dipped 
in copious amounts of ‘kókteilsósa’ and 
served out of Manhattan glasses—as 
a Christmastime standard. There was 
curry salad (macaroni, curry powder, 
and mayo) and fruit salad (pineapple, 
banana, nuts, and mayo). And, of course, 
there was the so-called Italian salad, a 
mixture of (canned) green peas, carrots 

and mayo that to this day is often used to 
make ‘hangikjöt’ (“smoked lamb”) sand-
wiches. 
 “Everything that was a little bit 
healthier, a little bit green was then 
drowned in mayo,” Sólveig says. 
 The ‘brauðterta,’ or “sandwich cake,” 
also rose to prominence in the ‘60s and 
was particularly popular for special oc-
casions. These festive creations were 
basically alternating layers of sand-
wich bread and some sort of mayotas-
tic filling—such as shrimp and egg or 
‘hangikjöt’ and Italian salad—which 
were then coated with a thick layer of 
mayo all around the outside, often using a 
piping bag to add decorative rosettes and 
flourishes, just as one might do with cake 
icing. 
 Sólveig notes 
that a “standard ta-
ble” for a formal oc-
casion around this 
time—be it a birth-
day, a confirmation 
party, or a funeral 
reception—would 
have certainly in-
cluded pancakes 
with whipped 
cream, several kinds 
of dessert cakes, and 
certainly at least one 
brauðterta, which 
would undoubtedly 
have been “the star 
of the table.” 
 Indeed, mayon-
naise was a rather 
sophisticated condi-
ment at the time, the 
key ingredient in the 
special dishes that 
were made for company, or to commemo-
rate an important event. Mayonnaise, she 
says, “was a town food, a city food” and in 
fact was “part of the reinvention of Reyk-
javík.”

Mayonnaise Memories
By the ‘80s, however, it seems that may-
onnaise had lost a bit of its hold on Ice-
land. In what she refers to as “the hippest 
and coolest” cookbook from that de-
cade—the “intellectual cookbook, quot-
ing Erica Jong and 

such”—Sólveig finds only one sauce 
recipe that calls for mayonnaise, and not 
even as the primary ingredient. Instead, 
there’s French dressing, or a green sauce 
made with yogurt. The focus, she says, 
“is a more European type of cooking.” 
 Even the beloved brauðterta lost its 
charmed status at this time, partially 
supplanted in the trendy ‘Kökubókin’ 
(“Cake Book”) recipe pamphlets with 
a similarly savoury but warm bread 
dish called ‘Gestaréttur’ (“Guest Dish”) 
which is cemented together with cream 
and cheese instead of mayo. (Mourn not 
for the brauðterta, however: should you 
want to experience this culinary master-
piece yourself, you can still buy a slice at 
Kaffiport, the café in Reykjavík’s weekly 

Kolaportið flea mar-
ket). 
 But while Sólveig 
is sceptical that there 
will continue to be 
“a stable market for 
all those sauces” in 
the coming years, it 
seems probable that 
m ayon n a i s e —a nd 
Gunnars mayonnaise, 
in particular—will re-
main a fixture in the 
Icelandic imagina-
tion. 
 Consider, for in-
stance, that in 2011, 
food photographer 
Áslaug Snorradóttir 
opened a restaurant 
in the downtown 
theatre Tjarnarbíó, 
christening it Mayon-
naise. “This is a some-
what Icelandic atmo-

sphere and mayonnaise is, as it were, the 
basis for Icelanders’ food memories,” she 
was quoted in the paper Fréttatíminn. 
“When people want to have a good time 
and enjoy life, then they have mayon-
naise,” she continued, stating for the 
record that her preferred brand was, of 
course, Gunnars. 

“More Icelandic  
Than The Flag”
Gunnars Mayonnaise and  
the Icelandic imagination
Words by Larissa Kyzer 

In late June, Gunnars Majones, an Icelandic company known 
for its sauces—and more particularly for its marquis product, 
mayonnaise—announced that it had gone bankrupt.  

Culture | Mayo

For just a few weeks in July 2004, an 
enormous replica of a Gunnars May-
onnaise tub stood alongside Iceland’s 
national highway (Route 1). The 
rather sizeable advert was quickly 
nixed by local authorities, who deter-
mined that standing where it did, the 
tub was in violation of the law, which 
only allows for “unobtrusive” adver-
tisements to be erected. It was then 
relocated to the Gunnars company 
headquarters in Hafnarfjörður, but 
not before attracting a good deal of 
local attention, not least from ‘Love-
Star’ author Andri Snær Magnason. 
 Andri Snær’s reflections on the 
monster mayo were printed in Frét-
tablaðið in July 2004, and again on 
his blog after the announcement 
that Gunnars Mayonnaise had gone 
bankrupt. We are reprinting a trans-
lated excerpt of the piece here. 

--
It didn’t remain there long, the giant 
Gunnars Mayonnaise tub that stood 
next to the national highway near the 
Þjórsá River. I’m glad I got the chance 
to see it before it was removed, be-
cause it was just really “beautiful.”
 Gunnars Mayonnaise is, in some 
ways, more Icelandic than the na-
tional coat of arms and flag, and it 
was practically majestic to see the tub 
perched there with the mountains in 
the background, having been granted 
the place of honor it so deserves. 
Gunnars Mayonnaise has accompa-
nied us from the cradle to the grave, 
in happiness and sorrow; it has been 
an essential part of baptismal parties, 
confirmations, and funeral recep-
tions. This mayonnaise was the first 
luxury that the public could indulge 
in after centuries of hardship—with 
their mouths full of mayonnaise, the 
people of this nation finally experi-
enced bliss, and old women spread 
it thick on their sandwich loaves, as 
if to give to their children what they 
themselves had always lacked. 

--
Had Andy Warhol been Icelandic, he 
would have painted pictures of Gun-
nars Mayonnaise tubs. Jeff Koons 
would not have sculpted his porce-
lain statue of Michael Jackson, but 
rather, a giant replica of Gunnars 
Mayonnaise, and set it up alongside 
Highway One. It would have been 
considered the most precious work of 
art in Icelandic history.  
 Why couldn’t the tub stay? No 
one’s complained about the Coke can 
in Borganes. Maybe because the may-
onnaise tub is a mirror. It’s a symbol 
of what we don’t want to be anymore, 
as we race to smear over the past and 
its poverty. In fact, it’s in mayonnaise 
that Icelandic tastelessness is crystal-
lized. How could it be anything other 
than a crime to slather our version of 
cocktail sauce (mayonnaise mixed 
with ketchup) on a freshly caught sea 
trout? We pretend to have changed, 
serving pesto at confirmation par-
ties, eating our trout raw with rice, 
white wine, and wasabi...  
 I hope that the Gunnars May-
onnaise tub isn’t put up outside the 
company’s headquarters in Haf-
narfjörður. It should be given a 
much-deserved spot on the traffic 
circle outside the National Museum.

Mayonnaise  
In Memoriam

“It’s perhaps fair to say 
that many Icelanders 
have the same affection 
for Gunnars mayonnaise 
that Americans do for 
Heinz Ketchup or Brits 
HP Sauce. It’s familiar, 
it’s homey—it’s served 
on, with, or in nigh on 
everything.”

By Andri Snær Magnason
Translated by Larissa Kyzer
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Iceland | For Dummies

Former prime minister and 
first openly gay head of state 

Jóhanna Sigurðardóttir delivered 
a moving speech about LGBT 
rights at Toronto’s WorldPride Hu-
man Rights Conference last week. In 
her speech, Jóhanna expressed grat-
itude for LGBT activists and told the 
audience that she lived with shame 
and inner conflict before coming out, 
but that her “story [was] also a tale 
of triumph. Because in the end love 
conquered all.”

 
Speaking of epic 
Icelandic women, 
Björk made in-
ternational news 
again last week 
when MoMA an-

nounced they were putting togeth-
er a special retrospective of her 
work. According to Klaus Biesenbach, 
chief-curator-at-large for MoMA, the 
New York museum plans to pay tribute 
to the Icelandic singer in a new “highly 
experimental exhibition that offers visi-
tors a direct experience of her hugely 
collaborative body of work.”

Things are going 
less great for ten 
year-old Harriet 
Cardew, an Ice-
landic girl from 
Kópavogur who 

was denied a passport recently 
because the National Registry will 
not recognise her name. As a rule, 
naming committees are put in place to 
stop people from naming their children 
things like ‘Satan’s Seed’ but Iceland’s 
is especially strict.  Harriet, who has an 
Icelandic mother and English father, 
needed the passport to go on vacation 
but as the National Registry would not 
budge her parents were forced to 
seek an emergency passport from 
the British embassy instead.

While we’re on the 
topic of Iceland 
seeming unreason-
able, the director 
of the Icelandic 
Tourist Board 

says that tourists “no longer” re-
gard Iceland as a cheap travel 
destination. Icelanders have become 
increasingly aware of what they see as 
unfair mark-ups on goods and services 
directed at tourists. The cost of renting 
a car in Iceland, for example, is three 
times higher than in other Scandina-
vian countries. The cost of accommo-
dation and food is also on the rise.  

By Nanna Árnadóttir

— Continues —
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Harriet Cardew, 
the adorable 
ten-yea r- old 
daughter of an 
E n g l i s h m a n 
and an Icelan-
dic woman, has 

been in the world news lately because the 
Icelandic National Registry refused to 
approve a passport for her because it does 
not approve of the name Harriet. Nor did 
it much care for her brother being called 
Duncan. In fact, the National Registry 
only referred to them by the Icelandic 
words for "girl" and "boy" because their 
names did not meet the required stan-
dards of Icelandic naming laws.

I assume that naming law was ad-
opted from the Napoleonic Law 
Code on Making Ten Year Old Girls 
Cry.

Of the many odd things the Icelandic 
state does, few make foreigners as per-
plexed as its insistence to prescribe a 
list of acceptable baby names. This is a 
postcolonial hangover from the strug-
gle for independence from Denmark. 
Icelanders who travelled abroad dur-
ing the colonial era would often adopt 
family names and some would keep and 
pass them on after moving back to the 
island. To people who care about such 
things, that kind of anarchic introduc-
tion of family names to the Icelandic 
naming conventions was intolerable. 
The basic, official system of Icelandic 
names is that children are given a pat-
ronymic at birth, which is the name of 
their father in the genitive case, with 
-son or -dóttir added. So if Kjartan has 
a daughter named Otkatla, she will be 
Otkatla Kjartansdóttir.

Didn't Otkatla Kjartansdóttir slay 
Ferrimir, Thane of the Duskland, 
at the Battle of Thrumptybrumpty-
brump?

Patronyms are not restricted to fan-
tasy novels, being standard in Russia, 
Mongolia, Saudi-Arabia, Malaysia and 
Ethiopia. But Iceland is the only state in 
Western Europe still using patronyms. 
Icelandic nationalists in the 19th Cen-
tury feared that Iceland would lose its 
social characteristics and become more 

like Denmark. So, starting in the 1880s, 
some Icelandic politicians proposed 
laws that would standardise Icelandic 
names.

So this is an old law that's a relic from 
a different time?

Oh no, the current naming law was ad-
opted in 1991, largely because the old law 
from 1925 was considered to have been 
applied too liberally. In fact, public outcry 
at the strictness meant the law was made 
more lenient in 1996, for instance allow-

ing names of foreign origin as long as they 
fit easily into Icelandic grammar. That is 
what poor Harriet is dealing with, as her 
name has been judged by those who de-
cide these things to be a poor fit to the 
rules of Icelandic grammar and spelling.

Some would consider the bigger issue 
of: Why are you making a ten-year-
old girl cry, you monster?

There is nothing to indicate that Harriet 
Cardew has cried about this. But point 
taken, it is rather harsh to deny children 

the right to have their name recognised 
by the state. Her parents have been fight-
ing to have her and her brother's names 
officially registered by the government. 
In 2010 the Icelandic Naming Commit-
tee denied their petition on the basis that 
they were not grammatical and that not 
enough other Icelanders had been given 
those names before. However, they did 
suggest that if Harriet and Duncan were 
given middle names from the list of ap-
proved names, everything would be fine 
and dandy.

Wait, wait, wait... there's a Person 
Naming Committee? Is there also a 
Place Names Bureau and a Pet Names 
Council?

There is a Place Name Committee, but no 
Pet Name Committee so you do not have 
to seek anyone's permission if you want 
to name your cocker spaniel Willy Wan-
ka. Which brings us to the other facet of 
the naming law, forbidding names likely 
to cause a child to be made fun of. Most 
Icelanders are widely in favour of this, 
and similar laws exist in other Western 
European countries, such as Italy, Den-
mark and Germany. However, since this 
is a matter of personal judgment, it can 
cause odd decisions. For instance, the 
artist and musician Steinunn Harðardót-
tir applied recently to take up the middle 
name Eldflaug, which means rocket ship, 
but was denied that in the future unborn 
children might be given the same name 
and be mocked for it.

Yes, because what child would want 
to have rocket ship as a middle name? 
I mean besides every child ever. Har-
riet and Duncan would probably love 
it.

That could solve their passport prob-
lem. The issue with many aspects of the 
Icelandic naming law is too much is left 
unclear. The law is written in such a way 
that it causes unnecessary frustration 
and pain. Perhaps it would be best to 
scrap the whole thing and replace that 
part of the naming law with a form that 
says: Does the name you have chosen for 
your child rhyme with the words fart, 
poop or cockmobile? If yes, then name is 
disallowed.

So What's This Naming  
Law I Keep Hearing About?
Words by Kári Tulinius  @Kattullus  

Illustration by Inga María Brynjarsdóttir

NEWS IN BRIEF
LATE  JUNE

TEMPL ARASUND 3

BREAKFAST,
LUNCH & DINNER



Ranked #1 attraction in Húsavík*Ranked #1 attraction in Húsavík*Ranked #1 attraction in Húsavík
“This is what I call whale watching! wowwww”

“A little piece of heaven” · “Highlight of the summer” ·  “The most remarkable 
 experi ence I have ever had” ·   “Family bonding & fun with Gentle Giants” · “Exceeded 

my expectations” ·   “Everything was  perfect during the whole trip!”  · “Memorable 
 experience, forever engraved in my memory”  · “Best whale safari ever!”

Reykjavík

Akureyri
Húsavík Visit The Gentle Giants

up north in Húsavík
– The Whale Watching Capital of Iceland

150 YEARS OF FAMILY HISTORY IN THE BAY

2014

HÚSAVÍK
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www.ishestar.is

For further information check out 
our website www.ishestar.is, call 
+354 555 7000 or be our friend 
on Facebook.

Come ride with us

For 30 years Íshestar has given people 
an opportunity to experience the 
Icelandic horse on long and short trips. 
Horses are our passion.

Come ride with us in the beautiful 
surroundings of our Íshestar Riding Centre. 
You get free transport from all major 
hotels and guesthouses in the capital area. 

Meanwhile, the private sector be-
lieves that tourists should pay 

more and the director of the Fed-
eration of Icelandic Industries says 
it is “tragic” that tourists often arrive 
with everything they need rather than 
spend money on goods and services in 
Iceland (cue side-eye). 

The whaling com-
pany Hvalur hf. 
continues to un-
apologetically hunt 
whales and have 
landed sixteen fin 

whales since the season started 
earlier this month. Hvalur hf. intends 
to export the whale meat to Japan de-
spite reports that whale meat is not 
selling there and is in fact piling up in 
cold storage. 

Hoping to change Iceland’s at-
titude to whaling about 60 volun-

teers from the International Fund for 
Animal Welfare (IFAW) are expect-
ed to arrive this summer, to talk to 
Icelanders and tourists alike about 
the downsides of whale hunting.

Meanwhile, Réné Kujan of the 
Czech Republic is attempting to 

make a positive impact on Iceland 
too by running one marathon each 
day for 21 days in a bid to raise mon-
ey for charity. This is not the first time 
Réné has run long distance in Iceland. 
He ran around the country two years 
ago, from the northern most point of 
Iceland to the southern most point last 
year.

Réné isn’t the only 
one working up a 
sweat for a good 
cause; over 500 
people are taking 
part in the ‘WOW 

Cyclothon’ bicycle race circling Ice-
land, with the aim of raising money 
for the National University Hospital of 
Iceland.

In closing, Iceland seems to have 
topped yet another global list. In 

the past Iceland has been crowned 
most peaceful nation, most feminist 
nation and now, perhaps less pres-
tigiously the nation that smokes 
the most pot per capita. The UN’s 
annual World Drug Report estimates 
that approximately 18.3% of Icelanders 
aged 15–65 smoke cannabis, the high-
est per capita percentage in the world 
followed by the United States at 14.8% 
and New Zealand at 14.6%.

— Continued —

NEWS IN BRIEF
LATE  JUNE

Hot | Dogs

What's your name?
Ingimundur Guðjónsson

Where are you from?
Keflavík, Iceland 

What do you do for a living? 
I'm a security officer at Keflavík Airport. 

What do you think makes these hot 
dogs so good?
I think it's the beer in the water. I don't 
really know, but they're really good. 

Describe Iceland in three words.
Rainy. Chaotic. Sunny. 

Are you aware that Iceland 
hunts whales? 
Yeah.

Do you think it's okay to 
hunt whales? 
Yes, I do.   

Well, why?
There are too many whales. They eat all 
the fish causing the puffins in the West-
man Islands to die out. The whales are 
eating so much fish that the birds and 
other species can't get any food. If we 
hunt a few whales, I think that is okay. 

Have you tried whale meat? 
I have!

What did you think of it? 
I thought it was okay. I liked it. But one 
time they cooked it too much and that 
was not good. 

Where did you eat it?
There was a guy at work who is a body 
builder. He needed more protein, but 
was tired of chicken so he tried whale 
meat and he gave me some. I have never 
eaten it at a restaurant.

What’s your name? 
Edward Dimio

Where are you from?
The States 

What do you do for a living? 
I'm a computer engineer. 

What do you think makes these hot 
dogs so good?
The sauce and the crispy stuff that they 
put on the bottom of it. It adds a lot of tex-
ture to the hot dog. 

Describe Iceland in three words.
Rocky. Rainy. Beautiful. 

Are you aware that Iceland 
hunts whales? 
I am. 

Do you think it’s okay to hunt whales? 
In a sustainable and controlled manner.

Why do you think it's okay in a 
sustainable manner? 
People hunt because we're carnivores. 
They are just part of the food chain—
that's how things go.  
 I think we're intelligent enough to 
make sure we don't wipe out a species 
completely. If it's controlled and over-
seen, then it’s fine.  

Have you tried whale meat? 
No, I have not. 

Have you thought of trying it? 
I have thought of trying whale meat 
while I'm here. If the opportunity shows 
up then I'll give it a shot. 

What's your name?
Erin Frey

Where are you from?
From the United States

What do you do for a living? 
I'm a stay-at-home mom. 

What do you think makes these hot 
dogs so good?
I like the toppings. 

Describe Iceland in three words.
Clean. Friendly. Beautiful. 

Are you aware that Iceland 
hunts whales? 
[Shocked] No, I did not. 

Do you think it's okay to 
hunt whales? 
No

Why not? There are quotas in place so 
they don't over-hunt and according to 
them it's sustainable. 
I think whales should be left alone.

Have you tried whale meat? 
Ah, nope. I don't think I'm going to try it. 

Pylsuspjall 
1. Hot Dog Chat  
2. A Brief Conversation Held  
With Strangers Holding Sausages

Words and photos by Arnulfo Hermes

Welcome to our fifth edi-
tion of Pylsuspjall, a fea-
ture in which we accost 
strangers at the Bæjarins 
Beztu hot dog stand and 
ask them questions. This 
time we spoke with them 
in the pouring rain while 
their hot dogs got soggy. 

INTER
VIEW

Today’s 
Topic: 
Whaling 
In Iceland



GLACIER WALKS AND OUTDOOR ADVENTURES 
MAKE SURE IT’S MOUNTAIN GUIDES

MOUNTAINGUIDES.IS
info@mountainguides.is · Tel: +354 587 9999
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icelandrovers.isCall +354 587 9999 

SUPER JEEP ADVENTURESDAY TOURS FROM REYKJAVÍK

20141mountainguides.is 

Call +354 587 9999 

DAY TOURS FROM REYKJAVÍK

OUTDOOR 
ADVENTURES

2013
-2014

1

mountainguides.is 
Call +354 587 9999 

DAY TOURS 
SÓLHEIMAJÖKULL & SKAFTAFELL

GLACIER WALKS

2013-2014

ICELANDAIR PIONEER AWARD 
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For designing and developing 

Glacier Walks.
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Natural Resources

Ministry for 

SCAN TO BOOK NOW

BOOK NOW · WE´RE OPEN FROM 08.00 - 22.00 EVERY DAY  
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World Cup 2014    
June 12th – July 13th at The Student Cellar

All the games on our big screen
Burger and beer from 1.400 kr.

The University Centre
Háskólatorg

www.studentakjallarinn.is

Opinion | Skyr

Hamilton seems to have an axe to 
grind (butter to churn?) about his 
yogurt preferences—or, more accu-
rately, his preference: Fage, a Greek 
yogurt produced primarily in the US. 
Writing with his tongue in his Fage-
filled cheek, he tries to take down any 
would-be challenger on the American 
Greek yogurt scene in curt, caustic, 
prose. Normally, he levels his aim at 
Chobani, a sugary, mediocre brand of 
American Greek yogurt, and at Yo-
plait, one of America's largest yogurt 
brands (who have recently dared to 
venture into the Greek yogurt mar-
ket). But last week, Hamilton had Ice-

land in his crosshairs and fired shots 
in a foul-mouthed, 161-word article (if 
we may call it that) to ward off a poten-
tial skyr invasion onto the American 
Greek yogurt shelf.
 In all fairness, Hamilton's aggres-
sion is defensive: a YouTube ad re-
leased last week by Siggi's, a US-based 
skyr producer, explicitly proposed Ice-
landic as the new Greek. In the com-
mercial, a milkman hawks free Greek 
yogurt on the streets of New York. 
When curious passersby open their 
cups of Chobani, they are shocked to 
find that they are filled with sugar. He 
then offers Siggi's, explaining that it 

only has 4 grams of sugar. The pleased 
passersby smile and eat their inter-
esting foreign treat, making canned, 
scripted comments about how good it 
tastes, how it's not too sweet.
 Not only is the ad tacky, but it is 
also misleading—it compares the sug-
ar content of plain Siggi's to that of fla-
vored, fruity Chobani. In reality plain 
Siggi's has 2.5 fewer grams of sugar 
than plain Chobani or Fage—hardly 
worth nitpicking about. Moreover, 
those grams of sugar come from the 
milk itself and are not added. Ham-
ilton accounts for the slight disparity 
between the sugar contents of Fage 

and Siggi's through the rather crude 
(albeit amusing) suggestion that skyr 
is not made from 
milk, but from 
Icelandic horse 
piss. The dispar-
ity is slightly 
more pronounced 
when compar-
ing the fruity yo-
gurts: flavoured 
Siggi's has about 
five fewer grams 
of sugar than fla-
voured Chobani 
or Fage. Sure, 
Siggi's wins the 
sugar-counting 
game, but it's a 
smaller margin 
than the ad would have us believe. 
Maybe that's why the ad has since 
been removed from YouTube…
 "Okay—go back to Iceland!" Nolan 
signs off. One problem: Siggi's skyr 
comes from Upstate New York, not 
Iceland. In fact, of the three brands 

of skyr available in the States, only 
one of them—MS's Skyr.is—is pro-

duced in Iceland, 
and they're looking 
to find a manufac-
turer in the States. 
The third brand, 
Smári's, is pro-
duced in Petaluma, 
California, and if 
you have any suspi-
cion that that might 
be made with Ice-
landic horse piss, 
check out their 
website and meet 
six of their happy 
cows with non-
Icelandic names. 
Sorry, Hamilton, 

skyr is here to stay. Icelandic yogurt is 
now just as American as apple pie or, 
say, Greek yogurt.

Eli prefers whole milk Narragansett 
Creamery yogurt from Rhode Island, 
to be perfectly honest.

This summer, as we mark the centennial of a war that entangled many of the 
world's countries in horrific bloodshed, the world's most peaceful nation has been 
dragged into a very different kind of war, an ugly war besmeared with thick, 
creamy carnage and leaving behind a trail of plastic detritus—Iceland has become 
implicated in the Yogurt Wars. If you're embarrassed that you aren't familiar with 
what seems to be an international dairy dispute, no need to worry. Yogurt Wars 
is simply a column by Hamilton Nolan, appearing every now and then in the milk 
aisle of the online magazine Gawker.

We're Here, We're Skyr
Yogurt warmongering in the States
Words by Eli Petzold        @Elipetz

“Our ultimate goal is 
to keep working with 
people, suggesting 
ways for individuals to 
participate further in 
local food culture.”



Visit us and experience our multimedia exhibition
It's only a ten-minute walk from the city center

Grandagarður 2 - 101 Reykjavík
Open every day from 09:00 - 21:00

Harpan
Music hall

Kolaportið
fleemarket

Reykjavík
Art museum

The old
harbour

Hotel
Marina

Maritime
museum

CCP

The
Northern
Light Center

www.aurorareykjavik.is

Free coffee & tea 
at our store

Designs by:

Dimmblá
Stál í stál - Jens
Volcap
Olason paintings
Gingó hönnun
Svandís Kandís
and more

In our souvenir shop you will find Icelandic design inspired by the Northern Lights
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www.fabrikkan.is reservations: +354 575 7575

PLEASED TO MEAT YOU!

HAMB
URGER
FACT
ORY

TH E ICE"N DIC

Hungry? Go to 
THE  food spread

in the info section

The Hamburger Factory is Iceland's most beloved gourmet burger chain!
Our 15 square and creative burgers are made from top-quality Icelandic beef

and would love to "meat" you.

Visit Iceland’s 
largest 
art museum

 Reykjavík
Art Museum

HAFNARHÚS
TRYGGVAGATA 17 
/ 101 RVK

ÁSMUNDARSAFN 
SIGTÚN 
/ 105 RVK

artmuseum.is

KJARVALSSTAÐIR  
FLÓKAGATA 
/ 105 RVK

Guided tours in 
English every week
Thursdays at 6 p.m. – Hafnarhús
Fridays at 1 p.m. – Kjarvalsstaðir

Open daily
One admission 
to three museums

2014 summer exhibitions 
– 120 years of Icelandic art

Hörður Ágústsson, 1975. Ragnar Kjartansson, God, 2007.

So far, those investigations have seem-
ingly confirmed what has long been sus-
pected: the memo originated in the Min-
istry, that Minister of the Interior Hanna 
Birna Kristjánsdóttir was amongst those 
who had access to this memo, that it was 
created with the “sole purpose of tar-
nishing Tony’s reputation,” as Reykjavík 
District Court would rule last May—and 
that this misinformation was very likely 
sent directly from a high-ranking Min-
istry employee to chosen journalists to 
quell public protest over Tony’s deporta-
tion. All of this is in contradiction to what 
the minister has repeatedly contended 
(that is, before she decided to stop talking 
to the press about the subject).
 The accusations, if proven true in 
a court of law, are serious enough. The 
minister’s refusal to step down while 
these investigations continue, bearing 
in mind as well that she is the head of 
the police force, is also unprecedented 
when compared to ministerial scandals 
of equal or even lesser seriousness in 
other Scandinavian countries, as we will 
see. The event also raises questions about 

how journalists can and should handle 
sources that deliberately deceive them.

What Kicked It Off

Regular Grapevine readers are probably 
familiar with the Tony Omos case. Last 
fall, he was about to become yet another 
asylum seeker in Iceland deported on the 
basis of the Dublin Regulation—an in-
ternational law regarding refugee rights 
and treatment that allows authorities to 
deport asylum seekers back to their pre-
vious point of departure—separated from 
Evelyn Glory Joseph, the mother of his 
then-unborn child. The case had paral-
lels with what is arguably Iceland’s most 
famous asylum seeker case: Paul Ramses, 
a Kenyan asylum seeker who was also 
deported from Iceland on the basis of the 
Dublin Regulation, and separated from 
the mother of his child, in 2008. Pub-
lic protest over that case contributed to 
Ramses being brought back to Iceland. 
He was granted Icelandic citizenship in 
2010.
 Last November, the Ministry of the 

Interior was facing what was shaping up 
to be a very similar situation with Tony 
Omos. The asylum seeker rights group 
No Borders invited the general public to 
a protest demonstration in front of the 
Ministry of the Interior, to be held on 
November 20, 2013. That same day, the 
newspaper Fréttablaðið and news web-
site mbl.is both reported that they had 
received a document from the Ministry 
(“Grunaður um aðild að mansali,” Frét-
tablaðið, and “Margt óljós í máli hælislei-
tanda,” mbl.is) on Tony Omos, the former 
article reporting the accusations of Tony 
having been involved in human traffick-
ing, and that Evelyn was not the mother 
of his child, but pressured to say so. Both 
accusations were quickly proven false.

Silence Is Golden
What followed was comprised of two ele-
ments: ministerial silence and media si-
lence. Hanna Birna denied that the memo 
in question originated in the Ministry, 
going so far as to imply in parliament that 
perhaps it had come from the Red Cross, 

and then refused to 
answer questions 
on the matter at all 
(even though there 
was nothing legally 
preventing her from 
doing so, despite her 
repeated assertions 
to the contrary). 
At the same time, 
any coverage of the 
matter from Frét-
tablaðið and Morgunblaðið—as well as 
their internet counterparts, visir.is and 
mbl.is—stopped altogether after it came 
to light that the Ministry was wash-
ing its hands of any connection to the 
memo. Coverage of the case from state 
broadcasting service RÚV was uneven. 
However, newspaper DV reported regu-
larly on the matter. In fact, for weeks 
Grapevine virtually relied on DV for any 
information on the Tony Omos case for 
our readers, beyond official sources. The 
reason for the silence?
 “Probably because the issue was hu-
miliating for [Vísir and mbl.is], having 
published the Ministry's disinformation 
without questioning,” DV journalist and 
student of law and philosophy Jóhann 
Páll Jóhannson told the Grapevine.
 DV’s reporting brought with it its 
own challenges, some directly from the 
Ministry itself, Jóhann told us.
 “The Ministry's reaction to our re-
portage over the last few months has 
been surreal,” he said. “When we began 

covering the case, our 
editor got numerous 
phone calls from the 
minister herself and 
her political advisors. 
As has been revealed 
elsewhere, the min-
ister claimed that we 
were ‘borderline,’ 
whatever she meant 
by that. That is not 
very decent. We were 

just trying to do our job.”
 As Hanna Birna continued to stone-
wall, lawyers for Tony Omos and Evelyn 
Glory Joseph, Stefán Karl Kristjánsson 
and Katrín Oddsdóttir, filed charges 
against the Ministry of the Interior last 
January which included breach of con-
fidentiality, slander, and abuse of public 
office. In February, State Prosecutor 
Sigríður J. Friðjónsdóttir gave police the 
green light to investigate the Ministry. 
This involved not only questioning cer-
tain Ministry employees, but also investi-
gating the computer and phone activities 
of the parties in question. 
 In two recent rulings on these investi-
gations—one from the Reykjavík District 
Court and one from the Supreme Court—
a clearer picture of what was happening 
within the Ministry on and before No-
vember 20 came to light, revealing some 
fairly damning information.

As you read this, the State Prosecutor is reviewing the latest findings of a months-
long police investigation of the Ministry of the Interior, over a memo on Nigerian 
asylum seeker Tony Omos that found itself in the hands of select members of the 
media last November. This memo impugned Tony’s reputation, with accusations—
which later proved false and misleading—at a time when he was facing impending 
deportation, and the Ministry was facing a protest. 

Politics | Scandal

Completely 
Unthinkable
Police investigations of the Ministry of the 
Interior, and what they reveal (so far)

Words by Paul Fontaine 

Photos by DV/Sigtryggur Ari

Nigerian Asylum seeker Tony 
Omos was deported following the 
leak of a ministry memo contain-
ing damning about him.

The  police are investigating the 
involvement of Minister of the In-
terior Hanna Birna Kristjánsdót-
tir  and her assistants.

INFO

Continues Over



Amazing Full Day 
Adventure from 
Reykjavík!

glacierguides.is | info@glacierguides.is | + 354-571-2100 | Book your trip with Arctic Adventures on Laugavegur 11 Open 8am–10pm

CyclingIce Climbing Climbing SightseeingGlacier Hike Boat Trip

Vatnajökull Voyager
Express day tour to Vatnajökull National Park 
from Reykjavík. Sightseeing, glacier walking on 
the famous Falljökull glacier, lunch, boat ride on 
Jökulsárlón glacier lagoon & waffle.
31.990 ISK per person.
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THE NUMBER 1 MUSIC STORE 
IN EUROPE ACCORDING TO 

LONELY PLANET

SKÓLAVÖRÐUSTÍG 15, 101 REYKJAVÍK AND HARPA CONCERT HALL

What The Police Found 
(So Far)

According to the District Court rul-
ing, published last May, the Tony Omos 
memo was put together for the “sole 
purpose of impugning the reputation” of 
Omos, as public protest against his im-
pending deportation was growing. Fur-
thermore, the memo was initially writ-
ten by a lawyer working in the Ministry 
of the Interior, at the behest of the Min-
istry’s office manager, Ragnhildur Hjal-
tadóttir. This memo was then distributed 
between Ragnhildur, Hanna Birna and 
her two assistants, Þórey Vilhjálmsdóttir 
and Gísli Freyr Valdórsson, on November 
19. While the police could not confirm at 
the time that the memo was sent directly 
from the Ministry’s email system to the 
media, it also could not rule out the pos-
sibility. In fact, the Supreme Court ruling 
all but states this was the case.
 According to the Supreme Court rul-
ing, the mobile phone use of five Ministry 
employees and the laptop use of two of 
them were more thoroughly examined. 
The court ruling alleges that, accord-
ing to investigations, the computer and 
mobile phone use of one Ministry em-
ployee—referred to simply as “B”—raised 
many suspicions. DV initially, and erro-
neously, reported that Þórey was the sus-
pect in question; in truth, RÚV and DV 
confirmed on June 20 that Gísli Freyr is 
“B” (“DV biður Þóreyju afsökunar,” RÚV 
and “Gísli Freyr einnig með réttarstöðu 
grunaðs manns,” DV). Both remain, 
though, amongst the Ministry employees 
the police consider suspects in the case. 
DV corrected the story, with an apology, 
and Þórey has said that she is consulting 
an attorney over the matter. 
 According to investigations, “B” re-
portedly searched for the memo in ques-
tion on their computer on the evening 
of November 19, at 18:46 and 22:20. Po-
lice found that when the computer was 
turned off that evening, the notice “Do 
you want to save changes you made to 
[A],” referring to the memo, popped up 
on the screen.
 At 18:40 and 22:43 that same evening, 
B phoned an employee of the news outlet 
Vísir, and called again an additional three 
times that same evening. B then allegedly 
called newspaper Morgunblaðið the fol-
lowing morning. Hours later, mbl.is pub-
lished their story, referring to an Interior 
Ministry document, and Fréttablaðið 
made the accusations against Tony Omos 
front-page news on November 20.
 All of this directly contradicts the 
repeated contentions of Hanna Birna, 
Ragnhildur, Gísli Freyr and Þórey that 
the memo was not created in the Min-

istry, let alone deliberately compiled to 
smear Tony Omos’s reputation and then 
handed directly to select members of the 
press. 

“Completely  
Unthinkable”

Throughout all this, Hanna Birna has re-
fused to step down while investigations 
continue.  
 “For me this case has from the be-
ginning been like a parable on how pub-
lic administration and political culture 

should not be,” Jóhann said. “Now we 
have a historic situation in Iceland where 
both of Hanna Birna's political advisors 
are suspects in a criminal case. It is in-
teresting that her colleagues in the In-
dependence Party do not seem to care so 
much. As many have pointed out, in other 
countries she would probably have been 
forced to resign long ago.”
 Hanna Birna’s refusal to step down is 
indeed a strange one, especially in com-
parison to similar or even lesser cases in 
other Scandinavian countries. In March 
2006, Swedish Foreign Minister Laila 
Freivalds resigned over her Ministry's 
involvement in the closure of a website 
which had was planning to publish con-
troversial cartoons depicting the Prophet 
Mohammed. In 2012, Danish Minister 
of Culture Uffer Elbæk resigned when it 
was revealed he had spent 180,000 kro-
ner on five official dinners and meetings 
at Akademiet for Utæmmet Kreativitet 
(AFUK), an art school where his hus-
band is employed. That same year, the 

former head of Norway's intelligence 
service Janne Kristiansen resigned after 
she clumsily revealed that Norwegian 
intelligence agents are in Pakistan, and 
Norway’s Minister of Family and Equal-
ity Issues Audun Lysbakken resigned 
over alleged misconduct on behalf of his 
employees.
 Hanna Birna steadfastly sticking to 
her post in the midst of police investiga-
tions of her Ministry and her assistants 
is therefore pretty unusual. Last month, 
Svanur Kristjánsson, a professor of polit-
ical science at the University of Iceland, 
went so far as to tell DV that it would 

be “completely un-
thinkable” in neigh-
bouring countries 
for a government 
minister to continue 
to hold onto their 
post while her assis-
tants are suspected 
of illegal wrongdo-
ing. 
 However, the 
Ministry’s treat-
ment of Tony Omos 
may have already 
been in breach of 
international law, 
even before the leaked memo. Tony’s 
asylum application had been in process 
for 22 months at the time the decision 
to deport him was made, despite the 
fact that Article 19 of Dublin Regula-
tion II requires that either deportation 
occur “at the latest within six months” 
of an application submission or that the 
application process for asylum be com-

pleted within “a maximum of one year.” 
Iceland has ratified this agreement into 
law. Furthermore, according to Article 
9 of the Convention on the Rights of the 
Child, “States Parties shall ensure that 
a child shall not be separated from his 
or her parents against their will, except 
when competent authorities subject to 
judicial review determine, in accordance 
with applicable law and procedures, that 
such separation is necessary for the best 
interests of the child.” Iceland ratified 
this agreement last February.
 But the Supreme Court ruling 
touched on more than just the activities 

of the Ministry. Police 
requested that mbl.
is reveal the source 
of the leak, to which 
the court ruled that 
mbl.is was not legally 
obliged to reveal who 
gave them the memo 
in question, nor to 
even reveal who 
wrote the mbl.is story 
as it appeared on the 
morning of November 
20. Fréttablaðið was 
not mentioned in the 
court’s final decision.

The Media’s Role

In the 1996 case of Goodwin v. United 
Kingdom, the European Court of Human 
Rights (ECHR) ruled that "[p]rotection 
of journalistic sources is one of the basic 
conditions for press freedom...Without 
such protection, sources may be deterred 

from assisting the press in informing the 
public on matters of public interest. As a 
result the vital public-watchdog role of 
the press may be undermined and the 
ability of the press to provide accurate 
and reliable information may be adverse-
ly affected." The ECHR concluded that 
absent "an overriding requirement in 
the public interest," an order to disclose 
sources would violate the guarantee of 
free expression in Article 10 of the Euro-
pean Convention of Human Rights.
 This right, however, is not without 
noted exceptions. The Canadian Asso-
ciation of Journalists, for example, sets 
a guideline which is in line with ECHR 
when it comes to "an overriding require-
ment in the public interest." To wit:
 “When journalists use confidential 
sources, their contract and their obliga-
tion is, as always, first and foremost to 
the public, not to the source. Revealing 
a source would be justified, for example, 
if a government source or agency leaked 
erroneous information – but only if they 
knew it to be wrong, not if they too were 
fooled or misled. Governments, police or 
other groups often leak information with 
the deliberate attempt to ‘spin’ the news.  
If they have lied to you to get their ver-
sion of the story out, they deserve to be 
exposed. That is why it is all the more im-
portant to check your sources and their 
motives.
 RECOMMENDATION: If a source 
knowingly lies or hides an important 
part of the truth about a major issue or 
fact in the story, your obligation is to 
the truth, not the source. He or she has 
broken his contract with you and you 
can break your promise of confidenti-
ality to the source.” [Emphasis theirs.]
 In other words, while the protec-
tion of a journalist’s source is a crucial 
and fundamental aspect of freedom of 
the press, a journalist has every right 
to reveal that source if the reporter was 
deliberately used by the source to spread 
misinformation. The right, that is, not the 
obligation. 
 As the situation stands now, the State 
Prosecutor is currently reviewing police 
findings to determine whether to con-
tinue investigations, officially charge 
named suspects with engaging in illegal 
activity, or let the matter drop altogether. 
Tony Omos, who was deported from Ice-
land last December, remains separated 
from the mother and child. The review 
of his case has been postponed until Oc-
tober. Meanwhile, the Minister of the  
Interior continues to maintain her office, 
refusing questions from the press, as po-
lice continue to investigate her office and 
its employees for criminal activity. 

Politics | Scandal

“In two recent rulings 
on these investiga-
tions—one from the 
Reykjavík District 
Court and one from 
the Supreme Court—a 
clearer picture of what 
was happening within 
the ministry on and 
before November 20 
came to light, revealing 
some fairly damning 
information.”

Continued from P14
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Book your 
tour now!

Taste the Saga South Coast & Glacier Lagoon

The Golden Circle
Departures: 08:30, 10:30, 13:00, 16:15 & 19:00

The Blue Lagoon

South Coast

Contact information – 24 hour booking service
• Book now at www.grayline.is or call +354 540 1313 
• Bus Terminal, Hafnarstræti 20, 101 Reykjavík, Iceland

Airport Express
Price from 1.900 ISK
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This year’s ‘Drusluganga’ (“SlutWalk”), 
on July 26, starts like the others before it 
at 14:00 by Hallgrímskirkja, goes down 
Skólavörðustígur and Bankastræti be-
fore ending at Austurvöllur outside of 
parliament where there will be speeches 
and live music.

So María, what inspired you to organ-
ise Drusluganga?

Rape, slut-shaming and victim-blaming 
were big problems that hadn’t been ad-
dressed in Icelandic society, in particular 
with regards to Þjóðhátíð í Eyjum, this 
great big festival in the Westman islands 
in early August where on average five or 
six people are raped each year.

And is sometimes referred to as the 
"rape festival."

Yeah, it is. And we had the same attitude 
towards rape victims here as in Toronto, 
in which people focused on how the 
victims were acting, whether they were 
drunk, scantily clad or in some way ‘ask-
ing for it’ instead of focusing on the real 

problem, which is the rapist. Instead of 
blaming the victim for these behaviours, 
the solution to all of this is, of course, for 
people to just not rape.

And how many people showed up to 
the first Drusluganga?

We had 2,000 people in the first one, 
5,000 in 2012 and 7,000 in 2013. We want 
to double that last number this year and 
get 14–15,000 to walk with us. To that 
end, the city granted our organisation 
one million ISK to help expand the event, 
which is a lot of money for such a small 
non-profit organisation. We're going to 
use the extra money to help promote the 
festival, make an introduction video and 
adverts and even get the three-piece fe-
male rap band Þrjár Basískar to make a 
song for us.

Wow, is a million ISK really enough 
for all of that?

Yeah, I really hope so. The last few years 
we ran the event on almost nothing, so 
the extra money will change a lot. Hope-

fully, it means that we can reach other 
groups of society that we haven't spoken 
to before, such as immigrants, LGBT 
people, men, and people with disabilities, 
which is important because rapes hap-
pen in every part of society.
 The walk has changed focus over the 
years, first talking about the aforemen-
tioned slut-shaming and victim-blaming, 
second about the media’s tendency to talk 
about “alleged” rapes, always referring to 
them as if they might be made up, and last 
year’s walk focused on male rape victims.

Which is a topic that critics often say 
feminists aren’t willing to address.

Oh, absolutely. There’s a big misunder-
standing that feminists don’t fight for 
men’s rights and tackle the problems 
found in men’s communities. We want-
ed to point out that men also get raped. 
But it’s not like the walk was just about 
that, we’ve had various themes running 
through the SlutWalks, but it’s always 
about the fact that it doesn’t matter how 
people act, how they appear, what they 

are wearing or drinking—none of this is 
an excuse for raping them.

One commonly heard critique is that 
people agree with the message, but 
they don’t get why participants wear 
so few clothes.

This was, oddly enough, a big criticism 
from feminist circles when we had the 
first SlutWalk. Before we could explain it 
all, well, they misunderstood the concept 
as being some kind of praise of the por-
nification of society, which it absolutely 
wasn’t. It’s simply more provocative to 
be scantily clad. While some women 
walk through Drusluganga naked, oth-
ers wear burkas, wedding dresses or 
their pyjamas, because the message is “it 
doesn’t matter how I’m dressed, you still 
don’t have any right to rape me.”

And in these three years, has the dis-
course changed?

Yes, absolutely—we’ve felt it shift dra-
matically. Most of the media took our 
message to heart and stopped shaming 

people for how they were dressed, or 
reporting that, for example, an “alleged” 
victim went to the police and reported an 
“alleged” rape. People in society are also 
more aware of the fact that their words 
can hurt people who have been raped.
 What really needs to happen next 
is for the authorities to get their act to-
gether. There have been a lot of people 
coming forward recently, reporting that 
they’ve been raped, but it doesn’t seem 
to be leading to any more cases going to 
court. Getting that far is really rare—it’s 
almost like winning the lottery. And get-
ting a conviction is so difficult because so 
many things need to go your way—you 
practically need a witness to record it 
in order to corroborate your story. The 
system is rotten from the inside, and it’s 
entirely in the government’s hands, so we 
want to pressure them to shape up and do 
something about it.

On April 3, 2011, the people of Toronto, Ontario, rose up in protest of Constable Michael 
Sanguinetti’s suggestion that "women should avoid dressing like sluts" if they want to avoid 
being raped. The event sparked international outrage, with SlutWalks springing up all over 
the world. María Lilja Þrastardóttir, who had gone through the harrowing experience of 
being raped followed by the humiliating process of reporting it to the police, organised the 
first Icelandic slut walk with four other women, three months after the original Toronto 
walk.

It Doesn’t 
Matter 

What You’re 
Wearing

Organiser María Lilja Þrastardóttir gears  
up for another Reykjavík SlutWalk

Words by Tómas Gabríel Benjamin

Photo by Magnús Andersen

Society | Discourse

Gourmet Experience 
- Steaks and Style at Argentina Steakhouse

Barónsstíg 11 - 101 Reykjavík
Tel: 551 9555 
argentina.is

The fourth annual Icelandic Slut-
Walk is on July 26 and starts at 
14:00 at Hallgrímskirkja.

Slut-
Walk



THE PIKKNIKK CONCERTS

NORDIC HOUSE REYKJAVÍKPRESENTS:

THE PIKKNIKK CONCERTS TAKE PLACE BY THE NORDIC HOUSE GREENHOUSE IN A 
LOVELY SETTING, SURROUNDED BY THE NORDIC HOUSE KITCHEN GARDEN.

JUNE 21  ÞÓRUNN ANTONÍA

JUNE 28  RAGNHEIÐUR GRÖNDAL

JULY 5  SVAVAR KNÚTUR

JULY 12  RAGNHEIÐUR GRÖNDAL

JULY 19  BRYNDÍS ÁSMUNDSDÓTTIR

JULY 26   KRISTJANA STEFÁNSDÓTTIR

AUGUST 9  KRISTJANA STEFÁNSDÓTTIR

AUGUST 16 SVAVAR KNÚTUR

AUGUST 23  (REYKJAVÍK CULTURE NIGHT)

 KRISTJANA STEFÁNSDÓTTIR, SVAVAR KNÚTUR 

 & RAGNHEIÐUR GRÖNDAL.

Enjoy  with refreshments from Aalto Bistro

ALL CONCERTS START AT 14.00 AND HAVE FREE ENTRANCE
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People drank too much and passed out 
on sofas while others drew moustach-
es on their faces in permanent marker 
and took pictures. People made out for 
hours with people who they normally 
wouldn’t have had the courage to ap-
proach. Meanwhile, people cheated 
and were cheated on. They got into 
trouble with their parents or worse, the 
police. Rumours were born, romances 
sparked, friendships started or went 
up in flames, hearts were broken, and 
wallets and bladders were emptied re-
spectively in bars and in public, and it 
often led to painstaking regret the fol-
lowing day.
 Still it was all good fun until one 
night when the trouble got out of hand. 
A young man I knew subjected me to 
the kind of violence that makes girls 
guard their drinks, question their skirt 
lengths and wonder if they flirt too 
openly. The danger had become all too 
real. Partying became a different game 
for me, as it has for many others who 
have experienced violence in connec-
tion to nightlife. 

The Invisible Group: 
Young, White, Hetero-

sexual Males

Given that roughly 70% of all reported 
violent crimes in Reykjavík are com-
mitted on Saturdays and Sundays, in 
direct correlation with nightlife and 
partying in the capital,  I find it as-
tounding how silent we are about how 
festivities often turn to horror. In fact, 
partying has been found to precede 
both 62% of re-
corded instanc-
es of rape and 
sexual violence, 
according to ac-
cording to data 
from Neyðarmót-
takan, the emer-
gency clinic for 
victims of rape 
and sexual vio-
lence.  
 Perhaps none of this is news to you. 
We all know that partying has the po-
tential to spiral out of control and that 
some people simply can’t handle their 
drink (or other substances) and behave 
in unacceptable ways. What we’re less 
inclined to discuss, and what should 
perhaps be our main topic of conversa-
tion is, who perpetrates this violence?
 At the recent Nordiskt Forum, 
a conference on gender equality in 
Malmö, Sweden, educator, filmmaker, 
and author Jackson Katz explained 
how society often overlooks the domi-
nant group of white heterosexual 

males. When we hear the word “race,” 
he noted, we tend to think of ethnic mi-
norities in our society, such as Africans 
or Asians. When we hear “gender,” 
we tend to think of women and when 
we hear “sexuality,” we tend to think 
of homosexuals. Thus, the dominant 
group is invisible, “as if they don’t have 
a race, a gender or a sexuality,” Jackson 
said.
 In Iceland, this group is predomi-
nantly responsible for violent crime. 
In 2004, men committed 92% of all 
violent crimes in downtown Reykja-
vík, according to data published by 
the police. These men were typically 
18–23 years old and mainly attacked 
other 18–23 year old men. Further-
more, according to statistics collected 
by Neyðarmóttakan during a five-year 
period (2003-2007), 92% of the perpe-
trators were again male, while 97% of 
the victims were female. 
 Despite this, newspaper headlines 
very seldom include the perpetrator. 
We’re used to reading “Woman raped 
in the city centre,” instead of “Man 
rapes woman in city centre.” Again, 
the dominant group is invisible, escap-
ing analysis. Jackson Katz pointed out 
that a typical reaction to the horrible 
tragedies of school shootings and ram-
page killings in America is to question, 
“what’s going on with kids nowadays?” 
when in fact, these crimes are almost 
without exception carried out by young 
men. “If it were the other way around 
and all the perpetrators were girls, we 
would be asking “what’s going on with 
girls?” he added, noting that the fight 
against violence will hardly get any-

where if society 
refuses to look at 
or even name the 
actual perpetra-
tors behind it: the 
invisible, domi-
nant group.
 We need to ask 
the uncomfort-
able question: 
Why does par-

tying bring out violent behaviour in 
young men? Why does it create in them 
a need to assault one another and rape 
their female acquaintances? If we don’t 
pose these questions, we perpetuate 
the misconception that violence in cor-
relation with the nightlife is a battle 
too difficult to fight or that an intan-
gible, non-descript group of people are 
simply bad seeds for reasons unknown. 
But that would be denial. It’s all there, 
black on white in official data: The av-
erage person who carries out assault or 
rape in Iceland is a roughly 20-year-old 
white, Icelandic, heterosexual male.

Taking Responsibility: 
Fighting For Your Right 

To Paaaaaarty

So what are we going to do with this 
information? Are we going to reach 
out to young men? Are we going to 
take responsibility, as a society, for 
harmful stereotypes that teach us 
that “boys don’t cry,” and gives them 
their first inkling of male superior-
ity when they’re told “don’t be such a 
girl” if they’re hurting? Are we going to 
question whether the iron grip of ste-
reotypical masculinity that prevents 
healthy emotional expression might 
be the very reason why young men lash 
out when the grip has been softened by 
alcohol or other substances?
 Jackson didn’t wait for someone 
else to answer these questions. He 
presented the Mentors in Violence 
Prevention (MVP) model, “hoping to 
put the focus on men to discontinue 
trends of violent masculinity through 
creating a model that would invite men 
into the critical dialogue.”  His model 
includes workshops designed to pro-
vide spaces for boys to discuss with 
each other the concept of masculinity 
and its definition, as well as its relation 
to gender abuse and violence. 
 Ground-breaking work by people 
like Jackson is shaping and challeng-
ing how we look at gender and violence. 
We can all be a part of the solution, by 
daring to ask, name and question the 
harmful influences that shape our 
lives, including our nightlife. In case 
any of you readers think that raising 
these issues is somehow “anti-male,” 
Jackson has this to say: “Looking criti-
cally at what boys and men are doing—
including harming themselves and 
others—is not in any way ‘anti-male.’ In 
fact, it’s the opposite. It’s simply being 
honest about what’s going on in boys’ 
and men’s lives. Women have been 
at the forefront of trying to get men 
to start talking about these subjects, 
but it’s not only girls and women who 
stand to benefit if men’s lives are trans-
formed; statistically speaking, the ma-
jor victims of male violence are other 
males."   
 Let’s face it. We all want to live a life 
free from violence. We want to be able 
to party without being raped, assaulted 
or killed. In order to get there, we need 
to start talking about harmful myths 
surrounding gender. We owe it to our-
selves. Because partying should be fun, 
exciting, and thrilling even. It starts 
with you. You gotta fight for your right 
to paaaaaarty—by opening your mind.

Þórdís Elva is a freelance writer, artist 
and activist for gender equality, living 
in Reykjavík.

 “You gotta fight for your right to paaaaaarty” is a line 
I often sang at the top of my lungs as a teenager party-
ing in Reykjavík. The Beastie Boys were cool. Partying 
was cool. I was drunk on youth and recklessness, thirsty 
for adventure. And copious amounts of alcohol, of course. 
The fact that it was a bit dangerous only added to the ap-
peal of partying hard. 

The Dark Wingman
Gender, Violence And Partying
Words by Þórdís Elva Þorvaldsdóttir

Opinion | Violence
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Up here, we drill  
for electricity

Magma

We welcome visitors!

,SBnB�(FPUIFSNBM�1PXFS�4UBUJPO� 
Visitor Centre open daily, 10 am - 5 pm.

#ÞSGFMM�)ZESPQPXFS�4UBUJPO  
Exhibition open daily, 10 am - 5 pm.  
(Guided tours of wind turbines Saturdays in July, 1 - 5 pm).

,ÈSBIOKÞLBS�%BN  
Guided tours Wed. and Sat., 2 - 5 pm.

'VSUIFS�JOGP�BOE�SPVUF�JOTUSVDUJPOT�BU
www.landsvirkjun.com/visitus

"�WJTJU�UP�UIF�,SBnB�HFPUIFSNBM�1PXFS�4UBUJPO�JT�B�
HSFBU�XBZ�UP�FYQFSJFODF�SFOFXBCMF�FOFSHZ�HFOFSB� 
tion from the heat of the Earth itself. Come see us  
GPS�TPNF�XPOEFSGVM�TDFOFSZ�BOE�B�DVQ�PG�DPĊFFŻ

“Given that roughly 70% 
of all reported violent 
crimes in Reykjavík are 
committed on Saturdays 
and Sundays, in direct 
correlation with nightlife 
and partying...”



OPEN: WEEKDAYS 11-19   THURSDAYS 11-21  SATURDAYS 11-18   SUNDAYS 13-18   SMARALIND.IS   FIND US ON  
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L 69774 06/14FREE SHUTTLE BUS

HOP ON!
Smáralind´s free shuttle bus runs 
between the Tourist information center 
in Aðalstræti and Smáralind shopping 
center, via Kópavogur museum district. 

• World-renowned labels
• Great selection of restaurants
• Family entertainment center
• Multi-screen cinema
• 15% tax free refund*
*Minimum purchase of ISK 4,000

Happy shopping!

LARGEST 
SHOPPING 
CENTER IN 
ICELAND

SUMMER SALE

UP TO 
70% DISCOUNT
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List�of�licenced�Tour�
Operators�and�Travel�
Agencies�on: �

visiticeland.com

Licensing and
registration of travel-
related services
The Icelandic Tourist Board issues licences to tour operators and travel agents, 
as well as issuing registration to booking services and information centres.

Tour operators and travel agents are required to use a special logo approved 
by the Icelandic Tourist Board on all their advertisements and on their Internet 
website.

Booking services and information centres are entitled to use a Tourist 
Board logo on all their material. The logos below are recognised by the 
Icelandic Tourist Board.

LOST IN
ICELAND
Tours

www.lostiniceland.org

 LOST?

Price from: 10.900 

Price from: 10.000 

Price from: 7.900 

Come on a tour with us

Kayaking adventures

Hot spring hikes

City tours

The Man Behind The 
Magic

In charge of this production is a man 
called “Wally the Clown” whose per-
formance career has spanned roughly 
100 countries. In his nearly decade long 
career in Iceland, he says securing a 
tent has been the most important step. 
“It was a very big process,” Wally tells 
me from the makeshift dressing room 
backstage. “Me and a friend of mine had 
to go to Italy to meet some old family of 
circus tent makers and pretend that we 
knew what we were talking about and 
order a tent for 100,000 Euros. We just 
tried to make the smartest decision with 
what we knew about tents, which wasn’t 
much, but it looks like we got it right.” 
 While the new tent gives Sirkus Ís-
lands a home, establishing a circus in 
Iceland has been an ongoing, arduous 
process. When Wally, a.k.a Lee Nelson, 
came to Iceland from Australia nine 
years ago, he had to blaze his own trail. 
“The biggest challenge was actually 
building a circus in Iceland. You had to 
start from scratch—there was no circus 
culture here.” 
 Wally put up signs around Reykjavík 
advertising “free handstand classes.” Of 
the 25 people involved in the production, 

Wally guesses that about six of them are 
from that first handstand class. While 
performers come and go, Wally assures 
me that alumni are always welcome. 
“The circus is a fam-
ily—you never leave 
the circus, you’re 
always welcome 
here and it’s always 
a home. You leave 
the country, you do 
whatever, but you 
can always come 
to me and ask for a 
job.”
 Aside from 
Wally, he says every 
performer is Icelan-
dic. In fact, Sirkus 
Íslands is now the 
largest independent 
arts industry em-
ployer in the Ice-
land. While many 
large performing 
arts companies re-
ceive government 
grants or funding, 
Wally remains adamant about staying 
independent. “If you can stand on your 
own two feet, you should,” he says with 
a grin. 

Setting Off

Getting ready to embark on Iceland’s 
first circus tour with Iceland’s first cir-
cus tent, there is a tangible sense of ex-
citement around the production. Each 
location they travel to, whether it’s 
Ísafjörður, Akureyri, Selfoss, or Kefla-
vík, has been carefully selected for their 
splendour. “We have to make sure that 
all of our locations are beautiful,” he 
says. “We want it to be magical; we want 
it to be like a dream.”
 Wally’s goals for the summer are 
grand, but if the opening premiere is any 
indication, they might be well within 
reach. “I want my guys’ dreams to come 

true. They’ve fol-
lowed me a long 
way to come to this 
point,” he main-
tains, “and I want to 
show the Icelandic 
nation that Iceland’s 
circus is just as good 
as it is outside of this 
country. We genu-
inely are good—we 
have great tricks, 
great timing and 
we’re professional.”  
 When Sirkus Ís-
lands tours around 
the country, they 
will do so with their 
own tent in tow. 
Wally looks forward 
to establishing a 
temporary home for 
the company at each 
stop along the way, 

while at the same time forming a perma-
nent home for circus culture in Iceland. 

Iceland's Circus 
Finds A Home

Words by Tyler Clevenger 

Photos provided by Sirkus Íslands 

In June, Iceland’s Sirkus Íslands kicked off a new summer 
of festivities. The company has been performing shows 
together since 2008, but this year marks an exciting new 
chapter. In April, with assistance from crowdfunding web-
site Karolina Fund, they were able to acquire Iceland’s one 
and only circus tent. Twelve metres high and with capac-
ity for 400 people, it is truly state-of-the-art. With this 
white and red striped tent at their disposal, Sirkus Íslands 
is ready to undertake Iceland’s first ever circus tour. As I make my way into the tent, Sigur 

Rós’s joyous “Inni mér syngur vit-
leysingur” blasts through the speak-
ers. I notice the unmistakable scent 
of Lucky Charms in the air—the ubiq-
uitous aroma of childhood Saturday 
mornings in the States. The crowd 
gathered in the semicircle facing the 
stage consists mostly of parents with 
young kids, some grandparents, and 
a few groups of teenagers with edgy 
haircuts. I am certain that I’m the only 
person who ventured to the Sirkus Ís-
lands premiere alone. 
 Nearly every child has a balloon 
animal in hand, and the old circus 
standbys—popcorn and cotton can-
dy—are abundant. With a blue under-
belly and dark red bleachers, the tent 
is at once cosy and furtive-feeling, as if 
it’s hiding something. The whimsy of 
a peppermint-patterned tent nestled 
in the corner of Klambratún park is 
somewhat offset by Coca-Cola and 
TVG Zimsen banners, but there’s still 
the sense that hidden inside, there’s 
tremendous energy. 
 As the lights dim, I begin to feel 
nervous. It hits me—I have absolutely 
no idea what to expect. I’d been to the 
circus once as a child and I barely re-
member it. The idea of a “circus” sim-
ply has not existed in any noticeable 
capacity in the popular culture I’ve 
been immersed in for the past decade. 

Is there going to be a seal balancing a 
ball on its nose? Mimes doing what-
ever mimes do? I have no clue. 
 The first act, involving two clowns, 
has the crowd laughing uproariously. 
The children are loving it, and after a 
couple jokes in particular, I distinctly 
hear adults laughing louder than 
their children. From that point on, 
it is an enjoyable onslaught of hilar-
ity, complete with a diverse panoply 
of dancing, balancing acts, trapeze, 
and everything in between. From 
pole-dancing’s G-rated cousin (a per-
former impersonating a hunched old 
man who happens to have scary-good 
pole tricks) to a glow-in-the-dark hu-
la-hoop and glowstick performance 
that would’ve been at home in neon-
festooned downtown Tokyo, there is 
rarely a dull moment. 
 The finale, a workout ball rou-
tine that seems straight out of some 
bouncy Mario Party mini-game, but 
with more flips and throwing people, 
is a delightful way to end the show. If 
it’s not clear by this point, I had a great 
time. I had forgotten how much fun it 
is to simply sit back and watch people 
do really cool things. Sometimes they 
faltered, but that often accentuated 
the comedy, or the drama, or even 
some crazy combination of both.   

Sirkus Íslands 
Premieres At 
Klambratún

Culture | Circus

Sirkus Íslands lives at Klam-
bratún park in Reykjavík between 
June 25–July 13, and August 18–
August 24. 

Tour stops include Ísafjörður (á 
Eyrinni) between July 16–July 
20; Akureyri (Drottningarbraut) 
between July 23–August 3; Self-
oss (Sigtúnsgarði) between Au-
gust 6–August 10; and Keflavík 
(Ægisgötu) between August 13–
August 17. 

INFO
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The Toll  
On Nature

While the State and private land- 
owners argue about admission 
fees, nature continues to suffer

Words by Tómas Gabríel Benjamin

Photos by Atli Arnarson

For centuries, Icelanders have enjoyed the right to see 
first-hand all of Iceland’s natural treasures. The privilege 
is safeguarded by ‘Almannaréttur’ (“Everyman’s Right”) 
in Iceland’s Nature Conservation Law: 

“People are permitted, without expressed permission from 
landowners or rights holders, to walk, ski, skate and use a 
non-motorised sled or travel in a comparable fashion through 
non-cultivated land and stay there. Under special circum-
stances though, it is permissible to put up signs on gates and 
steps to restrict or ban people from passing through or stay-
ing on fenced off, uncultivated land in the country if it is nec-
essary for utilising or protecting it.” 

Although the law remains in effect, its viability has recent-
ly come into question as the unfettered influx of tourism 
to the island continues, with its accompanying demand for 
maintenance and upkeep.

Kerfélagið (“The Kerið Association”), 
which owns land around Kerið in 
Grímsnes, South Iceland, has been 
charging visitors a fee to visit the as-
tonishing volcanic crater for the past 
year. In the face of some very vocal 
criticism and despite legal uncertainty, 
Kerfélagið has nonetheless continued 
collecting fees from tourists and travel 
agencies, which it says will fund pres-
ervation efforts to counteract the dam-
age caused by increased foot traffic.
 However, it now seems that what-
ever its rationale, Kerfélagið’s attempts 
at profiting from the natural phenom-
enon must come to an end. 
 As June drew to a close, Kristín 
Linda Árnadóttir, the head of the En-
vironment Agency of Iceland (EAI), 
sent the Minister for the Environment 
and Natural Resources a memorandum 
stating that Kerfélagið’s actions were 
in breach of Icelandic law. After a year 
of unobstructed fare collection, Kerfé-
lagið must cease and desist, or else its 
members must pay a fine of 350,000 
ISK and/or spend up to two years in 
prison.
 Kerfélagið maintain they have the 
right to charge admission, but actu-
ally, the law leaves little room for in-
terpretation. According to the Nature 
Conservation Law, the EAI is the only 
party allowed to charge admission to 
sites that are on the Nature Conserva-
tion Register, as is Kerið. While the law 
allows the agency to work out special 
agreements in which other parties can 
manage individual sites on the register, 
and collect fees to safeguard the envi-
ronment, no such agreement has been 
made with the proprietors of Kerið.
 The number of foreign visitors 
travelling to Iceland has been rapidly 
increasing, growing from 320,000 in 

2003 to 870,000 last year and the Ice-
landic Tourist Industry Association ex-
pects these numbers to reach one mil-
lion in 2015. This obviously translates 
to more strain on the environment, and 
will demand a more rigorous upkeep of 
tourist “hot spots.” 

The Nature Pass That 
Came And Went 

In an interview with RÚV last year, 
Kerfélagið Managing Director Gun-
nar O. Skaptason said that he and his 
colleagues grew weary of waiting for 
a government solution and decided to 
collect a 350 ISK fee from every visi-
tor in order to finance the necessary 
infrastructure to protect the fragile 
environment from permanent damage.
 A few months after Kerfélagið start-
ed collecting fees last year, a committee 
headed by Minister of Industry and 
Commerce Ragnheiður Elín Árnadóttir 
convened several times with the aim of 
proposing an efficient method to regu-
late access to Icelandic nature and raise 
the necessary funds to counter any 
damage caused by tourism. Out of these 
meetings, the idea for the so-called 
“Nature Pass” was born. This across-
the-board solution would require those 
intending to explore Icelandic nature 
to purchase a pass that would grant 
them access to natural sites around the 
country. The proceeds from pass sales 
would then go to the maintenance and 
upkeep of these locations, in an effort to 
make them sustainable and shield them 
from permanent harm.
 Such a pass would grant entry to 
every national park and State-owned 
nature site, and compliance would 
be enforced through random checks 

by the authorities instead of erecting 
tollbooths and fences that obstruct 
the view. Private landowners could 
also opt to include their sites among 
those under the umbrella of the Na-
ture Pass, in return for a cut of the pro-
ceeds. Ragnheiður 
Elín was to present 
parliament with de-
tailed Nature Pass 
bill this past spring.
 In March, 
Ragnheiður Elín 
optimistically pro-
claimed that there 
was little opposition 
to the Nature Pass 
idea from private 
owners. However, 
the three landowner associations that 
the Grapevine contacted in April were 
all reluctant to join or endorse the pro-
gramme, citing their distrust in the 
government’s ability to fairly distribute 
the funds amassed. After all, if land-
owners can collect the fees themselves, 
they can allocate the funds as they see 
fit, instead of being required to use 
them how and where the State decides.
 The bill never came to a vote. And 
it won’t. Ragnheiður Elín recently 
announced that the government has 
moved on from the Nature Pass idea, 
and is looking at other options.

The Geysir Debacle
Another noted natural treasure which 
has been in the spotlight is Geysir in 
South Iceland. Host to around 150 dif-
ferent types of plants and moss, the 
area’s ecosystem is very delicate. It has 
also made the EAI’s list of 10 sites in 
danger of suffering permanent dam-
age from foot traffic. In March of this 

year, Landeigendafélag Geysis (“The 
Landowners’ Association Of Geysir”) 
started charging visitors 600 ISK to en-
try the area, but have since been forced 
to stop.
 Unlike Kerið, Geysir isn’t on the 

Nature Conserva-
tion Register because 
that would require 
the permission of 
the landowners. 
Spokesperson Garðar 
Eiríksson is proud to 
say he that he has op-
posed this registra-
tion for the past few 
decades. In this case, 
the fee-collecting ef-
forts were thwarted 

because the landowners unilaterally 
decided to start charging admission 
to fund protective measures without 
consulting a minority owner of the site, 
which just so happens to be the Icelan-
dic State. The State filed an injunction, 
forbidding the admission charge, and 
now the matter is getting ready to enter 
the courts, a process that will presum-
ably take the rest of the year.
 “The area has deteriorated a lot 
recently,” Garðar says. “We get up to 
700,000 guests per year, and we have a 
lot of expenses, such as paying people 
to supervise guests and garbage dis-
posal. We have to raise funds to turn 
things around. It may sound harsh, but 
nothing is free in this world.”
 Garðar also argues that the land-
owners should get paid fairly for the 
use of their land, citing the constitu-
tion’s right to property. Several tour 
guides visit every day with coaches 
full of people, making money from the 
Geysir area. “Everyone but us, it seems, 
is allowed to profit from the use of our 

land,” Garðar says. In the meantime, 
the landowners have no way of raising 
funds to protect the area, other than 
through rarely-used donation boxes.

Lack Of Solutions
There is widespread agreement be-
tween nature conservationists, the 
State and land owners alike that sitting 
idly by and hoping that the environ-
ment miraculously recovers by itself is 
not an option. However, a solution that 
everyone can agree with is nowhere in 
sight. In an interview with state broad-
caster RÚV, Ragnheiður Elín ruled out 
forbidding landowners of private land 
which is not on the Nature Conser-
vation Registry from collecting fees, 
stating instead that she wishes to find 
a comprehensive solution. This senti-
ment was shared by Kristín of the EAI 
in her letter to the Minister for the 
Environment and Natural Resources, 
which expressed a desire for a simple 
method of collecting fees that didn’t in-
validate the Everyman’s Right.
 For now, the State has announced it 
will spend roughly 700 million ISK this 
summer towards improving the safety 
measures, foot paths and observation 
posts in State-owned national parks 
and nature sites. In addition, a newly-
introduced room and board tax has two 
fifths of its proceeds (estimated around 
80-100 million ISK) earmarked for fur-
ther environmental protection devel-
opments. For the most part, privately 
owned sites are not getting any of this 
funding.
 And so, until an all-encompassing 
solution is found that private landown-
ers and the State can agree on, high 
traffic sites will continue to deterio-
rate.

“Everyone but us, it 
seems, is allowed to 
profit from the use of 
our land.”

Environment | Dilemma
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Thank you, Iceland, for allowing All To-
morrow’s Parties (ATP) to return to the 
land of ice and snow for a second year. 
Last year was a great start, with the likes 
of Nick Cave and the Bad Seeds, Thee Oh 
Sees and Thurston Moore, and this year 
is even more extensive with a fantastic 
line up packed in over three days.
For those uninitiated to what ATP is all 
about, here is a quick rundown so you 
know what the hell I am talking about: 
ATP is a music festival that we started 
over fifteen years ago in the UK, the idea 
being to have an alternative music festi-
val held in a strange location with a cura-
tor selecting the line up. Kind of like mak-
ing a mix tape for the stage without being 
stuck in a soggy field. Over the years we 
have had some seriously great folks play, 
from the likes of Iggy Pop to Aphex Twin 
to Boards of Canada and The Cramps. 
 So it gives us great pleasure to be 
able to build on last year’s foundation 
by bringing over a fine selection of in-
ternational acts such as Portishead and 
Interpol, who are playing in Iceland for 
the first time, and older favourites like 
Swans and Shellac, who will play along-
side newer Icelandic acts like Fufanu and 
Low Roar. Our event is a boutique and in-
timate festival staged in Keflavík, at Ás-
brú, which is the former NATO base that 
the Americans conveniently left behind 
in 2006.
 ATP is a festival that prides itself on a 
laboured attempt at presenting the best 
music and films out there, offering some-
thing for the more discerning music fan. 
Even if you don't like festivals, you need 
to try ATP. It's like an anti-festival that 
washes away all pre-conceptions of such 
a music event.
 Thank you to our partner Tómas 
Young, and to Egill Tómasson and their 
entire team for making this event pos-
sible.

Welcome 
To ATP 
Iceland

Barry Hogan  
Founder,  

All Tomorrow’s Parties

Back when I was a kid fes-
tivals were fun, but my god 
did they suck in so many 
ways. You had high-density 
camping sites standing in for 
the sixth circle of Hell. The 
weather would veer between 
scorching sun (dehydration 
and heatstroke guaranteed) 
and torrential rain (mud and 
trenchfoot a certainty). The 
food often consisted of over-
priced burgers or papier-mâ-
ché nut loaf and the alcohol 
was as strong and tasty as 
two-day-old dishwater. There 
was a good chance that you’d 
contract anthrax from touch-
ing a filthy hippie who’d spent 
the night sleeping in a ditch. 
The music blaring from the 
stages was often poorly mixed 
or inaudible, and it came from 
bands playing some god-aw-
ful nonsense you didn’t really 
care about. To be honest I’m 
still not sure why these fes-
tivals haven’t been declared 
illegal.
But in 1999, a man named Bar-
ry Hogan came up with a new 
idea that would come to define 
how we view ‘music festivals 
proper.’ He did this simply by creating a festival that 
could provide the holy grail of modern living (Toilets! 
Beds! Clean water!) and showcase decent music to at-
tract a crowd that was not just there to get completely 
off their faces. After seeing the Bowlie Weekender, a 
music festival curated by the Scottish indie pop band 
Belle & Sebastian at Pontins, Camber Sands in April 
1999, he came up with the idea of All Tomorrows Par-
ties (in honour of the beloved Velvet Underground 
tune). It was a simple, yet powerful idea, a seed that 
would grow to become one of the world’s most power-
ful and best known festival brands.

“An excellent mixtape”
The idea behind ATP is simple. It was to be three days 
of music curated by a musician or a band, at a holiday 
camp that provides all modern conveniences for fes-
tivalgoers. The festival itself would try to move away 
from what was seen as the sprawling megafestivals 
at the time, such as Glastonbury, Reading or Roskil-
de, where the sheer size of the operation, it was felt, 
pushed the music into the background. 
 Instead, ATP would keep it small, with the main 

focus placed on the music. It would be a festival for 
music lovers, or as Barry has stated: “ATP is like an 
excellent mixtape.” 
The first ATP festival in 2000 was curated by ATP 
Iceland headliners Mogwai (featuring Iceland’s very 
own Sigur Rós on the bill), and in the succeeding 
years artists such as Portishead, The National, Sonic 
Youth and My Bloody Valentine have curated ATP 
alongside the likes of Simpsons creator Matt Groen-
ing, film director Jim Jarmusch, and artists Jake and 
Dinos Chapman. In addition to music, ATP have also 
staged art exhibitions, poetry and spoken word per-
formances, as well as curated cinema screenings. 
 Since their first festival, ATP has grown to become 
a worldwide brand in the “alternative” festival scene. 
A US iteration of the festival commenced 2008, an 
Australian edition was launched that following year. 
They have also booked and curated stages at the Pri-
mavera and Pitchfork music festivals. 

“Trials, troubles, tribulations” 
As the festival has expanded, so too has the variety 
of events. There is now ‘I’ll Be Your Mirror,’ a sister 

event to the regular ATP fes-
tivals, but without the resort 
accommodation, ‘The Night-
mare Before Christmas’ (The 
Christmas version of the fes-
tival), while the ‘All Back To 
Mine’ events saw bands asked 
for one night only to play 
through one of their semi-
nal albums. Then there is the 
music label, ATP Recordings, 
which has released music 
from the likes of Fuck Buttons 
(see them at ATP Iceland), 
Deerhoof and Bardo Pond. 
 Despite this success 
with the public, ATP have 
had their share of turmoil. In 
2012, ATP Concerts Ltd, the 
company behind the festivals 
and stand-alone gigs, went 
into liquidation with debts 
of over £2.6million to a vari-
ety of creditors, festivals and 
artists. There was a period of 
uncertainty and rumour, as 
it was feared that not even a 
famous and prominent brand 
such as ATP was safe from the 
vagaries and pitfalls of music 
and concert promotion. Even-
tually the owners created 
a new parent company, the 

rights to the ATP names were bought back, and with 
the help and support of creditors they were back on 
their feet. However, the festival’s resurrection hasn’t 
been entirely painless, with—among other things—
the festival staging its last Camber Sands iteration last 
year 
 Still, ATP have been able to bounce back in style, 
the brand and its accompanying methodology as pop-
ular as ever. As well as expanding to Iceland, this year 
sees a new event, Jabberwocky, to be held in London 
in conjunction with Primavera and Pitchfork. And it’s 
well worth considering just how much of an impact 
ATP have had on music culture in the last decade, 
with numerous copycat festivals such as Lattitude 
and Bloc. 
 ATP ushered in a new era of live music consump-
tion that didn’t have to be a rite of masochistic torture 
that drained your wallet and submitted you to the 
horror of the likes of Kasabian as a headline band. 
 Be thankful for small mercies. 

The Modern  
Festival Spirit

ATP brought in a modern 
ethos to festival going that has 
become the standard for music 

lovers across the world
Words by Bob Cluness
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The Death 
Of Ben Frost
Frosty and glacial and 
barren fucking... 
landscapes of Jökulsárlón. 
Fuck you. That’s so lazy.

First, some disclosure: I came to 
know Australian-born musician 
Ben Frost almost as soon as he 
showed up in Iceland nine years 
ago, through mutual acquain-
tances and through eventually 
making and recording music to-
gether (he produced an album 
for my band, Reykjavík!, back 
in 2008). I was even fortunate 
enough to perform as part of his 
stage ensemble a few times while 
he toured his Bedroom Commu-
nity début-slash-breakthrough 
record ‘Theory of Machines’ 
through Europe. 
 We are good friends. Old ones, 
by now.  
 I have thoroughly enjoyed 
witnessing his constant artistic 
growth and steady rise to acclaim 
and recognition over the past de-
cade. Because we are old friends, 
of course (everyone enjoys seeing 
their friends succeed), but more 
importantly because he has prov-
en to be of that rare breed of art-
ist who dedicate their lives to re-
lentlessly exploring the margins 
of human thought and emotion, 
with apparent honesty and pas-
sion. And there are never enough 
of those around. 

 Ben Frost recently released 
the amazing ‘A U R O R A’ to 
damn near universal critical ac-
claim (scoring praise everywhere 
from Pitchfork to noted hater rag 
The Reykjavík Grapevine). And 
next weekend, he will perform 
at ATP Iceland. This is as good a 
reason as any to interrogate him a 
little bit, we thought. 

So we did. 

BEN VS. ÚTLENDIN-
GASTOFNUN

I reach Ben late at night, over the 
computer. He’s currently in the 
midst of presenting ‘A U R O R A’ 
to Europe, enjoying a brief stop-
over in Berlin as we talk. At first, 
he sounds tired.  
 We talk about living in Ice-
land, about being Icelandic, and 
the process of becoming Icelan-
dic, which is gruelling. Having 
lived in Iceland since 2005, Ben 
was awarded citizenship two 
years ago. But it didn’t come easy. 
Indeed, in 2009, after calling 
Iceland his home for four years, 
the Directorate of Immigration 
refused to extend his visa. For a 

while, it looked like he would be 
deported. 
 In conversation with Mor-
gunblaðið at the time, Ben said, 
“I have a house in Iceland. I have 
a kid, a girlfriend and I own a 
company that’s Icelandic, I pay 
taxes off my work, which is 99% 
my creation, it isn’t as if I’m tak-
ing someone’s job. [...] the reason 
Útlendingastofnun [the Direc-
torate of Immigration] is giving 
me is that I didn’t make enough 
money the first year and a half 
I lived in Iceland. [...] The prob-
lem here lies with Icelandic im-
migration law. I am an educated 
man. I speak perfect English and 
near-perfect Icelandic, and I’m 
still having the hardest time sort-
ing this out. I can’t imagine how 
frustrating it must be for some-
one who can’t express themselves 
like I can.” 
 But, Ben is an Icelandic citi-
zen now. 
 “After my well-documented 
brush with the immigration de-
partment, that situation actually 
kind of worked itself out... the 
accumulative effect of my own 
case and a few others around that 
time—like those poor Thai people 

who were working at a hospital 
for less than minimum wage, 
and were to be deported because 
their employer was underpaying 
them—these matters kind of grew 
in the public consciousness to 
the point where a few wrists got 
slapped at Útlendingastofnun. 
From then on, I got no grief,” he 
says.

But it seems as if Útlend-
ingastofnun hasn’t been 
completely reformed. Are you 
following the Tony Omos case? 
Of course. 

What are your thoughts, as 
someone who’s had to deal 
with Útlendingastofnun? 
Well, it doesn’t surprise me in the 
slightest. Everything I’ve read 
about the affair indicates that it’s 
your typical sort of small-town 
back-scratching that’s so preva-
lent in the culture, for better or 
worse. Someone calls someone’s 
brother’s cousin: ‘I’m in a bit of a 
bind here, could you maybe throw 
together some documents...?’ 
That type of thing. 

With the way Icelandic author-

ities and Útlendingastofnun in 
particular are known to treat 
asylum seekers and hopeful 
immigrants—constantly delay-
ing their cases, being inacces-
sible to the point of absurdity, 
not to mention Iceland’s poor 
track record for granting asy-
lum—do you think they simply 
don’t want to let people into 
the country? Is there some 
sort of hidden directive? Do 
Icelanders perhaps want their 
island to be locked down, but 
they can’t openly admit it, be-
cause that would be in breach 
of international treaties, and 
against their conscience?  
Hm. Well, I think that it’s an 
incredibly complex issue. Espe-
cially when you look at the so-
cial ecology of Iceland, where it’s 
kind of like the Galapagos Islands 
of Scandinavian culture, this one 
weird place that’s been isolated 
so long that it’s evolved its own 
species... Furthermore, I think 
that there’s a way of handling 
matters in Iceland that permeates 
everything we do, how we handle 
everything.

You’re talking about method-

Words by Haukur S. Magnússon

Photos by Zoë Noble
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ology, rather than motives? 
I’m just saying that I think whatever 
motives may lie behind such actions 
are generally speaking probably try-
ing to come from a good place, but 
they always wind up revealing them-
selves in the worst possible way. 

I think that there’s a kind of national 
identity that Icelanders are attempt-
ing to protect on all levels, and I fully 
support that insofar as this identity 
is something that’s become very pre-
cious to me—it’s one of the reasons 
I’ve lived there for a third of my life 
by now. 

SHIFTING BASELINE SYN-
DROME

It’s a conundrum. We maybe want 
to be international and open and 
welcoming, along with fostering 
our share of the world’s weight, 
but at the same time it’s hard 
to balance that with the urge to 
preserve something in the culture, 
which would potentially fade if the 
nation grew too quickly... 

Right. But there are other ways to look 
at this. I’ve been reading this amaz-
ing book called ‘FERAL’ by George 
Monbiot, a British political writer 
and environmentalist, which is all 
about the rewilding of the UK. Let-
ting go of previously cultivated farm-
land and “natural parks,” reintroduc-
ing species that once existed in the 
ecosystem but have been wiped out 
through hunting and farming... basi-
cally allowing nature to repropagate. 
Among other things, he discusses the 
idea of ‘shifting baseline syndrome,’ 
the logic that dictates that the reality 
you’re presented with as a child, the 
world you’re born into, is somehow 
a definitive example of ‘how things 
should be’. 
 Say you take a ten-year-old on a 
walk in the Icelandic highlands and 
explain to her how a particular area 
is precious to us because this is un-
touched nature, this is how it’s exist-
ed throughout history and this is how 
it will remain. Then someone comes 
along and wants to build a hydroelec-
tric dam, altering the area, damag-
ing it, and everyone loses their mind 
about it. Obviously that’s a bad thing, 
because it’s destroying this baseline 
that you have for what that environ-
ment is supposed to be like. However, 
anyone who’s visited the Natural His-
tory Museum in Reykjavík can tell you 
that at various points in time, Iceland 
was heavily forested. The island was 
covered in trees. And through volca-
noes or human settlers or changing 
weather patterns or whatever, those 
forests disappeared. What we con-
sider to be this delicate, unchanging 
landscape is actually a barren waste-
land compared to the way it was at the 
time of Iceland’s settlement.  
 And the way it used to be at that 
time isn’t the way it used to be a hun-
dred years earlier, if you catch my 
drift. 
 Of course, this doesn’t diminish 
the environment’s inherent value, nor 
do I support damming the highlands, 
but it does point to the underlying 
progressive nature of the world. Evo-
lution is not seeking an end goal. 
 I think this shifting baseline also 
occurs culturally, on a social level and 
on a political level

Indeed, there’s something trou-
bling about the way we seek out 
permanence in the world, our 
attempts at nailing it down and 
codifying it in place. On one hand, 
you can understand that forcing 
a stasis provides comfort—and it 
enables those in positions of power 
and privilege to maintain them—
but it also seems like a recipe for 
disaster. History proves that it’s 

all flux, even the culture we’re 
trying to preserve now is very 
different from the culture that ex-
isted a hundred years ago, or even 
twenty years ago. 
Absolutely. Everything is constantly 
changing and evolving, and that’s a 
beautiful thing. Just living in down-
town Reykjavík, I’ve witnessed so 
many changes on my street for the 
past decade. It’s beautiful. 
 My favourite aspect of Iceland’s 
total economic collapse is that it kind 
of ushered in an era of new experi-
ments, and in a way the culture of 101 
Reykjavík shifted. It made space for 
opportunists who moved into the lo-
cal ecosystem—again, looking at it 
on a sort of ecological level. Natural 
disaster occurred in the financial sec-
tor, which made a hole in the ecosys-
tem, space for people to occupy. 
 In the aftermath of the collapse, 
everyone was just fucking leaving. 
There were all these shifts in the cul-
tural landscape and the hierarchical 
structure of society that gave way for 
new things. And I love that.

As an Icelandic artist, you often 
get asked—like every other 
Icelandic artist—why ‘so much 
great music’ comes out of ‘tiny 
Iceland.’ Now, this has grown to 
be a particularly annoying type 
of question, and a lot of the local 
musicians have taken to answering 
it in jest, but you made an inter-
esting point in response to it in a 
recent Quietus interview. You said 
that Iceland had a lot of room, a lot 
of space, and that where there’s 
empty space, something always 
shows up to occupy it. Is it then 
your idea that the proper way to 
maintain a good, vibrant culture 
might just be to keep creating 
space, and leaving it open?
More than just creating space, it’s 
necessary to allow for change. That’s 
probably a more positive and effective 
way of dealing with the world, allow-
ing for the fact that everything is con-
stantly in flux, everything is an illu-
sion that will be inevitably shattered 
at any moment. So just fucking... stop. 
Give room. Make way. 

THE ANTI-ICELAND

Earlier, you mentioned the Icelan-
dic way of doing things, the typical 
small-town back-scratch Icelandic 
shitmix. And I would agree that 
there is a particular way things 
happen on the island. Whether it’s 
us doing a feature interview at the 
last possible minute and you hav-
ing to pose for the cover photo a 
day before the issue goes to print, 
or setting up last minute concerts. 
Carelessness is almost endemic to 
the culture. In the aftermath of 
the collapse, people kept saying 
that while this ‘Icelandic way of 
doing things’ worked great in a 
cultural context, when making art 
and so on, it became catastrophic 
when applied to business and gov-
ernment. Do you believe there is 
an ‘Icelandic way of doing things’, 
and if so what is it, and how does 
it affect the nation and the way it 
manages itself? 
Um. Yeah. I mean I think that. This is 
a lot to talk about...

We can not talk about it...
No, no, no. This is kind of the conver-
sation I prefer, rather than talking 
about my favourite bands or what-
ever... And this is something I’ve defi-
nitely been thinking about a lot, espe-
cially being away from Iceland lately. 

Germany is like the anti Iceland...
Yeah, in many ways it is. There are 
positive aspects to that, and lot of 
negative ones as well. 

 To make a gross generalization 
about Icelandic people and the Ice-
landic mentality: Icelanders by and 
large will never ever offer to help you 
with anything. But if you ask them for 
help, they will never say no. At least 
that’s consistently been my experi-
ence. And I think it’s telling. 
 I wonder sometimes if that’s kind 
of a remnant of a society that was 
made up of very independent indi-
viduals who had to completely rely on 
their own ingenuity and abilities to 
survive, where the guiding principle 
was always to look after yourself and 
your own... 
 In that kind of survival mode, of-
fering someone help is kind of luxuri-
ous.
 But by the same token, once you’re 
on the inside, once you’re part of that 
world, once you’ve made those alli-
ances with people, you are entirely in-
side. There is no line that my friends 
wouldn’t cross in order to help me 
out if I asked for it. None whatsoever. 
And I think that’s kind of a really, re-
ally special and rare thing, and being 
away from Iceland I absolutely notice 
its absence. It’s a 
palpable feeling 
 And this colours 
every aspect of life. 
Even small things 
like borrowing a 
guitar amp from 
Sigur Rós at one 
AM on a Wednes-
day, because we 
need one that their 
studio has and ours 
doesn’t. That kind 
of thing would nev-
er happen in a big 
city. 

You’d have to fill 
out a few forms if 
you wanted to do 
that in Germany...
It just wouldn’t 
happen. The envi-
ronment isn’t con-
ducive to that kind 
of thing. But somehow, in Iceland, 
that makes sense. If you know a per-
son, and you’ve been vouched for, a 
certain camaraderie comes into play. 
I’m putting this rather ineloquently...

There’s also that sort of last 
minute spontaneity, where musi-
cians will stage a concert with half 
a day’s notice, where you’ll get 
invited to a dinner party twenty 
minutes before it’s supposed to 
start... 
There’s that classic email you get 
from foreign friends of friends. “Hey, 
so and so told me to get in touch as I’m 
coming to Reykjavík for four days in 
three months. Do you have time for 
coffee at four PM on Thursday the 
27th of August?”
 That’s always sort of amusing. I’ll 
write back: “call me when you get 
here. I’ll probably bump into you be-
fore that, though.” 

That idea is really hard to get across. 
In fact, I can’t quite put my finger on 
what it is. There’s a kind of lack of 

panic that is equally wonderful and 
infuriating. 

Would you say that it’s contrib-
uted to the way you go on about 
making your art? 
It has instilled in me a far greater kind 
of trust in that situations will turn out 
fine, and I think that’s been a positive 
thing for the most part. Sometimes 
I’ll find myself underprepared when 
I’m abroad, though, I’ll often walk 
into situations carrying that mental-
ity, and it really needs to be rewired 
as soon as I leave the country—espe-
cially if I’m working in the UK and 
Germany. 
 But that actually works out well, 
too. The most exciting thing about 
cultural exchanges is feeding off 
those differences and the differ-
ent ways people go on about things. 
That’s how good art is made, in that 
interaction between different modes 
of work and existence. 
 I mean, [composer, Bedroom Com-
munity collaborator] Daníel Bjarna-
son is just... working with him is abso-
lutely terrifying. He can comfortably 
exist in a world where the looming 
deadline is just a part of his method-
ology. He somehow feeds off working 
against the clock, and this doesn’t af-
fect his output in any negative way. 

CULTURAL IDENTITY

Why did you move to Iceland? I re-
member you telling me many years 
ago that it was because Melbourne 
was “too fucking hot.” That you 
couldn’t exist in such a climate. 
Hahaha. That’s as true as anything. 
I wound up coming to visit Valgeir 
[Sigurðsson, musician, producer, 
constant collaborator and head of 

Bedroom Commu-
nity and Greenhouse 
Studios], who I had 
met in Australia. I’d 
always been fasci-
nated with the place, 
though. 

You always saw 
yourself coming at 
some point? 
Absolutely. As a kid, 
I had one of those 
bedside lamps, a 
globe with a light 
inside of it. I remem-
ber sitting in bed at 
night, spinning that 
thing, and always 
being enthralled 
with the idea that 
there was this little 
place called Iceland, 
and if I drilled a hole 
directly through the 

Earth from my bedroom, that’s where 
I’d come out. 
 I also suppose that Northern Eu-
rope always appealed to me on a 
cultural level. Now, going back to 
this idea of maintaining a culture, of 
issues as banal as language conser-
vation and protecting the Icelandic 
naming tradition... There’s probably 
no better way to keep a culture rel-
evant than through the constant cre-
ation of new cultures within it. 
 Like, imbuing the ideas of today 
with a sense of what came before, so 
they fold themselves into that his-
tory and the past becomes something 
that’s important to them. I would 
argue that the presence of Sigur Rós 
and múm and Björk and GusGus and 
various other amazing facets of Ice-
landic music do far more for the cul-
tural identity of the nation than the 
absence or presence of the letter C in 
the fucking alphabet. 

Indeed. Múm, for instance, had 
a pivotal influence on the way 
the scene works and even how it 

sounds... It sometimes feels like 
they don’t get acknowledged for 
that. 
Totally. I think Björk would be the 
first person to tell you that a record 
like ‘Vespertine’ draws a lot from 
what múm had been doing up until 
that point. That sound, those guys 
made it, that’s where it started. That 
sort of intimate closed space, hair on 
the back of your neck, voice inside 
your head, the Kristín/Gyða dynamic. 
They invented that. It’s their sound. 
And I think the fact that they’ve kind 
of evolved their identity and moved 
past it speaks volumes for their cre-
ativity and talent, that they’re not 
kind of leaning on that for the rest of 
their career, that they’re willing to 
leave it in the dust. In a very round-
about way, that’s something I aspire 
to. 
 And I find it hugely inspirational 
that that band has been willing to 
reinvent itself every time they come 
around the bend, they’ve never rested 
on their laurels, just playing the best- 
ofs. 

Has that ultimately been to their 
detriment? That they don’t keep 
reminding people why they should 
like them? 
That’s a short-term problem. I think 
that when you—and this is an issue 
that plagues every modern musician 
today—when you start thinking about 
your audience and start paying at-
tention to fucking hits on Facebook 
and Twitter followers, when that be-
comes part of your modus operandi, 
when that’s part of your creative life: 
that’s the death of everything right 
there. That’s the end of music. The 
kind of reinvention múm engage in, 
it’s brave. It really only pays off way, 
way, way down the track, but it does. 

“MY BULLSHIT  
EXISTENCE”

So it’s ultimately rewarding in 
an artistic and even commercial 
sense, albeit only after a long 
while? 
Probably. I hope it is. However, the 
main question is: what do you want to 
get in return for making those kinds 
of decisions. This is something I’ve 
thought about a lot recently. Let’s say 
you make a record that is more com-
mercially viable and that is ultimately 
more successful, and more people 
will like off hand, and more people 
will license for their fucking stupid 
TV show or whatever. You’re gonna 
make more money, for sure, but is that 
why you want to do it? To get more 
banal offers, waiting by the phone for 
the rest of your life? 
 If that’s the case, I can tell you 
right now: there are better and quick-
er ways to make money than writing 
difficult music. 
 But, if monetary gains and great 
success aren’t your motive, then what 
would it be? Is there just a weird sort 
of narcissism driving it all? 

I would suggest that art is one of 
the few aspects where narcissism 
actually pays off, that any major 
artist employs a modicum of nar-
cissism in her work. 
The other side to that coin is that 
when you create a work, it actu-
ally doesn’t belong to you any more. 
Even in that moment of inception. 
The wonderful thing about creation, 
about collaboration; whether you’re 
working on your own or with other 
people to create things for their own 
sake—perhaps with narcissistic mo-
tives—is that they are their own re-
ward. The end product isn’t about me. 
I absolutely don’t want my bullshit

Ben Frost
17:30
Friday July 11
Atlantic Studios

Icelanders by 
and large will 
never ever offer 
to help you with 
anything. But if 
you ask them for 
help, they will 
never say no.

Continues on pg 30
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But Mogwai manages to buck that im-
age as well. When a precocious and pro-
fusely sweaty 19-year-old music critic 
interviewed his first non-Icelandic band 
back in the early ´00s they immediately 
put me at ease. The music can be grimly 
hypnotic, dramatic and emotional, but 
the band members struck me as playful 
and slightly nerdy with none of the af-
fected austerity you saw in some of their 
genre-mates.
 Now they’re back for ATP, they’re still 
doing their thing and I’m still (*sigh*) do-
ing my thing.

Hello Stuart. I doubt you remember 
me, but I have actually interviewed 
you before, about 13 years ago. I must 
have been about 19-years-old when we 
had a chat over a beer at Vegamót. Are 
you looking forward to playing at ATP 
in two weeks?
We're all very excited about it. We had a 
great time when we played in Iceland and 
it's amazing that it's taken this long for us 
to come back.

What are you most excited about see-
ing?
It’s a great lineup. We’re looking forward 
to catching Swans. And Interpol are 
great friends of ours.

You guys are playing the same night 
as Swans; let’s hope you aren’t play-

ing the same time slot. We wouldn’t 
want a repeat of the whole Metallica 
controversy. Could you say something 
terrible about Swans anyway?
I don’t want anything to do with that and 
I’d be lying if I said anything bad about 
them. They’re a great band.

So, back 13 years later. There have 
been a lot of changes with the scene 
Mogwai were lumped in with (post-
rock) and the music industry in gen-
eral. Have you noticed any changes in 
the audience and how they’re engag-
ing with the music?
 I think we’re lucky in that new people 
find out about our music all the time. It’s 
not like our audience gets older and older. 
The only people who get older and older 
are us. But the industry has definitely 
changed. I remember that it was at our 
first concert in Iceland when I first found 
out about illegal downloading because 
people knew the songs of the album that 
hadn’t come out [‘Rock Action’]. Someone 
explained that you could just steal stuff 
off the internet and that was the moment  
 I realised that I was probably never 
going to get wealthy from selling records.
I’ve noticed this about the band, a lot of 
the new fans are coming in through the 
newer material and may even not be all 
that interested in the older albums that 
had a big effect on me and my generation.
It’s really nice because you go to see some 

bands and they’re just meant to be play-
ing the same old songs but we’re lucky 
that people are interested in the music 
we’re making right now.
 Which probably explains the impres-
sive output. Almost an album a year, 
counting the EPs and soundtracks
 We’re just lucky in that we’ve never 
really seemed that trendy or untrendy.  
It’s a happy middle ground.

I guess you could say you’re a bit of a 
dying breed being an indie-ish rock 
band doing mostly instrumental mu-
sic, not counting doom metal and all of 
those genres.
Well we’ve always had some songs with 
singing, but I think our style has gradu-
ally changed over the year. I don’t think 
people would be interested if we were 
still making the exact same music. But it 
was definitely in vogue for a while.

You have produced two soundtrack 
albums in later years for the film ‘Zi-
dane’ and the French  TV series “Les 
Revenants.” You see yourself doing 
more of that in the future?
Definitely. We’re doing the second series 
of “Les Revenant,” and we’re talking to 
people regarding some films. We’re defi-
nitely very excited about that.

But back to the Rock Action tour that 
brought you to Iceland. You founded 
the Rock Action label at the very be-
ginning of your career, but are only 
putting out your second full-length 
album through the label this year.
Well we put out our first single compi-
lation ‘Ten Rapid’ through our label but 
then we were signed with other labels 
like Chemikal Underground in Glasgow.
The titles of your first proper LP, ‘Hard-
core Will Never Die,’ and your latest 
album, ‘Rave Tapes,’ strike me as inter-
esting. When I’ve been to the UK and 
Scotland, it seems that the clubbing and 
raving culture is in no danger of dying. 

Do you think it ever went away?
It’s nostalgia on our part. Just us remem-
bering the time when the raving was big 
and how much technology has changed 
things. It seems recent, but it’s actually 
completely ancient in retrospect.
 So that’s a nice place to bookend it. 
From ‘Young Team’ to ‘Rave Tapes.’ 
Thank you for the chat, I’m definitely 
looking forward to seeing you play again.
Thank you, we’re really looking forward 
to it.

Mogwai: Les Revenants
Play ATP, talk music, like Iceland, fear Satan
Words by  Ragnar Egilsson

You think of American indie and you think of whimsical art 
school kids or a Brooklyn barista with a nose ring and an ag-
gressively projected love of whichever band he has deigned 
with his attention that day. The UK indie scene contains 
those types but has traditionally been less tolerant of them. 
The Scottish scene in particular has always seemed to me 
a collection of rougher, down-to-earth guys who just like 
meeting on the weekends and producing some fookin’ tender 
and beautiful music, ken?

existence as a single white male living 
in Iceland in the year 2014 to be a de-
fining narrative for a record like ‘A U 
R O R A’. I want it to exist without me, 
I want it to have its own life 
 Reading what people write about 
my music really upsets me some-
times, to a point where I completely 
avoid reading those kinds of articles 
and reviews. Back when I did read 
them, I would inevitably get mad be-
cause of the cheap 
shots, shoddy anal-
ogies, frightening 
darkness, Freddy 
Krueger and old 
Björk metaphors, 
glacial landscapes 
and the blah blah 
blah. Frosty and 
glacial and barren 
fucking... land-
scapes of Jökul-
sárlón. Fuck you. 
That’s so lazy. And 
it diminishes the 
records’ ability to 
exist outside of that 
context. It imposes 
an expired narra-
tive, an unimagina-
tive interpretative 
structure. 
 It’s such fucking bullshit. 
 And I’ve found for the most part 
that the people who write those kinds 
of things have never even been here. 
Hahaha. Sometimes I wonder how 
much responsibility these morons 
have for all of these tourists turning 
up dressed like they’re about to climb 
Mt. Everest on Laugavegur. Surely 
there’s a connection, people read a 
couple of Rolling Stone reviews and 
come here expecting to walk into the 
set of John Carpenter’s ‘The Thing’ 
rather than a very normal European 
city.

THE DEATH 

You’ve said in interviews—and 
I’ve sensed this from playing with 
you—that you are chasing emotion 
in your music. That you’re trying 
to create and interpret emotional 
states. 
That’s probably correct. 

In light of that, I have to note that 
your albums... there’s a lot of an-
gry music there. It’s often cathar-
tic, even. Are you an angry guy? 
[Cough] I think. [long pause]. That’s 
a really good question. A direct ques-
tion. I like that. 
 My experience of the world, in my 
thirty-four years of being here, has 
left me with very mixed feelings [long 
pause]. The sense of existing within 
the context of human history and 
evolution, what’s behind us, what lies 
ahead, those kinds of questions bring 

an inherent anxiety. 
 I don’t want to die. I don’t want 
there to be a finite fucking point to 
my understanding of the world. I can-
not understand people who perceive 
death as some natural part of life. I 
think death is a fucking tragedy. I 
[pause]. I consider myself to be a fun-
damentally optimistic human being. I 
know and acknowledge that there is 
not better time in the history of the 

human race to be 
alive than now. 

And there are none 
more privileged 
people than the 
two of us, along 
with most of the 
people reading 
this... 
Totally. My life is 
a complete fuck-
ing joke. All of my 
problems are stupid, 
insignificant subur-
ban non-problems. I 
don’t have diseases 
to deal with; I don’t 
have any wars to 
fight. I have access 
to clean water... That 
realm of blissful 

ignorance I inhabit is pretty over-
whelming when I step back and think 
about it. 
 Death. I’m not scared of it. I loathe 
it. It bothers me. It bothers me be-
cause I [pause]. I want to keep learn-
ing. I want to see where all this goes. 
And I want to understand it. And I 
want that understanding to be cumu-
lative. 
 The only way that I can reconcile 
that, the only way that I’ve found to 
be effective in reconciling that per-
vasive feeling of insignificance mixed 
with a weird sort of self-loathing is to 
use it as fuel for creation. 

And as for that creation... there’s this 
Kafka quote I hold dear: 
 “I think we ought to read only 
the kind of books that wound or stab 
us. If the book we're reading doesn't 
wake us up with a blow to the head, 
what are we reading for? [...] we need 
books that affect us like a disaster, 
that grieve us deeply, like the death 
of someone we loved more than our-
selves, like being banished into for-
ests far from everyone, like a suicide. 
A book must be the axe for the frozen 
sea within us.”

So you feel your music is in that 
spirit? 
I feel like the experiences I lust for in 
general belong to that category. The 
death. As a grossly privileged human 
being, your job might be to shake ev-
erything out of the fucking tree at the 
same time. 

I would argue 
that the presence 
of Sigur Rós and 
múm and Björk 
and GusGus and 
various other 
amazing facets of 
Icelandic music do 
far more for the 
cultural identity of 
the nation than the 
absence or presence 
of the letter C in the 
fucking alphabet.
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i)   Slowdive have never played live in 
Iceland before, but we know how 
beautiful the landscape is (two or 
three of us have personally vis-
ited) and how friendly Icelandic 
people are, so we are aiming to 
create an appropriate soundtrack 
for such an otherworldly and 
outstanding environment. We are 
also determined to have fun, hang 
out watching other bands, to meet 
new people and to visit many 
locations whilst we are in Iceland. 
The musical climate is really 
healthy too and we have a lot of 
respect for acts such as múm, Sea-
bear, Sóley, Amiina, Borko..... and 
Sigur Rós of course! We've not 
played at an ATP festival, so we 
are really excited about it, as we 
were paying punters at a lot of the 
previous UK editions (including 
The Bowlie Weekend). It'll thus 
be an honour to play and be part 
of what is sure to be a memorable 
experience for us this year. 

ii)   Take a deep breath, be mindful of 
where you are and enjoy what in-
formation your ears receive. That 
is exactly what frame of mind we 
are in when we take the stage. 
Have fun!

iii)  Tricky question! You know they 
are great groups and these groups 
are a collective of personalities 
and talents, so pulling out any 
one member is like a identifying 
branch in a wonderful tree. Why 
pick a cog in the machine when 
the whole is something beautiful? 

SLOWDIVE
Answers by: Simon Scott

Look at all those great, legendary, 
wonderful bands that’ll be taking 
the stage in Ásbrú a week from 
now. Just, like, look at that list 
of bands. It’s amazing. So many 
great acts! We of course wanted to 
interview all of them. 
 But, we couldn’t do it. There 
were all sorts of logistical con-
cerns. The interviews wouldn’t 
have fit in our paper. The bands 
were probably busy being all great 
in recording studios and on stage. 
 However, for fun and pleasure, 
we shot out a blanket message to 
every international performer in 
our reach, wherein we asked them 
three lightweight noncommittal 
questions that we thought were 
thoughtless enough so that people 
would feel they had the time to 
answer them. And guess what, 
some of our favourites even sent 
in answers! Like Slowdive! Wow, 
Slowdive! 
 Read on for fun QnA action! 

i)  Do you have any special hopes/
dreams/ambitions for your 
upcoming trip to Iceland and 
performance at ATP Iceland? 
And is there any way festival at-
tendees and Grapevine readers 
can be of assistance in realising 
them? 

ii)   Given that a lot of the crowd will 
be witnessing your performance 
for the first time, can you give 
any tips, tricks or ideas on how 
to properly prepare for the expe-
rience? 

iii)  Who is your favourite Sugar-
cube? What about Sigur Rós-er? 
Do you have a favourite Sigur 
Rós-er? 

Slowdive 

22:30 
Friday
Atlantic Studios

Back in the day (the early ‘90s to be 
exact) the UK music press dubbed the 
bands that partied in London as “the 
scene that celebrates itself.” In this 
“scene” several bands such as Ride, 
My Bloody Valentine and Chapter-
house ended up defining the genre 
known as “shoegaze,” typified by an 
expansive sound of effects drenched 
guitars, glistening textures and re-
verberating vocals. The best of these 
bands were SLOWDIVE, who re-
leased a brace of albums—1991’s ‘Just 
For A Day,’ 1993’s ‘Souvlaki' and 1995’s 
‘Pygmalion’—before splitting up 
shortly afterwards. Since then their 
music has gone through a thorough 
re-evaluation with ‘Souvlaki,’ (re-
issued in 2005) now being considered 
a classic of that era. They got back 
together this year and have scheduled 
a number of shows, including ATP 
Iceland. Essential listening. 

Forest Swords 

17:30
Saturday
Atlantic Studios

It’s probably fair to say that the Wir-
ral Peninsula in Merseyside is a bit of 
a cultural desert where not that much 
happens. So it’s all the more remark-
able that the music of Matt Barnes aka 
FOREST SWORDS is as breathtaking 
as it is, exploring the area’s hidden 
geographical zones most people miss. 
Bursting on the scene in 2010 with 
‘Dagger Paths’ and ‘Fjree Feather’ 
EPs, his music is drenched with the 
eerie stench of dub and although 
electronic in its creation, with beats 
and textures that recall ‘90s trip hop, 
sounds as old as the hills. After taking 
a break, he created his debut album, 
‘Engravings,’ in 2013. It was informed 
by the Wirral countryside with its 
expansive, exposed coastlines and 
quiet country lanes. Spooky. 

Pharmakon 

21:00
Saturday
Andrews Theater

There’s going to be a large amount 
of skull crushing bass weight at ATP 
with the likes of Ben Frost and The 
Haxan Cloak performing. But for 
nerve shredding intensity and noise, 
then go and check out Margaret Char-
diet aka PHARMAKON on Saturday. 
A New York Resident, she has been 
a growing name in the city’s noise/
power electronic scene over the past 
few years with a small but impres-
sive series of CDr and tape releases. 
In 2013 she made her debut album, 
‘Abandon,’ on Sacred Bones records. 
The striking cover—a woman with 
a load of maggots on her lap—was a 
tater for music that was as unforgiv-
ing in its blackness as it was intrigu-
ing in its precision. Not for the faint 
hearted. 

Sóley 

20:00
Friday
Atlantic Studios 

Of all of Iceland’s musicians, SÓLEY 
is one that you should check out. Al-
ready well known as a member of Ice-
landic band Seabear and collaborating 
with Sin Fang, her 2010 EP, ‘Theater 
Island’ and her 2012 debut album ‘We 
Sink’ has seen her  develop a grow-
ing fanbase with nearly 15 million 
YouTube views of her song “Pretty 
Face.” With soft, creeping piano and 
guitars mixed with dusty, crepuscular 
beats and ticks, it’s music that may at 
first seem cute and childlike, but with 
gothic atmospherics and track titles 
such as “Kill The Clown” and “We 
Will Put Her In Two Graves,” there 
is a dark, gloomy underbelly that oc-
casionally bares its teeth.   

HAM 

19:00
Friday
Andrews Theater

So people complained that 11 years 
passed in between Portishead making 
‘Portishead’ and ‘Third.’ Pfft! That’s 
nothing in comparison to local rock 
behemoths HAM, who took TWEN-
TY TWO years between their first 
studio album, ‘Buffalo Virgin,’ and 
2011’s ‘Svik, harmur og dauði.’ And 
in that time they’ve gone from being 
cult weirdoes immortalised in the 
film ‘Sódóma Reykjavik,’ to one of Ice-
land’s most popular bands. It’s kind 
of hard to actually describe what it is 
about HAM’s music that leads many 
a drunken Icelander to call them “the 
best fucking band in the world,” but 
think of the words “leather,” “heavy,” 
“riffs,” and “taking the piss seriously,” 
and you go some way to describing 
their awesomeness.

This year’s line-up at 
ATP Iceland is definite-
ly one of the best that 
the festival has had in 
the last few years, with 
top headlining acts such 
as Mogwai, Portishead, 
Interpol and the mighty 
Swans performing. But 
what of the other bands 
on the bill you need 
to watch? Well here’s 
my lowdown on some 
of the more interest-
ing acts you should be 
checking out that week-
end. 

  5  Picks For  
ATP Iceland!
Words by Bob Cluness

Words by Haukur S. Magnússon

i)   Gosh, visiting Iceland is already a 
dream come true, let alone play-
ing two gigs AND watching Neil 
Young and Crazy Horse. We just 
hope you enjoy yourselves. Come 
ready to dance. Or lie down. Or 
whatever you feel most comfort-
able doing. 

   And come to the ATP 
Recordings night on Tuesday, too, 
for Eaux, Hebronix and Fuck But-
tons. 

ii)   Wear comfortable clothes and 
come to the front please. And 
have a few drinks first. 

iii)  This is a very difficult question. I 
always liked Einar a lot because 
he seemed to be the craziest, 
especially in the 'Hit" video. But 
Magga and Björk were of course 
very cool too. I’m afraid I can't re-
member the others’ names. Sorry, 
other Sugarcubes.

   Sigur Rós all seem like very 
nice chaps too, I'd hate to offend 
them by choosing one over the 
other. And i loved the record the 
strings girls [i.e. the band Amiina] 
made with Lee Hazlewood. 

i)   I hope to take a breathtaking 
bike ride while staying at the 
Ásbrú NATO base. Please tell me 
where I can rent a bicycle nearby 
and where I should ride to. Also, 
hoping to wear one of Björk’s 
costumes or headpieces onstage.

ii)   Please prepare your questions 
for the band in advance, and in 
English. For positioning: guitar 
guy will be on left, drummer will 
be in the middle (right up front), 
and bassman will be on the right.

iii)  Who is your favourite Sugarcube? 
What about Sigur Rós-er? Do you 
have a favourite Sigur Rós-er? 

  1. Björk
  2. The dude with the bow
  3. Still the dude with the bow

EAUX
Answers by: Ben Crook

SHELLAC
Answers by: Bob Weston

A Few 
ATP 
Quickies
Featuring 
Slowdive! And 
Shellac! And 
Eaux! Wow! 
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Born in 1897 near Seyðisfjörður in eastern 
Iceland, Karl moved with his family to 
the Faroe Islands when he was still a 
child. He may have derived some of his 
eccentric genes from his father, a grocer 
who displayed a dead cat playing a violin 
in the window of his Torshavn shop. Early 
on, Karl realised that he could find a better 
playing field for his talents in Europe than 
in the Faroes. Indeed, he regarded the 
Faroes as a veritable dunga, or dung heap, 
and upon leaving them, he announced: 
"Dunga—non!" Dunganon soon became 
his most commonly-used alter ego.
 To separate Karl's real life from 
his self-created one is, in the words of 
Icelandic art historian Björn Th. Björnsson, 
like "grasping for vapour from a witch's 
cauldron...And since he lived most of his 
life outside society, travelling on his own 
passport, going under any and all names 
except the one on his birth certificate, 
never paying taxes or fares, there is 
naturally no use looking for his footprints 
in offices." Let me add that there isn't 
much use looking for those footprints in 
that current repository of knowledge, the 
internet, either.
 Did Karl really visit Hitler and ask to 
borrow an airplane because he wanted to 
fly to St. Kilda and govern the cormorants 
there? According to Karl himself, the 
answer is yes. St. Kilda did in fact obsess 
him; he described it as the only part of the 
continent of Atlantis that still showed above 
the sea. That the island was inhabited by a 
handful of Gaelic speakers did not prevent 
him from calling himself "the Duke of St. 
Kilda." What the St. Kildans themselves 
would have made of this self-appointed 
aristocrat is anybody's guess.

The Resourceful Wanderer

His wanderings took him to Spain, 
then to southern France, and finally to 
Copenhagen, where he became friends 
with the Icelandic writer Halldór Laxness. 
Reputedly, he sold several of his poems to 
Laxness, who published them under his 
own name. In his story-essay "The Sibyl's 
Prophecy," Halldór reports that Karl set up 
a company to instruct writers on how to 
receive the Nobel Prize. In the story, Karl 
offers to get him, Halldór, the prize for a 
percentage of the "cut." Halldór refused 
this offer. In 1955, he did receive the Nobel 
Prize for Literature, presumably without 
Karl's intervention.
 Halldór also records some of Karl's 
curious attitudes. For instance, he refused 

to drink milk or, more precisely, "milk 
from other animals." "This is the height of 
perversion," he told Halldór. "When did a 
horse ever suckle a cow?" When Halld´´ór 
asked him what we should do about 
this perversion, Karl pointed to some 
overweight women and suggested that 
they be taken to a farm, where they would 
be periodically milked. The milk would 
then be set aside for human consumption.
 Karl was nothing if not inventive. 
Almost always without money, he would 
steal salt shakers from restaurants in 
Copenhagen, then sit in a public place and 
sniff the salt, whereupon he'd be thrown 
into jail for cocaine possession. The point: a 
Danish jail offers its clients free room-and-
board. Likewise, Karl 
made friends with a 
local zookeeper, and 
the man gave him 
leftover meat from 
the zoo's lions and 
tigers. Or so the story 
goes. 
 Somehow he 
ended up in Germany 
during the Second 
World War. He may 
or may not have 
been buying coffee 
to sell on the black 
market in Denmark. 
In any event, he 
began broadcasting 
Nazi propaganda 
on the radio to the 
Faroe Islands. Yes, 
he admitted, he 
did broadcast Nazi 
propaganda, but he 
was doing so in the 
language of Atlantis, 
not in Faroese, 
which meant that 
no one would have 
understood a word 
he was saying. Might this remarkable con 
artist have been conning the Nazis? It's 
entirely possible, since he wasn't indicted 
as a Nazi sympathizer after the War.

The Remnants He Left Behind

In 1948 or thereabouts, he took up pictorial 
art. His most important work consists of 
256 pictures called "Oracles" and made 
with oil, chalk, ink, and watercolours, 
then sprayed with varnish. Many of 
these pictures show monsters with snide 
grins attacking each other or attacking 

hapless human beings, but some are quite 
whimsical. One of them shows an Icelandic 
landscape with an erupting volcano in the 
background, and in the foreground, a man 
and a horse are looking at each other in 
astonishment, as if to say: What a weird 
place we inhabit!
 Art historian Aðalsteinn Ingólfsson 
has written superbly about Karl's art 
in Naive and Fantastic Art in Iceland 
(Iceland Review, 1989). The pictures, 
he observes, "contain a hint of Oriental 
influence, perhaps Persian or Indian, as 
well as suggestions of South American 
Indians and medieval manuscripts..." He 
adds that they might not be around much 
longer, since the varnish, being highly 

acidic, will lead to 
their disintegration. 
I can imagine Karl 
smiling at this piece 
of news and saying, 
That's exactly what 
I intended—art that 
auto-destructs...
 In 1962, Dunganon 
(for that's the name 
of the author on 
the book's cover) 
published Corda 
Atlantica: Poems in 
Twenty Languages. 
The languages 
include English, 
Russian, Icelandic, 
Finnish, French, 
Maori, and—not 
surprisingly—one of 
the Atlantis dialects. 
Halldór Laxness 
asked his friend how 
he could write poems 
in twenty languages, 
and Karl replied: 
"Anyone who isn't a 
poet can compose 
poetry in a variety of 

languages." Yet he was a poet, as these 
lines in one of his English poems attest:

Man! do remember: of life and death,
deeply, the intervals are stringed.
But little birds—if duly winged—
can sway the very ocean's breath.

Karl Kerulf Einarsson died in 
Fredericksburg, Denmark, on February 24, 
1973. But I wouldn't be surprised to learn 
that Dunganon survived him and is now 
living in Atlantis or perhaps St. Kilda, where 
he's governing the local cormorants.

Karl Kerulf Einarsson, aka Dunganon, aka the Duke of St. Kilda, aka Emperor Cormorant XII 
of Atlantis, was both an artist and a poet, but his most remarkable creation was himself...or I 
should say his various selves.

Photos
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Words
Lawrence Millman
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“Karl pointed to some 
overweight women and 
suggested that they 
be taken to a farm, 
where they would be 
periodically milked. The 
milk would then be set 
aside for human con-
sumption.”

The Last Emperor Of 
Atlantis Was An Icelander
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Dark Deeds is the brainchild of Úlf-
hildur Dagsdóttir, a project manager 
at the main branch of the library. 
“Iceland is always touted as a super-
natural country,” she says, “and it’s 
interesting to apply that to the city.” 
For despite the fact that there are 
plenty of spooky stories which high-
light Reykjavík’s paranormal side, 
Iceland’s diverse cast of ghosts and 
“elemental beings” is often thought 
to reside exclusively in the country-
side. In fact, this supposed dearth of 
urban legends is what inspired her to 
create a new tour through the library. 
"I've always wanted to do a haunted 
walk —a grisly walk—there's loads of 
excellent material." 

Setting The Scene

Úlfhildur has organised and led a num-
ber of literary walks for the library and 
literary organisations in Reykjavík over 
the years, including the recent “In the 
Footsteps of Detective Erlendur,” a 
walk highlighting notable locations in 
crime novelist Arnaldur Indriðason’s 
Reykjavík-based mystery series. Ex-
cerpts from several of Arnaldur’s nov-
els—including his standalone thriller 
‘Operation Napoleon,’ the Erlendur 
novel ‘Hypothermia,’ and the forth-
coming ‘Man From Manitoba’—are 
read during Dark Deeds. 
 An excerpt from the latter novel 
was translated in advance of its Eng-
lish publication because it painted 

such a perfect portrait of its location. 
The tour’s goal is to find locations 
which embody and give ambiance to 
a text so that participants can truly 
imagine themselves inside a story. 
“We’re always very happy to find a 
text that refers directly to a location,” 
says Úlfhildur, noting that in ‘The Man 
from Manitoba,’ for instance, there’s 
a particularly memorable passage 
which describes the National Theatre 
on Hverfisgata as a kind of “fairytale 
palace.” 
 In a few cases, however, when 
walking distance would be prohibi-
tive or the exact location can only be 
guessed at, the tour guides “have to 
cheat a little to create connections.” 
So a passage from ‘Grettir’s Saga’ 

describing the outlaw’s battle with a 
zombie-like ghost called Glam is read, 
naturally, on the street Grettisgata. 
And a passage from Yrsa Sigurðardót-
tir’s ‘Someone To Watch Over Me’ is 
read on Skólavörðustígur, in front of 
what is not, but could easily be, the 
main character’s office.

Engrossingly Macabre 

This occasional fudging of locations 
is unlikely to distract 
participants given 
that the texts (which 
are all accurate to 
their origin) are so 
engrossingly ma-
cabre. The monster 
tales are particularly 
delightful, if only for 
being rather pecu-
liar. Consider the 
Skoffín, for instance, 
a monster which can 
be found “in every 
household.” Thought 
to be the spawn of 
a fox and a tabby 
cat, or perhaps even 
hatched from an 
egg, the Skoffín is 
the Medusa of Ice-
landic beasts, its 
gaze instantly kill-
ing anything that it 
catches in its sights. 
Cousin to the Skoffín 
is the Corpse Cat, 
which burrows itself into graveyards to 
feast on dead bodies. During the tour, 
guides relate the story of one such evil 
feline which reportedly terrorised a 
whole farm and once hotly pursued a 
man on horseback, with the man just 

barely able to outrun his hideous pur-
suer. 
 Conveniently, having discovered 
that these fearsome beings exist in 
the first place, tour participants will 
also learn how to ward them off. Mir-
rors often come in handy, for one. And 
fun fact for those of you who think it’s 
sufficient to behead a ghost: it’ll only 
stay dead if you place its head face 
down, nestled in the monster’s but-
tocks. But even those who don’t nurse 

Gothic fascinations 
may want to consid-
er tagging along on 
a future Dark Deeds 
tour, if only for the 
sheer and simple 
pleasure derived 
from storytelling. 
 Listening to sto-
ries is a soothing 
experience for many 
people, says Úlfhil-
dur, who notes that 
sometimes guests 
just want to join a 
tour so that they 
can take a walk “and 
have something cosy 
happening at the 
same time.” And that 
is perhaps the best 
and most unique 
part about the li-
brary’s literary tours. 
“It’s great to see 
people go all quiet 
and meditative,” she 

says. “What I really love about these 
walks is that you get to experience the 
basic fact that people love being read 
to.” 

Summer visitors are spoiled for choice when it comes to guided introductions to our fair 
capital. There are walking tours, biking tours and Segway tours. History walks and sculpture 
walks and mythology walks. Culinary tours and beer tours and tours promising to reveal all 
of Reykjavík’s hidden nooks and secret spots. But for those looking for something a little 
more ghoulish, the City Library is now offering its own (entirely free) take on the walking 
tour: Dark Deeds in Reykjavík, a meandering 90-minute constitutional which transforms the 
city through both bygone folklore and contemporary crime fiction. Departing every Thurs-
day at 3:00 PM from the downtown library at Tryggvagata 15, tour participants will be taken 
to eight downtown locations and read translated excerpts from four popular mystery novels, 
one ghostly saga and three particularly creepy folk tales. 

Words by
Larissa Kyzer

Photo by
Matthew Eisman

Illustration by
Hugleikur Dagsson

Toronto Symphony   
 Orchestra

Harpa kynnir með tilhlökkun tónlistarviðburðinn

www.harpa.is/tso

Eldborg 
24. ágúst kl. 19:30

www.goo.gl/9gLfHG
The free tour is offered rain or shine every  
Thursday at 3 PM. It leaves from the Reykjavík  
City Library at Tryggvagata 15.

Dark Deeds 

INFO
The library has collaborated on 
a number of self-guided literary 
walks including Literary Reykjavík 
and Neighbourhood of the Gods, 
both of which can be streamed or 
downloaded via the City of Litera-
ture website at bokmenntaborgin.
is/en/literary-walks-and-trails/

Corpse Cats  
And Criminals 
A different side of Reykjavík on  
the dark deeds walking tour 
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At the same time, there has been a sudden 
rise in the translation of another beloved 
fiction genre—the road novel. For instance, 
earlier this year, Steinunn Sigurðardóttir’s 
‘Place Of The Heart,’ the story of a mother 
journeying to the East Fjords with her 
drug-addicted daughter, was released, 
and Sölvi Björn Sigurðsson’s forthcoming 
‘Last Days Of My Mother’ will find a son 
and his cancer-ridden 
mother “embarking 
on a schnapps-and-
pint-fuelled” journey to 
Amsterdam. Likewise, 
both of author Auður 
Ava Ólafsdóttir’s Eng-
lish translations—2011’s 
‘The Greenhouse’ and 
2013’s ‘Butterflies In 
November’—fit quite 
neatly in this emergent 
category. 
 ‘Butterflies In No-
vember’ opens with a 
slew of unexpected, 
suddenly life-chang-
ing events. First, the 
nameless narrator, a 
freelance proofreader 
and translator who is 
fluent in 11 languages, 
“several of which are 
Slavonic,” runs over a 
goose on her way to 
a client’s home. This 
ostensibly bad omen—
geese, the narrator 
learned from a recent 
proofing job, practice 
“lifelong fidelity to 
their mates”—only just 
precedes her being 
dumped by both her 
husband and her lover 
in the same afternoon. 
But fate doesn’t seem to be finished yet: 
she also simultaneously wins a summer-
house in a raffle and “hit[s] the biggest 

jackpot in the history of the Icelandic lot-
tery,” takes temporary custody of her best 
friend’s four-year-old hearing-impaired 
son, and decides to embark on a sponta-
neous winter vacation to the village in the 
East Fjords where she once spent sum-
mers with her grandmother. 
 It’s quite a lot to happen to one charac-
ter in the less than 100 pages, “[a]bout as 

likely as you meeting 
an elf on a rockslide 
on the national Ring 
Road,” the narrator 
remarks. “But…un-
der certain circum-
stances and for the 
chosen few, a re-
mote possibility can 
become a concrete 
reality.”
 ‘Butterflies in No-
vember’ was writ-
ten five years before 
‘The Greenhouse,’ 
and reads as some-
thing of a compan-
ion piece to the lat-
ter. And although 
neither is particular-
ly wedded to specific 
genre conventions, 
both novels are hy-
brids in their ways, 
‘The Greenhouse’ a 
bildungs-road novel 
and ‘Butterflies in 
November’ treading 
a line between travel 
narrative and chick-
lit. Both are musings 
on self-discovery, 
both demonstrate a 
real love of cookery 
(‘Butterflies in No-
vember’ even has an 

appendix, “Forty-Seven Cooking Recipes 
and One Knitting Recipe” to compliment 
various scenes in the novel), and both find 

the main characters suddenly in charge of 
a child they are completely unprepared to 
care for. (It bears noting that few authors 
can write a young child as convincingly as 
Auður Ava, although the children in her 
novels tend to be unusually precocious 
and well behaved.) 
 Given the various similarities, it’s hard 
not to compare the two books, and ulti-
mately, it’s ‘The Greenhouse’ that comes 
out a stronger piece of work. Perhaps this 
is just a function of the main character’s 
confessed flightiness—“Despite my mas-
tery of many languages,” she admits, “I’ve 
never been particularly apt with words, 
at least not eye to eye, woman to man.” 
Indeed, her personality and motivations 
are often rather difficult to pinpoint. She’s 
clearly a loyal friend and, as we begin to 
learn more about her through short in-
terspersed flashbacks, she’s someone 
who has reason to hold herself somewhat 
aloof. She’s also not nearly as clueless 
about kids as she feels. But there is an 
unmoored quality to her interactions with 
other people—not least her many, but usu-
ally unexpected and unsought-after lov-
ers—which makes her difficult to relate to. 
 Moreover, although we know her to be 
a very accomplished and intelligent wom-
an (although it would be great to actually 
see more of her linguistic skills come into 
play in the story), those observations that 
she does verbalise about herself, about 
love, or about women in general, tend to 
be a bit underwhelming. Consider: “It is 
no small feat for a woman to have to stick 
to the right-hand side of the road; that’s 
where reason reigns, not the heart.”
 Nevertheless, there is a quirky charm 
at work here, both in the plot and in the 
writing itself. The narrator and her young 
companion repeatedly run into an Esto-
nian choir that seems to be tracking them 
through the middle of nowhere. They put 
up for the night at a small geo-thermally 
heated farm that advertises “cucumbers in 
unexpected places,” and a fellow guest is 
described as “wriggling” inside her dress, 
“an eel in floral slippers.” The travellers are 
surprised by a group of hunters on a foggy 
moor and share an unexpected picnic. 
And progressively, the narrator does begin 
to gain some grounding, some more con-
crete sense of herself and what she wants 
out of life and from others around her. 
 This doesn’t mean, of course, that 
everything resolves itself neatly by the 
story’s end—nicely enough, although a vi-
able partner presents himself, the story’s 
conclusion isn’t hinged on a new romance 
beginning. Rather, it is her journey—both 
physically and spiritually—that is just get-
ting started. “There’s no hurry,” she thinks, 
standing on a beach before getting on the 
road again. “Plenty of time ahead and vast 
expanses of sand.”

The concept of the restaurant is "casual fun 
dining" and we prepare what we would call a 

simple honest, "feel good", comfort food, 
where we take on the  classics with 

a modern twist.

SKÓLAVÖRÐUSTÍGUR 40   ·   101 REYKJAVÍK   ·   TEL.+354 517 7474   ·   KOLRESTAURANT.IS

On The 
Road Again 
Butterflies In November  
by Auður Ava Ólafsdóttir
Translated by Brian FitzGibbon

INFO
‘Butterflies in November’ was trans-
lated by Brian FitzGibbon and pub-
lished by Pushkin Press in late 2013. 
It is Auður Ava Ólafsdóttir’s second 
novel to be translated into English 
and its film rights have also recently 
been sold. Auður Ava’s third play 
“Svanir skilja ekki,” (‘Swans Don’t 
Understand’) premiered at the Na-
tional Theatre of Iceland in February 
2014. 

If it’s possible to claim a ‘trend’ based on what is as yet a 
rather small sample size, an interesting one seems to be 
developing in the domain of Icelandic literature in English 
translation. Until recently, these translations basically occu-
pied either side of the ‘high’ literature/genre fiction spec-
trum—basically, Halldór Laxness and Sjón on one end and 
Arnaldur Indriðason and Yrsa Sigurdardóttir on the other. 
But the last five years have seen the area in the middle fill 
in a bit more, introducing English translations of absurdist 
quasi-sci-fi novels (Andri Snær Magnason’s ‘LoveStar’), 
novels dealing with Iceland’s transition from rural to urban 
culture (Bergsveinn Birgisson’s ‘Reply To A Letter From Hel-
ga’), and surrealistic short stories (Ólafur Gunnarson’s ‘The 
Thaw’), among others. 

Review by
Larissa Kyzer
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Cool Off With  
Cool Cuts
The best of Icelandic cinema  
with English subtitles

What was the idea behind creating 
Cool Cuts?
Our idea was to strengthen the visibil-
ity of Icelandic filmmaking to English 
speakers with the best Icelandic films. 
We think it’s a great addition for the 
tourists, as well as the locals. We have 
access to films with English subtitles, 
even ones that are still travelling in film 
festivals. 

So it’s aimed more towards tourists 
whose first language is English? 
Yes, because they want to see local 
films. Iceland is a small film commu-
nity—we aren’t making hundreds of 
films per year—but we try offer a wide 
range of our great film culture in our 
programme.

How many Icelandic films have 
been made throughout the years? 
A little less than 200 feature films.

Is that because film is a relatively 
new industry in Iceland? 
Sort of. Regular filmmaking started in 
1980 and before that there were not 
many people making them. Movies 
were first shown here in 1903 and the 
first full-length Icelandic film was made 
in 1949 (‘Milli fjalls og fjöru’ or “Be-
tween Mountain And Shore”). 

Cool Cuts is now in its third year. 
How has it been received over the 
years?
Very well, although we can’t advertise 
like there’s no tomorrow. Instead, we 
rely on word of mouth and that locals 
will point it out to others because they 
like people to watch their nation’s films.

Who usually comes to watch Cool 
Cuts? 
It’s mostly tourists, but Icelanders 
come too. They really appreciate that 
they can see a film that they perhaps 
missed seeing in theatres. Those who 
aren’t fluent in Icelandic come too, but 
it’s mostly tourists. I think they come to 
see our culture. 

How are the films selected?
When selecting we try to have a vari-
ety of genres in the programme. We 
are lucky to have a large pool of films 
to choose from. For example, the cur-
rent six films include a comedy like 
‘Of Horses and Men’ and a drama like 
‘Metalhead’ mixed in with highlights 
from other eras and genres.

The films ‘101 Reykjavík’ and ‘Hei-
ma’ are being shown again this 
year. Do you try and not repeat films 
or is that on purpose? 
That’s on purpose. First of all, ‘101 
Reykjavík’ is one of the most requested 
films by tourists. Even though Kaffibar-
inn (featured in the film) screened it 
three times in 2012, it didn’t decrease 
the demand. Tourists and foreigners 
have some fascination with how the 
film is set in and mirrors the culture of 
the real 101 Reykjavík.
 ‘Heima’ is also popular because 
Sigur Rós are still active, high profile 
musicians. We want to keep screening 
this film, not because it’s a nostalgic 
film, but because it’s still very relevant. 
The film also showcases their 2006 tour 
around Iceland. For English speakers 
and tourists, they enjoy seeing the film 
because of the landscapes shown on 

screen, as if the band is giving them a 
tour of their home. 

What about adding more films? 
We can always consider that, but the 
reason for six is because we have three 
screening rooms, room three being the 
home of Cool Cuts. Because we have 
three screenings of Cool Cuts a day, it fits 
well with the regular rotation of films. Still, 
we are open to adding more films into the 
programme because there are so many 
great films we have not shown yet. 

Which films do most people most 
people want to see? 
The attendance is pretty much the same 
for all of them, but the more current films 
tend to attract more people. 

Have any films been total flops? 
No, not really. We’re sure to only pick the 
best of Icelandic cinema. 

Can people see these Icelandic films 
elsewhere?
Yes, the older ones are on DVD, but 
watching them at home is not the same 
as watching at the theatre. We have the 
best digital quality here and a new digi-
tal sound system. This is highly important 
for films made for the cinema. Not only for 
doing justice to its visual and audio splen-
dour, but also for the true film experience. 

What is the ‘true film experience?’
It’s the magic of cinema, which is the hu-
man need to be social, to have experienc-
es with others, like sitting in a large, dark 
room with strangers, all watching the big 
screen at the cinema. That is magic you 
can’t recreate at home. 

In the four years since Bíó Paradís opened, the cinema has become a hub for Icelandic in-
dependent films as well as others that would not be shown elsewhere. In 2010, Programme 
Director Ása Baldursdóttir started ‘Cool Cuts,’ a summer series of Icelandic films with Eng-
lish subtitles. Though certainly a boon for tourists interested in Icelandic cinema, she also 
believes it is an important addition to Reykjavík’s cultural landscape.

Words
Arnulfo Hermes

Photo
Magnús Andersen

Books from 
The UniversiTy of iceland Press

AvAilABle 
aT major booksTores
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TradiTions  
& ConTinuiTies

Ragnar Ingi Aðalsteinsson
A lucid and authoraitative 
treatment of Old Icelandic 

alliterative metre.

Fires oF  
THe earTH 

Jon Steingrimsson
A unique eye-witness record of the 
greatest lava flow which occurred 

in Iceland only 200 years ago.

THe FirsT seTTLers  
oF THe neW WorLd 
Jonas Kristjansson

Accounts of Norse voyages 
to North-America and their 

attempts to settle there.

GaeLiC inFLuenCe  
in iCeLand  

Gisli Sigurdsson
Historical and Literary 
Contacts. A Survey of 

Research
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The International Organ Summer 
in Hallgrímskirkja 2014

June 14 – August 17

Hallgrimskirkja's Friends of the Arts Society 32nd season
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19. 6. 12 noon  Helga Þórdís Guðmundsdóttir,   
 Víðistaðarkirkja/Iceland
26. 6. 12 noon    Guðmundur Sigurðsson, 
 Hafnarfjarðarkirkja/Iceland
3. 7. 12 noon  Kári Allansson, Háteigskirkja & Anna   
 Jónsdóttir soprano, Reykjavík/Iceland
10. 7. 12 noon  Steingrímur Þórhallsson, Neskirkja &   
 Hallveig Rúnarsdóttir, soprano, Reykjavík
17. 7. 12 noon   Sigrún Magna Þórsteinsdóttir, 
 Akureyrarkirkja/Iceland
24. 7. 12 noon  Jón Bjarnason, 
 Skálholt Cathedral/Iceland 
31. 7. 12 noon  Stéphane Rigat, orgel & Olivier Gillet   
 trumpet, Marseille/France
7. 8. 12 noon  Eyþór Ingi Jónsson, 
 Akureyrarkirkja/Iceland
14. 8. 12 noon Gunnar Gunnarsson, 
 Fríkirkjan í Reykjavík/Iceland
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Hallgrímskirkja, Skólavörðuholti, 101 Reykjavík
Sími / tel.: +354 510 1000, fax: +354 510 1010

list@hallgrimskirkja.is  -  www.listvinafelag.is

14.6. 12 noon  Björn Steinar Sólbergsson, Hallgrímskirkja Reykjavík
15.6. 5 pm      Björn Steinar Sólbergsson, Hallgrímskirkja Reykjavík
21.6. 12 noon  Hannfried Lucke, Lichtenstein- Salzburg/Austurríki
22.6. 5 pm      Hannfried Lucke, Lichtenstein- Salzburg/ Austurríki
28.6. 12 noon  Pétur Sakari, Helsinki, Finnland/ Finland
29.6. 5 pm      Pétur Sakari, Helsinki, Finnland/ Finland
5.7. 12 noon    Thierry Escaich, París Frakkland / France
6.7. 5 pm        Thierry Escaich, París Frakkland / France
12.7. 12 noon   Andreas Meisner, Altenberg Þýskaland / Germany
13.7. 5 pm      Andreas Meisner, Altenberg Þýskaland / Germany
19.7. 12 noon   Alessandro Bianchi, Cantu,  Ítalía/ Italy
20.7. 5 pm       Alessandro Bianchi, Cantu Ítalía/ Italy
26.7. 12 noon   Lára Bryndís Eggertsdóttir Reykjavík, Ísland/ Iceland
27.7. 5 pm      Lára Bryndís Eggertsdóttir Reykjavík, Ísland/ Iceland
2.8. 12 noon    Maurice Clerc, Dijon Frakkland / France
3.8. 5 pm        Maurice Clerc, Dijon Frakkland / France
9.8. 12 noon    Eyþór Franzson Wechner, Ísland/ Iceland
10.8. 5 pm      Eyþór Franzson Wechner, Ísland  / Iceland
16.8. 12 noon   Axel Flierl , Dillingen, Þýskaland/ Germany
17.8.  5 pm      Axel Flierl , Dillingen, Þýskaland/ Germany

Dressmann offers a complete range 
of good quality basic and casual cloth-
ing as well as a wide range of suits 
and formal wear in excellent quality 
and market-leading prices. Dressmann 
shops offer sizes ranging from S to 3XL. 
Dressmann XL offers a complete range 
of men’s clothing from size 2XL up to 
9XL in our stores.

9�Õ�V>��w�`�Ì�i��i>ÀiÃÌ�ÃÌ�Ài��iÀi\�
www.dressmann.com

www.dressmannxl.com

SMÁRALIND 5659730 / KRINGLAN 5680800 / AKUREYRI 4627800

SMÁRALIND XL 5650304

Of Horses and Men (2013) 
A series of vignettes revolving around rural Icelanders’ relationships with 
horses and each other. The variety in stories keeps the theme from getting 
predictable; one minute you may be watching a serious drama, the next, an 
uproarious comedy. 

Metalhead (2014) 
Þorbjörg Helga Dýrfjörð plays Hera, a young woman who became a met-
alhead after the death of her brother. Though the years have passed, the 
grief of her brother’s death continues to haunt the family as they are unable 
to move on. Þorbjörg won Best Actress at the Edda Awards for her role as 
Hera.

Gnarr (2010)
This documentary recounts the thrilling tale of Jón Gnarr’s election, from 
the economic crash of 2008 to him becoming the mayor of Reykjavík. Per-
haps now that he has just finished his only term, it is a good time to revisit 
this true feel-good story, and remember that when things are rough, laugh-
ter can shed light on even the darkest of moments. 

Heima (2006)
“Heima” literally translates to home. It is a fitting title for Sigur Rós’s unan-
nounced tour of Iceland. It is not just a musical journey, but an intimate tour 
of their home country through eyes fresh off a world tour.

101 Reykjavík (2000) 
Anyone living in or having visited 101 Reykjavík will recognise every place in 
this film. Although you could play “spot the bars I like,” the tale of Hlynur’s 
isolated world is far more interesting with its drama, romance, and home-
coming to the world. 

Volcano (2011)
Sixty-seven-year old Hannes is having a rough time. He’s not close to his 
family, has no friends, and his wife may as well not exist. After a series of 
events, he realises though that he has to change his life to help a loved 
one. To do so, he has to confront his past and present, and change it for 
the better.

The Cool Cuts  
Programme 
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www.bioparadis.isBíó Paradís

Runs from June 12 to 
August 31

12
JUNE 

31
AUGUST
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Breakfast

Brunch

Lunch

Happy Hour

Dinner

K-Bar is a gastro pub with a Korean, Japa-
nese, Icelandic inspired kitchen and quirky 
cocktails. We have eight icelandic craft 
beers on tap and over 100 types in bottles. 
Open all day from breakfast to late night 
snacks. K-Bar is located at Laugavegur 74. 
Ask your reception how to find us or find us 

on facebook.com/kbarreykjavik

Why did you decide to make a film 
about horses? 
When you’re starting out in a new field, I 
think you have to work with a subject that 
you know well. I had trouble getting the 
film financed, as it was considered dif-
ficult and farfetched. People suggested 
that I make a more conventional drama 
set in Reykjavík, but I’m a horseman. 
Horses are part of my life. The subject 
matter is very close to my heart. 

What is the concept behind the film?
You know, you wouldn’t ask a poet that. 
[He laughs]. ‘What’s the concept behind 
this poem?’ The poet would be offended. 
We feel compelled to create labels for ev-
erything. Whatever the concept is though, 
it seems to be working globally. It’s a lo-
cal, but it is also global. It’s about human 
nature. 
 Sometimes I’ve said, somewhat flip-
pantly: ‘It’s a film with sex and death in it, 
and then there’s a happy ending.’ These 
elements are what all good films need. 

Becoming A Horse

Have you always personified horses?
A friend of mine tames horses, and he 
always thinks about that process from 
the horse’s point of view. This is part of 
man’s knack for abstract thought. And 
it’s inherent to the method of acting. We, 
the actors, go into a given situation and 
we become a character, or in this case, a 
creature. I think you have to, if you’re mak-

ing this type of film. I guess I have done so, 
from an early age. We could go into fur-
ther Freudian analysis, dig deeper there.

Is this a sort of family film, from your 
perspective?
It’s a bit of a cliché that a director’s first 
film is a coming-of-age story. Often it 
centres on a young character taking his 
first steps into the adult world. If this is my 
coming-of-age film, which is pretty far-
fetched mind you, we could argue that I’m 
the Swedish girl [Sigríður María Egilsdót-
tir]. I identify with her character. 
 I’m fascinated by these Swedish, Dan-
ish and German girls who come here to 
be with the horses and fall in love with 
them. Elsewhere it’s often too expensive, 
difficult or simply uninteresting to work 
with horses. They come to Iceland, and 
get to be in close proximity to the horses. 
They will do anything to make that hap-
pen. They’re like absolute nuns. Nuns are 
married to Jesus Christ. These girls are 
married to the Icelandic horse. These are 
often our best horsemen, our horse whis-
perers. 

How do you put yourself in the mind-
set of a Swedish girl?
She’s a guest in a new, fascinating soci-
ety. You need to learn the language, which 
goes beyond words, as there’s a distinct 
way of communicating, a certain socio-
logical pattern. And she wants to belong, 
to be accepted. This is her story, and she is 
the only truly “heroic” character in the film, 
proving herself worthy. I care a lot about 
her, and the idea that men accept her. 
They embrace her as one of their own, and 

there’s nothing remotely sexual about it. 
I’m a feminist, of course, because I have a 
lot of daughters. 

The film is mostly silent, correct?
Yes. And I’m all for making a silent film 
again. I believe this is the way to reach 
a broader audience on a global scale. Of 
course there’s sound, music and dialogue. 
But there are very few conversations. And 
they’re not integral at all to moving the 
narrative forward. 

Do you give your actors a lot of 
direction?
I have a strong sense for what I DON’T 
want. What I’ve learned is that if some-
thing is working, I try to interfere as little 
as possible. 

How would you describe the humour 
in the film?
There is an English word that applies, that 
I find quite beautiful: understatement. 
When you downplay what’s taking place. 
You don’t acknowledge the joke, but you 
hold onto the drama, the pain that lies 
beneath. Sometimes in comedies you will 
see an acting style that signals that, ‘hey, 
this is a comedy.’

Footprints In The Sand?

Was it important to you that ‘Of 
Horses And Men’ have a theatrical 
release?
Yes. It mattered to me. Maybe I’m just old 
fashioned, but I think it should be experi-
enced on a grander scale, on a big screen 

Benedikt Erlingsson’s theatrical debut is a mosaic of several stories that centre on people’s 
colourful relationships with their horses. The film, which came out in late August of last year, 
has received glowing reviews from critics and it has picked up several awards on the festival 
circuit, such as the Kutxa-New Directors awards at the San Sebastián Film Festival, and the 
Best Director Award, at the Tokyo Film Festival. We spoke with Benedikt about his love for 
storytelling, cinema and horses. 

Words
Óskar Bragi

Photos
Portrait of Benedikt by Jónatan Grétarsson,  Still from 'Of Horses And Men'

‘Of Horses And Men’ Currently playing at Bíó Paradís
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Horse Manoeuvre
A soulful, deadpan look at humans’
equestrian escapades
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Along with the permanent exhibition 
that features Iceland’s history from 
settlement to present day the 
museum offers a variety of exhibitions 
during the year, e.g. on Icelandic 
silver and photography. 

The National 
Museum of 
Iceland
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with high quality sound. Coming from the 
theatre, I’m naturally obsessed with the 
collective experience. 

I heard you talk about DR’s [Den-
mark’s national broadcasting cor-
poration] philosophy of entertaining 
the audience first, THEN enlightening 
them. Is that something you’ve try to 
adopt?
I think all storytellers are aware of this 
idea. Sometimes I think I’m too much of 
a moralist, in the sense that I feel there 
should be some sort of point to what 
you’re doing, a sense of purpose for mov-
ing around onstage, for calling attention 
to yourself, or going into a production. 
 You will hardly find more waste in 
an industry than in the film industry—all 
that money and time spent, all that work 
to produce a sort of “firework” that last 
for a few seconds, figuratively speaking. 
The only thing that remains are people’s 

memories. Thankfully, a film is the sort 
of firework that you can light again and 
again. There has to be a seed, an edge, 
some sort of core to a film, so it stays 
with you, for there to be any point to all of 
this… 
 It’s all footprints in the sand, of course. 
But wait, no, no, because here we have 
compliments in bronze form [Benedikt 
signals to a handful of awards in the win-
dowsill behind him].

Concrete.
Concrete—the concrete fruits of my la-
bour that will be thrown out one day. 

These awards are a part of some 
larger cultural tapestry though. 
There’s that award called the “crys-
tal phallus” [award for ‘Best Director’ 
at the Tokyo Film Festival]. You have 
to wonder what thought went into 
making that thing. Is it part of some 

samurai tradition or some strange 
way of compensating for a physical 
deficiency?
The Japanese. Craftsmanship and crys-
tal. There’s a quality to it. But there’s a lot 
of sexism in Japan—which was shocking 
to encounter. The festival had a “muse,” 
which was a beautiful doll that they 
displayed. It was all men, handing out 
awards, and then to the sides there were 
these girls with bouquets. This is the pin-
nacle of this male centric, academic soci-
ety. It can be a bit tragic, especially when 
the things look like penises. Adorned 
penises. 
 Then there’s a whole political aspect 
to these festivals and the awards. A lot of 
intrigue.

Does that concern you at all?
No. I’m aware of it, but haven’t seen much 
need to be resentful.

The Weather Gods On His Side

Did you expect the film would win 
any awards?
No, but sometimes I was pissed, momen-
tarily. We were up for an award, in the 
amount of 16 million ISK. I didn’t win that, 
but I won the critics award AND the audi-
ence award. The 16 million went to some 
Norwegian. I was not happy with that. 
There’s tremendous suffering behind this 
all and I’m extremely bitter [laughs].

You had to compete with three Hol-
lywood films for Icelandic crewmem-
bers, and Tom Cruise…
…Stole the snow. All the fake snow in 
the country was sold out. I was left with 
potato meal and flour. There was ‘Noah,’ 
‘The Secret Life of Walter Mitty’ and Tom 
Cruise. There were tussles over getting 
crewmembers. We weren’t offering the 
biggest paycheques, but in the end we 
wound up with the best people. I think 
that my film has, as it happens, received 
more awards than any of those other 
films—with whom I had to fight.  BUT, I 
had nature on my side. 

Good weather?
Yes, well. The RIGHT weather. Almost all 
the time. Even when we went to shoot in 
Kaldidalur, it snowed right before so the 
mountains were white. It helped us with 
the lack of snow.
 It rained on the day of the funeral 
scene. And when we buried the mare it 
rained. We prayed for rain and we got it.
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Kaldi, Icelandic
microbrewery

Stella Artois

White- and red wine

Sparkling wine

Cocktail of the day

NEW BAR MENU

Bergstaðastræti 37
Tel: 552 5700 

www.galleryrestaurant.is
gallery@holt.is

Selected drinks
at half price

All Tomorrow’s Parties, which had 
its Icelandic debut last year, is return-
ing to the old Nato base Ásbrú on 
July 10–12. Last year’s festival was a 
raging success and we’re really look 
forward to this year’s lineup, which 
has acts like the ‘90s trip hop leg-
ends Portishead, slacker rocker Kurt 
Vile and  the prog-rock institution Mog- 
wai. Also the cream of the 
crop of the Icelandic roster in- 
cludes but is not limited to Sin Fang, 
Low Roar, Ben Frost and Singa-
pore Sling. 
 In other news, chamber-pop out-
fit Útidúr, which are currently tour-
ing music festivals in Germany, just 
released a new single, “Þín augu mig 
dreymir” (“I Dream Of Your Eyes”). 
It’s the first to come from the band 
since the electronic influenced ‘De-
tour’ EP came out last year. The song 
is a highly melodramatic ode to Bol-

lywood soundtracks and it has been 
a staple of their live performances 
for the past three years, usually be-
ing their final song. The band has a 
new LP coming out next autumn. The 
album supposedly sees the band ex-
ploring complex song structures un-
der the influence of soundtrack mae-
stros Ennio Morricone and Nino Rota, 
and golden age pop from continental 
Europe.
 Finally, Unnsteinn Manúel Ste-
fánsson, the singer and songwriter 
for Retro Stefson, just released his 
first solo material under the name 
Uni Stefson. The song “Enginn Græ-
tur” (“Nobody Cries”) is an emotional 
ballad that sounds like nothing his 
band has ever done. The lyrics come 
from a 19th century poem by Jónas 
Hallgrímsson. Unnsteinn is currently 
working on a solo EP as well as the 
next Retro Stefson record. 

Straumur has been active since last 
summer, with writers Óli Dóri and 
Davíð Roach documenting the local 
music scene and helping people 
discover new music at straum.is. It 
is associated with the radio show 
Straumur on X977, which airs every 
Monday evening at 23:00.

By the time this paper comes out we will be up and away at the Roskilde Festival in Den-
mark enjoying bands as hip as Outkast and as institutional as the Rolling Stones. But 
we have quite a few music festivals in Iceland this summer and we had the pleasure of 
going to the Secret Solstice festival in June. The outdoors setting with multiple stages 
in Laugardalur created a unique experience and acts like Schoolboy Q, Disclosure 
and Massive Attack rocked a huge crowd which mainly consisted of foreigners and 
drunken Icelandic teenagers. Hopefully the festival will return in 2015. 

Words
Óli Dóri & Davíð Roach 

Photo
Matthew Eisman

Album
Reviews
Different Turns
If You Think This Is About You… 
You’re Right 

2014

facebook.com/DifferentTurns

 

Some decent electro rock 
tunes, but it’s more Rocky 
Horror than Silence Of The 
Lambs 

‘If You Think This Is About You… 
You’re Right,’ the debut album 
from local band Different Turns, 

tries to infuse a bit of electronic wibbling 
into classic alt-rock guitar moves. And 
listening to it, it’s plain to see that they’re 
more than capable of making some really 
good tunes. Tracks like “Erotomania” glide 
along with a sleek hand in the production 
stakes, while “Out Of My Mind” makes a 
decent stab (this is a recurring theme in 
the album) at deep down country.  The 
best tune, “High Hopes,” is a piece of 
guitar pop that could easily be slotted 
between the likes of Placebo and Silversun 

Pickups on X-ið radio. 
 ‘If You Think…’ is presented as a 
journey into the dark twisted world of 
the human mind. The murky album art 
contains a cover of a blurred figure at 
your front door and the 13 song titles are 
also subtitled “Stab I” through “Stab XIII.” 
Opening track “Stab I - The Worst Things” 
talks about how “there aren’t any good 
horror stories today,” that “Hollywood 
has made them impotent,” and “the worst 
things, they come from the inside,” before 
going on to tell tales of people stalking and 
obsessing over spurned ex-partners with 
some rather tortured metaphors involving 
knives. Reading the lyrics alone, they 

come across in an MRA-style-“I’ll destroy 
the world and that bitch for leaving me”-
manifesto letter. Done in the right way, this 
album could be bloody disturbing.
 But ‘If You Think…’ goes awry in 
several instances as the tone of the music 
fails to match the raw nature of the lyrics. 
Tracks like “Stab VI - My Love Is Like The 
Bite Of A Knife” is plodding blues rawk 
while “Stab IX - A Broken Dream” comes 
across as Evanescence-lite (i.e. not even 
that gothic). The lowest point though is 
on “Stab XI -Untitled,” when it descends 
into Phantom Of The Opera wangling 
histrionics displaying corny melodrama 
that’s as clichéd as any Hollywood movie.
 The album is rescued a bit in the last 
couple of tracks. “Stab XII - Wondering” 
manipulates the male vocals electronically, 
stripping the over-baked emotion and 
turning them into something cold and 
threatening, while “Stab XIII - Hope 
For You And Me” manages to meld the 
electronic sounds and guitars in an eerie 
way before letting in some light in a good 
closing moment. 
  - BOB CLUNESS

www.straum.isThe Straumur radio show airs on  
X977 Monday evenings at 23:00

The Festival Season  
Has Commenced 

Straumur



I accept the date request after doing some Facebook 
reconnaissance and looking into our mutual friends. As 
soon as we walk into the restaurant, I spot three of my 
acquaintances, who eye us curiously and follow us with 
furtive glances.

Words   Translated
Hildur Sverrisdóttir  Tómas Gabríel Benjamin

Photo
Jói Kjartans

RESTAURANT- BAR

The only kitchen 
in Reykjavík open
to    23:30 on weekdays
and 01:00 on weekends

6.690 kr.

Vesturgata 3B | 101 Reykjavík | Tel: 551 2344 | www.tapas.is

Taste the best
of Iceland ...

... in one amazing meal

Icelandic Gourmet FEAst
Starts with a shot of the infamous 
Icelandic spirit Brennívín

Followed by 7 delicious tapas: 
Smoked puffin with blueberry “brennivín” sauce

Icelandic sea-trout with peppers-salsa

Lobster tails baked in garlic

Pan-fried line caught blue ling 
with lobster-sauce

Grilled Icelandic lamb Samfaina

Minke Whale with cranberry & malt-sauce

White chocolate "Skyr" mousse with passion 
fruit coulis

43The Reykjavík Grapevine
Issue 09 — 2014 OPINION

Once we start dining, we ask each 
other where we went to school, which 
is really a way to ask, “do you know 
this person?” We’re in the middle of 
discovering that his old classmate is 
my co-worker and that my friend is 
the mother of his co-worker’s child 
when a woman 
I know from law 
school enters the 
establishment.
 Much to 
my horror, she 
marches right over 
to us, and if that 
wasn’t bad enough 
it turns out that she 
knows my date as 
well. Then comes 
a flood of questions, such as when we 
got together. We mumble that we’re 
not really together and the shameful 
silence that ensues makes her realise 
what’s going on and she smirks at us. 
She then delivers a speech about the 
possibilities of us having a happy future 
together while we try to get out of the 
situation by diverting our attention to 
the desert menu. She declares that we 
have a shot at success despite the fact 
that we are pretty different. Now we 
know that.
 Walking back after the meal 
he spots an ex-girlfriend of his (who 
I remember from primary school) 
and we avoid a potentially awkward 
reunion by jumping into the first taxi 
that we see coming down Laugavegur. 
Behind the wheel is my uncle Gunnar 
who greets us warmly. Our farewell 

moment in Vesturbær was even more 
uncomfortable. I imagine my entire 
mother’s family has heard about the 
boy who gave Hildur a ride home.
 Over the next few days I got a 
series of messages from inquisitive 
friends, because like in any small 

village, good news 
travels fast. My 
date and I, however, 
decided that we 
wouldn’t be going 
on more dates. It’s 
still great to know 
that I can expect to 
run into him all over 
the place from here 
on out.
 We need more 

people in this country. Let’s ease up on 
our immigration policy.

A version of this piece originally 
appeared in Fréttablaðið and on Vísir.is.

Hildur is a lawyer and a member of the 
City Council.

A Personal  
Account From 
The Big City 

“Our farewell moment 
in Vesturbær was even 
more uncomfortable. I 
imagine my entire moth-
er’s family has heard 
about the boy who gave 
Hildur a ride home.”

Note: This is not a photo 
of the author.
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The Reykjavík Grapevine and Inspired by 
Iceland are looking for THE TOURIST OF THE 
YEAR.  Tell us why you should be the Tourist 
of the Year for a chance to win a free trip to 
Iceland.

Visit www.touristoftheyear.is 
to submit your entry!

A
re you the 

 Tourist of the Y
ear?

Friday

When DJs Eats Everything and Artwork 
came on at around 20:00 for their back-
to-back set, everyone standing around the 
festival’s main stage, Valhalla, promptly 
danced their lopapeysas off. Filling in last 
minute for Skream, each DJ played an 
exquisitely danceable mix full of house 
tracks. British duo 
Disclosure played 
their own critically-
acclaimed garage 
house, they seemed 
disconnected from the 
crowd—disinterested, 
even. This aloofness 
may have been be-
cause it was only a 
DJ set, but there were 
numerous other DJs who had more enter-
taining and engaging performances. 
 For instance, the DJ sets in the late-
night, indoor Hel tent—named after the 
Norse underworld—were great and almost 
frighteningly lively, with Damian Laza-
rus’s set standing out as particularly elec-
tric. There was barely any stage-watching 
or neck-craning, just droves of people get-
ting down and dirty. And Hel stayed like 
that every night—all weekend long. 

Saturday

On Saturday, the Valhalla stage had a dis-
tinct Indie/Icelandic feel. The first highlight 
of the day was courtesy of Icelandic sis-
ter trio (+ DJ) Sísý Ey. Clad in attention-
grabbing outfits and shimmering makeup 
evoking a retro-futuristic Cleopatra, they 
delivered impeccably sweet vocals over 
rolling house beats. Later, Icelandic in-
die rock mainstays Mammút impressed 
with their tight chemistry and Katrína 
Mogensen’s emotional delivery—on one 
occasion she let out a series of screams 
that must’ve been heard from Mount Esja. 
Despite some robotic dancing and pos-
ing, DJ duo Gluteus Maximus put on a 
highly enjoyable performance, keeping 
things fresh by bringing on various sing-
ers whose live vocals sounded fantastic 
over their electro rhythms. One particular 
highlight was their remix of Frank Ocean’s 
eerily funky “Pink Matter,” made complete 
by the impressive pipes of a mysterious, 
platinum-haired female vocalist. 

 Following Gluteus Maximus was múm, 
who put on what was easily one of the best 
sets of the weekend. The band sounded 
great, with a rotation of different instru-
ments that kept the crowd’s attention. 
Each multitalented instrumentalist was a 
joy to watch. I was struck by the juxtaposi-
tion of quick, glitchy noises at the beat’s 
surface and the long, sustained cello, vio-

lin and melodica notes 
that drove the under-
current. In retrospect, 
this is all there on the 
albums, but seeing 
this contrast laid out 
on stage made me 
look at múm’s music in 
a whole new light. The 
band played a number 
of songs from their 

most recent album, ‘Smilewound,’ and also 
pulled out the old crowd-pleasing favou-
rite “Green Grass of Tunnel.”
 Up next was L.A. singer BANKS. She 
was the artist I was most looking forward 
to seeing, and I did not leave disappointed. 
In addition to her arresting stage presence 
and spooky elegance, her voice sounded 
almost too good. For me, some of the most 
comforting parts of the show were the 
talking breaks she took in between songs, 
which allowed her to reflect on some of 
the inspiration for her material. Though at 
times verging on cheesiness, her honest, 
relatable musings had a deeply human-
ising effect. Because her music can be 
so dark and emotional, I was very happy 
to see that she doesn’t carry this venom 
(albeit magnetic venom) from her songs 
into the other segments of her show like 
some contrived, pre-fab sorrowful figure. 
BANKS treated fans to an acoustic ver-
sion of “Fall Over,” and a playfully sultry 
cover of Aaliyah’s classic “Are You That 
Somebody?” Beyond those jams, high-
lights were future album cuts “Goddess” 
and her set closer, “Waiting Game.” It’s 
uncommon for a non-rapper to secure a 
pre-headlining festival spot before releas-
ing a proper album (debut album ‘God-
dess’ hits stores September 9). BANKS’s 
ability to deservedly snag this gig with only 
a short series of songs released piecemeal 
over the course of a year is a testament to 
her effortless appeal that is sure to attract 
more and more fans, especially those who 
see her perform live. 

Sunday

Sunday at the Valhalla stage was un-
questionably a hip-hop affair. Some of 
Iceland’s best rappers took the stage 
leading up to the headliner, ScHool-
boy Q. One early highlight was Cell7, 
a veritable rap veteran who delivered 
what was probably the most natural, 
old-school sounding flow of anyone. 
Reminiscent of Missy Elliot and MC 
Lyte, the Filipino-Icelandic rapper and 
professional sound engineer delivered 
a head-bobbingly smooth set. From 
Outkast allusions to a cover of Slum 
Village’s classic “Fall N Love,” the old-
school feel was palpable and extremely 
welcome. Another favourite was Reyk-
javík rapper Emmsjé Gauti. With solid 
trap beats and a confident stage pres-
ence that was engaging without being 
off-putting, it was one of the most fun 
shows of the day. 
 Sunday’s main event, ScHoolboy 
Q, brought his critically-acclaimed 
L.A. gangsta rap to Reykjavík, power-
ing through a set full of album mate-
rial as well as mixtape cuts and fea-
tures. Q performed crowd favourites 
such as “There He Go,” “Hands On The 
Wheel,” and “Collard Greens.” He also 
pulled out Beth Orton-sampling mix-
tape track “How We Feeling” (which 
he rarely performs anymore) as well 
as fellow TDE labelmate Kendrick La-
mar’s Compton anthem “m.A.A.d. City” 
(the crowd went nuts). After reportedly 
being shot at outside a show in Colo-
rado three days prior, he mentioned 
the incident and ensured the audience 
that he was all good. The German-born 
rapper seemed genuinely excited to be 
in Reykjavík, repeatedly assuring the 
crowd he would be back. A few ticks 
before midnight, the sun low but still 
shining, Q climbed up to the edge of 
the audience and performed a blazing 
final sequence. It was the rowdiest I’d 
seen the crowd all weekend and per-
fectly capped off a successful inaugural 
Secret Solstice festival. With a taste-
fully-selected lineup, great meshing of 
Icelandic and international talent, and 
a smooth concert layout, I’m hoping 
Secret Solstice will be here for years to 
come.

Reykjavík’s first Secret Solstice festival brought 10,000 people to Laugardalur for 72 hours of 
fun in the sun. With 150 artists performing on five stages, it was impossible to take it all in, 
and judging by all of the inspired dance moves in the wee hours, some festivalgoers’ memo-
ries are bound to need some refreshing. Here is a breakdown of some of the sets that were 
especially entertaining. 

Words
Tyler Clevenger

Photo
Matthew Eisman

Secret Solstice Laugardalur, Reykjavík www.secretsolstice.is20
JUNE 

22
JUNE 

“A few ticks before mid-
night, the sun low but 
still shining, Q climbed 
up to the edge of the au-
dience and performed a 
blazing final sequence.”

A Successful 
Solstice
The inaugural 72-hour  
music festival in review
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sushisamba
Þingholtsstræti 5 • 101 Reykjavík

Tel 568 6600 • sushisamba.is
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Our kitchen is open
17.00–23.00 sun.–thu.
17.00–24.00 fri.–sat.

Amazing
6 course menu

Starts with a shot of the Icelandic 
national spirit “Brennivín“

Arctic char
with cucumber andcoriander

Smoked puffin
with yuzu mayo

Minke whale
with celeriac purée

Reindeer burger
with portobello mushroom

Icelandic free range lamb fillet
with cinnamon potato

And to end on a high note ....
“Skyr“ panna cotta with white chocolate

and raspberry sorbet

6.990 kr.
 

A unique Icelandic Feast

MADE IN ICELAND  www.jswatch.com

With his legendary concentration and 45 years of experience our Master 
Watchmaker ensures that we take our waterproofing rather seriously.  
Gilbert O. Gudjonsson, our Master Watchmaker and renowned craftsman, 
inspects every single timepiece before it leaves our workshop.

You probably read Tyler’s more comprehensive coverage of 
the Secret Solstice festival on the preceding page, but be-
cause there were so many acts, a lot of stuff will have gone 
by completely unnoticed. So I went there as punter, but The 
Grapevine asked me to share my thoughts on what were the 
best acts from the weekend that were probably missed by 
most people.

Photo
Matthew Eisman

Words
Bob Cluness

For my money, the best place to have 
been on Friday was by the Gimli stage. 
The afternoon saw the Lágtíðni DJ col-
lective whip up a storm with EWOK 
mixing boogie and disco grooves be-
fore going “Fuck it. Teklife!” and playing 
out his set with some blinding footwork 
before SKENG played some classic 
dubstep and bass riddims. In the eve-
ning, while the likes of the interminably 
dull Woodkid was mewing to the floppy 
bohemians at Valhalla, the dual blasts 
of AMY BECKER and MY NU LENG 
brought meaty UK grime, garage, and 
house tracks to a small but appreciative 
army of tanned and tattooed nutters. 
We were also treated to the brilliance of 
Swamp 81 acolyte MC CHUNKY (Who 
wasn’t even on the bill and had just 
come to Iceland for the party) laying on 
some choice rhymes. You NEVER get 
stuff this good downtown, which made 
me a little sad in the end. 

 On Saturday the most fun place 
during the day was in the Askur tent 
where nobody was! LAFONTAINE is 
turning into a really decent techno DJ 
and producer but only played to about 
10 people; the crowd grew ever so 
slightly by the time the ever excellent 
EXOS came on to continue the techno 
grooves. After having the entire Hel 
venue to myself to dance to PALEMAN, 
back at the Askur tent, UK DJs MUSHY, 
HARRIMANNN and their crew decided 
to have a party on the stage given the 
low numbers in front of them (most of 
the locals were outside dancing to the 

boring tech-house sounds of KSF), and 
it was loads of fun joining in with them 
until the security threw most of us off 
for not having backstage passes.
 In the evening, the best trolling of 
the festival came from JACKMASTER 
in Hel, mixing gabba tunes with ‘90s 
R&B rap to the 20 of us who decided to 
skip Massive Attack. It was the funniest 
shit I’ve heard in ages! Afterwards, the 
tough, pulsing sounds from BODDIKA 
was just exceptional and well worth the 
wait. 

 By Sunday it was time to take things 
a bit easy. The guys from LAGAFFE 
TALES hit the right level of energy with 
their mix of house and boogie, not too 
soft, not too harsh, just enough to take 
the edge off the hangover. This cool 
vibe continued with ROB SHIELDS 
in the Askur tent, who played some 
deep, acid-tinged tracks that were 
reminiscent of Daniel Avery. Later on, 
we were treated to one of the best lo-
cal acts of the weekend, HOUSEKELL, 
who should be thought of as one of 
the hottest house DJs in Iceland right 
now. With high energy beats with skil-
fully blended vocal samples, it was just 
mesmeric. But even he bowed down 
before the closing act in Hel, KERRI 
CHANDLER. For a true legend and 
icon in house music, he was so humble 
and so skilful in his appreciation of the 
crowd and the DJs around him. Even 
though I was dead on my feet by this 
time, I couldn’t help but be swept up by 
the almost spiritual nature of it all. What 
a guy!

Dis Is Da Sounds Of 
Da Solstice Massive... 
WHOOP!

FRIDAY

SUNDAY

SATURDAY
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Viðey

Skarfabakki 

Elding

Old harbour

Harpa

www.elding.is

Other adventures
Sea Angling daily at 11:00 from 1 May to 31 August 
Puffin Watching daily at 9:30 and 15:00  from 15 May to 15 August 

Elding Whale Watching schedule – all year round

   * From 15 May to 15 September
** From 15 June to 31 July

       
      

    
       

   
     

    

Make sureit’s Elding!

ELDING 
WHALE WATCHING
from Reykjavik

Call us on +354 519 5000
or visit www.elding.is

Jan-Feb Mar Apr May Jun Jul Aug Sep Oct Nov-Dec
EL-01 / EL-02 / EL-03

13:00 13:00

9:00 9:00

13:00

9:00

13:00

9:00

13:00

9:00

13:00

9:00

13:00

9:00

13:00

9:00

13:00

17:00* 17:00 17:00 17:00 17:00*

10:00

14:00

10:00

14:00

10:00

14:00
13:00

20:30** 20:30

From Elding (Ægisgarður) to Viðey
11.50 14.50 

From Harpa to Viðey
13.30  15.00

From Skarfabakki to Viðey

From Viðey to Skarfabakki
13.30  

From Viðey to Harpa and Elding (Ægisgarður)
11.30 13.30  14.30 17.30

10.15 11.15 12.15 13.15 14.15 15.15 16.15 17.15 

13.30 

Summer Schedule 15 May - 30 September
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Júlía Birgisdóttir of Snarrótin told me it 
didn’t take long for the group to become 
aware of the team of undercover cops 
since they didn’t seem to be having any 
fun, and because they all had transceiv-
ers in their back pockets. She said she 
witnessed officers frisking thirty or so 
people, who according to her, did not 
stand out in any way as being suspicious 
and none of them turned out to have any 
drugs in their possession. The officers 
looked through these people’s pockets 
and into their mouths in plain sight. Upon 
seeing this, Júlía decided to start filming 
the police, which did not go over well 
with them. “They got very upset and told 
me I wasn’t allowed to film them,” she 
says. “When I insisted that I was within 
my rights to film them, they tried to take 
my phone away from me and accused 
me of taking drugs.”
 Later on, Snarrótin, the police and 
a few others got into an argument on 
Facebook about these incidents. It start-
ed with the cops posting an Instagram 
picture of uniformed officers enjoying 
a concert, stating that everybody had a 
good time during Summer Solstice Fes-
tival. Júlía replied that the people whose 
constitutional right to privacy had been 
violated might disagree with that state-
ment. The police then protested that they 
only use legal and tested methods at 
festivals and that accusing the police of 
violating the constitution was a serious 
matter, which if true, should be reported 
to the police. 

Police Authority  
To Perform Frisks 

Legally speaking, the police are only al-
lowed to frisk people without a court or-
der if there is reasonable suspicion that 
the person involved committed a crime 
punishable by at least two years impris-
onment. Without the express consent of 
the suspect, the police must also deem 
the search necessary to prevent the de-
struction of evidence.  
 Selling drugs is punishable by up to 
12 years imprisonment and possession 
by up to six. This means that if the police 
reasonably suspected a guest of one or 
the other they could decide to frisk him 
or her to make sure that the suspect 
didn’t take the drugs while they weren’t 
looking. The question remains whether 
the police had reasonable suspicion that 
all the festival patrons they searched 
were committing such offenses.
 According to police chief Friðrik 
Smári Björgvinsson, the officers frisked 
a total of a 100 people at the festival. 
Approximately 70 were busted for pos-
session (four with possible intent to 
sell) while 30 turned out not to have any 

drugs. By doing simple math, we can 
surmise that the police had an amazing 
seventy percent success rate in their 
endeavours. More amazingly, the police 
obtained the consent of every single per-
son who was frisked. 

Yes Mister Policeman,  
Find My Drugs Please

Common sense suggests that those who 
have drugs on their person might not 
be too inclined to allow the police to go 
through their pockets to find them. It is 
therefore rather perplexing that out of a 
hundred people searched, seventy had 
drugs in their possession and were also 
all happy to be frisked. 
 Grétar Guðbjörnsson, one of the 
festival patrons claims there was at 
least one guest who refused the police’s 
request for a pat down. He told me he 
was standing in line for the toilets with a 
friend when seven plainclothes officers 
approached him and wanted to frisk him. 
Grétar says he gave them permission 
because his experience had shown that 
saying no didn’t work. The police frisked 
him and came up empty handed. 
 Grétar’s belief that resistance was 
futile was confirmed shortly thereaf-
ter when another guy in line refused to 
be frisked by police and Grétar says he 
witnessed the officers shoving the man 
unceremoniously against a fence and 
searching him regardless. Grétar did not 
believe that he, or the unlucky patron, 
was acting in any way suspicious during 
that bathroom quest. 

The Equality Of  
All Before The Law

It should be noted at this juncture that 
the police are required to uphold the 
equality of everyone before the law. This 
means they cannot discriminate against 
persons on the basis of factors such as 
gender, race, religion, political views, so-
cial group or other comparable reasons. 
Moreover, the police can only employ 
methods proportionate to the aim being 
achieved.
 In this spirit, many people have point-
ed out that invasive drug enforcement 
disproportionately singles out young 
people at festivals, seeing as they appear 
to be the only group repeatedly targeted 
by frisking teams of undercover cops. 
Bogi Reynisson, one of the commenta-
tors on the aforementioned Facebook 
thread, pointed out that police should 
in all fairness send plainclothes officers 
to the yearly Landsbankinn party where 
he claims drug use (“cough, cocaine, 
cough”) is ubiquitous. Others have sug-

gested that police should dress up real 
nice and frisk the patrons of the Icelandic 
Symphony Orchestra at the Harpa Con-
cert Hall. Perhaps such missions would 
also result in more than a few drug 
busts?

Are Festival Patrons  
Suspicious By Default? 

When asked how the police determined 
which events should be attended by 
plainclothes police officers and if they 
could provide examples of such enforce-
ment at events intended for an older 
clientele, superintendent Friðrik said 
that they police direct their enforcement 
where it is thought to be necessary. 
 “A festival such as this [Secret Sol-
stice] is an example of an event sought 
out by drug dealers, since their main 
target group is young people,” he said. 
“The police had also been notified that 
this would be the case.”
 When asked again for examples of 
undercover operations in other types of 
social gatherings Friðrik refused to com-
ment further on the matter. 

Are We Equal?

While some drug use is certainly to be 
expected at events like Secret Solstice, 
attendance alone should not suffice as 
reasonable suspicion of a crime. That 
would be plain discrimination. 
 As the police refuse to comment any 
further on this issue we don’t exactly 
know whether the drug enforcement 
unit has dressed up in tuxedoes and ball 
gowns to go through the pockets of Ice-
land’s older and potentially more affluent 
drug users. While that scenario seems 
highly unlikely, it is amusing to imagine. 
Wouldn’t it have been interesting to see 
a headline like this? “Over 30 people 
charged with drug possession while at-
tending Jordan Belfort’s sales seminar in 
Háskólabíó”.
 In all seriousness though, the police 
are within their rights to use some of 
their strained resources to ensure drug 
dealers do not sell their product to young 
people. However, subjecting said young 
people to invasive searches when all 
they are doing is trying to have a good 
time fun is objectionable. Marking kids 
as criminals on the record to keep them 
away from drugs certainly doesn’t ap-
pear proportionate to the aim being pur-
sued. 
--
A similar Icelandic version of this article 
originally appeared on Kvennablaðið.is on 
June 25.

While the inaugural Secret Solstice festival was by most counts a great success, it was 
not an entirely pleasant experience for some festivalgoers, who were subject to frequent 
search and seizure measures by plainclothes police officers. In the aftermath of the fes-
tival, under public scrutiny, police officials maintained that all searches were performed 
upon a reasonable suspicion of wrongdoing and with the consent of those involved. Yet, 
members of Snarrótin, an Icelandic civil rights organisation, claim the police searched fes-
tival guests seemingly at random and—if witnesses are to be believed—sometimes against 
their will. The whole operation has sparked a lively debate in Iceland on whether the 70 
drug busts the police made during the festival justify the potential violation of the privacy 
rights of those festival goers who did no wrong.

Words by
Sunna Ævarsdóttir

The Undercover 
Police Chronicles
Regarding ‘stop and frisk’ at  
The Secret Solstice Festival
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Friday, June 25, 2004, Ben-Gurion 
airport, Tel-Aviv—Dressed in a black 
t-shirt and baggy jeans, Ido Keinan, 
25 years of age, says goodbye to his 
family. He is about to take a plane to 
London from where he will be flying to 
Iceland the following day. 
 “Take care of yourself and keep in 
touch,” his mother urges.
 Ido looks at her with kind eyes 
and smiles: “Mom, what are you wor-
ried about? I'm going to one of the 
most beautiful places in the world. Six 
weeks from now I'll be back for Nir 
and Inbar's wedding.” Unaware of the 
fact that they will never see each other 
again, mother and son hug and kiss 
and Ido disappears into the crowd.
 Ido was born in the summer of 
'79. He grew up with his two broth-
ers Nir and Eyal and his sister Ifat in 
Netanya, a town by the Mediterranean 
Sea. He was a clever boy who excelled 
in school without much effort. After 
graduating, Ido served in the army as 
a commander in a unit that employs 
advanced warfare systems. His profes-
sional career started in London, where 
he was offered a job at the security 
department of El Al Israel Airlines. He 
was well respected by his colleagues 
and remembered for his great respon-
sibility and creativity at work, his funny 

faces, occasional pranks and his con-
tagious smile. Ido was a young sensi-
tive man with a big heart. He was car-
ing and calm. Everybody loved him. 
 In September he would start un-
dergraduate studies in graphic design 
in London. With plenty of time during 
the summer, he had planned a trip to 
Iceland and kept on talking about the 
primeval landscapes he was hoping to 
see.

From Dreamland To Stormland

On Sunday, June 27, only two days af-
ter saying goodbye to his family in Is-
rael, Ido arrived in Landmannalaugar. 
He planned to walk Laugavegur, a four 
day hike from Landmannalaugar to 
Þórsmörk, sometimes referred to as 
one of the most beautiful walking trails 
in the world. Even though the weather 
didn't look very promising, the light co-
loured mountains, the black lava fields 
and the glacial river surrounding the 
campsite and hut, seemed wonderful. 
 For the past few days a vicious 
storm had lingered over the highlands. 
The conditions were so bad that Ferða-
félag Íslands, the organisation running 
the huts on the Laugavegur, closed 
down the trail when the weather was at 
its worst. Especially in Hrafntinnusker, 

the first stop south from Landmannal-
augar, things can get pretty tough. The 
hut lies high in the mountains where 
the weather conditions can change 
suddenly.
 That summer Fanney Gunnarsdót-
tir was the warden in Höskuldsskáli, 
the hut at Hrafntinnusker. She remem-
bers the crazy weather those days all 
too well: “It was late June and there 
was still a lot of snow from the winter. 
When it started snowing on Wednes-
day I was a bit surprised, even though I 
knew that could always happen in Ice-
land. The wind started to blow harder 
and harder, but until then there was 
no danger. People could still hike the 
trail. The next morning everything was 
white, and around noon the weather 
got that bad that it was no longer safe 
to walk up to Hrafntinnusker. So I radi-
oed the huts in Landmannalaugar and 
Álftavatn to prevent all hikers from go-
ing up.” 
 Listening to the ten o'clock weather 
forecast on Thursday evening, Fanney 
learned that the storm would last for at 
least two, maybe three more days. Hik-
ers were getting impatient and started 
pressuring the wardens to open the 
trail again. But it wasn't until Sunday, 
after being closed for two days, that 
the Laugavegur trail was officially re-

opened again. People were allowed to 
go up, provided that they knew what 
they were doing and had the right 
clothes and equipment. 
 The storm had calmed down a 
bit. “The weather was better, but not 
much,” Fanney recalls. “Twenty people 
hiked from Landmannalaugar to Hraf-
ntinnusker that day. I was informed 
about every single one of them and 
they all made it to the hut safe and 
sound. Some of them were cold and 
wet to the bone, with their rucksacks 
and sleeping bags soaking wet. We 
hung up everything and I gave my 
sleeping bag and blankets. It was an 
unusually hectic day at Hrafntinnusk-
er.” 

Totally Lost

When Ido arrived at the hut in Land-
mannalaugar that particular Sunday, 
the wardens warned him it was too 
dangerous for him to go. The weath-
er remained unstable, and his cotton 
clothes and light shoes would not 
protect him enough if the conditions 
would get worse higher up in the 
mountains. But in his juvenile enthu-
siasm, Ido believed he could handle it. 
He was so eager to explore the wilder-
ness that nothing in the world could 
stop him. And while the wardens in 
Landmannalaugar assumed he would 
pitch his tent on the campground, Ido 
had shouldered his backpack and set 
off to Hrafntinnusker, unaware of the 
dangers that lay ahead of him. 
 The distance between Landmanna-
laugar and Hrafntinnusker is only 12 ki-
lometres. It can easily be walked in four 
to five hours if the conditions are fine. 
But that Sunday they weren't. Threat-
ening clouds covered the mountains in 
the distance and as Ido advanced on 
the winding path into the mountains, 
the weather shifted from bad to ter-
rible. The cold wind blew fiercely in his 

face and the wet snowfall made every-
thing even worse. Higher up a thick fog 
settled down on the track. The visibility 
dropped to almost zero and Ido didn't 
have a clue of where he was or where 
he should be heading. Wandering aim-
lessly in this mean storm, he realised 
he was totally lost. The adventure he 
had dreamt about turned into a night-
mare. The cold from the prolonged ex-
posure to the wind and sleet on these 
barren mountains was weakening him. 
Ido knew he was getting in trouble. He 
needed help, and soon. 
 He first dialled the emergency num-
ber, identified himself and reported he 
was lost. Then he called his sister Ifat, 
who was living in London. He told her 
he lost his way and he was cold. The 
line was weak and the call was discon-
nected a couple of times, until they 
couldn't reach each other anymore. 
From there, a series of events followed 
rapidly, the way one domino sets many 
others into motion. 

Terrifying News

While Ifat was trying to contact the 
Icelandic police, her brother Nir called 
for a chat. Of course he had no idea 
Ido was in trouble in Iceland, so Ifat ex-
plained the whole situation. Then Nir 
alarmed Eyal, Ido's other brother, who 
hurried to their parents' house. It was 
late at night when he knocked on the 
door. Tamar and Danny, Ido's mother 
and father were watching television. 
 “Who would it be at this hour?” 
Tamar thought. The moment she saw 
Eyal her heart sank.
 “Something has happened,” she 
sensed intuitively. “Something awful.”
 Eyal, still at the door, said: 
“Mom, dad, it's Ido. He is lost.”
 The little information he had, Eyal 
shared with his parents.
 “They are on their way to find 
him,” he said reassuringly. “They know 

In the summer of 2004, exactly 10 years ago, a tragic accident happened on Laugavegur, 
Iceland's most popular hiking trail. Ido Keinan, a young man from Israel, passed away after 
getting trapped in a vicious storm. Only one kilometre away from the hut in Hrafntinnusker, 
he died of exposure to the fierce elements. To this day a memorial on the Laugavegur trail 
reminds hikers of the highlands' hidden dangers.

Words
Leopold Broers

Photos  
Anna Andersen, snapshots provided by family

A reconstruction of a fatal ordeal 
on the Laugavegur trail
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where he is and 
they will reach him 
soon.”
 It felt as if 
the sky was fall-
ing down and the 
world closed in on 
the Keinan family. 
There was no air. 
 Soon after Nir 
and his fiancée, 
Inbar, arrived at 
the house. Nir and 
Eyal made one call 
after another try-
ing to find out as 
much as possible 
about Ido's ordeal. 
They contacted the 
Foreign Ministry, 
the embassy and 
the honorary con-
sul of Iceland in 
Israel and the one 
of Israel in Iceland. 
They talked with 
the Icelandic police 
and the search and 
rescue team and urged them to send 
out a helicopter. The answer to their 
request was painfully sobering. The 
weather was too bad, the visibility was 
less than one meter, and there was no 
chance of a helicopter. But help was 
on the way, the rescue team from the 
nearest town, Hella, had already sent 
seventy people out to look for Ido. 

The Search

Somewhere around half past five Ice-
landic time, while Fanney Gunnarsdót-
tir had her hands full drying clothes 
and helping the hikers that needed 
shelter, she got a radio call from Land-
mannalaugar. “They said a young man 
from Israel was reported missing and 
asked whether he was in the hut. I was 
surprised because all the people who 
were registered for the hike that day 
had already arrived. When I asked ev-
eryone, a young couple said they had 
seen someone by his descriptions on 
their way up near Brennisteinsalda 
[a colourful and prominent mountain 
close to Landmannalaugar].” Soon af-
ter she passed that information to her 
colleagues in Landmannalaugar, Fan-
ney went out on her own to look for 
the missing person. Unable to find him 
in that terrible storm, she went back 
to the hut. 
 When the first volunteers of the 
rescue team arrived in Landmanna-
laugar, they were joined by Helgi 
Hjörleifsson. Helgi was a ranger in 
the nature reserve, so he knew the 
mountains very well. “We were ten or 
fifteen fast runners and we searched 
the area quickly and efficiently. But 
the weather was just crazy. It was wet 
and windy and cold and it was very 
easy to get lost up there. Even some 
members from the rescue team almost 
got lost. We looked everywhere, but 
we couldn't find him.” 
 If Ido wasn't in the area around 
Landmannalaugar, he had to be higher 
up in the mountains near Hrafntin-
nusker where the weather was even 
worse. Around midnight, Fanney 
was about to go to sleep, someone 
knocked on the door. “Volunteers from 
the rescue team stood outside. The 
storm was raging, so I invited them in-

side the hut where it 
was warm. But they 
refused: 'We are go-
ing,' they said. I fol-
lowed them outside 
and saw how they 
spread, they must 
have been fifteen.”
 A p p r ox im a t e l y 
one hour later the 
rescue team called, 
asking Fanney if 
they could come to 
the hut to get warm. 
By the time they ar-
rived Fanney had al-
ready prepared hot 
drinks. They went 
inside and sat down.
“Did you find him?” 
Fanney asked.
“Yes.”
“Is he dead?”
“Yes.”
And that was every-
thing that was said 
about the search. 
“Maybe it was the 

shock,” Fanney says, choosing her 
words carefully, “It might sound 
strange, but we talked about other 
things. The rescue volunteers finished 
their coffee and hot chocolate and left. 
And that was it.” 
 Meanwhile in Israel, more and 
more family had gathered in the Kein-
ans’s house. Everybody waited in ago-
ny. Until finally, around three o'clock in 
the morning, the phone rang.  A body 
was found in the mountains. They as-
sumed it was Ido, but needed details 
about his clothes and his backpack to 
be sure. 
 “My boy!” The storm that caused 
Ido's early death was now raging 
through his mother's head. Tamar re-
fused to believe it, but the reality was 
cruel. 

One Year Later

The following summer the Keinan fam-
ily travelled to Iceland in Ido's foot-
steps. With them they carried a bronze 
memorial plaque with the inscription: 
'In loving memory of Ido Keinan / who 
passed away in a blizzard / so close to 
the safe hut nearby / yet so far / at only 
25 years old / June 27th, 2004.' From 
Hrafntinnusker they walked to the 
place where Ido was found. The land-
scape around them they described 
as otherworldly: 'A black-and-white 
wilderness, totally arid, with glaring 
white surfaces of ice strewn across 
stretches of volcanic ash and jet basalt 
rocks. Not a single tree. Not a bush. 
No object on the horizon.' The endless 
expanse and the bleak weather suited 
the mood the Keinans were in. They 
built a cairn with the black lava stones 
they found and placed the bronze 
plaque in memory of Ido. 
 On the way back to the 
Höskuldsskáli hut, the weather 
changed. A thick fog reduced the vis-
ibility, the temperature plummeted 
and it started raining heavily. All of a 
sudden the Keinans experienced a tiny 
bit of what Ido went through one year 
earlier. Blinded not only by the fog and 
the rain, but also by their tears, they 
walked away from the newly built me-
morial, thinking: if only the storm had 
lied down for a moment. If only.

Schola cantorum summer concert series
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Ten years later Ido Keinan is not 
forgotten on the Laugavegur hik-
ing trail. His memorial near Hraf-
ntinnusker still reminds hikers of 
the hidden dangers concealed in 
the Icelandic highlands. Those who 
wish can light a candle for Ido on his 
website: www.idokeinan.com.

Not
Forgotten
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The Liverpool 
Of The North
The Icelandic museum of  
rock ’n’ roll opens in Kef City

According to legend, it was the proximity to the US base that 
made Keflavík the birthplace of Icelandic rock and roll. But 
going there, one feels the reason might be more mundane. In 
a windswept little fishing village in the ‘60s, there might not 
have been much to do other than practise your chops. Sure, 
that might apply to many places in Iceland. But even more so 
here.

Whatever the reason, the city formerly 
known as Keflavík (now Reykjanesbær) 
is commemorating not only its own musi-
cal heritage, but also that of Iceland as a 
whole at The Icelandic Museum of Rock 
’n’ Roll. And it’s about time too. 

Making The Museum

A long time in the making, the museum 
comprises artefacts from a pop museum 
that used to exist in a restaurant called 
Glóðin and from the famed Lobster or 
Fame exhibit of the Bad Taste label along 
with more recently acquired items. Musi-
cologist Jónatan Garðarsson spent more 
than five years compiling and writing the 
texts used for the exhibit.
  “We wanted to call it the Rock Muse-
um of Iceland, but then mineralogists got 
in touch and said the name was already 
taken,” says its director Tómas Young, who 
is also an organiser of the ATP festival. 
Keith Richards himself once said that the 

roll is far too often missing from the rock, 
so perhaps we should be grateful that the 
museum uses the full title.
 And we should be grateful for the mu-
seum itself. Long before eruptions and 
financial meltdown put Iceland into the 
global media, it was music that put us on 
the map. In the ‘90s, sounds started com-
ing from Björk and Sigur Rós that were 
unlike anything heard in mainstream pop 
at the time, and many others have since 
followed in their footsteps. 

A Country Without Music

The museum recounts the lyrical tradition 
of the 19th century romantic poets and 
moves on to folk singers who performed 
throughout Scandinavia in the early 20th 
century before jazz took over around 
World War II. But how did a country that 
for so long prided itself mostly on its litera-
ture become such a force in the interna-
tional music world? 

 The museum has its own cinema play-
ing documentaries devoted to answering 
this question. In ‘Screaming Masterpiece,’ 
director Ari Alexander draws links all the 
way back to the Viking Age with the aid 
of Hilmar Örn Hilmarsson of Iceland’s pa-
gan society. This is a fun idea, but the fact 
remains that for many centuries Iceland 
remained, as was once said of Britain, a 
land without music. Both, however, have 
made up for lost time. 
 Music teacher and former member of 
the Sugarcubes Einar Melax explains that 
there weren’t many instruments in Iceland 
apart from the traditional ‘langspil’ before 
the 20th century. Thus people didn’t dance 
to music, but rather to singing. 
 “When I was teaching in Kirkjubæ-
jarklaustur, I met a few grandfathers who 
had sung a cappella at these types of 
balls,” Einar says. “The Reykjavík Music 
School was founded in 1930 and instru-
ments began to be imported. But I think it 
really started to happen sometime around 
1970 when every village wanted to have 
its own music school. Children no longer 
just played football but also studied mu-
sic. Björk was one of those who benefitted 
from this.”

Keflavík Led The Way

Keflavík was ahead of the curve then, as 
the band Hljómar was founded in 1963. 
The building in which the museum is lo-

cated is called Hljómahöllin in the band’s 
honour, and it also includes lecture halls 
and the famous music hall Stapi which has 
been a part of the local scene for decades.
“It was here that I got drunk for the first 
time,” local musician Heiða of the bands 
Hellvar and Unun says 
wistfully. She is among 
those represented on 
a rock map of Kefla-
vík, along with Hljó-
mar and many others, 
so fans can see where 
they grew up. One of 
the recent additions 
is Brynjar Leifsson 
from Of Monsters and 
Men, and among the 
display pieces is his 
guitar.
 “When I was 
growing up here, 
there wasn’t much to 
do, so you either had to take up sports or 
form a band,” says Heiða, who belongs to 
a second wave of Keflavík musicians who 
grew up in the ‘90s. 

A Treasure Trove

Here you can also see the pluggable 
neon lit suit worn by pop star Páll Óskar, 
moonboots from Björk, a life-size wood 
sculpture of the band Hjálmar and Gun-
nar Jökull’s drum kit. Gunnar is one of the 

finest drummers Iceland has had, but his 
story is a sad one. He was a member of 
the British band Yes, but left before their 
breakthrough and played with major Ice-
landic bands of the ‘60s and ‘70s before 
abandoning music due to mental issues. 

He eventually died of 
HIV-related complica-
tions in 2001.
Most of all, though, the 
museum is a treasure 
trove of information. 
One can spend hours 
at the museum reading 
the texts and watching 
videos. Additionally, 
iPads are available to 
visitors who wish to 
delve even deeper into 
the subject at hand. 
Those who prefer a 
more hands-on expe-
rience can also try the 

instruments in a sound booth shaped like 
a guitar pick.  
With the new rock’n’roll museum in addi-
tion to another helping of the ATP festival 
this summer, featuring Portishead, Inter-
pol and a pick of Icelandic talent, Keflavík 
seems set to reclaim its place as the beat-
ing heart of Icelandic rock ’n’ roll. At least 
until the weather improves.

“When I was growing 
up here, there wasn’t 
much to do, so you 
either had to take up 
sports or form a band.”

Photos
Alísa Kalyanova

Words
Valur Gunnarsson 
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A meal at the elevated fourth floor 
of Harpa concert hall is a destination in itself. 
Relax and enjoy fine Italian cuisine complemented 
with a spectacular panoramic view of Reykjavík 
and the surrounding horizon.

UNIQUE 
EXPERIENCE
AND A VIEW 
LIKE NO OTHER

Kolabrautin is on 
4th floor Harpa

Reservations
+354 519 9700

info@kolabrautin.is
www.kolabrautin.is

ICELANDIC FRESHNESS
MEETS ITALIAN TRADITION
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How to get there?
From Reykjavík, take road 41 until you see an exit for Keflavík. It should take 40 minutes or so. 
Note, the international airport is located there.

Keflavík1

Words Valur Gunnarsson

Photos Alísa Kalyanova

In some ways, Keflavík is the most Icelandic place in Iceland. A sailor’s town with a repu-
tation for drinking and brawling, the wind blows even harder here, and with the planes 
flying overhead at all times of day, everyone at some point dreams of getting away. But 
it is also a hotbed of creativity, the home of some of the country’s foremost bands and a 
new Icelandic Museum of Rock ’n’ Roll. 

The Most  
Icelandic Town 
In The World

EXPLORING ICELAND, 
THE FAROE ISLANDS OR GREENLAND 
IT´S EASY WITH AIR ICELAND 

ÞÓRSHÖFN

VOPNAFJÖRÐUR
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ILULISSAT

ITTOQQORTOORMIIT

NUUK

KULUSUK

NARSARSUAQ

GRÍMSEY

ÍSAFJÖRÐUR

AKUREYRI

EGILSSTAÐIR

REYKJAVÍK

GREENLAND

ICELAND

FAROE ISLANDS
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For decades, one of the defining fea-
tures of the town was the US military 
base perched on top of a hill on the out-
skirts of town. It was here that some of 
the first rock bands got gigs playing for 
troops on the base and brought back 
tales of wonder and stories of pizza and 
beer that were unavailable elsewhere. 
 These days, one can drive past the 
guard towers, abandoned since 2006, 
and observe this relic of the Cold War 
which now houses students. Farther to 
the east is the abandoned Patterson air-
field, which still has bunkers from World 
War II but is now mostly used by locals 
for drag racing. 

Its Claims To Fame

Heading back into town, one passes the 
infamous “Reykjanesbær” sign, which 
shows unmistakable American influence 
in its Hollywood style letters. Reykjanes-
bær was formed out of the twin towns 
of Njarðvík and Keflavík in 1994 and is 
the third biggest city in Iceland, after the 
capital area and Akureyri. Rocker Rúnar 
Júlíusson objected so much to this name 
change that he put his house up for sale, 
but nevertheless stayed in his home-
town until his death in 2008. 
 Both parts of town have made their 
contribution to Icelandic cuisine. Val-
geirsbakarí in Njarðvík is considered 
one of the best bakeries in the country 
with everything baked on-site. Mean-
while, the hamburger stand Villaborgari 
combines two favourite types of fast 
food, offering burgers with traditional 

hot dog condiments. Adding interna-
tional flavour is Royal Thai, run by an 
Icelandic-Thai couple, and a new Ke-
nyan place called Soul Food.
 For drinks, it’s hard to beat Paddy’s, 
which is run by a former sailor who de-
cided he could save 
money by buying 
the bar. The bar, 
which happens to 
have a volleyball 
court outside, is a 
haven for the mu-
sic scene and hosts 
concerts most 
weekends. Here 
one can observe 
the locals enjoying 
themselves, shout-
ing enthusiastically 
when they meet 
someone they know 
only to realise that 
there is not much to 
say before turning 
around to see an-
other familiar face that they greet with 
equal enthusiasm. In this too, they are 
somehow even more Icelandic than the 
rest of us. 
 Across the street is the local cinema, 
and just outside it is the Keflavík Walk 
of Fame. The lone star in the pavement 
is dedicated to one Clint Eastwood, who 
was last seen in these parts when mak-
ing ‘Flags of Our Fathers.’ The whole 
town showed up for the unveiling. Sadly, 
the director did not. A little down the 
street one can see another star dedi-

cated to the rock band Hljómar, often 
referred to as The Beatles of Iceland. 

So Close, Yet So Far

Around the corner, there is a sight famil-
iar to most Reykvíkians. Sometime in the 
‘90s, a modern glass cupola was added 
to the old theatre Iðnó by the pond, but 
this caused such a furore that it was re-
moved. It was then purchased by Hótel 
Keflavík, and now houses the appropri-
ately named Kaffi Iðnó. 
 Another Reykjavík reject that found 
its home in these parts is a giant Viking 
sword. Originally placed close to the 
University of Iceland, it was later re-
moved and can now be seen at a round-
about leading to the Viking World mu-
seum. Along with rock’n’roll, this is one 
of the town’s main attractions. The mu-
seum was built around a replica Viking 

ship, which in the year 
2000 sailed from Ice-
land to Newfoundland 
to mark 1000 years 
since the discovery of 
North America. It also 
houses an exhibit on 
the Old Gods and Vi-
king burial customs, 
and is in itself a rea-
son to not just head 
straight for Reykjavík 
when leaving the air-
port.   
 One noticeable 
aspect of Keflavík is 
the lack of pedestri-
ans. This is largely due 
to the wind. Even a 
calm day here would 

be considered a mild hurricane every-
where else. But for those willing to brave 
it, a walk down to the old harbour takes 
you through some nice scenery, includ-
ing Skessuhellir, or the troll’s cavern, 
where a giant troll is to be found farting 
in its slumber.
 Given its proximity to the airport, Ke-
flavík is the town closest to the outside 
world. Yet, from the windswept harbour 
or hills, the rest of the world seems 
very far away. And perhaps this is what 
makes it so particularly Icelandic. 

Distance from Reykjavík
46 km

The lone star in the 
pavement is dedicated 
to one Clint Eastwood, 
who was last seen 
in these parts when 
making ‘Flags of Our 
Fathers.

FOR THE BEST PRICE BOOK ONLINE AT: 
AIRICELAND.IS 

Check it 
out! 



Raccoons In 
Iceland:  
A Sad History   

Premium Quality Vegetarian Food
THE GREEN CHOICE

Grænn Kostur is the perfect downtown 
choice when you are looking for wholesome 

great tasting meals.

 • Vegetarian dishes
 • Vegan dishes
 • Bakes and soups
 • Wholesome cakes
 • Raw food deserts
 • Coffee and tea

graennkostur.is | Skólavörðustíg 8b | 101 Reykjavík | tel.: 552 2028 | Opening hours: Mon - Sat. 11:30 - 21:00 | Sun. 13:00 - 21:00

1.890 kr.
Vegetarian Dish 

of the Day

First Chapter

As visitors to Iceland will no doubt 
soon realise, Iceland's fauna is not 
particularly diverse. Several attempts 
have been made to remedy this fact 
by importing exotic (at least by Ice-
landic standards) animals to Iceland, 
but these trials have 
not been too suc-
cessful. 
 In the spring of 
1932, an enterpris-
ing bookbinder 
named Ársæll Ár-
nason came from 
Germany bearing a 
cargo of seven rac-
coons—to the best 
of our knowledge 
the first time rac-
coons touched Ice-
landic soil.
 Ársæll had pre-
viously been involved in shipping sev-
eral young muskoxen to Iceland, all of 
whom died soon after their arrival in 

Iceland, a story regular Grapevine 
readers may be familiar with from one 
of our past columns. 
 While Ársæll had seen the ben-
efits of muskoxen—including their 
plentiful meat and warm wool—he 
saw no special use for racoons in 
Iceland. He simply adored the crea-
tures, describing them in Icelandic 

magazine articles 
from the time as 
“wonderful” and the 
most “fun” animals 
he could imagine.
 The first few 
months, the racoons 
lived in a cage out-
side Ársæll's home 
in central Reykjavík. 
There, a litter of rac-
coon cubs was soon 
born, becoming Ice-
land's first native-
born raccoons. The 
cubs drank milk 

from a bottle like babies and slept 
with Ársæll's children at night.
 The coons could not stay in Reyk-

javík forever, so the group was split 
up. A few went to a fur farm in South 
Iceland, where one of them managed 
to escape, surviving for months in the 
Icelandic wilderness before a local 
farmer shot a “strange creature” that 
had attacked his hens. Ársæll was 
distraught over his passing.
 Three raccoons were sent to 
Ársæll's sister Guðbjörg Árnadóttir in 
Vestmannaeyjar. They soon became 
a popular attraction with the islands' 
children, who enjoyed feeding them 
various foods—raccoons are notori-
ous omnivores—and setting them free 
from their cages, sending Guðbjörg 
to chase after them on their leaps to 
freedom. The raccoons were sociable 
creatures and especially enjoyed go-
ing downtown.
 Eventually Guðbjörg tired of the 
constant chase and had the coons 
put down.

Second Chapter

Iceland remained raccoon-free for 
the next forty years until December 
1975 when the Hafnafjörður Aquar-
ium bought raccoons from the Co-

penhagen Zoo.
 The Icelandic media announced 
proudly that the Aquarium, where in 
the seventies and eighties Icelanders 
could see a number of exotic animals 
(most of them, unfortunately, badly 
treated), now hosted two Danish 
raccoons. What they didn't mention 
was that the coons that came from 
Copenhagen were actually three. But 
one of them didn't care for a future in 
the Aquarium and escaped en route.
 A few weeks later, newspaper 
Dagblaðið ran a gruesome photo of 
a mangled animal corpse on its front 
page. “Strange animal threatens 
fishmeal factory worker,” read the 
headline. The creature had hissed at 
an electrician at the Hafnafjörður fac-
tory, who responded by shooting it on 
the spot. 
 According to the article, spe-
cialists at the Icelandic Institute of 
Natural History had not managed to 
identify the creature, and speculated 
if this might be a wild dog, “tall fox” or 
even a skoffín, the fearsome cat-fox-
hybrid of Icelandic folklore. 
 Of course not — this was the third 
raccoon, which had managed to sur-

vive in the wild around Hafnafjörður 
for weeks before meeting this grisly 
end in the fishmeal factory.

Third Chapter

In October 1998, employees of a 
Reykjavík hot tub store were taken 
aback by the sight of a furry creature 
hiding in a shipment of massage tubs 
from Toronto. 
 It was, of course, yet another rac-
coon. In Toronto, the poor animal 
had likely rambled into a shipping 
container bound for Iceland, and had 
been travelling for almost a month. 
The raccoon had in its desperation 
started nibbling on the wooden ship-
ping pallets. He appeared dazed from 
hunger and thirst.
 The employees called the police, 
and a policeman responded quickly 
by shooting the miserable creature. 
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Words
Vera Illugadóttir



Take part in a great adventure. Descend 120 metres 
into a volcano and explore an underground world.

I have never been anywhere 
underground that matches 
the grandeur and impact of 
this place.
           - The Sunday Times

Standing inside a volcano 
is a strangely emotional 
experience.
     - The Guardian

One of twenty places in the 
world you must see before 
you die.
                     - CNN

Inside 
 Volcano

the

•  Several departures every day
•  Maximum 14 people in each tour
•  Duration: 5-6 hours (up to 45 minutes inside the volcano)
•  Minimum age: 12 years
•  Fitness level needed: Moderate. No   

knowledge  of hiking or climbing is required.

Price: ISK 37,000 per person

For the first time in history, travelers have the opportunity to see 
what a volcano looks like on the inside. Descend into a 4.000 year 
old magma chamber and experience a new underground world. 

More info at InsideTheVolcano.com 

Book now at InsideTheVolcano.com or 
at your nearest Tourist Information Desk. 

•  Several departures every day
•  Maximum 14 people in each tour
•  Duration: 5-6 hours (up to 45 minutes inside the volcano)
•  Minimum age: 12 years
•  Fitness level needed: Moderate. No   

knowledge  of hiking or climbing is required.

Price: ISK 37,000 per person

For the first time in history, travelers have the opportunity to see 
what a volcano looks like on the inside. Descend into a 4.000 year 
old magma chamber and experience a new underground world. 

More info at InsideTheVolcano.com 
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car rental 
Get your offer at SADcars.com

Keflavík airport and Skógarhlíð 10, 105 Reykjavík

“The walk has changed focus over the years, first 
talking about the aforementioned slut-shaming and 
victim-blaming, second about the media’s tendency 
to talk about “alleged” rapes, always referring to 
them as if they might be made up, and last year’s 
walk focused on male rape victims.”

On July 24, Iceland’s fourth annual Druslu-
ganga, or SlutWalk, aims to raise awareness 
about the justice system’s inadequate support of 
rape victims. 

“When Ido arrived at the hut in Landmannalaugar 
that particular Sunday, the wardens warned him 
it was too dangerous for him to go. The weather 
remained unstable, and his cotton clothes and light 
shoes would not protect him enough if the conditions 
would get worse higher up in the mountains. But in 
his juvenile enthusiasm Ido believed he could handle 
it. He was so eager to explore the wilderness that 
nothing in the world could stop him.” 

Ten years ago, a young Israeli man named Ido 
Keinan died while hiking the Laugavegur trail. 
We reconstruct his fatal ordeal.

“Karl was nothing if not inventive. Almost always 
without money, he would steal salt shakers from 
restaurants in Copenhagen, then sit in a public place 
and sniff the salt, whereupon he'd be thrown into jail 
for cocaine possession. The point: a Danish jail offers 
its clients free room-and-board. Likewise, Karl made 
friends with a local zookeeper, and the man gave him 
leftover meat from the zoo's lions and tigers. Or so 
the story goes.”

Meet Icelander Karl Kerulf Einarsson, aka 
Dunganon, aka the Duke of St. Kilda, aka 
Emperor Cormorant XII of Atlantis. 
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GOLDEN HORSE ATV’S SNOW WHALE
CIRCLE RIDING MOBILES WATCHING

Open EVERYDAY
8:00-22:00

Daily Departures 

From South & North 

Iceland!

FREE 
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FIND YOUR
ADVENTURE 
WITH US 

INFORMATION AND BOOKING CENTRE
Bankastræti 2 - Downtown
Tel: +354 522 4979 
itm@itm.is - www.itm.is 
Summer: 8 - 21
Winter: 9 - 19
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Advertisement

Your essential guide to life, travel and entertainment in Iceland

In The East  
Of Iceland,  
Metal Is Gold

Pack a raincoat with your tent, 
as the forecast calls for a light 
misting of pig's blood and bat 
heads. But don't worry, this is 
the most peaceful metal festival 
you'll ever go to. And you should 
be going, because with more 
than 50 metal and rock bands in 
attendance, it will be brütal.

Photo by Guðný Lára Thorarensen

Eistnaflug Festival
Neskaupsstaður  

12:00-04:00
ISK 12,900  

10-12
July



July 4 - July 17
How to use the listings: Venues are 
listed alphabetically by day. Events 
listed are all live performances, with 
troubadours and DJs specifically 
highlighted. For complete listings and 
detailed information on venues visit 
listings.grapevine.is. Send us your 
listings to: listings@grapevine.is.

Friday July 4
Bar 11 
21:00 Vök
Boston 
21:00 DJ Herr Gott
Bravó 
22:00 TechSoul
Café Rosenberg 
21:00 KK & Band
Den Danske Kro 
22:00 Troubadours Ellert / Biggi 

Olgeirs
Dillon 
22:00 Hellvar / Sushi Submarine / 

Nátfarri
Dolly 
22:00 DJ Steindor VS. DJ Simon 

FKNHNDSM
English Pub 
21:00 Troubadours Eirikur & Steini 

/ Arnar
Gaukurinn 
22:00 Mercy In Buckets / We Made 

God / Elín Helena
Harpa 
17:00 Pearls Of Icelandic Song 
20:00 Wynton Marsalis with the 

Lincoln Centre Orchestra
Loft Hostel 
21:00 Már Album Release Party
Mengi 
21:00 Kría Brekkan
Paloma 
21:00 DJ Katla
Park 
22:00 DJ Ingi Eisteins
Prikið 
21:00 DJ Kocoon

Saturday July 5
Boston 
21:00 DJ Katla
Bravó 
22:00 DJ Einar Sonic
Café Rosenberg 
21:00 Klezmer Kaos
Dolly 
22:00 DJ Árni Kacoon / Benni B-

Ruff
Den Danske Kro 
21:00 Troubadour Fannar
Den Danske Kro 
00:00 Troubadour Biggi Olgeirs
English Pub 
21:00 Troubadours Eirikur & Steini / 

Ingi Valur & Tryggvi
Hallgrímskirkja 
12:00 Thierry Escaich
Harpa 
14:00 Concert with Collegium Vo-

cale from Aarhus
17:00 Pearls Of Icelandic Song 
Kofi Tómasar Frænda 
23:00 Reggae Night — DJ Elvar & 

Cyppie
Mengi 
21:00 Mógil
Nordic House 
16:00 Pikknikk Concert – Svavar 

Knútur
Paloma 
21:00 DJ Hunk Of A Man
Park 
22:00 DJ Frikki Frigore
Prikið 
21:00 DJ Logi Pedro

M U S I C
CONCERTS & NIGHTLIFE

Mengi
Óðinsgata 2 (F6)  |   21:00 |  ISK 2,000

Kría Brekkan’s (Kristín Anna Valtýsdóttir) compositions span 
from ambient, manipulated musique concrete to softly strummed 
folk music, always maintaining a haunting and transcendental 
atmosphere, with her unmistakable ethereal voice playing a 
central role in the down-tempo music. The classically-trained 
musician was previously a member of baroque/electronica group 
Múm before engaging in a solo career and collaborating with a 
host of acts. This show follows her short tour around Europe with 
fellow musician and collaborator Ryan Erskine and will hopefully 
feature the American folk-influenced sounds they employed 
alongside her more lo-fi, experimental past works. LH

4
July

Harpa
Austurbakki 2 (C4)  |   20:00  |  ISK from 5,900

Jazz legend Wynton Marsalis will be performing at Harpa 
alongside his band, Jazz at the Lincoln Centre Orchestra. The 
nine-time Grammy award winner will play a show entitled “All 
Jazz Is Modern,” which spans the history of the genre. Few, if any, 
are better suited to perform this show as Marsalis is, as he has a 
long history of performing and composing a multitude of different 
kinds of jazz music. Don’t miss this chance to see one of the most 
celebrated jazz musicians of all time bring his talents to Reykjavík.  
TC

Photo by Luigi Beverelli

4
July

From Mars To Mengi
Kría Brekkan 

Jazz Trumpet Maestro Looks To Dazzle  
Wynton Marsalis



Sunday July 6
Bravó 
22:00 DJ Árni Einar
Brikk 
21:00 Sunday Jazz
Den Danske Kro 
22:00 Troubadour Raggi
00:00 Troubadour Tryggvi & Iggi
English Pub 
21:00 Troubadour Danni
Harpa 
21:00 Silhouette of Byzantine – Night 

without moon

Monday July 7
Den Danske Kro 
22:00 Troubadour Tryggvi
English Pub 
21:00 Troubadour Tryggvi
Húrra 
22:00 Monday Jazz
Laugardalshöll 
19:00 Neil Young & Crazy Horse
Mengi 
21:00 Sam Amidon

Tuesday July 8
Bravó 
22:00 Baron Eyfjörð
Café Rosenberg 
21:00 Tregasveitin / Reykjavík Blues 

Band
Den Danske Kro 
22:00 Troubadour Ingi Valur
English Pub 
21:00 Troubadour Ingi Valur
Harpa 
17:00 Pearls Of Icelandic Song 
Húrra 
21:00 DJ Margrét Erla Maack
Sigurjón Ólafsson Museum 
20:30 Ingrid Karlsdóttir & Bjarni Frí-

mann Bjarnason

Wednesday July 9
Bravó 
21:00 VJ Berglind Festival
Café Rosenberg 
21:00 Margrét Sigurðardóttir’s Jazz 

Band
Den Danske Kro 
22:00 Troubadour Mystery
English Pub 
21:00 Troubadour Alexander
Hallgrímskirkja 
12:00 Schola Cantorum
Harpa 
17:00 Melangell — Honey Angel
Húrra 
23:00 VJ Berglind Festival
Prikið 
21:00 Friedmannn Klock: Vinyl 

Wednesday

Thursday July 10
Boston 
22:00 DJ Atli Bolla
Bravó 
22:00 DJ Michello Doddis
Café Rosenberg 
21:00 Brother Grass
Den Danske Kro 
22:00 Troubadour Pétur
Dillon 
21:00 Johnny and the Rest
English Pub 
21:00 Troubadours Hjálmar & Dagur
Gaukurinn
21:00 Lame Dudes 
Hallgrímskirkja 
12:00 Steingrímur Þórhallson & Hall-

veig Rúnarsdóttir
Harpa 
17:00 Pearls Of Icelandic Song 
20:00 Bryn Terfel
Húrra 
21:00 Ojba Rasta
Mengi 
21:00 Kim Janssen
Prikið 
21:00 DANNI DELUXXE

Friday July 11
Bar 11 
22:00 DJ Orri
Boston 
22:00 DJ KGB
Bravó 
22:00 DJ Ísar Logi
Café Rosenberg 
21:00 Brother Grass
Den Danske Kro 
22:00 Troubadours Ellert / Hjalmar & 

Dagur
Den Danske Kro 
00:00 Troubadours Hjalmar & Dagur
Dolly 
22:00 Sexítæm R&B Versus House 

Music
English Pub 
21:00 Troubadours Hjálmar & Dagur / 

Alexander
Mengi 
21:00 Rogello Sosa 
Paloma 
21:00 DJ San Gabriel
Park 
22:00 DJ Pétur Yngimundar
Prikið 
21:00 DJ Jay O

Saturday July 12
Bar 11 
22:00 DJ Orri
Boston 
22:00 DJ Janus Blood Group
Bravó 
23:00 DJ Már & Nílsen
Café Rosenberg 
21:00 KK & Maggi Eiríks
Den Danske Kro 
22:00 Troubadours Ellert / Hjalmar 

& Dagur
English Pub 
21:00 Troubadour Alexander / Trou-

badours Ingi Valur & Tryggvi
Gaukurinn
21:00 Kaleo 
Hallgrímskirkja 
12:00 Andreas Meisne
Harpa 
17:00 Pearls Of Icelandic Song 
Húrra 
21:00 DJ Kári
Nordic House 
16:00 Pikknikk Concert – Ragnhei-

dur Gröndal
Paloma 
21:00 DJ 90210 / DJ Arni Vector / DJ 

Kan3da / DJ Luke Eargoggle / DJ 
Arni Vector

Park 
22:00 DJ Ingi Eisteins
Prikið 
21:00 DJ Benni B-Ruff

Sunday July 13
Bravó 
22:00 Vinyl Sunday: Exos
Brikk 
21:00 Sunday Jazz
Den Danske Kro 
22:00 Troubadour Tryggvi
English Pub 
21:00 Troubadour Danni
Hallgrímskirkja 
17:00 Andreas Meisne
Harpa 
17:00 Pearls Of Icelandic Song 
Húrra 
21:00 Ísar Logi Arnarsson
Mengi 
21:00 Kjuregej

Monday July 14
Den Danske Kro 
22:00 Troubadour Ingi Valur
English Pub 
21:00 Troubadour Ingi Valur
Húrra 
21:00 Monday Jazz

Tuesday July 15
Bravó 
22:00 DJ Emil Árnasson
Den Danske Kro 
22:00 Troubadour Tryggvi
English Pub 
21:00 Troubadour Tryggvi

Laugardalshöll
Engjavegur 8  |   19:00  |  ISK from 14,900 ISK

Canadian rock icon Neil Young, along with his long-time band, 
Crazy Horse, takes on Iceland for the first time. The gig is the 
formal kick-off to the Icelandic ATP Takeover Series, and promises 
to truly be an unforgettable night. Neil is expected to play such 
seminal hits as “Heart of Gold” and “Southern Man,” as well as 
songs from his former groups, Crosby, Stills, Nash & Young and 
Buffalo Springfield. Known as the “Godfather of Grunge,” Neil’s 
been rockin’ in the free world for 50 years and shows no sign of 
slowing down. This show is a must-see for any classic rock fan. TC

7
July

Bar 11
Hverfisgata 18 (E5)  |  July 4-5   21:00  |  ISK Free! 

No disrespect to any kids out there, but you would be hard-
pressed to find a more fun 11th birthday party to attend this 
weekend than Bar 11’s. With sets from rising Icelandic three-piece 
electronica band Vök (pictured) on Friday, UMTBS’s electro punk 
to Dorian Gray’s alt-rock on Saturday, Bar 11 will be rocking all 
weekend long. To mark the occasion, Bar 11 will be offering beer 
for only 211 ISK between 21:00 and midnight. Further sweetening 
the deal, select shots will only set you back by 211-500 ISK all 
weekend long. TC           Photo by Matthew Eisman

My My, Hey Hey:
Neil Young & Crazy Horse

The Best 11th Birthday Party Around
Vök / UMTBS / Dorian Gray



M U S I C
CONCERTS & NIGHTLIFE

Gaukurinn 
18:00 The Monolith Deathcult / An-

gist (all ages)
20:30 The Monolith Deathcult / 

Gone Postal / Angist
Harpa 
17:00 Pearls Of Icelandic Song 
Húrra 
21:00 DJ Benson Is Fantastic
Sigurjón Ólafsson Museum 
20:30 Margrét Hrafnsdóttir & Hrönn 

Þráinsdóttir

 Wednesday July 16
Bravó 
22:00 Björn Teitsson
Café Rosenberg 
21:00 Gummi Jóns Og Vestanáttin
Den Danske Kro 
22:00 Troubadour Hreimur
English Pub 
21:00 Troubadour Maggi
Hallgrímskirkja 
12:00 Schola cantorum
Harpa 
17:00 Pearls Of Icelandic Song 
Húrra 
21:00 Grísalappalísa Album Release 

Party
Prikið 
21:00 Vinyl Wednesday: DJ Scott

 Thursday July 17
Boston
22:00 DJ Herr Gott
Bravó 
22:00 DJ Stymir (Plan B)
Café Rosenberg 
21:00 Sigga Eyrún & Band
Den Danske Kro 
22:00 Troubadour Pétur
Dillon 
21:00 Kim Janssen
Dolly 
22:00 DJ Árni Vector
English Pub 
21:00 Troubadour Biggi
Harpa 
17:00 Pearls Of Icelandic Song 
Húrra 
21:00 I Am Dive / Stafrænn Hákon
Prikið 
21:00 DJ Atli Bolla

Open daily  12—6 pm 
Admission free 

only 40 min,. drive from  Reykjavík 
On the Golden Circle 

 

CYCLONE 
May 24.—July 6. 

KEX Hostel 
Skúlgata 28 (C6) |  July 4-6 |   18:00 |  ISK Free!

Get ready to dust off your boots and wave those American flags, 
because this celebration of American culture kicks off on the 4th 
of July, the most American of holidays. Though they won’t have red, 
white and blue fireworks, a shame for the one American holiday 
that nearly requires it, American food will be on the menu. After 
digging into the ribs, lemonade, creamed corn and Coca-Cola, 
if you aren’t waddling like an American, you’ll be ready to dance 
in the hoedown featuring a myriad of Icelandic folk and country 
artists such as Snorri Helgason, Illgresi, my bubba and the US born 
and bred Sam Amidon (pictured). AH

Americans For The Weekend
KEX Köntrí

Bravó
Laugavegur 22 (E5)  |   21:00 |  ISK Free!

Some might call video jockey Berglind Pétursdóttir a post-internet artist, but those who do are 
probably kind of pretentious. The gifs she mixes with music are poetry, like the seal that tries to jump 
on a rock but can't, or the pig that eats a cookie in its sleep. Her personal interests include chilling on 
her computer, and we'd be lying to ourselves if we said we weren't deeply interested in that, too. She 
says on her Facebook page that she's more fun when she has a beer, so increasing the fun can be up 
to you when you go. We wonder if it's an exponential increase in fun, or if there's a plateau where she 
can't get any more fun. The best way to find out is to buy her a beer and experience it for yourself.  
RSL

We Are A Product Of The Internet
VJ Berglind Festival

Vegamótastíg   |  101 Reykjavík   |  tel. 511 3040   |  www.vegamot.is

Diverse menu, 
great value and 
a wide selection 
of cocktails, beers 
and wines. 

ALL IN ONE
RESTAURANT
Kitchen

Bar
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9
July

We Are A Product Of The Internet
VJ Berglind Festival

Mengi
Óðinsgata 2 (F6)  |   21:00 |  ISK 2,000

Originating both from Reykjavík and Brussels, the band Mógil 
plays experimental music that drifts through genre barriers. 
Their sound skillfully meshes together elements of folk, jazz and 
classical, embracing warm atmospherics along with the mysterious 
dark trappings that some Icelandic musicians make their forté. 
With less of an emphasis on proper percussion and embracing a 
dramatic, baroque pop sound, they’ve proven to be reminiscent 
of bands like Múm, yet striking and original, as can be heard on 
their latest album, ‘Í Stillunni Hljómar.’ For an exciting and theatrical 
performance, make sure not to miss Mógil. Oh, and don’t forget to 
BYOB. LH

Iceland’s Orchestral Storm In A Teacup
Mógil 

5
July



A R T
OPENINGS AND ONGOING

July 4 - July 17
How to use the listings: Venues 
are listed alphabetically by day. 
For complete listings and detailed 
information on venues visit listings.
grapevine.is Send us your listings to: 
listings@grapevine.is

Opening
Artótek 
Blóðdropinn Winner Announcement
The Icelandic Crime Society announces 

the winner of Blóðdropinn, the Icelan-
dic Crime Fiction Prize, awarded to the 
best crime novel of the previous year.
July 4 at 16:30

Some Walks of Life
A guided walking tour of the poetry of 

downtown Reykjavík, based on the 
Reykjavík Poetry Map.
July 10 at 20:00

Kunstschlager
#TheBritishAreCumming
Kunstschlager will be transformed into 

a living sculpture by Paul Kinderley, 
British artist, makeup enthusiast, 
pervert and video broadcaster. How 
could that not be exciting?
Opens July 4
Runs until July 19

Ongoing
Anarkía
Bombs and Weathering
Bjarni Sigurbjörnsson and Þorgeirr Hel-

gason present together mixed media 
paintings that explore colour, energy, 
and other abstract concepts.
Runs until July 6

Árbær Museum
A guided tour in English through this 

open air museum, which consists of 
20 buildings, happens daily at 13:00. 
On permanent view

ART 67
Þorgrímur Einarsson is the guest artist 

of the month, exploring the terrain 
where realism and abstraction meet in 
oil paintings.
Runs until July 5 

ASÍ Art Gallery
Eygló Harðardóttir's untitled sculpture 

exhibit sits in ASÍ's garden for all to 
see.
Runs until August 9

Ladies, Beautiful Ladies 
Birgir Birgisson follows up on the 

questions at the heart of the politics 
of representation, addressed through 
the visual negotiations of blondes 
in our cultural environment. This 
exhibition presents a variety of works, 
ranging from painting on canvas to 
installations and works on paper, all 
of which are connected to the issue 
of how identities are made, shaped, 
distributed and retold.
Runs until December 31

Bíó Paradís
Cool Cuts
For the third year in a row, Cool Cuts is 

showing a selection of six Icelan-
dic films with English subtitles. The 
roaster includes Benedikt Erlingsson's 
comedy 'Of Horses And Men,' Ragnar 
Bragason's heavy metal drama 'Met-
alhead,' Gaukur Úlfarsson's documen-
tary on Reykjavík's last mayor, 'Gnarr,' 
Dean DeBlois's documentary on Sigur 
Rós, 'Heima,' Baltasar Kormákur's 
comedy '101 Reykjavík' and Rúnar 
Rúnarsson's drama 'Volcano.'
Runs until August 31 

The Culture House
The permanent exhibit showcases 

principal medieval manuscripts, such 
as Codices Regii of the Poetic Edda, 
Prose Edda, law codices and Christian 
works, and the Icelandic Sagas. 
On permanent view

Child of Hope - Youth And Jón 
Sigurðsson 

Exploring the life of Icelandic national 
hero Jón Sigurðsson, made especially 
accessible to children, families and 
school groups.
On permanent view

Millennium - Phase One 
A selection of pieces is on view from 

the collection of the National Gallery, 
including a variety of works by Icelan-
dic artists in the last two centuries.
On permanent view

The Library Room 
The old reading room of the National 

Library displays books of Icelandic 

cultural history dating from the 16th 
century to the present day.
On permanent view

The Einar Jónsson Museum
The museum contains close to 300 

artworks including a beautiful garden 
with 26 bronze casts of the artist's 
sculptures.
On permanent view

Gallerí Skilti
British artist S Mark Gubb went to Costa 

Rica, got inspired by the casual atmo-
sphere and the concept of “pura vida,” 
the catchall phrase for positivity. So he 
brought it to Reykjavík with a sign that 
points anyone in the right direction to 
find their own pura vida, or good life.
Runs until December 15

Hafnarborg
New Acquisitions
This is an exhibition of recent additions 

to the Hafnarborg collection, including 
work by leading Icelandic contempo-
rary artists Sirra Sigrún Sigurðardóttir, 
Stefán Jónsson, Hildur Bjarnadóttir, 
Pétur Thomsen and Hreinn Friðfinns-
son.
Runs until August 24

Works By The Pioneers Of Icelandic 
Art

This exhibit is on display to compliment 
the contemporaries recently acquired. 
The exhibition includes works by some 
of the first Icelanders to make painting 
their profession, such as Þórarinn B. 
Þorláksson and Jóhannes S. Kjarval.
Runs until August 24

Harbinger
Perhaps That In Which He
Bjarki Bragason's visual art exhibit 

focuses on the past and how it will 
never be again. Displaying photos 
showing how spaces were right next 
to how they are now shows a glimpse 
into a world that was and how nothing 
is ever eternal. The exhibit is open 
Thursdays and Saturdays. On July 12, 
Bjarki has a special artist's talk about 
the exhibit at 15:00.
Runs until July 13

i8
C-O-N-T-I-N-U-A-T-I-O-N
London designer Peter Liversidge's 

work has begun with single or 
grouped typewritten proposals, with 
the proposed works taking form 
across a seemingly limitless variety of 
media, including performance, instal-
lation, sculpture, painting, photogra-
phy and actions. For this performance, 
Peter has written 24 proposals for 
works and performative actions in 
Reykjavík.
Runs until August 9

The Icelandic Phallological 
Museum 

The museum contains a collection of 
more than 215 penises and penile 
parts belonging to almost all the land 
and sea mammals that can be found 
in Iceland. There’s also a penis sculp-
ture honouring the Icelandic men’s 
handball team, although confusingly it 
does not feature their actual penises.
On permanent view

Do it!

Whale 
Watching
& Puffin Tours 
from Reykjavík

1½ hour

Departure times: 10.00  &  14.00Sími/Tel.  861 3840

We are located in the whale watch-
ing area at Reykjavík Old Harbour.

ÞÓRSMÖRK 

EXCITING DAY TOURS 
FROM REYKJAVÍK

Info & bookings:trex.is

 
Tel: +354-587 6000
info@trex.is - www.trex.is  

SPEND A DAY IN 
LANDMANNALAUGAR
Spend 6 hours exploring on your 
own the wonders of this scenic 
pearl of Icelandic nature and/or 
take a bath in the natural springs. 
Duration 14 - 15 hours.

      Price 14.200 isk. 

HAVE A PICNIC 
IN ÞÓRSMÖRK
Spend 3 hours on your 
own, in one of Icelands 
jewels. You can buy a 
lunch pack on the way 
to take with you.  
Duration 10 - 11 hours. 

Price 12.200 isk.

Kunstschlager | Rauðarárstígur 1 (F8)
July 5 - 19 |  15:00 - 18:00 |  ISK Free!
 
Pervert makeup enthusiast, video broadcaster and artist Paul 
Kinderly is cumming to town. Kind of like when Santa does, 
but it’s a little bit weirder than a fat elf breaking into your home 
once a year to reward your objective goodness with gifts. Paul is 
transforming Kunstschlager into a living sculpture, using it as a set 
to shoot a feature film where “celebrities, lowlifes, degenerates, 
royalty and perverts come to relax and express themselves.” So far 
so good, and who knows what the final product will be. Hopefully 
Paul does, but can we really be sure that an artist has any idea 
about anything? Probably not, so it will be interesting to see how it 
turns out. Go do that. RSL

Cod War III: Rise Of The British
#TheBritishAreCumming

Bíó Paradís | Hverfisgata 54 (F6)  
July 12 - August 31 |  Varies | ISK 1,600 

Comprised of a series of vignettes, this film’s central theme is the 
relationship between several people in rural Iceland and their horses. 
These stories range from black comedies that will please the sick and 
twisted, to deep reminiscence on life that while it can at times be a 
little too blunt, will leave the audience with a sense of wonder. Horse 
enthusiasts beware: while the love between the people and the 
horses is real enough in the film, (SPOILER ALERT) don’t watch the 
film if you can’t bear watching them meet the same dreadful ends as 
their human counterparts. AH

Are You A Horse Or A Man?
Of Horses And Men



A R T
OPENINGS AND ONGOING

Kópavogur Art Museum
20th Anniversary Exhibition
To celebrate its 20th Anniversary, Kópa-

vogur Art Museum curated a new ex-
hibition of works from the museum’s 
permanent collection and the private 
collection of Þorvaldur Guðmundsson 
and Ingibjörg Guðmundsóttir, donated 
to the museum in 2001. On display 
will be selected works by Gerður Hel-
gadóttir, Barbara Árnason, Magnús 
Á. Árnason and Valgerður Briem and 
paintings by Jóhannes S. Kjarval.
Runs until July 27

Listamenn Gallerí
Davið Örn Halldórsson presents artwork 

in his latest exhibition. His previous 
works, such as 'Grassroots,' 'Quadro-
Pop' and 'Where Is It?' showcase his 
style, in which he works with strong 
colours and colour combinations. 
Runs until July 14

Museum of Design and Applied 
Art

Ertu tilbúin frú forseti?
The exhibition, ‘Are you ready, Madam 

President?’ displays clothing and 
other accessories from the wardrobe 
of former Icelandic President Vigdís 
Finnbogadóttir. The exhibition gives 
visitors a glimpse into Vigdís's prefer-
ences in choosing her wardrobe and 
style, and also the personal lives and 
habits of heads of state.
Runs until October 5

This Is How I Do It
Hjalti Karlsson, last year's recipient 

of the Nordic Torsten and Wanja 
Söderberg prize is holding an exhibi-
tion featuring work specially created 
for the occasion of the prize. Hjalti's 
work, from newspaper page to moving 
graphics, from educational exhibition 
form to the place-specific art instal-
lation, shows traces of both classic 
schooling and Icelandic narrative 
tradition. 
Runs until October 5

Mokka Kaffi
Summer exhibition
Icelandic painter Kristbergur Ó Péturs-

son will be showing a series of water-
colour paintings at Mokka.
Runs until July 17

National Gallery
Sigurjón Ólafsson Retrospective
The National Gallery of Iceland opens a 

retrospective exhibition of the works 
of abstract sculptor Sigurjón Ólafsson 
(1908–1982). Ólafsson was one of the 
most influential Icelandic artists in the 
postwar era, and was in the forefront 
of Icelandic sculpture throughout his 
life.
Runs until October 29

>> REAL DELICACIES
This is a compilation of recent Brazilian 

videos that articulate images from re-
ality, and escape definitions of genre 
to create a personal interpretation.
Runs until July 31

The National Museum
Icelandic Silverwork
See various silver pieces and the 

methods of their making at this exhibit 
commemorating the 150th anniversary 
of the National Museum of Iceland.
On permanent view

Inspirations
The original subjects of Ron Rosen-

stock’s black and white photography–

land, sky, trees, and glaciers–serve as 
initial inspiration for this exhibition. 
He then digitally edits the images like 
he used to do in the darkroom of old 
to bring out his feelings at the time of 
exposure.
Runs until July 27 

Sodium Sun
Photographer Stuart Richardson 

exhibits a series of photographs on 
Icelandic streetlights, their locales and 
the weather.
Runs until December 31

The Making Of A Nation
This exhibition is intended to provide 

insight into the history of the Icelandic 
nation from the Settlement to the 
present day.
On permanent view 

Snapshots Of A Moment
The photography of Þorsteinn Jóseps-

son (1907–1967) presents an intricate 
panorama of Icelandic life and a 
rapidly changing rural landscape. His 
collection of photographs is one of 
the largest, most important and most 
comprehensive private collections 
from the 20th century preserved in the 
museum.
Runs until December 31

Nordic House
Atlantis Photo Exhibition
This exhibition showcases an under-

water photo series shot by Finnish 
photographer Ilkka Keskinen in Aalto 

Alvari, the swimming hall of the Finn-
ish city Jyväskylä.  Keskinen has had 
over 30 years experience shooting 
underwater, and boasts an extensive 
underwater gallery.
Runs until July 21

The Old Harbour
Iceland Expo Pavillion
Every day from 10:00 to 22:00, Sagafilms 

projects a film of Icelandic scenery 
inside their Iceland Expo Pavillion 
which provides a unique 360 degree 
film experience.
On permanent view  

Reykjavík Art Museum - 
Ásmundarsafn

Selection from the Ásmundur 
Sveinsson Collection 

The exhibition spans over Ásmundur  
Sveinsson’s entire career and shows 
how his artistic vision developed 
throughout his life. Among the oldest 
exhibits are sculptures that he created 
as a student; later came the grand 
masterpieces that praise Icelandic 
people, folktales and nature, and finally 
the collection shows a number of ab-
stract works that the artist created in 
the last decades of his life. 
Runs until August 31 

Reykjavík Art Museum - 
Hafnarhús

Erró: The World Today
The Reykjavík Art Museum's already 

large collection of paintings by Erró has 

RAGNAR AXELSSON

MI RROR OF L I FE
24 May – 7  September 2014

ADMISSION FREE
GRÓFARHÚS 6th Floor 
Tryggvagata 15, 101 Reykjavik

Opening Hours: Mon–Thu 12–19
Fridays 12–18, Weekends 13–17

www.photomuseum.is

Z

REYKJAVÍK MARITIME 
MUSEUM

Z

REYKJAVÍK MARITIME 

 Nær ein alda rís er önnur vís
As one wave arises, another is sure to follow

WELCOME TO THE

PO
RT

 h
ön

nu
n

Open daily 10 – 17
Guided tours of the Guard Vessel 
Odinn daily at: 11, 13, 14 and 15
 

Grandagardur 8, Reykjavík
www.maritimemuseum.is

National Museum of Iceland | Suðurgötu 41 (G2)
June 14-December 31 |  10:00-17:00 | ISK 1,500  

American photographer Stuart Richardson examines the ever-
present sodium streetlights indicative of urban and suburban 
sprawl. While light pollution is noticeably pervasive, especially 
in the Icelandic winter, Richardson attempts to capture the stark 
beauty of streetlights and their geometric forms. Additionally, 
Richardson’s photographs evoke questions of energy inefficiency 
and the human relationship with darkness and artificial light.  
Richardson, who has lived in Reykjavík since 2008, has created a 
photo exhibition that is sure to challenge how each viewer looks 
at something as commonplace as a streetlight. TC 

Land of Streetlights and Suburban Sprawl
Sodium Sun

Concert series with  
Icelandic art songs 

and folk music.
The programme is  

sung in Icelandic and  
introduced in English.



Dual Crucible ISK Free!   12:00
Center For Visual Arts, Akureyri

GÓMS is an art collaboration between Georg Óskar 
& Margeir Dire. They band together in an artistic 
brotherhood to publish a piece on the ‘dregs of 
masculinity.’ All ideas, they argue, are seen through 
lenses such as gender, and their works attempt to get to 
the core of these ideas. The duo’s works come together 
on one canvas, working together to reveal the underlying 
context of the exhibition. They describe their ambitious 
methodology as “absorbism,” an unfettered flow of ideas 
that aims to sever us from gendered discourse. LH

Unravelling Gender

Do More, Blabber Less!
Are You The Most Irish Person

In Iceland?

Calling All Viking Lovers

Ingólfshátíð

Viking festival of Reykjavik  12:00-18:00 
Hljómskálagarðurinn   ISK Free!

Join the Vikings of Reykjavík for their second annual 
festival, celebrating the Icelandic heritage of Norse 
seafarers who raided and traded from the late 8th 
century. This festival will take you back to how they 
imagined the Viking Age, where people wear handcrafted 
items made from leather, silver wool and linen and then 
go out on the field and mock fight. Whether you’re a 
descendant of a Norse Viking or a visiting modern-day 
Viking on a little expedition in Iceland, be sure to check 
out Ingólfshátíð.  SL

Photo by Axel Sigurðarson

Irish Days ISK 4,900  Varies
Akranes

Icelanders love to party like the Irish, but when it 
comes to throwing an Irish party, they don't seem to be 
so sure of themselves. Guinness is sponsoring a golf 
tournament, there are flags and baloons flying all over 
town, but there is a severe lack of drinking games and 
competitions. In an otherwise fun-filled weekend, the 
one remotely Irish thing the festival has going is the 
competition to find the reddest haired Icelander. If you 
don't end up winning that, however, you can vent your 
anger at the water balloon fights, paintball battles and 
lazertag tournaments in the streets. AH

Two     Weeks
The Grapevine picks the events, places and what to experience in the next two weeks

Reykjavík Map Happy Hour Guide Places We Like Best Of Reykjavík Practical Info

Reykjavík July 4 - July 17 Keep it in your pocket

IN YOUR 
POCKET

WHAT'S
INSIDE

July 13 DO YOU EVEN CORPSEPAINT? If death 
metal is your calling, and you still have some 
energy left after the metalocalyptic Eistna-
flug, then you need to make your way over 
to Gaukurinn where the Dutch band The 
Monolith Deathcult will wreak havoc with 
the likes of Gone Postal and Angist at 
21:00! Admission is a measly 2,000 ISK. If 
you want to get your young 'uns weened on 
metal right away, The Monolith Deathcult 
and Angist also have an all-ages show on 
the same day at 18:00 for 1,500 ISK.

July 3-6 LAY ME DOWN ON THE RED SANDS Hope-
fully by the time you read this, you will 
already be drifting on the dream-like red 
beach, enjoying the wonderful Rauðasan-
dur music festival, letting Moses High-
tower and Lay Low massage your inner 
ears with their sweet songs, Emilíana 
Torrini teach you a thing or two about 
life, and Amaba Dama preach about the 
importance of love in our time of digitalisa-
tion (as well as get you shaking that booty 
with their latest hit "Hossa Hossa"). If 
you aren't there already, don't worry, your 
friends' Instagram retellings of the festival 
will make you green with envy for months. 
Admission is 10,990 ISK.

The viking:info
Laugavegur 1 · Reykjavík 
Hafnarstræti 1 - 3 · Reykjavík
Hafnarstræti 104 · Akureyri

info@theviking.is
www.theviking.is

TAX FREE

SOUVENIR SHOP 

SHOP OF THE YEAR 2012

Akureyri

Reykjavík

3-6 
July

28-31 
June-August

12-13 
July
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Save Water, Drink Beer

AUSTURSTRÆTI 12  •  101 REYKJAVÍK 
ENSKIBARINN@ENSKIBARINN.IS  

All the Games
and all the Action.

Live Music
Every Night.

A
ndan

E

Fish • Lamb • Whale
Icelandic cuisine with a twist
Icelandic music and nightlife

Mix with the locals 
...and all the Icelandic beers in one awsome place!

INGÓLFSSTRÆTI 1A      101 REYKJAVÍK
WWW.ISLENSKIBARINN.IS     TEL: 517 6767
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I

D
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Eating

Drinking

Grænn Kostur

Serving healthy organic vegan and vegetarian 
food for well over a decade, Grænn Kostur is 
the perfect downtown choice for enjoying 
light, wholesome and inexpensive meals. Try 
any of their courses of the day, or go for the 
ever-pleasing spinach lasagne.

Skólavörðustígur 8b

Bravó

Bravó is your regular run-of-the-mill bar 
that serves decent drinks and doesn't try to 
be anything that it's not. The bar plays good 
music at a comfortable volume that allows 
for conversation, and provides good seating 
options even during late nights, when most 
bars have removed their tables to make 
room for a dancefloor.

Laugavegur 22

6 Dillon Whiskey Bar

A flawless mix between grungy and classy, 
Dillon Whiskey Bar dominates their little 
stretch of Laugavegur. Crammed most nights 
with rockers, metalheads, and tourists looking 
for a place to mumble ACDC songs into their 
beer, Dillon boasts a wide selection of over 
100 whiskies and hosts some of Iceland's bet-
ter hard rock bands on the weekends.

Laugavegur 30

8 Reykjavík Roasters

Reykjavík Roasters make the best coffee in 
Reykjavík (according to our last five Best 
of Reykjavík guides). They take that stuff 
seriously, roasting their beans on-site and 
employing folks who know how to churn out 
a cup of whatever coffee you thirst for. The 
atmosphere is the kind you will only find 
in Reykjavík. It’s “comfortable, welcoming, 
warm and wonderful.”

Kárastígur 1

9Prikið

Prikið is one of those places that shape-shifts. 
It’s a warm café lined with photographs of its 
senior frequenters on weekdays, a hung-over 
hangout on weekend afternoons, and during 
nights it’s filled to the brim with what remains 
of Iceland’s hip hop scene. Go there in the 
daytime for the cheap burgers; enter at night 
for some OTT hip-hop debauchery, old skool 
and the latest bangers alike.

Bankastræti 12

7

Useful Numbers

Emergency number: 112
Medical help: 1770
Dental emergency: 575 0505
Information: 118
Taxi: Hreyfill-Bæjarleiðir: 588 5522
     BSR: 561 0000

 Tax-Free Refund

Iceland Refund, Aðalstræti 2, tel: 564 6400

 Tourist Information

Arctic Adventures, Laugavegur 11,
tel: 562 7000
City Centre, Aðalstræti 2, tel: 590 1550
Iceland Excursions – Grayline Iceland, 
Hafnarstræti 20, tel: 540 1313

The Icelandic Travel Market, Bankastræti 2, 
tel: 522 4979
Trip, Laugavegur 54, tel: 433 8747

 Pharmacies

Lyf og heilsa, Egilsgata 3, tel: 563 1020
Lyfja, Laugavegur 16, tel: 552 4045 and Lág-
múla 5, tel: 533 2300

 Coach Terminal

BSÍ, Vatnsmýrarvegur 10,
tel: 562 1011, www.bsi.is

 Domestic Airlines

Air Iceland, Reykjavíkurflugvöllur,
tel: 570 3030, www.flugfelag.is
Eagle Air, Hótel Loftleiðir, tel: 562 4200

 Public Transport

The only public transport available in Reykjavík 
is the bus. Most buses run every 20–30 minutes 
(the wait may be longer on weekends) and the 
price per fare is 350 ISK for adults and children. 
Multiple day passes are available for purchase at 
select locations. Complete route map available 
at: www.bus.is. Tel: 540 2700. Buses run from 
07:00–24:00 on weekdays and 10:00–24:00 on 
weekends. Main terminals are: Hlemmur and 
Lækjartorg.
Opening Hours

Bars and clubs: According to regulations, 
bars can stay open until 01:00 on weekdays and 
04:30 on weekends.

Shops: Mon–Fri 10:00–18:00, Sat 10:00–16:00, 
Sun closed. The shopping centres Kringlan and 
Smáralind as well as most supermarkets and 
tourist shops have longer opening hours. 
Swimming pools: Weekdays 06:30–22:00 and 
weekends 09:00–17:00, although each pool 
varies plus or minus a few hours.  
Banks in the centre are open Mon-Fri 09:00-
16:00.

 Post Offices 

Post offices are located around the city. The 
downtown post office is at Pósthússtræti 3–5, 
open Mon–Fri 09:00–18:00. Stamps are also 
sold at bookstores, gas stations, tourist shops 
and some grocery stores.

8
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Places We Like

5

4

6

3

10

B
7

GRANDAGARÐUR 2, 101 REYKJAVÍK
TEL.: 511 1517

WWW.SAGAMUSEUM.IS

A Viking museum that 
gives a compelling view 

into Icelandic history

111

Not one, but two Fish restaurants have 
opened up, one on Ingólfsstræti, the other 
on Skólavörðustigur. Whether it's the catch 
of the day or a ham pesto sandwich you're 
ordering, you can't go wrong!

Skólavörðustigur 23
Fish5

Íslenski Barinn

The Icelandic Bar is the only nation-themed 
establishment in Reykjavík that is also a 
restaurant. Recently reopened at a delight-
ful new space, their new incarnation has 
a reconstructed menu, serving traditional 
Icelandic food, including shark and whale.

Ingólfstræti 1a

4

Hraðlestin

The faster and more affordable cousin to one 
of the top restaurants in the country, Austur-
indíafélagið, flavour is never compromised by 
promptness. Their short selection of authentic 
Indian cuisine is cooked with the finest ingre-
dients, the spices are masterfully blended and 
the experience is wholly satisfying.

Lækjargata 8
3

Gallery Restaurant

Truly one of Iceland’s finest dining establish-
ments, Hótel Holt’s Gallery Restaurant has 
been a local staple since opening in 1965. 
Their consistently outstanding take on French 
cuisine and impeccable service ensures the 
highest marks (as well as repeat visits) from 
gourmets and critics alike. Try and make the 
happy hour at their most excellent bar, every 
day from 16-19.

Hótel Holt, Bergstaðastræti 37
2

1
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Venue Finder
Music & Entertainment

Museums & Galleries

6 7 8 9

Austur
Austurstræti 7 | E3

B5
Bankastræti 5 | E4  
Bar 11
Hverfisgötu 18 | E5  
Bíó Paradís 
Hverfisgata 54 | F6  
Bjarni Fel 
Austurstræti 20 | E4

Boston
Laugavegur 28b | F6

Brikk
Hafnarstræti 18 | D4

Bunk
Laugavegur 28 | E5

Coocoo's Nest
Grandagarður 23 | B2 

Den Danske Kro
Ingólfsstræti 3 | E4  
Dillon
Laugavegur 30 | F6 

Dolly 
Hafnarstræti 4 | D3

Dubliner 
Hafnarstræti 1-3 | D3  
English Pub
Austurstræti 12 | E3

Gaukurinn 
Tryggvagata 22 | D3

Hressó
Austurstræti 20 | E4

Húrra
Tryggvagata 22 | D3  
Kaffibarinn
Bergstraðastræti 1 | E5  
Kaldi Bar / Café
Laugavegur 20b | E5  
Kigali
Ingólfsstræti 8 | E5  
Kofinn
Laugavegur 2 | E5  
Lavabarinn
Lækjargata 6 | E4  
Loft Hostel
Bankastræti 7 | E5

Ölsmiðjan 
Lækjargata 10 | E4

Ölstofan
Vegamótastígur 4 | E5

Paloma
Naustin 1-3 | D5  
Prikið
Bankastræti 12 | E4

Reykjavík Roasters
Kárastígur 1 | F6

Rósenberg
Klapparstígur 25 | E5

Stofan Café
Vesturgata 3 | D3

Thorvaldsen
Austurstræti 8 | D3

Vegamót
Vegamótastígur 4 | E6

ART67
Laugavegur 67 |  F7
Mon-Fri 12-18 / Sat
12-16  
Aurora Reykjavík   
Grandagarður 2  |  B2
Mon-Sun 10-22
www.aurorareykjavik.is  
Ásgrimur Jónsson 
Museum
Bergstaðastræti 74
Mon-Fri through Sept. 1  
The Einar Jónsson  
Museum
Eiriksgata  |  G6
Tue–Sun 14–17
www.skulptur.is    
Hafnarborg
Strandgata 34, Haf-
narfjörður
www.hafnarborg.is

Hannesarholt 
Grundarstígur 10  |  E5
www.hannesarholt.is  
Hitt Húsið 
Gallery Tukt
Pósthússtræti 3-5  |  E4
www.hitthusid.is  
Hverfisgallerí 
Hverfisgata 4 | E4
www.hverfisgalleri.is  
i8 Gallery
Tryggvagata 16  |  D3
Tue–Fri 11–17 / Sat 
13–17 and by appoint-
ment. www.i8.is  
The Icelandic Phal-
lological Museum
Laugavegur 116  |  F8
www.phallus.is

Kirsuberjatréð
Vesturgata 4 |  C2
www.kirs.is  
Kling & Bang
Hverfisgata 42  |  E6
Thurs–Sun from 14–18
www.this.is/klingogbang

Knitting Iceland
Laugavegur 25 |  E6
www.knittingiceland.is  
Kunstschlager
Rauðarárstígur 1 |  G8
Mon-Sat from 15-18
www.kunstschlager.com  
Living Art Museum
Skúlagata 28 |  E7
Tue-Sun 12-17
www.nylo.is  
Mengi
Óðinsgata 2  |  F6

Mokka Kaffi
Skólavörðustígur 3A | E5
www.mokka.is

The National Gallery 
of Iceland
Fríkirkjuvegur 7  |  F4
Tue–Sun 11–17
www.listasafn.is  
The National Museum
Suðurgata 41  |  G2
Open daily 10–17
www.natmus.is

The Nordic House
Sturlugata 5  
Tue–Sun 12–17
www.nordice.is  
Reykjavík Art Gallery
Skúlagata 30  |  E7
Tuesday through Sunday 
14–18
www.artmuseum.is  
Reykjavík Art
Museum - 
Hafnarhús 
Tryggvagata 17 | D3
Open 10-17
Thursday 10-20
Kjarvalsstaðir
Flókagata 24
Open 10-17
Ásmundarsafn
Sigtún
Open 10-17
www.listasafnreykja-
vikur.is  
Reykjavík City Library
Tryggvagata 15  |  D3
www.borgarbokasafn.is  
Reykjavík City 
Museum -
Árbæjarsafn
Kistuhylur 4 
Open daily 10-17
Settlement Exhibition 
Reykjavík 871+/-2
Aðalstræti 17  |  E3
Open daily 10–17  
Reykjavík Maritime 
Museum
Grandagarður 8  |  B2
www.maritime-vv
museum.is  
Reykjavík Museum of 
Photography
Tryggvagata 16  |  D3
Weekdays 12–19 / Sat–
Sun 13–17 
www.ljosmyndasafn-
reykjavikur.is  
Saga Museum
Grandagarður 2  |  B1
www.sagamuseum.is  
Sigurjón Ólafsson 
Museum
Laugarnestangi 70
www.lso.is  
SÍM
Hafnarstræti 16 | D4
Mon-Fri 10-16
www.sim.is   
Spark Design Space
Klapparstígur 33 |  E5
Mon-Fri 10-18
Sat 12-16
www.sparkdesign-
space.com  
Wind & Weather 
Gallery
Hverfisgata 37 | E6
Open daily 09-02
www.windandweather.is  
ÞOKA
Laugavegur 25 | E5
www.thoka.is

New In Town

G

G

E

Farmer's Soup

Not to be confused with the Soup Wagon, 
Farmer's Soup is the original kjötsúpa van, 
serving, you guessed it, Iceland meat soup. 
The soup consists of a thick broth with an 
assortment of vegetables and lamb meat 
suspended in it, a classic Icelandic meal. If 
meat isn't your thing, no worries, they also 
have a vegan option with tomatoes, peppers, 
onions and more. If you fancy getting a 
healthy portion of warm, hearty food with a 
view of the whole city, you should make your 
way up to Farmer's Soup.

13

Gullkistan

One of the oldest established businesses 
in the country, these goldsmiths have 
transcended nearly 150 years and have seen 
three generations of the same family pass 
down their coveted tradition. Their works 
are truly unique pieces of Icelandic tradition.

Frakkastígur 10

12Hrím

Unlike other design shops in town, this 
one goes beyond the local borders to bring 
some of the most innovative and stylish 
creations from designers around the world. 
They are also the official sales point of 
Lomography in Iceland, so get yourself a 
Diana camera and start snapping.

Laugavegur 25
11Shopping

 Public Phones

There aren’t many public payphones in the 
city centre. The tourist information centre 
at Aðalstræti 2, City Hall, Kolaportið, 
entrance at Landsbankinn and in Lækjar-
gata. Prepaid international phone cards 
are recommended for int’l callers.

 Internet Access

Most cafés offer free wireless internet 
access. Computers with internet connec-
tions are available to use at:
Ráðhúskaffi City Hall, Tjarnargata 11
Ground Zero, Frakkastígur 8, near 
Laugavegur 45, 
The Reykjavík City Library, Tryggvagata 15

The National and University Library, 
Arngrímsgata 3
Tourist Information Centre, Aðalstræti 2
Icelandic Travel Market, Bankastræti 2
Reykjavík Backpackers, Laugavegur 28

 Swimming Pools 

There are several swimming pools in 
Reykjavík. The one in 101 Reykjavík, 
Sundhöll Reykjavíkur, is an indoor one, 
located at Barónsstígur. It features a 
nice sunbathing area and some outdoor 
hot tubs. Opening hours: Mon-Thu from 
06:30–22:00, Fri from 06:30–20:00, 
Sat from 08:00–16:00 and Sun from 
10:00–18:00. 

 Public Toilets

Public toilets in the centre can be found 
inside the green-poster covered towers 
located, for example, at Hlemmur, Ingólfs-
tortorg, by Hallgrímskirkja, by Reyk-
javík Art Museum, Lækjargata and by 
Eymundsson on Skólavörðustígur. Toilets 
can also be found inside the Reykjavík 
City Hall and the Reykjavík Library.

F

12 Tónar
Skólavörðustígur 15

10

Both a record label and a store, 12 Tónar 
have been bringing sweet sounds to 
Reykjavík for the past 15 years. They stock all 
of the best new Icelandic music on CDs and 
some vinyl. Also, check out their Facebook 
page for information about in-store gigs.

By Hallgrímskirkja
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A GUIDE 
THAT FUCKS 
YOU UP

101 Hótel
Every day from 16:00 to 18:00. Beer 470 ISK, 
Wine 740 ISK.   
Austur
Thursday to Saturday from 20:00 to 00:00.  
Beer 800 ISK, Wine 800 ISK.  
B5
Every day from 16:00 to 22:00. Beer 550 ISK,
Cider 700 ISK, Wine 550 ISK.  
Bar 7
Every day from 16:00 to 20:00. 
Beer 350 ISK, Shot 450 ISK
Bar 11
Thursday to Saturday from 
21:00 to 00:00. Beer 500 ISK.   
Bíó Paradís
Monday to Sunday from 17:00 to 19:30.  
2 for 1 Beer 1,000 ISK and Wine 1,000 ISK.  
Bjarni Fel
Monday to Friday from 21:00 to 23:00. 2 for 1 
Beer 990 ISK, shot with soda 1,300 ISK.  
Boston
Every day from 16:00 to 20:00.  
Beer 600 ISK, Wine 650 ISK.  
Bravó
Every day from 17:00 to 21:00. 
Beer 500 ISK, Wine 750 ISK.  
Bunk Bar
Every day from 16:00 to 20:00.  
2 for 1 Beer 500 ISK, Wine 750 ISK.  
Den Danske Kro
Every day from 16:00 to 19:00. 2 for 1 Beer 
950 ISK and 2 for 1 Wine 1,200 ISK.  
Dillon
Every day from 16:00 to 20:00. 
Beer, Wine and Whisky each 550 ISK.  
Dolly
Wednesday to Thursday from 20:00 to 22:00, 
Friday to Saturday from 20:00 to 23:00. Beer 
500 ISK, Wine 500 ISK.  
Dubliner
Every day from 16:00 until 22:00. 2 for 1 Wine 
1,000 ISK, Tuborg & Somersby 500 ISK, 
Guinness & Kilkenny 900 ISK.   

A list of every 
Happy Hour in  
101 Reykjavík

Download the FREE 
Grapevine Appy 
Hour app!
Every happy hour in 
town in your pocket. 
Available in the App 
Store and on the 
Android Market.

Every year around the beginning of July, we make a BEST OF REYKJAVÍK ISSUE celebrating some 
of what makes Reykjavík-life worthwhile, posting some good entries into a hopefully never-ending 
discussion. The primary purpose of BEST OF REYKJAVÍK is celebration! It’s about big-upping stuff, 

giving mad props to it and patting it on the shoulder. The following are some nice tips we pulled 
from BEST OF REYKJAVÍK 2013 which you can read in full at www.grapevine.is.

Although our panel (and a lot of our 
readers, judging by mail-ins) have been 
dedicated Gamla Smiðjan eaters for years, 
the little pizzeria on Lækjargata took a bit 
of a dip last year, falling off their throne 
of pizza swords. That must have given 
them a real wake up call, because those 
guys quickly came back like gangbusters, 
conjuring up some of the best pizzas 
they’ve ever made! Good to have you back 
on top, GS!

BEST HABERDASHERY:     
JÖR

Best Of      Reykjavík

Lækjargata 8 Laugavegur 89

Einar Ben
Every day from 19:00 to 21:00.
Beer 500 ISK.
Gamli Gaukurinn
Every day from 21:00 to 22:00.
Beer 500 ISK, single shot 500 ISK.
Hótel 1919
Every day from 16:00 to 19:00. Beer 600 ISK, 
Wine 575 ISK, Cocktail of the day half price. 
Hótel Holt Gallery Bar
Every day from 16:00 to 19:00. Beer 650 ISK, 
Wine 750 ISK, Cocktail of the day 1,200 ISK.

  
Hótel Natura
Every day from 16:00 to 18:00. Beer 475 ISK, 
Wine 900 ISK, all drinks half price.  
Hótel Plaza Bar
Every day from 17:00 to 19:00. Beer 500 ISK.  
Húrra
Every day from 18:00 to 22:00. Beer 500 ISK.  

Iða Zimsen
Coffee happy hour every day from 8:00 to 
10:00. All coffee 300 ISK. Every day from 
19:00 to 22:00. Beer 445 ISK.  
Kaffi Kompaníið
Friday to Saturday from 14:00 to 17:00.  
2 for 1 Beer 850 ISK, Wine 700 ISK.  
Kaldi Bar
Every day from 16:00 to 19:00. 
Beer for 650 ISK, Wine for 650 ISK.
Kiki Queer Bar
Thursday from 20:00 to 22:00. 
Beer 450 ISK, Wine 700 ISK.  
Kolabrautin
Every day from 16:00 to 18:00. 
Beer 450 ISK, Wine 700 ISK, Cocktails from 
1,000 ISK.
Lebowski Bar
Every day from 16:00 to 19:00.  
2 for 1 Beer 950 ISK, Wine or Guiness 2 for 1 
1,100 ISK.
Loft Hostel Bar
Every day from 16:00 to 20:00.  
Beer 500 ISK, Cider 500 ISK, Wine 700 ISK. 
Micro Bar
Every day from 17:00 to 19:00. Beer 600 ISK.  
Miðgarður Bistro bar
Every day from 17:00 to 19:00. Beer 500 ISK, 
Wine 600 ISK, all drinks half price.  
Nora Magasin
Every day from 16:00 to 19:00. 
Beer 650 ISK, House Wine 600 ISK.  
Osushi
Every day from 12:00 to 18:00.
Beer 475 ISK, Wine 540 ISK.
Park
Friday to Saturday from 22:00 to 02:00.  
Beer 500 ISK, single shot 400 ISK.  
Prikið
Monday to Friday from 16:00 to 20:00.  
Beer 500 ISK.  
SKY Bar & Lounge
Every day from 17:00 to 19:00, Beer 500 ISK, 
Wine 800 ISK.  
Slippbarinn
Every day from 16:00 to 18:00. Beer 500 ISK, 
Wine 500 ISK, selected Cocktails 950 ISK.  
Solon Bistro
Every day from 15:00 to 18:00. 
Beer 650 ISK, Wine 700 ISK.  
Stofan
Every day from 17:00 to 20:00. Beer 750 ISK.  
Tíu Dropar
Every day from 18:00 to 21:00. 2 for 1 Wine 
800 ISK. Beer 950 ISK.  
Vínsmarkkarinn
Monday to Saturday from 18:00 to 20:00.
Beer 600 ISK, Wine 700 ISK.   

It takes a certain level of slick to pull off 
naming a clothing line after yourself. JÖR 
by Guðmundur Jórundsson has that and 
more. Whether you're looking for clean, 
classic styles of some flashier pinstripes 
and pastels, they will deck you out. The 
company's Laugavegur location has head-
to-toe supplies for the Reykjavík gentle-
man: hats, coats, ties, watches, everything 
down to the soles of the shoes. JÖR has 
the fresh cuts that can take you from a 
Friday night out straight to your best bud's 
wedding day. 

BEST PIZZA: 
GAMLA SMIÐJAN

230 kr.

290 kr.

350 kr.

420 kr.

440 kr.

400 kr.

315 kr.

480 kr.

Osushi is a unique 

rest aurant in Iceland. 

The met  hod of dining involves 

snatching small plates from 

a conveyor belt. Pricing is 

distinguished by the color 

and pattern of the plate – 

most range between 

230 - 440 ISK.

 

Everything off the con vey  or 

belt is tasty and if you don´t 

really fancy sushi, you can 

instead choose for ex  ample 

teriyaki chicken, noodle 

salad, tempura and desserts.

 

The vibe in Osushi is friendly 

and relaxed. The restaurant is 

located almost next door to 

Althingi (the parliament) which 

is in the heart of the city.

osushi.is

Pósthússtræti 13 / Borgartúni 29 / Reykjavíkurvegur 60 HF. 
Tel: 561 0562 / www.osushi.is

BEST PLACE TO GO FOR A 
JOG: 
ÆGISSÍÐA

Once again we've voted Ægissiða best 
place to go for a job. With the ocean on 
one side and beautiful houses on the other, 
this coastal path in 107 Reykjavík is hard 
to beat. If you're not super hardcore about 
your workout, you can stop along the way 
to admire the old fishing station there and 
read the information placards about the 
area and its history. And like we said last 
year, if you're feeling really good, you can 
run all the way to Nauthólsvík and take 
a dip in the hot tub. See: "Best Place To 
Spend A Sunny Day."

Ægissíða
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grown considerably in recent years, 
as the artist continues to donate his 
more recent works. These pieces—in-
cluding collages, oils, watercolours 
and enamels—are on display. 
Runs until September 28

Your Compound View
The exhibition comprises a total of 

about 80 pieces from the period 1970–
2010, representing three generations 
of artists. The origins of Icelandic 
contemporary art can be traced back 
to the rebellion of the “SÚM genera-
tion” (SÚM – Association of Young 
Artists) against the dominant position 
of abstract painters in Icelandic art in 
the early 1960s.
Runs until September 7

Reykjavík Art Museum - 
Kjarvalsstaðir

Affinities
The exhibition is made up of works 

which span a period of 73 years and 
juxtaposes works of different artists, 
two or three together, in order to high-
light the similarities between them. A 
painting of a door by Þorri Hrings-
son may thus be compared with a 
geometrical abstract by Þorvaldur 
Skúlason; Þorri objectifies the form, 
while Þorvaldur rejects all allusion to 
external reality.
Runs until September 14

Reykjavík, Town, Structure
The exhibition explores how Icelandic art-

ists perceived the town as it developed 
into a city, over a period of 102 years, 
from 1891 to 1993. While Reykjavík was 
not large around the turn of the 20th 
century, hardly more than a village in 
international terms, without electricity, 
water mains or drains, artists frequently 
made it out to be grander than it actu-
ally was. 
Runs until September 14

The Seasons in Kjarval’s Art
Every season imbues the land with new 

life, and every cloud casts new colour 
upon the mountains. This exhibit 
focuses on how land and saga merge 
to become one in the works of Icelandic 
artist Jóhannes Kjarval.
Runs until October 12

The Reykjavík City Library 
The collection centres around new Nordic 

literature, both fiction and nonfiction. 
The library lends out novels, academic 
publications, audiobooks and more.
On permanent view

Gesture Sign Art—Deaf Culture / 
Hearing Culture

This one-of-a-kind exhibition presents 
works of art that are shaped at the 
interstices of the deaf and hearing 
cultures. It further examines language 
and communication and delves into the 
similarities, differences, and specificities 
of deaf and hearing cultures. 
Runs until July 20

Reykjavík City Museum
Reykjavík 871 +/- 2: The Settlement 

Exhibition
Archaeological findings from ruins of one 

of the first houses in Iceland and other 
excavations in the city centre, open daily 
10:00-17:00
On permanent view

Reykjavík Maritime Museum
From Poverty to Abundance
Photos documenting Icelandic fishermen 

National Gallery Of Iceland | Fríkirkjuvegur 7 (F4) 
June 7 - September 21 |  10:00-17:00 | ISK 1,500

One of Iceland’s defining features, precious little gem that it is, is 
its period of twilight. This exhibition sheds light on this oft taken 
for granted solar elevation angle, as its artists explore its prompt 
contrasts between light and darkness. An insight is provided into the 
process of research and exploration of Icelandic artists on refraction, 
shadow play and optical acrobatics in nature. Further focus is placed 
on its mythical properties and Icelanders' fascination with describing 
dark creatures in rich, vibrant stories. The works are all by Icelandic 
artists, spanning from 1900 to 2013. LH

Optical Acrobatics 
At Twilight

National Gallery Of Iceland | Fríkirkjuvegur 7 (F4)  
July 3-31 |  10:00-17:00 | ISK 1,500

Brazil has more going on than just football, and the National Gallery 
of Iceland is here to show it. Several video artists from Brazil 
have been working on pieces that defy classification of genre, 
leaving it up to the viewer to decide what's documentary, fiction, 
experimental or something else in between. Superfluousness is 
done away with and the focus turns to the personal poetic of the 
artists' connections to their environment. At the very least, after 
watching these, you'll be able to understand the country of Brazil a 
little bit better when watching the World Cup. RSL

GOOOOOOOOOOOOOOAL!
>>REAL DELICACIES

at the turn of the 20th century.
On permanent view

The History of Sailing
Iceland's maritime history that showcases 

the growth of the Reykjavík Harbour.
On permanent view

The Coast Guard Vessel Óðinn
This vessel sailed through all three Cod 

Wars and has also served as a rescue 
ship to more than 200 ships.
On permanent view

Reykjavík Museum of 
Photography

The Mirror Of Life
A collection of RAX's photography 

from the last three decades, including 
stunning shots from Siberia, hunters in 
Greenland, farmers and fishermen in 
Iceland and the Faroe Islands and news 
photography of shipwrecks and natural 
disasters.
Runs until September 7

Týsgallerí 
Prisma 

Marta María Jónsdóttir will be presenting 
her fourth exhibition at Týsgallerí. Work-
ing on the edges of abstraction and rep-
resentation, her works are obscure and 
feature bizarre anatomical references to 
organs, sex and hints of science fiction. 
The works are both controlled and 
spontaneous, using a mix of chaos and 
geometry to create a dark, but always 
optimistic atmosphere.
Runs until July 6

Volcano House
This exhibition gives a brief overview of 

Iceland's geological history and volcanic 
systems with superb photographs of 
volcanic eruptions and other magnifi-
cent aspects of Icelandic nature.
On permanent view 

Wind and Weather Gallery
Video and sculpture mixed media installa-

tion by artist Sigga Björg Sigurðardóttir.
Runs until August 31

Experience 
Icelandic Art 
and Design

Kópavogur Art Museum 
/ Gerðarsafn
Hamraborg 4, Kópavogur
Open 11–17 / Closed on Mondays
www.gerdarsafn.is

Hönnunarsafn Íslands 
/ Museum of Design 
and Applied Art
Garðatorg 1, Garðabær
Open 12–17 / Closed on Mondays
www.honnunarsafn.is

Hafnarborg 
/ The Hafnarfjordur Centre 
of Culture and Fine Art
Strandgata 34, Hafnarfjörður
Open 12–17 / Thursdays 12–21
Closed on Tuesdays
www.hafnarborg.is

Route 40 takes you to

on your way to the Blue Lagoon

Are you ready 
Madam President? 

This is how I do it 
Hjalti Karlsson  
graphic designer

Traces of Creation
Works from the Hafnarborg 
collection

20th Anniversary 
Exhibition of  
the Museum
Works from the  
Permanent Collection 

Route 40

ila-HÖNNUN

New venue in Reykjavik for Concerts and Parties

Live Music
Party DJ’s
Happy Hour

- Fresh new music and older established bands

- Keep the party going until the break of dawn

- Every day from 18:00 - 22:00 

Tryggvagata 22, 101 Reykjavík  ( áður Harlem, Bakkus )

Opening hours September — May

9:00 — 18:00 weekdays

10:00 — 17:00 saturdays

12:00 — 17:00 sundays

Aðalstræti 10, Reykjavík

Museum of Design and Applied Art, Garðabær

(354) 517 7797 — kraum@kraum.is

Find us on Facebook



OUTSIDE
            REYKJAVÍK
North Iceland
Akureyri 
Akureyri Backpackers
Conga

There is no guarantee that there will 
be a conga line, but good music is 
guaranteed. Free entry!

July 10, 21:00
Jeff Lövdahl

Drinks and live music with Jeff, what 
more could you want? Oh yeah, free 
entry!

July 12, 22:00
Kari Þorsteinn

Kari’s smooth tunes will have you 
dancing smooth moves. Free entry!

July 16, 21:00
Flóra
Creation

Artist Kristín Gunnlaugsdóttir’s 
visual art exhibition shows women’s 
exploration of their libido and how 
they too see themselves from the male 
gaze. Expect to see women’s genitals 
from a new point of view.

Runs until August 16
Græni Hatturin
Hjálmar

Iceland's reggae super-star band 
Hjálmar has been running for 10 years 
and shows no signs of slowing down. 

July 4 and 5, 22:00
Todmobile

Fire up your engines, because the 
Todmobile is revving to go!

July 11 and 12, 22:00
The Saints Of Boogie Street - Leon-
ard Cohen Tribute

These saints will be marching to 
Leonard Cohen’s beat tonight as they 
pay tribute to him. 

July 17, 21:00
Listagilið
Icelandic Contemporary Portraits - 
Character Descriptions In The 21st 
Century

Among the artists who have works 
in the exhibition Erro, Ragnar 
Kjartansson, Kristin Gunnlaugsdóttir, 
Hallgrímur Helgason, and more. The 
exhibition is open every day except 
Mondays from 10:00 to 17:00.

Runs Until August 17
Five Decades Of Graphic Design 

Gísli B. Björnsson has pioneered 
graphic design in Iceland, establishing 
his own advertising agency and 
running the graphic design course 
at Iceland's old art school which has 
since been amalgamated into the 
Iceland Academy of the Arts. 

Runs Until August 10

Húsavík
Húsavík Whale Museum

In the 1,600 m2 exhibition space, you 
will find skeletons of many species of 
whales and fascinating information 
about these large mammals.

On permanent display

Mývatn
Sigurgeir's Bird Museum

The collection includes almost all of 
Iceland's birds along with some 100 
different types of eggs. The museum 
educates about birds, the ecology of 
Lake Mývatn and how locals utilised 
water in their everyday lives.

On permanent display

Skagafjörður
The Glaumbær Farm 

The farm was functional until 1947, 
and opened as an exhibition space in 
1952. The old turf farmhouse forms 
the backdrop for exhibitions focusing 
on rural life in 18th and 19th century 
Iceland.

On permanent display.

East Iceland
Egilsstaðir
Skriðuklaustur

The Institute of Gunnar Gunnarsson 
runs a museum focusing on the writer 
Gunnar Gunnarsson and his home. 
The house was built in 1939 and 
was one of Iceland's most valuable 
buildings at the time, which was 
donated to the Icelandic nation in 
1948. Nearby are the ruins of a 16th 
century monastery, Skriðuklaustur.

On permanent display
Sláturhúsið
East Iceland Heritage Museum

The museum’s exhibition consists 
of objects from the old rural society 
in East Iceland, before 1900. On 
display are tools related to hunting, 
crafts, food production, clothing and 
various aspects of daily life, hygiene, 
hobbies, morals and values. There 
are also various objects on display in 
connection to the 20th century urban 
development in the eastern region.

On permanent display

Eskifjörður
Randulff's Sjóhús

This beautifully preserved 1890s 
sea house is now a museum with 
several items on display that show the 
atmosphere of East Iceland during the 
time that herring fishing really took off 
in the late 19th and early 20th century.

Runs until August 31

O U T S I D E
REYKJAVÍK  JULY 4 TO JULY 17

At the seashore the giant lobster makes 
appointments with mermaids and landlubbers. 
He waves his large claws, attracting those desiring 
to be in the company of starfish and lumpfish.

> Only 45 minutes drive from Reykjavík

Eyrarbraut 3, 825 Stokkseyri, Iceland · Tel. +354 483 1550
Fax. +354 483 1545 · info@fjorubordid.is · www.fjorubordid.is

by the sea 
 and a delicious lobster

at Fjörubordid in Stokkseyri

Reykjavík

Stokkseyri
Eyrarbakki - The Seashore restaurant
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Summer opening hours: Mon - Sun 12:00 to 22:00

Feeding Science To The Fishes
The Hjalteryi Scales by Rod Summers
Verksmiðjan á Hjalteyri, Hjalteyri
July 5 at 15:00 | ISK Free!

Though it’s no debate that global warming is causing major changes on Earth, Rod Summers believes he knows 
better. Ignoring every peer-reviewed publication to the contrary and using them for fish feed, he asserts in this audio 
drama—complete with sound, video and text - that fish shoals are disappearing not because of warming tempera-
tures. Instead, the real culprits are container ship noise pollution, the European common agricultural policy, and 
speculative chocolate (though what chocolate has against fish is anyone’s guess). His avant-garde art, just like his 
avant-garde ideas, will try and shed light where it’s already brighter than a midday sun, and bring balance to scien-
tific thought using everything but scientific thought. AH

Hjalteyri
Verksmiðjan á Hjalteyri
The Hjalteryi Scales – Rod Summers

Rod Summers, believing that he is 
smarter than scientists with their 
peer-reviewed articles and fancy 
education, Instead, Rod hypothesises 
in this exhibit that the "real" cause of 
fish shoal disappearance is ship noise 
pollution and chocolate. 

Runs until July 27

Neskaupsstaður
Eistnaflug

Featuring an impressive lineup of more 
than 50 bands, domestic and foreign, 
Neskaupsstaður is turned into a rock 
and metal wonderland for three days. 
On the ninth, there is also an all-ages 
set of concerts for the young ones.

July 10-12

Seyðisfjörður 
Skaftafell Centre for Visual Art
Tvísöngur

The site-specific sound sculpture 
by German artist Lukas Kühne, is 
embedded in the mountainside 
above the town, in a quiet area with a 
breathtaking view of the fjord. It offers 
an acoustic sensation that can be 
explored and experimented with.

On Permanent Display

Stöðvarfjörður
Petra's Stone Collection

In the small fjord of Stöðvarfjörður 
there is a collection of rare rocks and 
minerals, most of which have been 
collected by Petra Sveinsdóttir from 
the surrounding area. Her wonder 
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world of stones is now reputedly the 
world's largest private collection of 
rocks. Avid stone collector as she may 
be, her collection also extends to other 
things, including pens, cups sea shells 
and all sorts of small items.

On Permanent Display

South Iceland
Hella
Hekla Centre

A multimedia exhibition on Hekla 
mountain, its history, and its influence on 
human life in Iceland from the time of the 
settlement to the present. It emphasises 
the influence of the volcano on the 
inhabited areas close to it, the districts 
of Landsveit, Holt, and Rangárvellir. The 
history of these districts is traced and 
the stories of people’s struggles with 
sandstorms and eruptions are told.

On permanent display

Höfn í Hornafirði
Þórbergssetur

Established in memory of the famous 
Icelandic writer Þórbergur Þórðarsson 
(1888–1974), who was born in Hali 
í Suðursveit. The centre includes a 
heritage museum and unique exhibitions 
of the district Sudursveit and the writer 
Þórbergur Þórðarson, his life and works.

On permanent display

Hveragerði
LÁ Museum

Cyclone is an audio-visual installation 
focusing on real and imaginary borders 
and features, featuring five artists from 
Iceland, Finland and Estonia.

Runs until July 6

Hvolsvöllur
Skógar Museum

The folk museum offers a variety of tools 
and implements used for fishing and 
farming, as well as artifacts dating to the 
Viking age. In the rebuilt turfhouses you 
can catch a glimpse of the atmosphere 
of times long gone and experience how 
Icelanders lived through the centuries. 
The museum of transport, tells the story 
of technology and transportation and its 
development in Iceland in the 19th and 
20th century.

On permanent display

Mosfellsbær
Gljúfrasteinn 

Gljúfrasteinn was the home and 
workplace of Halldór Laxness and 
his family for 50 years. Today, it is a 
museum, allowing visitors insight into 
the great writer’s world. All facilities, 
including the library, have been 
meticulously maintained. 

On permanent display
Sagnheimar Folk Museum

This folk museum's aim is to let visitors of 
all ages experience the island's history in 
both traditional and more untraditional 
ways, through photography, multimedia 
and interactive pieces.

On permanent display

Westman Islands
Pompeii of the North

Excavation project at the site of the 
1973 volcanic eruption on the island of 
Heimaey. 

On permanent display
Sagnheimar Folk Museum

This folk museum's aim is to let visitors of 
all ages experience the island's history in 
both traditional and more untraditional 
ways, through photography, multimedia 
and interactive pieces.

On permanent display

West Iceland
Akranes
Irish Days

At this music festival, everyone is Irish! 
Featuring performances from Pálmi 
Gunnarsson, Erpur, Páll Óskar and more. 

July 5 at 23:30

Borgarnes
The Icelandic Settlement Centre  

The Island's Pappa Of Graphic Design 
Five Decades of Graphic Design
Listagil, Kaupvangsstræti 12, Akureyri
July 3-6 | ISK Free!

Gísli B. is one of the fathers of modern Icelandic graphic design, having 
branded some of Iceland’s best known companies, including the Icelandic 
National Broadcasting Service, RÚV. Inspired by his studies in Germany, 
his designs are modernist and paved the way for the development of 
publishing. The exhibit encompasses his work from school days up until 
the present and from concept to finished product, giving a broad overview 
of the influence he’s had and the context in which the works were done.   
RSL

The Settlement Exhibition
A 30-minute long multimedia 
exhibit that provides insight into the 
settlement of Iceland, from the first 
man to step foot on the island, to 
the establishment of the world’s first 
parliament, Þingvellir.

On permanent display
The Egils Saga Exhibition

Located in the stone-walled basement 
of the centre, this exhibit leads visitors 
through the colourful saga of Egill 
Skallagrímsson, one of Iceland's first 
settlers and greatest heroes.

On permanent display

Grundarfjörður
The Heritage Center

The first half of the 20th century comes 
alive as narrators guide guests through 
exhibitions of how developments in 
farming, fishing and housing marked 
the beginning of modern life in Iceland.

On permanent display

Melanes
Rauðasandur Festival

This year's relaxing music festival 
includes performances from Emilíana 
Torrini, Sam Amidon, Moses 
Hightower, Lay Low, Ylja, Amaba 
Dama, My Bubba, Vök, Soffía Björg, 
Nolo, Pascal Pinon, Loji, Bob Justman 
and Makrel.

Runs until July 6

Reykholt
Snorrastofa

Snorri Sturluson
Sitting on the ground floor of the local 
church, Snorrastofa has an exhibition 
dedicated to poet, historian and 
politician Snorri Sturluson as well as 
the middle ages in Iceland.

On permanent display

Stykkishólmur
Vatnasafnið / Library of Water
Water, Selected

An ongoing exhibition with 24 columns 
filled with glacier water from all over 
the country.

On permanent display 
To Place

An audio exhibit offering insight into 
the Icelandic psyche, where you can 
listen to recordings of people talking 
about the weather.

On permanent display
Eldfjallasafnið

Works of art, old and recent, showing 
volcanic eruptions, and artifacts. 
It also boasts volcanic rocks from 
the collection of professor Haraldur 
Sigurðsson, who´s researched 
volcanoes worldwide for 40 years.

Runs until September 30

THE HOUSE AT EYRARBAKKI
     

Árnessýsla folk museum is located in Húsið, the House, historical home 
of the Danish merchants built in 1765. 

Húsið is one of the oldest houses in Iceland and a beautiful monument 
of Eyrarbakki´s time as the biggest trading place on the south coast. 

Today one can enjoy 
exhibitions about the story 
and culture of the region, 
famous piano, shawl made 
out of human hair and the 
kings pot, are among items. 

Húsið prides itself with warm 
and homelike atmosphere. 

The Maritime museum is 
close by where the beautiful 
twelve-rower Farsæll is the 
largest item. 

A glimpse of the past lives of 
Eyrarbakki´s villagers is what 
meets the eye of the guests. 

Opening hours: May 1st - September 30th daily 11.00-18.00 or by an agreement
Tel: +354 483 1504 & +354 483 1082   |   husid@husid.com   |   www.husid.com

The House at Eyrarbakki

Organic bistro
EST 2006

Tryggvagata 11,Volcano house  
Tel:511-1118

Mon-Sun 12:00-21:00
www.fishandchips.is

A Guided Walking Tour

Dark Deeds 
in Reykjavík

Every Thursday in June, July and August at 3pm 
This 90 min. walk is at an easy pace 

:ŽŝŶ�ƵƐ�ĨŽƌ�Ă�ĨƵŶ�ŝŶƚƌŽĚƵĐƟŽŶ�ƚŽ�/ĐĞůĂŶĚŝĐ�
ĐƌŝŵĞ�ĮĐƟŽŶ͕�ŐŚŽƐƚƐ�ĂŶĚ�ŐŚŽƵůƐ

Starts at Reykjavík City Library in Tryggvagata 15 
/ŶĨŽ͗�ǁǁǁ͘ůŝƚĞƌĂƚƵƌĞ͘ŝƐ

Free of charge
��ĮƫŶŐ�ǁĂƌŵͲƵƉ͗��ƚ�ϮƉŵ�ĞǀĞƌǇ�dŚƵƌƐĚĂǇ�ǁĞ�ƐĐƌĞĞŶ�

Spirits of Iceland͕�Ă�Įůŵ�ŽŶ�/ĐĞůĂŶĚŝĐ�ĨŽůŬůŽƌĞ�
ŝŶ�ƚŚĞ�ůŝďƌĂƌǇΖƐ�ϱƚŚ�ŇŽŽƌ�ƐĐƌĞĞŶŝŶŐ�ƌŽŽŵ

www.borgarbokasafn.is
Tel. 411 6100



Hverfisgata 12 · 101 Reykjavík  
Tel. +354 552 15 22 · www.dillrestaurant.is

Lífið er saltfiskur

#109 Dill is a Nordic restaurant with its 
focus on Iceland, the pure nature and 
all the good things coming from it.  

 
It does not matter if it’s the 

ingredients or the old traditions, we 
try to hold firmly on to both. 

There are not many things that make 
us happier than giving life to old 

traditions and forgotten ingredients 
with modern technique and our creative 

mind as a weapon. 

F D
For your mind, body and soul 

www.fabrikkan.is reservations: +354 575 7575

BE SQUARE AND BE THERE

PLEASED TO
MEAT YOU!

The Hamburger Factory is Iceland's
 most beloved gourmet burger chain!

Our 15 square and creative burgers are made from
top-quality Icelandic beef and would love to "meat" you.

Reykjavík
The groundfloor of

Höfðatorg, the tallest
tower in Reykjavík, right 

opposite Höfði

Akureyri
The groundfloor of

the historic Hotel Kea,
in the heart of the

city center

Our burgers are square - beef and bun!
Does it taste better? You tell us!

HERE WE ARE

ATTENTION

HAMB
URGER
FACT
ORY

TH E ICE"N DIC

 
Grillmarkaðurinn, or The Grill Mar-
ket as it is known in English, opened to 
wide acclaim in the summer of 2011. A 
huge buzz had been created about the 
establishment. The reason was first and 
foremost because of its owner and head 
(celebrity) chef, Hrefna Sætran, who 
had previously won the city of Reykjavík 
over with her first restaurant, Fish Mar-
ket, which is still going strong. 
 The Grill Market is situated in a 
beautiful building rebuilt to look like its 
predecessor, which originally housed 
Nýja bíó (“New Cinema”) in the 1920s 
and burned down in a historic fire in 
1998. The new building is a success, and 
fits perfectly to the overall atmosphere 
of Hrefna's restaurant. That is, casual 

fine dining in which guests are expected 
to have a good time.
 The Grill Market takes pride in its 
cocktails, which are no exception to the 
restaurant’s philosophy of making the 
most of local ingredients. I chose a take 
on the classic Mojito, this one mixed 
with Icelandic rhubarb (2,090 ISK). 
It was excellent—boozy, yet fresh and 
sweet. My companion chose the blue-
berry version of the same drink (2,090 
ISK), and it was not as boozy and even 
sweeter, but still good. 
 For starters my companion chose 
Grilled Chicken Wings (1,990 ISK) and I 
had the signature Crispy Dried Fish and 
Squid (2,390 ISK). The chicken wings 
were lovely—the meat was tender and 
had a lovely hint of charcoal, as does 
everything that touches Hrefna’s grill. 
They were served with homemade pea-
nut butter and popcorn, an unusual yet 
successful combination. 
 Crispy dried fish is essentially one 
of Iceland's most popular snacks. Dried 
cod is (mostly) eaten on its own with a 
generous amount of butter with every 
bite. This time, the dried fish had been 
battered and deep-fried, just like squid. 
Whereas dried fish is typically chewy, in 
a good way, this brought to it a different 
texture: crispy, but still chewy. Some-
how it worked. The combo was served 
with homemade tartar sauce, which was 
excellent. This dish is recommended. 
 For our main courses, my compan-
ion had Tenderloin of Horse (5,490 ISK) 
and I had the Breast of Duck (5,490 
ISK). The horse steak was very tender 

and perfectly cooked. My companion 
ordered an extra side, corn on the cob, 
which The Grill Market treated with the 
upmost respect. Served in a bowl, the 
duck breast was a mix of good things. 
The slices a touch too thin, but it was 
still tender, and with a touch of orange 
and honey, you can't go wrong. In the 
bowl there were also sweet potatoes and 
a portobello mushroom, the latter I did 
not really feel belonged there. In the end 
the bowl also presented a problem—the 
dish had turned a bit sloppy. All in all 
though, it was still good.
 Dessert was a certain impossibility 
after a meal like this, but just for kicks 
we shared a Grill Market Chocolate 
(1,990 ISK), served with mascarpone 
sabayone, coffee ice cream and warm 
caramel sauce. This was a very satisfying 
dessert, and much lighter than the name 
suggests, which was positive. We were 
almost able to finish. 
 The Grill Market experience was 
a good one. It usually is. It’s probably 
one the most popular restaurants in the 
country, and there is a reason for it. The 
service is professional, and it even seems 
like the staff enjoy working there! The 
waiters are great at finding the perfect 
balance of being accommodating, help-
ful and friendly. The food is well above 
average and drinks are ample. It is a bit 
pricy, at fine dining prices, but if you feel 
like splurging, you will not regret a visit 
to The Grill Market. 

It's Supposed To Be Fun

   BJÖRN TEITSSON
  MAGNÚS ELVAR JÓNSSON

What We Think: 
Casual atmosphere at an almost 
fine dining establishment. 
Flavour:  
Grill. Charcoal. Herbal. 
Ambiance:   
Loud, festive.
Service:   
Very good, attentive, pleasant, 
humorous.
Price for 2 (with drinks):   
20-25,000 ISK

The Grill Market

Lækjargata 2a, 101 Reykjavík
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Café Paris is one of those establish-
ments that has been around in Reyk-
javík for as long as I can remember. As 
you probably deduced, it’s named after 
the capital of France, the capital of gas-
tronomy, the capital of all things good. 
Yet, it isn’t that "Parisian." 
 It used to be, however. A decade 
or so ago, Café Paris had woven chairs 
outside the café for customers to sit 
down to sit down and have a coffee 
and croissant, and look out at the street 
life happening around you. After all, 
no restaurant/bistro is better situated 
than Café Paris, being on the lively cor-

ner of Austurstræti and Pósthússtræti.
 I must admit, I haven’t been to Café 
Paris since the last century and none of 
my friends have either. Sadly, the place 
had redecorated and is now somewhat 
of a mish-mash of leather bolstered 
benches and dark colours. 
 As I gazed at the menu, however, I 
realised that the reason that I hadn’t 
been was probably due to my own prej-
udice, as I have always regarded Café 
Paris as an expensive tourist trap. But 
it really isn't. It's not more expensive 
than the bistros and bars surrounding 
it, although it certainly has tourists. But 
hey, who can blame them? The location 
is outstanding. It also has big windows 
that brighten the room and lend them-
selves to good people watching.
 Now. As far as the food goes, Café 
Paris offers light courses, a handful of 
pasta dishes, heavy, meaty main cours-
es, hamburgers and sandwiches. They 
also offer a meat dish of the day and a 
catch of the day (priced at a very fair 
1,990 ISK). My companion couldn't 
resist the meat dish of the day, having 
seen the German football/soccer team 
beat Algeria the previous day. The dish 
was schnitzel, of course. I chose cara-
melised goat cheese (1,990 ISK) as a 
starter and my companion had a mush-
room soup, complimentary with the 
schnitzel. 
 The soup was very mediocre. Not 
bad, but a typical variety that anyone 
can make—even if only from a pow-
dered Knorr mix. The caramelised 
cheese could have been a bit more cara-
melised. It was only half-melted and 
really lacking in colour. It was served 

with a healthy portion of walnuts, 
which were nice and crunchy, and a 
weird salad which combined bell pep-
pers, lemon and strawberries. I liked 
the strawberries, sure, but the other 
elements were really unnecessary. 
 For my main course, I chose a lob-
ster tagliatelle (3,590 ISK), as it looked 
like some other people had already had 
that course for lunch (we came in at 
2 PM) and finished their plates. The 
tagliatelle was very nicely cooked, al 
dente, and perfectly seasoned. The lob-
ster was plentiful, but sadly, a bit over-
cooked and dry. Hopefully this is not 
an everyday thing. My companion was 
very pleased with his schnitzel, which 
was drowned in gravy and served up 
with fried vegetables and potatoes. It 
was hearty meal for sure, and not too 
expensive. I would have preferred it if 
the sauce had been on the side, with 
a slice of lemon to squeeze over the 
schnitzel, but that's just me. 
 Desserts were really out of the ques-
tion of this point, but be sure that Café 
Paris does offer a variety of sweets. As 
for the savoury part of the menu, it was 
about on par. The positive thing is that 
Café Paris is not the expensive tourist 
trap that I thought it was. And the lo-
cation is second to none. My compan-
ion and I really enjoyed ourselves, just 
watching the people going by. As I am 
writing this, that's still what we're do-
ing. 
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La Belle Vie À Paris
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What We Think:  
Great location. Could be more 
Parisian, though.

Flavour: 
Bistro dishes, Westernised.

Ambiance: 
Crowded—you might hear a baby 
cry at any second. 
Service: 
They have the best intentions, but 
on two occasions the servers were 
clumsy, to say the least. Spilled 
glasses of something very wet over 
a very annoyed French (of course) 
family. 
Price for 2 (with drinks): 
5,000–10,000 ISK. Not bad. 

Café Paris
Austurstræti, 101 Reykjavík
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