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Living In Three 
Different Realities

Indian author Anuradha Roy on her origins  
as an author and the importance of writing

Words: Phil Uwe Widiger      

Indian-born novelist Anuradha Roy lives in 
a small cottage, surrounded by deep forest, 
in the Indian Himalayas with her husband 
and their three dogs. Anurahda has writ-
ten and published four novels, often draw-

ing inspiration for her stories from her own 
life.

The author’s needs

“The perfect setting for me to write is at 
home, at my desk, with a few warm dogs 
playing around next to me, badgering me to 
walk them—so I have the perfect excuse to 
stop working,” Anuradha says. 
 Ever since her mother gave her a blank 
notebook at the age of five or six, Anuradha 
was conquered by a passion for literature, 
and has never stopped writing. 
 “When I was fourteen, a newspaper be-
gan publishing my stories every now and 
then and even paid me,” she recounts. “So 
I have never been without writing—it is 
something I need to do.”

Up to three realities at a time
For Anuradha, novels provide the space to 
play around with different forms and ideas, 
and she cherishes the time needed to fully 
create the world in which the protagonists 
live, and of course the characters them-
selves.
 “I discover the characters and the book 
through the writing of it, and I like to oc-
cupy unhurried years in this parallel world 
I am creating,” she explains. “I have always 

lived two or three realities at a time: a few 
that are in the books I am reading or writ-
ing, and another that is visible to people.”

A lifelong sense of betrayal
The author’s most recent novel, ‘All the Lives 
We Never Lived’, mixes history with fiction 
and several types of writing, such as trans-
lations from a travelogue from the 1920s 
and excerpts from memoirs. Published in 
2018, the story revolves around Myshkin, a 
young man that is trying to come to terms 
with the lifelong sense of betrayal as his 
mother leaves him behind in search of her 
own freedom, while his father is fighting to 
free India from British rule in the years be-
fore the Second World War.
 “I haven’t written a book of this com-
plexity before: it combines many voices and 
times and is political as well as deeply in-
trospective,” Anuradha explains.
 Anuradha is visiting Iceland—a place 
she had imagined as “a kind of giant refrig-
erator made of ice blocks” as a child—for 
the first time for the Reykjavík Internation-
al Literary Festival.

Reykjavik International 
Literary Festival 2019

The process of adaptation and adaptability 
Words: Sam Daniels   Photos: Gassi

It is that time of year again. The time when 
our vocabularies widen and the delightful 
composite scent of paper, ink and glue per-

meates the subtle aroma of spring. We’re 
speaking, of course, about the Reykjavík In-
ternational Literary Festival. 

 For more than 30 years, this festival has 
attracted a number of authors to Iceland to 
share their love of the written word with 
like-minded individuals. The authors par-
ticipating range from up and coming writ-
ers who have exploded onto the scene to 
multi-award winners from all around the 
world. The festival also extends an invita-
tion to the wider literary community—pub-
lishers, editors, translators and more will 
be participating. 
 This year, for the first time, the festival 
will award the Halldór Laxness Interna-
tional Literary Prize, to be announced on 
April 25th.
 “We’re working with a theme of adapt-
ability, how we adapt to different circum-

stances,” explains festival director Stella 
Soffía Jóhannesdóttir. “Our aim is to intro-
duce interesting international authors to 
readers in Iceland and give readers here an 
insight into what is happening in literature 
around the world.”
 The festival is free to attend, which Stella 
emphasizes is important to the organizers.  
“The festival has always been open and free 
for everyone. Literary enthusiasts will get 
to know new and interesting authors, and 
see and hear authors they already admire.”
 Stella enthuses about the festival as a 
wonderful platform, saying that the varied 
programme means “everyone should find 
something interesting.” 

“I have never 
been without 

writing —
it is something 
I need to do.”



The Terror of the 
Metaphysical 

Iain Reid represents his niche at the Reykjavík  
International Literary Festival

Words: Björn Halldórsson   Photo: Lucas Tingle

Over the past few years, Canadian 
author Iain Reid has seen rising 
success after the publication of 
his first novel, “I’m Thinking of 
Ending Things.” Dubbed a “phil-
osophical thriller,” the hit debut 

is currently being adapted into a 
Netflix film by famed writer-di-
rector Charlie Kaufman. Iain, who 
incidentally is the brother of Ice-
land’s first lady, Eliza Reid, is one 
of the dozens of authors attend-

ing this year’s Reykjavík Interna-
tional Literary Festival at the end 
of April.

Writing as self-
discovery

With two previous publications in 
the field of memoir, Iain says that 
his first novel felt more person-
al than his earlier work. “In ‘I’m 
Thinking of Ending Things’ I was 
looking at ideas and concepts that 
I found unsettling in my own life,” 
he explains. “I’ve always found the 
metaphysical to be far more un-
settling than most horror, and if 
I’m truly unsettled by something 
it keeps me engaged and makes 
the writing come out naturally. If 
I try to create that feeling out of 

nothing, I can’t maintain it.”
 Fuel l ing the w riting w ith 
doubt and uncertainty makes 
for a rather meandering creative 
process, Iain admits, and says 
that he actually does little plan-
ning before sitting down to write 
a book. “I’ll have maybe a setting 
and few images in place, along 
with some question that I’ve been 
obsessing over. Then I just start 
writing, feeding off these differ-
ent elements. As I get further in, 
the writing gains momentum and 
I have to write more and more in 
order to understand the question 
better, learn more about the story 
and the characters.”

The absence of genre
Despite its metaphysical elements, 
“I’m thinking of Ending Things” 
also has the familiar structure of 
a suspense novel and can be read 
as such, while his latest book, 
“Foe,” applies elements of science-
fiction to its world-building. Even 
so, Iain says that he pays little 
heed to ideas of genre and doesn’t 
care what labels get attached to 

his work.
 “In bookstores, my books end 
up in the thriller section as well 
as the ‘literary fiction’ section,” 
he points out, applying jaunty 
air quotes to the latter term. “I’m 
fine with that. If you choose not to 
think about such things, you can’t 
be upset if someone pins a certain 
genre on your work.” He laughs. 
“Anyway, I know my books can be 
a bit of a headache when it comes 
to marketing them to readers. I’m 
forever thankful that there are 
people out there who take care of 
that end of the equation. I’d like to 
apologise to anybody who has ever 
had the job of finding the right 
‘niche’ for one my books.”

Between Two 
Linguistic Worlds

Yoko Tawada fluidly moves between Japanese and German to 
enlarge her vision

Words: Phil Uwe Widiger   Photo: Christel Steinberger / CC

Yoko Tawada is an internationally success-
ful author that fascinates with the diversity 
of her words and the use of both Japanese 
and German languages. She has written 
stories, novels, poems, plays, essays and 
has received notable literary awards, such 
as the Akutagawa Prize, the Goethe Medal, 
and a National Book Award. Even though 
she first employed a translator for the Ger-
man versions of her books, Yoko later start-
ed to write separate manuscripts herself in 
both German and Japanese—a process that 

she calls “continuous translation.”

The beauty of exophony
Exophony is a term recently introduced into 
the literary field of studies describing writ-
ing in a language that is not one’s native 
tongue. Yoko’s native language is Japanese 
and she writes simultaneously in German. 
However, she cites Russian as her favourite 
European language. “But I do not want to 
live in Russia,” she clarifies. “The anger en-

dangers the health.”
 For Yoko, speaking and creatively using 
two languages from different systems helps 
her to be open-minded. “The important 
thing is that I have two different languages 
that are not related to each other,” she ex-
plains. “That makes my field of vision big-
ger.”

Understanding of human 
civilization

Yoko began writing when she was only 12 
years old, drawing inspiration from travels 
and even from mundane everyday things 
such as a supermarket. “With the help of 
literature, one can look at human civiliza-
tion from the outside and understand it in a 
unique way,” she explains. The most impor-
tant thing for the author to be able to write 
is to be offline. She emphasizes the impor-
tance of world peace when asked to give a 
message to future generations.

A nuclear disaster
Yoko’s most recent novel,  “The Last Chil-
dren of Tokyo” (UK) or “The Emissary” (US), 
earned the author a National Book Award, 
and was written after Yoko visited the Fu-
kushima Daiichi Nuclear Power Plant fol-
lowing the nuclear disaster and talked to 
the residents of the surrounding area. “The 
novel plays in a fictive present that looks 
like the future,” she explains. “That was 
something new for me.”
 Another book of hers, “Memoirs of a Po-
lar Bear,” has now been published in Ice-
landic as “Etýður í snjó.” It is a collection of 
three short stories about talented writers 
and performers —who also happen to be 
polar bears.
 Yoko is looking forward to visiting Ice-
land for the first time. “Civilizations based 
on cold climates interest me a lot. People 
who know long winters are reading more,” 
she says. “And I will never be as close to po-
lar bears as when I am in Iceland.”

“With the help 
of literature, 

one can look at 
human civilization 

from the 
outside.”

“I’ve always 
found the 
metaphysi-

cal to be far 
more unset-
tling than 

most horror.”



Language & Information
• Readings will be held in the authors’ 
 native languages, with English and 
 Icelandic translations available. 
• Discussions are conducted in English. 
• Eventual changes and pop-up events in the 
 program will be announced on the 
 festival’s social media sites and website.
• All events are free and open to the public.

reykjavík 
international 
literary 
festival
april 24–27 2019
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at akureyri – hof cultural center
 
11:30–13:00  hamragil
Reader’s Circle
Reader’s Circle with authors Lily King and 
Hallgrímur Helgason.  Reading and discussion. 
In Icelandic and English.

17:00–19:30  hamrar
Discussion and Reading
Author Lily King and her Icelandic publisher 
Þorgerður Agla discuss King’s books.
Young poets read from their books.
Author Hallgrímur Helgason and Rannveig 
Karlsdóttir discuss Hallgrímur’s titles. In 
Icelandic and English.
 

w e d n e s d ay  a p r i l  2 4

17:00–18:00  city hall
Opening of the Reykjavík 
International Literary Festival
Opening speeches by authors Anuradha Roy 
and Steinunn Sigurðardóttir.

19:00–20:30  iðnó
Readings
Roy Jacobsen
Tom Malmquist
Merete Pryds Helle
Ragnar Helgi Ólafsson
Sigríður Hagalín Björnsdóttir
Yoko Tawada

21:00–22:30  iðnó
Evening with John Freeman 
Halldór Laxness Halldórsson
Hakan Günday
Jónas Reynir Gunnarsson
Golnaz Hashemzadeh Bonde
Samanta Schweblin
Þóra Hjörleifsdóttir

t h u r s d ay  a p r i l  2 5 

14:00–15:00  nordic house
Program for children in Arabic
Author Áslaug Jónsdóttir reads from her 
works with Arabic translator and hosts a 
workshop for the children. Guided tour of the 
Children‘s Book Flood in Arabic and Icelandic.

11:00–14:30  veröld, house of vigdís
Halldór Laxness: Seminar 
on Iceland’s Nobel Laureate
Seminar in English.  Speakers:
Auður Jónsdóttir
Gerður Kristný
John Freeman
Halldór Guðmundsson
Karin Haugen
Roy Jacobsen
Mímir Kristjánsson
Tore Renberg

The winner of the first Halldor Laxness 
International Literary Prize will be announced.

19:00–20:30  iðnó
Readings
Hannelore Cayre
John Freeman
Hallgrímur Helgason
Anuradha Roy
Steinunn G. Helgadóttir
Simone van der Vlugt

f r i d ay  a p r i l  2 6

11:30–13:30  nordic house
Authors on Stage
• Simone van der Vlugt and Iain Reid
• Lily King and Hakan Günday
• Roy Jacobsen and Merete Pryds Helle

19:00–20:30  iðnó
Readings
Einar Kárason
David Foenkinos
Kamilla Einarsdóttir
Lily King
Maja Lunde
Iain Reid

21:00–22:30  iðnó
Evening with John Freeman 
Friðgeir Einarsson
Fríða Ísberg 
Roskva Koritzinsky
Mazen Maarouf
Carolina Setterwall

s at u r d ay  a p r i l  2 7

11:00–15:00  nordic house
Program for children
10:00 & 11:00 Storytelling - Ingibjörg Ásdís 
Sveinsdóttir tells the children a story.
13:00 Norwegian children’s book writer Maja 
Lunde reads from her book Den helt sanne 
historien om hvordan det aller beste ble til. 
The book will also be read in Icelandic. 
14:00 Children’s Book Flood curator and 
author Kristín Ragna hosts a story-workshop 
for children (age six years and up) where the 
children write their own story. 
 
11:30–14.30  nordic house
Authors on Stage
• Anuradha Roy and Maja Lunde
• Samanta Schweblin and John Freeman
• Carolina Setterwall and Tom Malmquist
• David Foenkinos and  Hannelore Cayre
• Yoko Tawada and Roskva Koritzinsky
 
15:00–16:00  nordic house
The Absent Author: The Turkish Writer
Icelandic author Auður Jónsdóttir in convers-
ation with Turkish author Hakan Günday about 
the situation facing authors in Turkey. 
Organized in collaboration with Icelandic PEN.

21:00–  iðnó
The Book Ball – Free entrance.
Live band – dancing highly encouraged.

s u n d ay  a p r i l  2 8

13:00–14:00 gerðuberg
Translator Jacek Godek on Polish literature 
and Icelandic literature in Polish translation. In 
Polish and Icelandic.

15:00–17:00 veröld, house of vigdís
Orðstír: Translators and authors
An afternoon of translations where the 
recipients of Orðstír Translation Award chat 
with authors and other translators. In 
Icelandic.

20:00–22:00  nordic house
Movie night with Q&A: Jalouse by 
Stéphane and David Foenkinos.
David Foenkinos will present the film, which 
he wrote and directed. English subtitles, 
presentation in English. 



Language & Information
• Readings will be held in the authors’ 
 native languages, with English and 
 Icelandic translations available. 
• Discussions are conducted in English. 
• Eventual changes and pop-up events in the 
 program will be announced on the 
 festival’s social media sites and website.
• All events are free and open to the public.
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“No one is afraid of 
Laxness anymore.” 

 
Hallgrímur Helgason on writing the great Icelandic novel

 
Words: Valur Gunnarsson   Photo: Art Bicnick

Your novel '101 Reykjavik' is in 
many ways the definitive text 
of the Icelandic '90s, when the 
country was in some regard 
opening up to the outside world. 
In what way do you think things 
have changed and how are they 
the same? What might Hlynur 
be doing today? 
 I think he would still be in trou-
ble with his life, living alone and 
with his mother as his only friend, 
fighting his demons and depres-
sion but he would be on medica-
tion by now. His humour would be 
the only thing that brings him joy. 
I should maybe write that sequel, 
a fun book about depression… Of 
course, Reykjavík and Iceland are 
totally different from what they 
were back in 1996. The difference 
is like having a wi-fi connection as 
opposed to not having one.

In the same manner, 2005’s 
'Stormland'  captures some-
thing about the insanity of the 
boom years in Iceland. The film 
version, which came out six 
years later, had the economic 
collapse as a backdrop. You 
yourself were quite vocal during 
the protests. Do you think this is 
a subject you may return to, or 
have you said all you have to say 
about it? 
 I think we will always write 
about the crash, in one way or an-

other. Iceland is not the same after 
it. But it’s true, I have not written 
a contemporary novel since 2008, 
and sometimes I feel a strong urge 
to do so. So much has happened 
since then. But I will now stick 
with the historical stuff for some 
years, as I am about to write an-
other book about the characters in 
my latest, 'Sixty Kilos of Sunshine.' 
But that doesn’t mean I won’t be 
writing about the boom and crash 
of Iceland, since we have a histori-
cal tradition of those things hap-
pening every three years in the be-
ginning of the 20th century, in the 
herring era, which is my subject 
in 'Sixty Kilos.' We have for a long 
time been a rollercoaster nation.
 
The novel Author of Iceland, 
based on the life and works of 
Halldór Laxness, caused some-
thing of a scandal for daring to 
engage with the old man’s works 
in a playful manner. Are we too 
reverential of our sole Nobel 
prize winner? Is it time for Ice-
landic writing to step out of his 
shadow and into the sunshine? 
 I think we have. Nobody is 
afraid of Laxness anymore, at 
least not in the sense as we were 
before, when I was growing up. 
And I think it’s a lot healthier situ-
ation for him to be in as well. But 
we need to do more for his legacy, 
we need to make new translations 

of his best books and keep push-
ing them to foreign publishers. In 
many countries he’s totally forgot-
ten, or only available in bad trans-
lations as is the case in France 
for example. He truly was one 
of a kind, the best thing ever to 
come out of Iceland, apart from… 
No, apart from nothing. The best 
thing ever. Period!
 
Your latest novel, 'Sixty Kilos of 
Sunshine,' is a great Icelandic 
novel dealing with a boy among 
fishermen in the early 1900s. It 
won you the Icelandic literature 
prize for the second time. You 
describe it as the period when 
Icelanders were moving from 
the darkness and into the light. 
It sounds thematically similar 
to your contemporary Jón Kal-
man, or even to Laxness him-
self. What is it about these times 
that are so compelling to Icelan-
dic writers? Was the boom and 
bust the same thing in reverse, 
perhaps? 
 It’s so close in time. My grand-
mother was born in 1900 and died 
in 1998. She went from a turf hut 
to a Toyota Landcruiser, from the 
Bronze Age to the -Information 
Age, in a lifetime. Imagine the 
changes she witnessed. I was al-
ways fascinated by her fate, and 
often thought about it while writ-
ing 'Sixty Kilos.'

 I think we will never get over 
the fact that, as a nation, we lived 
for centuries in windowless and 
leaking turf huts and were among 
the poorest countries in the world. 
We hardly had anything to burn, 
so we could only manage one fire 
per farm, and this had to be in 
the kitchen rather than the living 
room. Then there were no roads 
here, no real towns. We did not 
even own a single horse carriage! 
And to try to capture and describe 
our journey out of those dark 
times and into the light of moder-
nity really is a worthy subject that 
I am sure will continue to be writ-
ten about. 
 
English-language literature 
these days puts much emphasis 
on voice. Do you think there is 
an Icelandic style of writing, go-
ing via Laxness (him again) back 
to the Sagas, which describes 
characters more by what they 
do than what they think? Do you 
feel you have perhaps broken 
out of that style, since the voice 
of the character often seems as 
important as their actions? 
 In the Sagas you never get into 
the heads of the characters, you 
never know what they think or 
how they feel. The Viking tradi-
tion was to stay cool and keep on 
struggling, even though your life 
was in grave danger. That one cool 
and snappy sentence, spoken at 
your last moment alive, was more 
important than any cry for rescue 
or a report on how you really felt. 
For they knew it would last for-
ever and immortalise their name. 
Those guys really knew the power 
of literature, and they believed in 
literature as we Icelanders have 
done ever since. Forget God and 
Jesus, Njáls Saga is still our Bible. 
I think we can say in all fairness 
that the Sagas were the first nov-
els in history, hard rigid tales 
that did not allow any inner voice. 
Then came Shakespeare with his 
“invention of the human;” sud-
denly the characters spoke from 

their hearts, laying out all their 
hopes and fears, doubts and hesi-
tations, and this major invention 
did of course bring the characters 
closer to the audience or reader, 
they made him their buddy. 
 My first novel was in the vein of 
the Sagas, I described everything 
from the outside, never enter-
ing the characters' heads. Then I 
slowly learned from Shakespeare 
and Nabokov and others how the 
inner monologue is maybe more 
exciting than what happens in 
the visual world. I was hooked on 
the first-person narrative for a 
long time, but in my latest, I use 
a more traditional way, with an 
all-knowing third-person story-
telling voice—this allows you the 
freedom of entering every char-
acter’s head. You can have numer-
ous first-person narratives in a 
panel discussion, so to speak, or 
many novels on stage at once, like 
Harold Bloom defined the art of 
Shakespeare.
 

Apart from writing novels, you 
have written poetry, painted, 
drawn cartoons, written ar-
ticles, and even done stand-up. 
Does the form have a great im-
pact on how you approach your 
subject matter or is it a second-
ary concern to the content? 
 No, form is always important. 
All my ideas come to me with 
a small post-it: This one is for a 
novel, this one for a painting, this 
is a poem…
 
You have been published in vari-
ous languages and even written 
one novel in English, 'The Hit-
man’s Guide to Housecleaning,' 
that you then translated to Ice-
landic yourself. How did that af-
fect your process? Is there a big 
difference dealing with English-
language publishing vs. that in 
Iceland? 
 Oh, yes, the editing tradition in 
the English-speaking world is so 
much greater than we have. Until 
the late nineties, there was hardly 
any editing in Iceland. The writer 
was king! A bit too much of a king, 
I must say, for we all need good and 
healthy editing. My other novels 
have also been edited when they 
are published in the States, and 
the fact-checking process and all 
that proof-reading stuff is just so 
very professional, on a whole dif-
ferent level than elsewhere. Even 
in a book that has been translated 
14 times they can still find some 
errors over there in the big US of A. 
 Writing a novel in English was 
fun to begin with; it was like get-
ting a brand new bike, and you felt 
like a new man, but after two years 
of working in a language that you 
do not master 100%, I was so happy 
to go back to Icelandic. I think that 
energy shows in the next novel I 
wrote, 'Woman at 1000 Degrees.'
 
What are you looking forward to 
during the Reykjavík Literature 
Festival?
 I’m excited to see Samanta 
Schweblin, a fresh voice from far 
away. The Norwegian Roy Jacob-
sen is always a real charmer, and 
I am curious about the American 
Lily King. Then I’m also excited 
to meet Alain Gnaedig from the 
French publishing house Galli-
mard. They just bought my latest 
book.

"I think we will never get over the 
fact that, as a nation, we lived for 
centuries in windowless and leaking 

turf huts and were among the 
poorest countries in the world." 



Iceland has long had a love affair with the 
literary arts. The tradition is born from 
the warrior poet Vikings, who settled on 
the island and used its wild landscapes 
as the setting for countless stories and 
sagas.
 Today, it is said that approximately 
one in three Icelanders will publish a 
book in their lifetime, and indeed the 
country has produced a wide variety of 
incredibly talented writers. The Reykja-
vík International Literary Festival seeks 
to highlight the amazing work these 
scribes, as well as provide a platform for 
them to further advertise their works.
 The biennial festival has been going 
for over thirty years now and offers a 
wide range of events in English, with no 
admission fee. Get to know some of the 
Icelandic writers who will be taking part 
this year.

Steinunn Sigurðardóttir
Steinunn Sigurðardóttir is an Icelandic 
novelist and poet whose writing career 
began in 1980. Her novel, “Hjartastaður” 
(Heart Place), won the Icelandic prize for 
literature in 1995. She has even had one of 
her books, “Tímaþjófurinn” (The Thief of 
Time), turned into a film in France called 
Stolen Life.

Ragnar Helgi Ólafsson 
Ragnar Helgi Ólafsson is a writer and visual 
artist who lends his considerable talents to 
a number of projects. He writes poetry, nov-
els, short stories and even plays. His work 
has received the Tómas Guðmundsson Lit-
erary Prize and been nominated for both 
The Icelandic Literary Prize and The DV-
Culture Prize.

Steinunn G. Helgadóttir
Steinunn Helgadóttir is a writer of poetry 
and prose who graduated from the academy 
of arts in Gothenburg. Her first collection 
of poetry, titled “Kafbátakórinn” (The Sub-
marine Choir) was published in 2011. That 
same year, Steinunn received the Jón úr Vör 
poetry prize and  won the Icelandic Wom-
en’s Literature Prize for her novel “Raddir 
úr húsi loftskeytamannsins” (Voices From 
the Radio Operator‘s House).

Einar Kárason
Einar Kárason has been a full-time writer 
since 1978, when his career began with pub-
lishing poetry in literary magazines. His 
first novel, “Þetta eru asnar Guðjón,” was 
published in 1981 but he is perhaps best 
known for his novel “Þar sem djöflaeyjan 
rís” (Devils Island), which was subsequently 
made into a film.

Fríða Ísberg
Fríða Ísberg is an extremely popular 
Iceland. She is a member of the Icelan-

dic poetry collective Svikaskáld (The 
Impostor Poets) and also lends her po-
etic abilities to the art of poetic review.  
She is a recipient of the Grassroots Grant 
from the Icelandic Literature Center and in 
2018 she was nominated for The Icelandic 
Women’s Literature Prize.

Hallgrímur Helgason
Hallgrímur Helgason is not only a big name 
in Icelandic literature but also an accom-
plished painter, translator, and columnist. 
Two of his novels have been turned into 
movies and a further four have been adapt-
ed for the stage. His works can be found 
in the collections of several art museums 
around the world.

Sigríður Hagalín
Both a writer and a reporter for RÚV, her 
first book, “Eyland,” came out in 2016. She 
explored the idea of family and what it 
meant to be an Icelandic person. She is fol-
lowing this up with her newest novel, “The 
Holy Word,” in which the brother of a miss-
ing person travels the world to find his sis-
ter and learns strange things about their 
family in the process.

Friðgeir Einarsson
Friðgeir Einarsson is a highly passionate 
theatre artist who lends his talents to di-
recting, performing and writing. He has 
participated in a wide variety of Icelandic 
theatre ensembles leading up to 2011 in 
which his solo work “Nothing” was a part 
of the 2011 sequences festival. This included 
the publishing of the book “The Amateur’s 
Guide to the Large Signification Collider.”

Eva Kamilla
Eva Kamilla works as a librarian and is a 
dedicated writer of romantic stories. She 
has been published in the 2017 Ástarsögur 
íslenskra kvenna (The Love Stories of Ice-
landic Women) collection. In 2018 she pub-
lished a love story with darkly comedic un-
dertones titled Kópavogskrónika which is 
set in Kópavogur.

Dóri DNA
Dóri DNA (or Halldór Laxness Halldórsson) 
is an actor and author. He began his career 
as a rapper but has sadly since stopped. He 
wrote and performed in the play “Þetta er 
grín án djóks” and then shortly after released 
his first poetry collection titled ‘Hugmyn-
dir: Andvirði hundrað milljónir’. He was 
nominated for the DV Cultural Prize in 2016.

Þóra Hjörleifsdóttir
Þóra Hjörleifsdóttir is a highly talented and 
highly educated writer. Her first novel Kvi-
ku was released in February 2019 however 
prior to this she had also participated in the 
writing and publishing of the books ‘Ég er 
ekki að rétta upp hönd’ in 2017 and”‘Ég er 
fagnaðarsöngur” in 2018. 

Jónas Reynir
Jónas Reynir studied a masters degree in 
creative writing at the University of Iceland. 
He is well known for writing the novels 
“Millilending” (Through Flight), “Krossfis-
kar” (Starfish), as well as the award, win-
ning play “Við deyjum á Mars” (We Die On 
Mars). He has even published a book of po-
etry and received the Tómas Guðmundsson 
Poetry Prize in 2017.

Icelandic 
Writers Of  

The Literary  
Festival

Meet some of the Icelandic authors involved in this year's festival
Words: Sam Daniels   Pictures: Various



 Product range varies between stores. Images and prices may contain errors. 

Austurstræti 18
Skólavörðustíg 11
Laugavegi 77
Hallarmúla 4

Álfabakka 16, Mjódd
Kringlunni norður
Kringlunni suður
Smáralind

Hafnarfirði - Strandgötu 31
Keflavík - Sólvallagötu 2
Akureyri - Hafnarstræti 91-93
Akranesi - Dalbraut 1

Ísafirði - Hafnarstræti 2
Vestmannaeyjum - Bárustíg 2 
Húsavík - Garðarsbraut 9 
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ICELANDIC IN ENGLISH!

Fish Have No Feet
Price: 2.499.-

Njal’s Saga
Price: 2.899.-

The Woman at 
1,000 Degrees
Price: 2.799.-

Hotel Silence
Price: 2.899.-

Moonstone
Price: 2.599.-

Jar City
Price: 2.399.-

Snowblind
Price: 2.599.-

Independent People
Price: 2.999.-

Last Rituals
Price: 2.599.-

The Sagas of Icelanders
Price: 3.399.-

Land of Love and Ruins
Price: 2.999.-

Lovestar
Price:2.899.-
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