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Editorial-in-chief | Haukur S. Magnússon

WHOEVER KEEPS TREATING  
IMMIGRANTS LIKE SHIT, YOU NEED  

TO STOP THAT

Every now and again, we’ll get letters from immigrants to 
Iceland. A lot of the time, those letters will relay stories of 
horrible treatment those immigrants have received at the 
hand of unscrupulous locals. 
 After years of receiving such missives, it has become 
evident that Iceland is apparently rife with businesses 
and individuals—restaurants, bars, contractors, guest-
houses, farms, fish factories, landlords, etc.—who jump at 
every opportunity to take advantage of others, mistreat-
ing them for financial gain or to sate some perverted lust 
for domination. 
 Sure, immigrants can make for some easy targets. 
They are often unaware of their rights—and no one seems 
particularly excited about offering that information—on 
top of lacking experience, status and connections. Not to 
mention the language barrier. 
 This might be a sad side effect of capitalism, A Fact Of 
Life. Still, it’s disconcerting to witness the inherent lack 
of empathy and common decency that enables those in 
power to mercilessly exploit fellow humans. Sickening, 
even.
 Aside from them undermining our faith in our fellow 
Icelanders, perhaps the worst thing about receiving those 
letters is the fact that the people sending them will al-
most never entertain the notion of allowing us to publish 
them or coming forward with their stories, except under 
pseudonym. Because they are insecure. Because they feel 
threatened. 
 Below, you may read one such letter, which we re-
ceived just the other day. Whoever sent it asked that we 
not publish their name. Because they fear retaliation. And 
we will respect that. 
 If any of you reading this are guilty of exploiting, 
please, just stop. Be decent. Your ugly behaviour is de-
meaning all of us. 

I Refuse To Accept Being Treated Differently

Iceland is a place full of beautiful people—who doesn‘t 
know about its cultural beauty? Björk, Sigur Rós, volca-
nos, mountains, landscapes and many other heavenly 
things.
 Coming here is like going to a magical bubble where 
everything can be done or reached, and I am a lucky per-
son to be able be in this bubble. But it has its very serious 
downsides.
 Amongst many migrants, I am automatically treated 
differently in my daily life and especially on a working 
level, based on my looks or my lack of fluent spoken Ice-
landic.
 My work experience has been quite challenging: 
many things are different from where I come from and 
of course it varies from business to business. Both sides 
could profit a lot from these diverse knowledges and 
skills.
 But, for example, the fact that we cannot talk about 
our salaries to know where we stand is highly question-
able. This should be reviewed immediately, because this 
leaves space for people in power to pay unequal salaries 
and treat you badly and unfairly if they want to. And it is a 
tool to keep you down, to prevent you from organising.
  I say this because after I sent my resignation letter 
to my workplace the owner of the bars and restaurants I 
worked for came to me the first time to talk to me. 
 He accused me of badmouthing and told me that my 
salary, as low as it is, is due to the fact of me not speaking 
Icelandic, which in my eyes, is straight-up, in-your-face 
RACIST!
 Many foreigners suffer the same path, coming from 
many different backgrounds, moving here for many rea-
sons and having to deal with the fact of structural racism. 
 As soon as you look different, talk different, know 
different you will be facing the structural exploitation of 
migrant labor. 
 I have tried to talk to some of my Icelandic friends 
and family members but they don‘t know what to do, what 
to say, or where to go to address this massive problem.
 Therefore, I stand here to refuse to be treated differ-
ently based on my race. I demand my economic rights. 
Everyone has bills, everyone pays taxes the same way as 
I do. So why should WE, based on where we were born or 
how we look, be treated inferior? 
 It‘s time for us migrants to take a stand and demand 
our economic rights!
I refuse to be treated differently.

Thank you, 
Þrándur Þórarinsson

Þrándur Þórarinsson is the man behind 
that glorious Björk painting on our cover, 
coming at you live from the front of this 
issue to your living room (or whatever bar 
you picked this up in). An art school drop-
out, Þrándur studied with the renowned 

Norwegian painter Odd Nerdrum for a 
while before doing his own thing, mainly 
taking on the role of long lost cultural his-
torian for Iceland. 
 We did a feature on Þrándur back in 
August (issue 12, 2014—look it up on www.

grapevine.is), where you can read more 
about his thoughts on the state of arts edu-
cation, his philosophy on the role of art in 
society, as well as check out a bunch of his 
paintings in hi-res.  
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THIS 
ISSUE’S 
TRACK!

Late last year, Singapore Sling dropped a 
mother of an album—after such a long wait! 
Yup, Iceland’s Only Rock Band™ is finally 
back and active. The album is called ‘Tower 
Of Foronicity’. No guesses as to what exactly 
“foronicity” means, but it must be pretty aw-
ful, since it’s hard to construe the album as 
anything but a beautiful, prolonged ode to 
hate—where self-pity pulls its shit together, 
stops feeling sorry for itself and crushes the 
world through the power of sheer evil and 
contempt. 
 You might assume hating and dancing at 
the same time would be a difficult task. But, 
‘Tower Of Foronicity’ hates, and it dances. 
At the same time. For well over 40 minutes. 
It is the sound of being repeatedly stripped 
of all faith in your surroundings and those 
who would shape them—the sound of laugh-
ing contempt overtaking that last smidgeon 
of hope. Liberating scorn. Creative destruc-
tion. And, it dances. 
 You can download the track “Absolute 
Garbage” at Grapevine.is. It is a wonderful 
tune, full of leering, cheerful evil. The lyrics 
go on about how everyone in Iceland is an 
idiot. Or, that’s one way to interpret them. 
And who are we to argue? 
 Don’t despair. Engage in creative de-
struction. Listen to Singapore Sling. Hate.
 Download it at www.grapevine.is

PS GUESS WHAT! Singapore Sling will be 
playing Húrra! Grapevine on March 7. Watch 
this space for more details! 
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Absolute Garbage

Singapore Sling

 Download the FREE track at www.grapevine.is
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The Loveliest Letter!

Hi, 

My name is Joe. Me and my partner William 
are trying to fund a trip to Iceland to pho-
tograph the beautiful country. We are both 
teenagers and we will make this trip in June 
2016. We know that if we show our photo-
graphs of cool places in Iceland on social me-
dia, like Instagram, it will really help people 
in America want to go there. We have a lot of 
followers. 
 We were wondering if you would support 
us. We have a website http://igg.me/at/joe-
andwilliam for people to donate. If you help us 
we will tag you in our posts and we will make 
sure people know you helped us.  
 To see our photographs, visit  
http://instagram.com/joe_goldberg and 

http://instagram.com/thetufftruffle. We will 
have a lot more followers when we travel in 
2016.

Thanks so much,

Joe Goldberg

Hi Joe,

Thank you for your letter. 
You guys are totally adorable. 
 We looked at your pledge page. It is 
totally adorable (your Instagram ac-
counts: also adorable). And you are right; 
the food in Iceland is different than most 
other places. You also seem very sensible 

in your assessment of the risks and chal-
lenges your project faces. Unanticipated 
global challenges can be a bitch to deal 
with. 
 To deny you of the $5,500 you seek to 
fund various pieces of camera equipment, 
hotel rooms, food, airfare and a rental car 
would be a crime against adorability and 
millennials everywhere. 
 And as writers of this issue´s loveli-
est letter, you already have a cool t-shirt 
waiting when you get here! Fancy that! 

Good luck, you adorable rascals!

Your Friends At  
The Reykjavík Grapevine

Say your piece, voice your 
opinion, send your letters to: 
letters@grapevine.is

SOUR GRAPES AND STUFF

 

LOVELIEST LETTER
FREE GRAPEVINE TEE HEE HEE!

Check it out! Whoever sent in this issue's 
LOVELIEST LETTER gets a free Grapevine 
T-shirt, featuring the regal G that adorns 
our cover. DON’T PANIC if your letter 
wasn’t found to be this issue's loveliest. 
You can still get a tee for a low, low price 
over our website, www.grapevine.is.

And guess what: we always give out SICK 
prizes for each issue's LOVELIEST LETTER, 
so be sure to send in some fun and/or 
interesting missives.

Give us your worst: letters@grapevine.is

Hello Grapevine,

I've read so much about your beautiful country 
and I'm finally taking the plunge: I BOUGHT A 
PLANE TICKET.
 Here in Alberta, I live next to a stable of 
horses, not RIGHT next to it, but, you know, I 
can see their stupid long faces from my living 
room. It's like having bad folk-art hung up that 
constantly changes but is never anymore inter-
esting. 
 I hate them. 
 I can't sit in my living room with the cur-
tains open or they just stare at me: deep into my 
eyes. They stand perfectly still as I walk to my 
car in the morning, but right before I close my 
car door, one of them farts and they all whinny. 
I assume this horse laughter because they are 
too stupid or incapable of actual laughter.
 In my country, if I kill one of these horses-
-you know, send a message--I'll probably go 
to jail, or, at least, whoever ends up taking the 
blame for me. 
 However, I read that in Iceland you eat 
horse meat.
 I'm only staying for 48 hours in Iceland be-
fore returning home. I couldn't really get any-
time off work (It's the middle of the year and 
the last person in my job blew the free-holidays-
perk). I would like to know if there are any do-it-
yourself butcher shops? Or maybe some-sort-of 
horse safari?
 I'm going to say it flat out: I'm coming to 
Iceland. I have 48 hours. I want to kill a horse.
 I have too much equine-directed rage in me 
to continue to govern effectively.

 Did vikings used to kill horses by hand as 
a display of their strength and the sharpness 
of their teeth? I think I read that somewhere. 
That would be my ideal method for dispatch-
ing them, but, really, as long as there is one less 
horse on earth because of me, I'm good.

See you soon,

Jim Prentice 

P.S. I want one of those christmas-sweater-
things you all wear. It said on Huffington Post 
that buying from the people who actually knit 
them is more ethical. Are the 10-times more ex-
pensive if I have to pay them directly, though? I 
would like to be ethical, but I my bank balance 
can't be take too much of a dent in the process, 
you know?

Dear Jim,

Thank you for your letter, and thanks for 
being a reader, too. 
 Unfortunately, all the horse-hunting 
safari tours and DIY butcher shops are 
closed for the winter (murdering horses in 
cold blood, with your bare hands, is consid-
ered more of a summer activity – do check 
out www.horsecarnagetours.is if you ever 
plan a summer sojourn). 
 Since you seem to have a hearty and im-
mediate bloodthirst to quench, might we 
suggest you slaughter some endangered 
whales instead? Those guys are just as 

cute, and they sure do bleed if you use the 
proper tools. The best part: whales are su-
per smart, smarter than humans even, so 
they’ll definitely give you a proper run for 
your money (but don’t worry, they are a 
trusting lot, so you can always trick them if 
you don’t feel like engaging in a prolonged 
chase. An alternative if you’re not down 
for a challenge would be to go after the 
baby whales. They are twice as cute and 
four times as trusting, although they yield 
considerably less tasty whale flesh). Try 
www.diydeathtours.is and www.harpoon-
murderfun.is for appointments and price 
quotes. 
 If you hurry, you could even wash down 
some of that yummy endangered whale 
blood with a pint of whale testicle infused 
beer that’s being sold over here at the mo-
ment for some reason. 
 As for the Christmas sweaters: we ap-
plaud your ethical stance. Try Handprjó-
nasamband Íslands for some great quality, 
ethically sourced sweaters. 

Ethically yours,

Your Friends At The Reykjavík Grapevine 

Varma is available in various
tourist shops around Iceland

the timeless
warmth
of Iceland

Varma is dedicated to maintaining 
Icelandic tradition in developing, 
designing and manufacturing 
quality garments and accessories 
from the best Icelandic wool and 
sheepskin shearling.

the timeless
warmth
of Iceland
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ICEWEAR offers an extensive 

collection of clothing for the 

outdoor enthusiast, ranging 

from high-tech down jackets to 

unique wool products made in 

Iceland. We strive to offer colors 

and cuts in line with the latest 

trends, quality materials and 

competitive prices.

icelandic design
since 1972

WWW.ICEWEAR.IS
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Iceland | News

“I am a devoted  
participant in a politi-
cal system which has 
become fully and 
transparently subservi-
ent to the interests of 
this country’s privi-
leged classes. As such, 
I am proud to speak 
for this proposal, an 
important step towards 
making sure that we 
will keep gaining, in 
terms of power and 
money, through other 
people’s toil. ”

Dog Whistle Politics And Outright Xenophobia

A growing threat
This development is troubling. But also 
a little curious, since there are only 
about 1,500 Muslims currently residing 
in Iceland. Most sane people agree that 
the idea of a “Muslim threat” in Iceland 
has everything to do with hysteria, fear-
mongering and prejudice, and nothing 
to do with reality. The real danger is that 
politicians and other “respectable” mem-
bers of society are stoking these fires.
 While calls to discrimination and 
blatant Islamophobia are frowned upon 
(Ásmundur’s ideas were immediately 
and soundly denounced by the Indepen-
dence Party’s leaders), the last weeks 

have shown such ideas are inching closer 
to the political mainstream.
 The most disturbing example of 
this was the appointment of PEGIDA 
member-slash-Iceland’s most prominent 
Islamophobe, Gústaf Níelsson, by the 
Progressive Party to represent the party 
as an alternate member of The City of 
Reykjavík’s Human Rights Council. Even 
if Gústaf’s appointment was withdrawn 
within 24 hours, following heavy criti-
cism, it raises serious concerns.

This is not the first time
This is of course not the first time the 
Reykjavík division of the Progressive 

Party has made the news for flirting 
with Islamophobia. In fact, the party’s 
two councilmembers arguably owe their 
seats to Islamophobes. Pre-municipal 
election polls indicated that the party 
had no chance of getting a representative 
elected, with support in the 3-4% range—
that is, until Sveinbjörg Birna Sveinbjörn-
sdóttir, who leads the ticket, floated the 
idea that the city withdraw land that it 
had allotted for Reykjavík’s small Mus-
lim community to build a mosque. At 
that time, the party leadership kept quiet, 
refusing to do or say anything that might 
endanger the party’s chances in Reykja-
vík.
 Sveinbjörg and the party leadership, 
including PM Sigmundur Davíð Gunn-
laugsson, vehemently denied any inten-
tions of disparaging Muslims. It was 
really a very innocent question of city 
planning, they said. The problem wasn’t 
the mosque, only its chosen location. Or, 
it was all about the rent just being too 
damn high in Reykjavík: rather than al-
lowing Muslims to build a mosque, the 
land should be used to build cheap rental 
housing. 

Dog whistle politics
Of course none of this made any real 
sense. But it offered the party and its 
Reykjavík candidates, Sveinbjörg Birna 

and Guðfinna Jóhanna Guðmundsdóttir, 
a cover of somewhat plausible deniability 
while at the same time sending unmis-
takable signals to xenophobic voters.
 The appointment of Gústaf has like-
wise been interpreted as an attempt to 
engage in similar dog whistle politics. Ac-
cording to this line of reason, Sveinbjörg 
Birna and Guðfinna were sending a clear 
signal to Islamophobes that they had al-
lies in the Progressive Party. Any damage 
could be repaired or glossed over before 
the next election. By 2017’s parliamen-
tary elections, middle-of-the-road vot-
ers could be convinced that the party is 
really a progressive centrist party—as its 
name implies—while the radicals would 
remember who had paid homage to their 
ideals.
 As an added bonus, the party leader-
ship got an opportunity to publicly de-
nounce discrimination and affirm the 
party’s official stance as a proponent of 
human rights, a chance they purposeful-
ly missed in the lead up to the municipal 
elections. Interestingly, though, the lead-
er of the party, Sigmundur Davíð, never 
publicly denounced the appointment of 
Gústaf, only referring to the act as “a mis-
take” in a cryptic Facebook status.

“Never go full racist”
It was a mistake, all right. The irony is, 

of course, that for dog whistle politics 
to work you need a certain minimum 
of competency. The signals must be so 
finely tuned that they are audible only to 
the target audience, or you must be able 
to keep a credible cover. Otherwise you 
just come across as an asshole and a rac-
ist. One is reminded of the wise words 
Robert Downey Jr. uttered in ‘Tropic 
Thunder’. 
 So, now, the cover is finally blown. 
There is absolutely no way for the Pro-
gressive Party to claim that their mosque 
comments in the lead up to City Council 
elections last spring had anything to do 
with anything other than Islamophobia.
 It is still too early to say whether that 
is part of a grand strategy by the party 
as a whole to appeal to racist voters. The 
party leadership might still manage to 
repair their image, while still retaining 
credibility with the racists. 

Words by Magnús Sveinn Helgason 
Magnús Sveinn teaches economic history 
at the University of Bifröst.

The last few weeks have seen a major outbreak of Islamophobia in Ice-
land. Following the attacks at the editorial offices of Charlie Hebdo, 
Icelandic social media was full of rants about the dangers posed by 
Muslims and the impending Islamization of Europe and Iceland. Far 
right hate group PEGIDA established a chapter in Iceland. MP Ás-
mundur Friðriksson, of the conservative Independence Party floated 
the idea that all Icelandic Muslims be subjected to a thorough back-
ground check. You know, to make sure they weren’t terrorists. Former 
DV editor Jónas Kristjánsson proposed that special conditions be ap-
plied to the citizenship of Muslims by requiring them to sign a sort of 
loyalty oath to the state, promising to uphold Western values.

Opinion | Xenophobia

Flir t ing with the hater  cont ingent

Check it out: Haukur Már summarizes the previous 
week's debates every Monday on www.grapevine.is. 

Syriza won! Meanwhile, back in Iceland, 
one not-yet-existing debate is the one 
about the age of retirement. As reported, 
back in 2012, the University of Iceland’s 
Economics Institute explained to author-
ities that if they intended to manually 
transfer money from the State treasury 
to real estate owners, they would need to 
compensate the losses that pension funds 
will suffer. The Economics Institute pro-
posed the raising retirement age, step by 
step, from the current 67 years, to, even-
tually, 70 years, to decrease the funds’ 
obligations.
 Famously, Sigmundur Davíð Gunn-
laugsson’s government is now in the 
middle of the mega-transfer, marketed as 
“The Correction”: billions upon billions 
will be “paid back,” from public funds, to 
those Icelandic citizens whose real estate 
is worth less than it might have been in 
a different sort of economy. Whereas 

most historians refrain from writing 
“alternative histories,” seen as less than 
scientific, populist politicians have no 
such standard to adhere to. Last week, a 
few months into the implementation of 
The Correction, a committee led by In-
dependence Party veteran Pétur Blöndal, 
assigned with proposing changes to the 
country’s welfare system, introduced its 
upcoming proposals. One of these is—
hold your breath—gradually raising the 
age of retirement from 67 to 70 years.
 Syriza won! Twenty-three percent 
of Iceland’s wealth belongs to one per-
cent of the population. This was recently 
revealed. Seventy-three percent of the 
country’s wealth belongs to the top ten 
percent. Every single person represent-
ing the traditional political parties, left 
and right, at Alþingi belongs to those 
ten percent. Various MPs from the In-
dependence Party and the Progressive 

Party comfortably belong to the top one 
percent. In other words: the upper lay-
ers of Icelandic society are outrageously 
over-represented in both parliament and 
government.
 To summarize the above: members of 
the upper classes now intend to keep the 
country’s working population toiling a 
few metres closer toward their graves, to 
make up for the money which has already 
been handed out, on our behalf, to those 
who, by 2014, already owned real estate. 
Mostly, that is, to those who are at least 
mildly better off.
 Neither Pétur nor other members of 
his committee have uttered a word about 
the reason behind the proposed changes. 
Surely they will Correct that as soon as 
possible. Pétur will probably commence 
his next speech at Alþingi with these 
words: “I am a devoted participant in 
a political system which has become 

fully and transparently subservient to 
the interests of this country’s privileged 
classes. As such, I am proud to speak for 
this proposal, an important step towards 
making sure that we will keep gaining, 
in terms of power and money, through 
other people’s toil. In other words, I be-
lieve this to be an important step towards 
more comfort for those of us who feel en-
titled to it.”
 Syriza won! Among those at the fore-
front of the struggle were cleaners, fired 
from the Greek Ministry of Finance 
sixteen months ago. Does that sound fa-
miliar? Now is the time to celebrate with 
Greece and the rest of Europe, celebrate 
new potential, new possibilities. Then 
ponder what to make of them. Then re-
alise.
 Happy Syriza, Greece!
 Happy Sigmundur Davíð, Iceland!

Words by Haukur Már Helgason  @Haukurmar 

Artwork by Páll Ívan frá Eiðum

Syriza won! Meanwhile, in Iceland, nothing worth mentioning 
seems currently up for debate. Media now under the control of Pro-
gressive Party loyalists, such as DV, Eyjan and Morgunblaðið, pro-
vide an outlet for the frustrations of the party’s xenophobic arm, 
which apparently hates being called xenophobic, let alone racist, 
fascist, etc. The party as a whole also seems to dislike being labelled 
as populist. This is not so much a debate as fable material: there 
must be an ancient fable somewhere about the fox that hated being 
called a fox, or the hamster that hated being called a rodent. If such 
a story doesn’t exist, we should invent it.  Likewise, If no debates 
take place, we have to invent something of the sort.

Happy Syriza, Greece! 
Happy Correction, Iceland!

ANALYSIS

Last month’s debates, today
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Iceland | For Dummies

January was just chock full of fun 
and surprises, news-wise. Well, 

more surprises than fun, but you take 
what you can get. One of the more re-
freshing surprises came shortly after 
Björk announced her new album, 
‘Vulnicura’, would be coming out 
this March. However, this album was 
somehow leaked onto the interwebs 
well ahead of schedule. Not one to be 
deterred, she went and released the al-
bum ahead of schedule anyway, to the 
joy of her fans and what we hope was 
the bitter disappointment of the leaker.

But it’s not all sunshine and rain-
bows in midwinter Iceland, as 

hard as that may be to believe. A good 
example of this fact was embodied in 
Independence Party MP Ásmundur 
Friðriksson, who demonstrated his 
ability to couch ugly accusations as 
Just Asking Questions when, shortly 
after the Charlie Hebdo attacks, he 
very innocently asked if maybe we 
should investigate all 1,500 of Ice-
land’s Muslims to see if any of them 
have attended terrorist training camps. 
If Ásmundur expected that pretty 
much everyone else in his party would 
vocally condemn his remarks, he got 
what he expected. 

On the left end of the political 
spectrum, former Minister of 

Commerce and Social Democrat MP 
Björgvin G. Sigurðsson was found to 
have “borrowed” a few hundred 
thousand krónur while serving as 
the head of Ásahreppur municipality. 
This money was misappropriated from 
a municipality credit card, and spent 
mostly on personal items. He has since 
admitted to having a drinking problem 
and subsequently checked into rehab. 
The funds are reported to have been 
repaid.

BY PAUL FONTAINE
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The town of Kópa-
vogur, which bor-
ders Reykjavík, lost 
a salary discrimi-
nation case at the 
end of January. The 

Welfare Ministry's Complaints Com-
mittee for Gender Equality judged it 
to have unlawfully paid one of its fe-
male employees 7% less than her male 
colleague. In a decision of absurd 
pettiness, the municipal government 
decided to lower the male employee's 
salary instead of raising the female's.

That's one way to eradicate the 
town's gender wage gap. Another 
would be to pay women more.
 And a third would be to build a 
rocket and launch Kópavogur into the 
sun, but apparently neither is likely 
to happen. The town employee who 
made the complaint, Jófríður Hanna 
Sigfúsdóttir, expressed her disap-
pointment that the town "fulfilled the 
Complaints Committee's decision by 
reducing the man's pay rather than 
increasing the woman's" and further 
said that she went home crying the 
day she heard what they were going 
to do. What makes the town's reac-
tion even more frustrating is that the 
ruling specifically rejected the idea of 
reducing the male employee's wages.

Petty chickenshittery, thy name is 
Kópavogur town government.
 At least they paid her compensa-
tion, though no one should get credit 
for doing what is required by law. The 
mayor of Kópavogur, former Indepen-
dence Party MP Ármann Kr. Ólafsson, 
did manage to place the small-minded 
decision in an even worse light when 
he responded to newspaper Morgun-
blaðið’s enquries about whether the 
town would reduce other employees' 
pay, by saying: "Everything’s possible. 
We have to go over this and that pro-
cess can possibly lead to us lowering 
someone's salary, but I certainly hope 
that will not happen."

The mayor hopes it won't happen? 
If only someone had the authority 
to make sure it doesn't.
 The extra sad thing about his re-
sponse is that he has often spoken of 
the necessity to eliminate wage dis-
parity between men and women. In 
a 2007 speech at Alþingi, he said that 
the eradication of the gender pay gap 
was a priority. As recently as last sum-
mer, he responded to a study which 
showed that Kópavogur was Iceland’s 
leading municipality in terms of equal 
pay by saying: "Compared to others, 
we are doing very well, but more is 
needed."

What happened to you, mayor? You 
used to be someone I could trust.
 I did not expect a Predator quote, 
though I suppose the patriarchy is a 
bit like a monster hunting humans 
in... sorry, that analogy was such a 

stretch I just sprained my mind. It is 
pretty annoying that this happens in 
a nation that prides itself on consis-
tently topping lists that rank coun-
tries by gender equality. Though it is a 
reminder that Iceland is still far from 
the ideal.

But Iceland gave the world the first 
female elected head of state! First 
lesbian prime minister! And Björk! 
Who should be empress of every-
thing!
 Björk has been having her own is-
sues with the patriarchy for, oh, just 
about her entire career. In an inter-
view with music website Pitchfork, 
she discussed how the media has 
rarely given her full credit for her 
work. Instead credit has gone to her 
male collaborators, even if they only 
contributed in a minimal way.

That makes sense, since the only 
way to make music is to clang your 
testicles together.
 Björk said she decided to speak be-
cause she wanted to "support young 
girls who are in their 20s now and 
tell them: You’re not just imagining 
things. Everything that a guy says 
once, you have to say five times." Sup-
port and encouragement is impor-
tant, which is yet another reason to 
dislike the municipal government of 
Kópavogur’s decision.

But the mayor said once that eradi-
cating the pay gap was a priority. 
That should count five times.
 Jófríður Hanna Sigfúsdóttir 
pointed out in an interview with state 
broadcaster RÚV that her case could 
discourage other employees from 
seeking just work compensation. 
Agreeing with her is union leader Elín 
Björg Jónsdóttir, head of the Federa-
tion of State and Municipal Employ-
ees, who says that "it is unbelievable 
that women or people in general who 
seek fairness are being punished."

But surely things are okay in Ice-
land, the country that tops gender 
equality rankings?
 Things are okay compared to a lot 
of other places, but the gender pay 
gap is still 7% to 20%, depending on 
which methodology is used. As the 
ideal percentage would be zero, that 
is not good enough. Politicians who 
speak of the necessity of eliminat-
ing wage disparity between men and 
women, like the current mayor of 
Kópavogur, should follow through. 
When President Kennedy promised 
that his country would put a man on 
the Moon, American politicians did 
not settle for flying a kite.

So What's This I Hear About 
Men's Pay Being Reduced To 
Match Women's Salary?

Words by Kári Tulinius  @Kattullus  
Illustration by Lóa Hjálmtýsdóttir

?so
 what’s this...



SOFT RIVER BANKS 
This is a tour for the experienced rider! 
Who would not like to ride in an 
extraordinary environment?  
Tour 3B

HORSES & 
HOT SPRINGS 
Experience a variety of scenery 
and excellent riding trails. 
Tour 3C

Would you like to experience something different?

Riding with Eldhestar

Eldhestar, Vellir, 816 Ölfus   Email: info@eldhestar.is     Tel: +354 480 4800

GREAT VARIETY OF 
HORSE RIDING TOURS 

JUST OUTSIDE REYKJAVIK

Get further information at 
www.eldhestar.is  

ICELANDIC DIVERSITY
Get in touch with Icelandic nature 
on horseback and taste the 
treasures of the nearby sea.  
Tour 2G



Borgartún 1 • www.thetincanfactory.eu

Skemmtileg talnámskeið 
Ítalska, spænska, enska, franska

4 vikur, fös. 17:00 – 18:30 
13. feb. - 6. mars.  12.000 kr.

Enska fyrir börn
Leikur, nám og skemmtun

14. feb - 25. apr. lau. 13:00 – 14:30 
  33.000 kr. Munið ÍTR-kortið

Skráning núna 551 7700
info@thetincanfactory.eu

In brighter news, if you’re an im-
migrant hopeful in Iceland and 

the Directorate of Immigration has re-
jected your plea, you can now file an 
appeal to the Immigration Appeals 
Board, which has just gone into oper-
ation. Immigrants and asylum seekers 
alike can now have the recourse that 
international law says immigrants and 
asylum seekers should already have, 
and make their case heard to an in-
dependent body that does not answer 
to the Ministry of the Interior—unlike 
the Directorate of Immigration, which 
does.

Former Reykjavík mayor (and cur-
rent writer-in-residence at Rice 

University in Texas) Jón Gnarr has fi-
nally found a solution to having his 
name legally changed to the one he 
has been known by for decades—get 
it changed in America. The procedure, 
which costs $100, will accomplish what 
Iceland’s Naming Committee has re-
peatedly refused to do. The best part 
is that he’ll be able to hang onto his 
“new” name upon returning to Iceland, 
too. In your FACE, Naming Committee!

The town of Kópavogur found 
one interesting way around the 

gender-wage gap. When a female mu-
nicipal employee filed a complaint that 
she was receiving a lower salary than 
a male co-worker doing the same job, 
the town responded… by lowering 
the man’s salary. Minister of Social 
Affairs Eygló Harðardóttir was quick to 
point out that this isn’t exactly the way 
you’re supposed to correct the gender 
wage gap, while Kópavogur mayor 
Ármann Kr. Ólafsson retorted that the 
minister just doesn’t get the town’s pay 
system. Guess they’ll have to agree to 
disagree!

Good news for Iceland’s pagans: 
the first major Ásatrú temple 

since the Viking Age is about to 
rise in Reykjavík. The temple will be 
situated on Öskjuhlíð—the hill upon 
which Perlan rests—and will be dome-
shaped, measuring four metres in 
diameter. This will most certainly be 
a boon to the 2,400 Icelanders who 
adhere to the faith, as they’ve waited 
for about a decade to get this far. This 
event will surely pave the way for the 
construction of an Orthodox Christian 
church and a mosque, both of which 
have also been at least a decade in the 
works. 
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Directions to Dreka-
svæðið from Reykjavík: 

Head northeast on 
Route 1 for 432 km. Left 
turn onto Route 85 and 
follow for 205 km. Con-
tinue onto Route 869 
for 47 km. Board boat 
and head northeast for 
a further 337 km.

Anna Manning is not only one of our current crop of wonderful interns—she also holds an MSc 
International Relations Theory with a focus on resource politics. And guess what, she keeps 
writing about all that oil business on www.grapevine.is. Check it. 

NEWS
IN

BRIEF

In January 2009 Orkustofnun, Iceland’s 
National Energy Authority, announced 
that it would be conducting the first li-
censing round for hydrocarbon explo-
ration and production licenses. After a 
thorough application process, companies 
were invited to lease rights to search for 
oil in the area known as Drekasvæðið 
(“The Dragon Region”). In the 2014 
agreement, companies pay 10,000 ISK 
per square kilometre per year (which 
comes out to around 63 million ISK an-
nually for the company with the largest 
area) for the exclusive right to see if they 
can find any useable resources. So far, no 
findings have been reported.
 So, private companies are paying 
the Icelandic government significant 
amounts of money for the right to pour 
their own time and funds into looking for 
resources way outside of Icelandic terri-
torial waters with no definitive guaran-
tee that they will find anything extract-
able. 

Environmental concerns
Nonetheless, the possibility of Iceland-
ers one day drilling for oil makes many 
people understandably uncomfortable. 
In December 2012, two government 
ministers—Minister of Industries and 
Innovation Steingrímur J. Sigfússon and 
Minister for the Environment Svandís 
Svavarsdóttir—expressed strong envi-
ronmental concerns about drilling for oil 
in Icelandic waters. Steingrímur insisted 
that before any drilling begins, there 
must be a guarantee that no chances may 
be taken that could damage the environ-
ment or fish stocks, and that no industrial 
accidents could happen. Svandís also 
later stated that “ideas of oil exploration 

might put the ecosystem of the Arctic 
Ocean at risk.”
 These warnings did not fall on deaf 
ears. In January 2014, about 70 protest-
ers stood outside the Culture House as 
ministers met to agree on the new license 
agreement. In a joint statement, the or-
ganisations involved in the protest called 
climate change “the greatest problem 
facing humanity,” and expressed anxiet-
ies over effects drilling could have on the 
ecosystem.
 This past November, the United Na-
tions-backed Intergovernmental Panel 
on Climate Change (IPCC) published a 
report saying that the unrestricted use 
of fossil fuels must be phased out by the 
year 2100, to avoid “dangerous anthro-
pogenic interference with the climate 
system.” Many people saw this report 
as calling for an immediate halt to fossil 
fuel production, and became increas-
ingly concerned about the particulars of 
oil exploration in Drekasvæðið. This was 
somewhat reactionary, as the report sim-
ply said that more effort needs to be made 
in development of renewable energies, 
and that countries need to be more mind-
ful of their CO2 emissions so that by 2100 
there is no longer a need for irrespon-
sible mass production of coal, petroleum, 
natural gas, and other fossil fuels. This is 
85 years into the future. Indeed, 85 years 
ago, oil production had not yet begun on 
the Arabian Peninsula, so there is no cer-
tainty that fossil fuels will be the domi-
nant global energy source in another 85.
 This is not to say environmental con-
cerns are unwarranted. Stephen Macko, 
fossil expert and professor at the Uni-
versity of Virginia in the US, says that if 
a spill like Deepwater Horizon were to 
occur in the region it would devastate 

fishing, as well as do irreversible damage 
to the Arctic. Ultimately, the BP oil spill 
was deemed “an entirely preventable di-
saster” by the American White House's 
oil spill commission. Any production 
in Drekasvæðið would be governed by 
much stronger regulations than there 
were in the Gulf of Mexico, which would 
make a disaster like that one very unlike-
ly, but it is impossible to have complete 
insurance against human error.

Legal concerns
Following the IPCC report, Kristín 
Haraldsdóttir, a professor of law at Reyk-
javík University and the new legislative 
assistant to the Interior Minister, indi-
cated that companies might have a legal 
right to dispute a decision to not produce 
if oil is found. When we reached out, 
Orkustofnun’s legal advisor confirmed 
this to be true. The agency’s hydrocar-
bon licensing manager, Þórarinn Sveinn 
Arnarson, further clarified that relevant 
parties “have to fulfil all their require-
ments before they can change their li-
cense from an exploration license to a 
production license,” including a descrip-
tion of how they would go about produc-
tion and what the environmental factors 
are. 
 Indeed, the Icelandic government has 
“the power to approve or not approve the 
plans of the oil companies at predefined 
steps in the process,” as Orkustofnun se-

nior advisor Kristinn Einarsson told us. 
He added that “a decision to stop produc-
tion would have to be based on solid ar-
guments, not on a whim.”

Legislative concerns
In 2013 a Norwegian investigative re-
porter, Harald Birkevold, said that “Ice-
landic authorities must show prudence 
and foresight to ensure that the public 
benefit from the oil industry in the fu-
ture,” and that civilians rarely benefit 
when countries find oil and begin pro-
duction. Harald’s advice should not be 
taken lightly. While most oil-producing 
countries started with a concessionary 
system with foreign companies paying 
rents for the rights to production, many 
eventually nationalised their industries 
so the profits could better benefit their 
citizens. 
 With this in mind, I asked the manag-
ing partner at Askja Energy, Ketill Sig-
urjonsson, what he thinks the ideal way 
to set up an Icelandic oil industry would 
be. He said that while it “is possible that 
an Icelandic state-owned firm would be 
set up,” it is unclear whether the govern-
ment is financially capable of doing so. 
When prompted with the same question, 
Þórarinn indicated that an ideal system 
for Iceland would follow the Norwegian 
model of a mixture of public and private 
companies, but added that such decisions 
are still very far into the future.

Here be dragons?
The phrase “here be dragons” dates back 
to the beginning of the 16th century, 
when cartographers drew sea monsters 
on maps denoting unknown territories. 
 What lies beneath the Jan Mayen Mi-
crocontinent is not yet known, but, then, 
that’s what makes it exciting.

In the late 1960s and early 1970s, French and American 
geologists conducted surveys in the Norwegian Sea and 
discovered the Jan Mayen Microcontinent about 1,000 
metres below sea level. It is a fragment left over from 
when the borders of Norway and Greenland were joined 
together in a single continent, which means there is the 
possibility of existing resources.

Words by Anna Manning

Here Be Dragons
A brief summary of debates 
surrounding oil exploration  

to the north of Iceland 

Iceland | Black gold



South Coast &
Jökulsárlón
Departure: 08:00
Price: 24.900 ISK 

Golden Circle
Departures: 08:30, 10:30, 13:00
Price from: 9.000 ISK

Whale Watching
Departure: Various
Price from: 9.500 ISK

Northern Lights
Departure: 19:00, 20:00
Price: 6.400 ISK

Northern Lights Deluxe
Departure: 19:30
Price: 13.900 ISK

Delicious Golden Circle
Departure: 09:30
Price: 22.900 ISK

Book your 
tour now!

Tel. +354 540 1313 | iceland@grayline.is | grayline.is

24 HOUR BOOKING SERVICE

   Book now at www.grayline.is or call +354 540 1313
   Bus Terminal, Hafnarstræti 20, 101 Reykjavík, Iceland



12
The Reykjavík Grapevine
Issue 2 — 2015

Kolabrautin is on 
Harpas 4th floor

Reservations
+354 519 9700

info@kolabrautin.is
www.kolabrautin.is

A Night to Remember
at Harpa Concert Hall
The delight of fine dining is enhanced by the crisp and modern design of Harpa 
Concert Hall and the spectacular ocean and mountain view.
The freshest of local produce has an artistic twist on old Italian culinary 
traditions on our new à la carte menu. A drink at the bar is the perfect 
beginning to a unforgettable evening.

 Iceland | Immigration

Immigrants comprise around 8-9% of 
Iceland’s population, and a 2013 report 
by the Joint Committee of the Nordic 
Social Democratic Labour Movement 
(SAMAK) found that immigrants had 
higher work participation than Ice-
landers. In other words, a greater por-
tion of immigrants pay income taxes 
than natives, and yet they largely exist 
on the fringes of society, without its 
support. There are no immigrant MPs 
in parliament, funds awarded to im-
migrant issues are shrinking, and im-
migrants’ participation in Icelandic 
society at large is dependent upon their 
speaking the language.
 Addressing this issue are Tomasz 
Chrapek and Aleksandra Orzylowska, 
the chair and vice-chair of Projekt Pol-
ska. Their NGO was founded to intro-
duce Polish culture in Iceland, and has 
now expanded to spread their focus 
to all immigrants to the island. Their 
latest project is to document through 
photos the ways in which immigrants 
feel excluded, in the hopes of having an 
impact on society at large.

What inspired you  
to start this project?

Tomasz: We wanted to draw people’s 
attention to an issue that we feel some 
are not even aware of. We think this 
is because of a lack of communication 
between locals and immigrants, with 
their ideas of our situation based on 
little available data. We want to put the 
situation into perspective, and show 
what discrimination feels like from the 
other side.
 Aleksandra: And to do that prop-
erly, we have to get first-hand accounts 
from immigrants, see the problems 
they face, and then communicate them 
to the general public. Tomasz came up 
with the idea that it would be excellent 
to try to use this metaphor of hidden 
people to show this—it’s tied into the 
consciousness of Icelandic society and 
provides a good starting point to talk 
about immigrants and their issues.
 T: The impression I get from immi-
grants in relationships with natives, is 
that they show them a parallel universe 
that exists in their own country, one 
that they aren’t aware of, and we want 
to bring this out into the open.

 A: Which is like the hidden people. 
Everyone is curious about them, won-
dering if they really exist, what their 
life is like, and who they are. These hid-
den people do exist, and we want to give 
locals the opportunity to get to know 
them as they really are, not in the shal-
low way they often are portrayed.
 T: People that don’t speak Icelandic 
aren’t just tourists that come here, but 
also people that have made their home 
in Iceland.

How do you envision 
the exhibition?

T: It’s all in an early stage right now, 
but we are trying to nail it down to 
about ten staged photographs that can 
illustrate the particular areas of social 
interactions and social activities where 
immigrants can find themselves lost in 
Icelandic society. It's very rough, but 
the categories we had in mind were 
education, language, religion…
 A: And humour, you can’t forget 
that [laughs]. It doesn't all need to be 
dramatic or traumatic, you know. What 
we want to do is base the pictures on 

real stories. The categories aren't set 
in stone, though, and the results will 
depend on the stories we get. We have 
some ideas ready, but not enough.
 T: It has to be very visually pleasant 
and artistic.
 A: And to touch the heart. That’s 
why we invited artist Þorgerður Jör-
undsdóttir to collaborate with us. Her 
idea was to use the Icelandic Sagas to 
frame the scenes.
 T: We have a lot of foreigners will-
ing to participate in the project to act 
the scenes out—having their faces is 
really key to the project. Photographer 
Hörður Sveinsson has offered to take 
the photos for us, and Dr. Terry Gunnell 
[a leading folklorist at the University of 

Iceland] wants to contribute.
 A: But before any of them can get 
to work, we need to collect more testi-
monials. We don’t just want to open an 
exhibition, but to change people’s per-
spective.
 T: Yes, it's a social campaign, to 
show that there are people here from 
different countries, races, and cultures. 
We are not only visitors, we also live 
here. This is actually one of the proj-
ect’s core ideas, to show that those are 
the people that are here to stay and 
have been for years. As the metaphor 
goes, hidden people were around as 
long as Icelandic people, just like with 
the foreigners at present. We would like 
to show that.
 A: There are immigrants, and they 
are a part of society.

In the old folk stories, the Huldufólk were a race of “hid-
den people” who lived alongside Icelanders, yet remained 
outside their field of vision. These magical folk were gener-
ally portrayed as either kind or cruel, and only visible un-
der special circumstances, such as on Christmas Day. It’s 
easy to draw an analogy between the Huldufólk of yore 
and Iceland’s current immigrant population, which re-
mains present but tucked away, mostly appearing in news 
stories as asylum seekers or perpetrators of crime—victims  
or villains.

“These hidden people 
do exist, and we want 
to give locals the op-
portunity to get to 
know them as they 
really are, not in the 
shallow way they often 
are portrayed.”

Hey you! Yeah, you! Are you an immigrant?  
Do you feel "hidden"? Drop us a line. 

Searching For 
The Hidden 

People In 
Society

Words by Gabríel Benjamin 
Photo by Alda Villiljós



BSÍ Bus Terminal
101 Reykjavík

 +354 580 5400
main@re.is • www.re.is

OR

ALL THE MOST EXCITING 
PLACES IN ICELAND

WE’LL TAKE 
YOU THERE!

RELAX AT

the Blue Lagoon
Reykjavik Excursions offer great flexibility in Blue Lagoon tours.

Reykjavík
to Blue Lagoon

Blue Lagoon
to Reykjavík

Blue Lagoon 
to KEF Airport

KEF Airport 
to Blue Lagoon

09:00 
10:00
11:00
12:00 
13:00
14:00 
15:00 
16:00
17:00
18:00

11:15
12:15
13:15
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18:15
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11:30
12:30
16:30 
17:30

12:00
14:00
15:00

Timetable valid through 
31 May 2015.

Free WiFiBOOK NOW at your receptionon www.re.is

Northern Lights Tours!

RE-62

Northern  
Lights Tour

SRE-63

Highlands  
Northern  
Lights Tour

SRE-64

Warm Baths  
& Cool Lights!

SRE-95

The Horse  
Theatre &  
Northern Lights

EXPERIENCE A GREAT EVENING WITH US!

NEW
TOUR

More tours available on 
our website www.re.is

AND IN OUR  
BROCHURES!

at your receptionon www.flybus.isBOOK NOW Free WiFi

EVERY DAY OF THE WEEK!
FAST, FREQUENT & ON SCHEDULE
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Reykjavík City

Keflavík  
International Airport

Trip duration
approximately
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Opinion | Violence

Visit Iceland’s 
largest 
art museum

 Reykjavík
Art Museum

HAFNARHÚS
TRYGGVAGATA 17 
101 RVK

ÁSMUNDARSAFN 
SIGTÚN 
105 RVK

artmuseum.is

KJARVALSSTAÐIR  
FLÓKAGATA 
105 RVK

Open daily
One admission 
to three museums

Open daily
One admission 
to three museums

Cory Arcangel, Quick Office, 2013, photo Sacha Maric. 

The Elfschool
Do you want to know 
why 54% of Icelanders 
belive that elfs do exsits?

Síðumúli 31, Reykjavík. - tel. +354-588-6060. - www.theelfschool.com

In one of their best-loved hits, the members of Icelandic pop outfit FM Belfast refer to 
their natural habitat as a place where nothing ever happens. Thereby, the lyrics tell us, the 
sole way to spend the days is to count them, apart from an occasional quest for meaning 
in the midst of the meaninglessness, practised by running down the streets wearing only 
underwear. As if in order to validate Lenin, who juxtaposed “decades where nothing hap-
pens” and “weeks where decades happen,” the song was published parallel to the 2008 
financial meltdown and its subsequent social turbulence—a great demonstration of a sur-
prising “something” that disrupts the normalized “nothing.” Consequently, it now stands as 
a monument to the precariousness implied in attempting to inhabit a void.

The town had ac-
quired an enemy, and 
what followed was a 
textbook example of 
bullying mingled with 
hate crime.

Of Minks  
And Men

All the potentially guilty...

In the small town of Selfoss, some kids 
recently stumbled upon a hungry mink 
dumpster-diving in a garbage bin. The 
news went viral, as if an alien had just 
landed, and soon the kids were joined 
by a crowd of self-proclaimed home 
reserves—including the cops, an exter-
minator and a reporter who televised 
the story nation-wide. The town had 
acquired an enemy, and what followed 
was a textbook example of bullying 
mingled with hate crime. After a ram-
page of collective terror, the barely for-
ty centimetre source of panic got hurt. 
Resistance was futile. The mink was 
slaughtered. With a shovel.

Monotonous Nothingness  
Syndrome

If the methods employed to implement 
capital punishment by the Islamic State 
and the United States, respectively, 
highlight the difference between bar-
barism and civilization, it's no exagger-
ation to state that the mink was killed 
by a violent mob in the most barbarian 
manner. The crucial question, however, 
is not really how it was murdered but 
much rather why it was killed in the 
first place. How come the mink became 
subject to a unanimous principle of kill-
ing on sight? 
 Sticking to FM Belfast's pathology, 

the mob could be diagnosed with the 
syndrome of monotonous nothingness: 
due to the uncertainty brought for-
ward by the appearance of a something 
that abruptly penetrated the hereto-
fore omnipresent nothing, the bodies 
felt threatened and therefore reacted 
violently. Fright, according to Sigmund 
Freud, is “the state a person gets into 
when he has run into danger without 
being prepared for it; it emphasizes 
the factor of surprise.” But if the mink 
would be replaced with a kitten or an 
infant, we can assume that although the 
finding might ignite the same Freudian 
surprise—and thus fright—the shovel 
would surely be swapped for a duvet.

Cruelty and greed /  
Humanity and need

In search for some external factors, we 
start in the courtrooms. Animal trials 
and tribunals were quite common in 
Europe during the Middle Ages. E.P. 
Evans' book ‘The Criminal Prosecution 
And Capital Punishment Of Animals’ 
details how pigs, rats, birds, insects, 
flies, oxen, dogs, bulls and horses were 
prosecuted for crimes ranging from 
theft and trespassing to homicide—
punishments included banishment and 
the death penalty. Surprisingly to some, 
the defendants were often assigned 

defence lawyers, one such being 16th 
century jurist Barthélemy de Chass-
eneuz, famous for successfully defend-
ing a gang of rats accused of sabotaging 
crops in the French province of Autun.
 While this perished judicial tradi-
tion might at first come across strange, 
it demonstrates a peculiar attitude to-
wards animals, inherently different to 
the way the mink was treated. Although 
medieval courts were largely based on 
presumed guilt—and no less so in cases 
of non-human creatures—the animals 
were nevertheless given a chance of 
defence. The mink, on the other hand, 
wasn't just guilty until proven inno-
cent, but regardless of a possible proof 
of innocence. Like Michael Brown, 
Trayvon Martin and Mark Duggan, the 
mink's guilt boiled down to belonging 
to a group that Michel Foucault called 
“all the potentially guilty.” Hence, jus-
tice is served without further proce-
dures.
 But potentially guilty of what? Ever 
since first fleeing the factory cages, 
seeking refuge in Iceland's ecosystem—
only a year after being brought over 
from Norway for industrial fur produc-
tion in 1931—the mink has been viewed 
and portrayed as a plague, of which 
we have to get rid by any means neces-
sary. Roaming around farms in search 

of food, this species of sneaky outlaws 
has gained a notorious reputation for 
doing what humans do best: killing oth-
er animals. What distinguishes them 
from us—or the “other” from “us”—is 
exactly what distinguishes the Islamic 
State from the West: their killings are 
primarily associated with cruelty and 
greed as opposed to our humanity and 
need. 

A void
In reality, though, it's not the claimed 
difference that causes the hatred. 
Quite the contrary, it's the similarity. 
As Slavoj Žižek explains, “the ‘other’ 
can be someone who tries to steal from 
us our enjoyments; to disturb—as we 
usually put it—our way of life.” Just as 
immigrants are said to “take our jobs,” 
the minks assume “our role” by killing 
sheep and chicken. They take on our 
identity and become us. In defence, we 
attribute to them all the extreme ele-

ments of our own behaviour, reducing 
our (potential) guilt to a zero. A noth-
ing. A void. Thus we end up as the “de-
cades where nothing happens” whilst 
the minks show off as the adventurous 
“weeks where decades happen.” Fright-
ened and frustrated—not because of 
their behaviour but precisely because of 
their theft of our behaviour—we find no 
salvation in counting those decade-long 
days, but in counting them out. With a 
shovel.
 There is, however, one historical 
fact—one fateful “something” that fa-
mously overthrew “nothing”—which 
undoubtedly differentiates us and the 
mink: the bite of that damn apple way 
back in Eden, to which FM Belfast's cry 
of “Oh, my lord!” pays tribute. Devoid of 
the backbreaking burden of hereditary 
shamefulness, the mink wanders about 
in a moral void where our supposedly 
abnormal act of running down the 
streets clad only in underwear is merely 
a monument to the price of the Original 
Sin. 
 Vis-à-vis our shameless past re-
flected in that four-legged creature, 
we stand with our genitals covered by 
civilized curtains of collective guilt—
wishing that nothing had actually ever 
happened.

Words by Snorri Páll Jónsson Úlfhildarson 
Photo by Daníel Freyr Atlason

ANALYSIS



Ísafold Bistro - Bar & Spa is a stylish new 
restaurant located at CenterHotel Þingholt 

in the heart of Reykjavik. 
Offering fresh and tasty cusine in a 

beautifully decorated environment inspired 
by the Icelandic nature.  Delicious lunch 

specials made of fresh Icelandic ingredients 
everyday from 11:30.

Open til midnight

BANKASTRÆTI

AUSTURSTRÆTI

TRYGGVAGATA

KIRKJUSTRÆTI

HAFNARSTRÆTI

G
A

TA

A
Ð

A
LS

TR
Æ

TI

TI

K
LA

PP
A

R
ST

ÍG
U

R

PÓ
ST

H
.S

T.

LÆ
KJ

ARG
AT

A

N
G

H
O

LT
SS

TR
Æ

TI

VONARSTRÆTI

HVERFISGATA

SKÚLAGATA

SÆBRAUT

LAUGAVEGUR

REYKJAVÍK
ART MUSEUM

AUSTURVÖLLUR SQUARE

CITY HALL

HARPA
CONCERT HALL

www.isafoldbistro.is - Þingholtsstræti 5, 101 Reykjavík - +354 595 8535 - isafold@centerhotels.com

HAPPY HOUR!
every day 

between 17:00 and 19:00.
Large Beer isk 500

Glass of House Wine
isk 800

 

GO with the local car rental!

www.gocarrental.is
+354 551 1115

Special long
 rental discount!

15% for 3-4 days
30% for 5-6 days
35% for 7+ days



16
The Reykjavík Grapevine
Issue 5 — 2015

BJÖRK’S 
FOLK 
MUSIC
Björk has a way of messing up our plans. We were all set with 
a February-feature when she surprise dropped her new album, 
as if out of the blue. And, you know, it’s a really goddamn great 
album. 
 Sure, her albums usually are—even if you don’t like what 
she’s doing at a given time, you have to respect it—but this one 
feels especially important somehow. After years of addressing 
the world at large through her art, examining the grander 
themes, asking the greater questions; after all the effort she’s 
put towards literally saving Iceland; she’s once more turned to 
examining her core, baring her soul, exposing her wounds.
 This inward gaze is part of a long and difficult process 
that’s intensely personal, yet infinitely relatable (and if you 
don’t relate now, just wait: pain is coming). In its musical form, 
it serves to remind us how and why we connected in the first 
place, while providing context to understand and appreciate 
what preceded. 
 We thus really had no other choice than basically drop 
everything g and celebrate, pay tribute (even if it basically 
meant forfeiting sleep and physical well-being for a week). The 
Artist was kind enough to grant us an hour of her time for 
conversation and introspection; what follows is a transcript of 
that meeting.  

On our website, www.grapevine.is , you may read a way longer version  
of this conversation. You really should—there’s lots of juicy stuff there. 

Words by Haukur S. Magnússon

Photos by Inez and Vinoodh
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Protecting Nature
By Gabríel Benjamin

Throughout her career, Björk 
has put special effort into raising 
awareness of mankind’s toll on na-
ture, most recently staging an event 
in Reykjavík where she raised tens 
of millions of ISK for two Icelan-
dic conservation organisations 
through her project Gætum garð-
sins (“Protect The Park”). Over the 
phone, Björk’s friend and collabo-
rator (and celebrated writer and 
environmentalist in his own right) 
Andri Snær Magnason tells us that 
the project was created to raise 
awareness of the irreversible en-
vironmental damage that further 
construction in the highlands will 
cause, and to do something about it.
 “People have this idea of the in-
finite and Iceland,” Andri explains. 
“We have these great untamed 
outdoor spaces, but they are pres-
ently being threatened by plans to 
lay roads and power lines through 
the highlands, cutting them in half, 
and then dividing those halves fur-
ther down. The infinite is being re-
placed by very finite construction.” 
As an example, Andri names how 
cheaply 3,000 square kilometres 
of unspoiled highlands was sold off 
and flooded to make way for the in-
famous Kárahnjúkar Hydropower 
Plant. 
 Andri says that the funds raised 
last year are being used to fund a 
special highland project—the con-
servationist groups are even hiring 
a full-time employee to oversee it. 
He’s certain that the fruits of those 
labours will come to pass in the 
coming weeks.

Thanks again for giving us time. 
We got so excited about the record 
when it appeared all of the sudden, 
we felt we had to feature it some-
how. The accidental release. How 
do you feel about that?  
Well, the leak happened just a day af-
ter the record was mastered, so, the 
album was ready, you know? I prob-
ably would have reacted differently if 
it hadn’t been ready, if the songs were 
half finished or the sound was off. But 
this just seemed right. It’s been such 
an unusual record for me, both in 
terms of the subject matter, and also 
just how quickly I made it. I started 
working with Alejandro [Ghersi, 
Arca, Björk’s collaborator on ‘Vulni-
cura’], and all of the sudden we had 
a record, before we knew it! So when 
this happens, we’re just, “let’s release 
it, then!” 
 Everything about this record was 
a bit impulsive. 

SPRING CLEANING

That comes through! ‘Vulnicura’ 
feels like you were riding a wave 
of creativity, rather than carefully 
crafting some masterpiece.
Yes, it was a mix of things. I’m now 
just comprehending it all. When 
you’re in the middle of it, it’s hard to 
grasp the bigger picture. I think what 
happened was that a lot of things 
aligned to allow for that, to create 
that environment. With ‘Biophilia’, 
I was actively attempting to map the 
music theory within me. I spent a lot 
of time working with programmers 
trying to get it down. 
 It felt like a big spring cleaning, 
trying to somehow visualize the mu-
sic theory I work by and map it out. 
And it put me back at the beginning, 
at square one, writing music again. 
 I had also developed a knot in my 
vocal cords. I underwent an operation 
two years ago, after which all my high 
notes returned, I could sing the whole 
scale again, having experienced a lot 
of problems with my voice for the two 
or three years prior. 
 It felt like a new beginning in so 
many ways. My music theory was 
at square one, I was back to writ-
ing songs, I had a new voice to work 
with... and then, of course, the divorce 
happened.... Which is something you 
really have no control over. And then, 
I just wrote the songs really fast, sort 
of when you’re in that state...
 So, when Alejandro came along, I 
had probably seven songs ready. I’d 
written the lyrics, recorded the vo-
cals, arranged the strings. It’s such an 
unusual method for me; it’s more akin 
to how I made ‘Post’, maybe. When I 
was more of a singer-songwriter type, 
and would just bring in guys in to 
craft beats to my songs. As time has 
progressed I’ve turned to doing more 
of that by myself. The songs get born 
alongside the arrangements and beats 
and the rest—that’s the process I’ve 
developed over the years. This was 
therefore the first time in a really 
long while that I began by working 
on songs, lyrics and string arrange-
ments.  

WONDERFUL ENERGY 

So, ‘Biophilia’ is about mapping 
out your music theory, and when 
you start ‘Vulnicura’, you’ve de-
veloped a sort of toolbox to work 
with? 
I think it was somehow cleansing for 
me to have to define my music theory, 
to go back to square one with regards 
to these really basic questions. Like, 
“what does songwriting mean?” I had 
to rediscover simplicity.
 And then, of course, Alejandro en-
tered the picture. That had a lot of ef-
fects. He just contacted me out of the 

blue, and he’d been a fan of mine... at 
first I freaked out a little, you know...
 But then he turned out to be just 
really... He knew my old records prob-
ably better than I did. And he gave 
all this wonderful energy—he was so 
happy all the time—I just decided to 
go with it. 
 I could have made the beats on 
my own, but it would have taken me 
two more years of work. And then 
this man arrived as if from out of 
nowhere, and after a while I decided 
that I should just drop the ego and as-
sume the role of backseat driver with 
regards to the beats. 
 When he entered the picture, the 
structure was there for a lot of the 
songs, and he knew where we had to 
have a racket and where we had to 
keep it calm. I’d drum the beats out 
for him [bangs on the table] to sort of 
demonstrate what I was after. And, of 
course, he would add to them from his 
own heart. 
 We started at the beginning of the 
record and worked our way forward. 
As we got to know one another, some-
thing happened... When we reached 
the latter half of “Family,” song num-
ber five, he brought in some parts that 
he had written. And then, the seventh 
song, “Notget,” we wrote that one to-
gether. At that point, we had become 
a fifty-fifty team. 
 So the first and a half songs are 
ones where I act more as a backseat 
driver in terms of the beats and he 
programming, but we eventually got 
to know one another better. When 
you work that closely with someone, 
you forge a deep connection; you’ll re-
alize where your tastes overlap. Like, 
we’ll both love a certain record. Even 
though we are totally different in ev-
ery respect, we share this common 
ground, and in “Notget,” we took that 
all the way.

“Notget” is like a Venn diagram, 
then...
Yes [laughing], exactly. Like in the 
latter half of “Family,” he wrote music 
and I added strings to what he wrote. 
Which is actually the reverse from 
the rest of the songs, where I wrote 
the strings first.

STUCK IN THE PAIN 

Tell me about the string arrange-
ments. Like with “Black Lake.” 
That song is like ten minutes long. 
How do you organize the strings 
for such a monster? It’s hard to 
imagine. How you decide how 
things are laid out, what goes 
where, why, et cetera?  
[silence]

Is this a stupid question? 
No, not at all. I’m trying to remember 
how  I made it. I think I was mostly fo-
cused on emotion. This is the record’s 
hardest song for me. It was written 
three months after the divorce. I flew 
to Japan and didn’t manage to adjust 
to the time difference, because... you 
know... 
 [silence]. 
 It was really the bottom for me, 
in that process. I had checked into 
this wonderful health retreat to re-
cover from the jetlag, it was just me 
and James [Merry, Björk’s assistant] 
and his boyfriend Jón, being silly and 
having laughing fits. And there were 
these hot springs and everyone was 
wearing Samurai clothes, as if we 
were in a Japanese animé. 
 I would operate on Icelandic time, 
sleeping through the day, spending 
my nights soaking in the hotsprings 
by myself. And I wrote this song, in-
sanely jetlagged, and I had to work 
through this feeling... [silence]... It’s 
like, when you’re trying to express 
something and you sort of start, but 

then nothing comes out. You can may-
be utter five words and then you’re 
just stuck in the pain. And the chords 
in-between, they sort of represent 
that. Those minutes of stuttering si-
lence. Then, you maybe manage a few 
more words, and then you’re stuck 
again. 
 We called them “the freezes,” 
these moments between the verses. 
They’re longer than the verses, actu-
ally. It’s just that one emotion when 
you’re stuck. It is hard, but it’s also 
the only way to escape the pain, just 
going back and having another go, 
trying to make another verse. 
 “Black Lake” also employs a meth-
od that I used a long time ago, in a 
song off ‘Post’ that’s called “Possibly 
Maybe.” In that song, each verse was 
named  after a month, it was nine 
verses for nine months. Actually, that 
some of those verses wound up be-
ing cut, and of course it’s not at all as 
dramatic, but it shares with “Black 
Lake” a... a temporality? As in, the 
song progresses 
through time. The 
first verse happens 
a month after... I 
can’t remember for 
sure, but the second 
verse is maybe a 
week later, and the 
next verse is a week 
after that. 
 By the time we 
reach the last verse, 
something has 
changed, something is different. 

#NORMCORE

This also seems true of ‘Vulnicura’ 
as a whole. It’s like this record, 
this song, they can be a little... 
rough to listen to. But then, we 
progress, and by the time we reach 
the last track, I want to hear it 
again. 
That’s good to hear. 

Listening to the record, it’s hard 
not to attempt to contextualize 
it with your prior work. The first 
track sort of eases you into the 
experience, like slipping into a hot 
pool. It sounds kind of friendly and 
nice, and then there’s that allusion 
or callback to “Who Is It?”—is that 
intentional, by the way? 
[silence]
Yes. Yes, I think that’s probably cor-
rect. 

It feels as if revisiting that melody 
in an entirely different context 
somehow creates a really personal 
moment with the listener, you 
feel really ready for what follows, 

ready to take it on. And then we 
sink into the “Black Lake” and it 
becomes clear we’re on a ride... the 
entire experience, the structure, 
they feel really mapped out and 
skilfully executed. Is that by 
design? 
No, not really... I couldn’t have 
planned this. It somehow just hap-
pened. I think that’s why I decided 
to assign timestamps to some of the 
tracks, like “nine months before,” 
“five months before”, et cetera.... to 
maybe offer some context.
 I’ve never experienced anything 
like this before. I’ve never in my life 
felt this way, ever. And I wouldn’t 
wish it on anyone. But, when it hap-
pens to you, you’re just... you’re stuck 
in one month, then you move on to the 
next one. It’s like chapters in a book 
that you go through. That process of 
grief. 
 What helped me the most—which 
really annoyed me, actually—was a 
book that [composer/frequent col-
laborator] Jónas Sen gave me. A self-
help book that Oprah Winfrey really 
loved or endorsed or something. You 
know, one of those books that shifts 
fifty-nine scrillion copies. And it de-
scribes this process of grief, and it 
says it’s the same whether you’re go-
ing through a divorce or losing your 
job or if someone close to you dies... 
it maps out this process that everyone 
goes through.
 I just felt ridiculous reading this 
book [laughs heartily]. “After one 
month, you’ll feel like this. At month 
two, you’ll feel like this. At month 
three, it’ll be like this. And so on. 
And so on.” I was super annoyed. I 
hated feeling as if I was just scrolling 
through some predetermined pro-
gramme.

As if you’re just some  
Dr. Phil cliché? 
Exactly, am I just some cliché? Every-
one goes through that same process, 
but I just resisted at first. It felt so 
normcore. But, then, I also thought it 
was really funny. That you just have 
to concede to it somehow. That’s why 

I wrote down the 
months along with 
the song titles.
 That was also 
maybe because, I felt 
almost embarrassed 
about some of what’s 
on that album. Like 
with “Black Lake.” 
It’s so full of self-
pity. However, it 
feels a little differ-
ent if I can say: “that 

song was written three months after 
the divorce—give me a break! I was 
maybe feeling really sorry for my-
self and filled with cowardice when 
I wrote that, but a few months have 
passed—I’m doing better now!”
 So there’s also humour in it. But 
I could barely stand to play it for my 
friends. I felt embarrassed.  

What was the book called? 
I don’t remember. It was just one of 
those books you get off Amazon, you 
know. It helped me so much. I felt so 
horrible. And I’d read, “you’ll feel bet-
ter in three months.” And I’d think, 
“OK...” and get more frustrated, but 
then it turned out to be absolutely 
true. 

AMBIENT 

It seems like your listeners have 
been really connecting with the al-
bum in the few weeks it’s been out. 
Online and off-, folks are praising 
it, claiming it’s the best thing that 
you’ve done in ages. That leads one 
to wonder: Since your last album 
could be construed as a grandiose 

macro meditation—examining the 
universe as whole—the act of nar-
rowing your focus so much, down 
to an inner core, maybe results in 
even grander universal themes? 
As your art turns more personal, it 
becomes more universal, touch-
ing upon mutual human themes, 
something we all experience in one 
way or the other....
[silence]. 
 Mhm. Yes. That’s an interest-
ing proposition. I remember reading 
some article that claimed European 
films were focused on the psychologi-
cal plane, American films revolved 
around the hero’s struggle—adversity 
and conquest—and Japanese films 
were all about the environment the 
protagonist inhabits. 
 That idea, that division, somehow 
resonates with me. That’s maybe why 
a lot of Japanese art and filmmaking 
is the way it is—it feels almost ambient 
at times. Environmental. I watch a lot 
of Japanese films, and read Japanese 
books—they’re ambient too. They are 
all about the atmosphere—there are 
rarely any psychological or symbolic 
underpinnings. And neither are there 
any Rocky-type themes about over-
coming adversity... the filmmaking is 
on a different plane.
 The reason I mention this is be-
cause I quite enjoy that kind of art, 
but I also enjoy other approaches. I 
don’t necessarily think any one style 
or form trumps others. I probably lis-
ten the most to music that belongs to 

I think it was 
somehow 
cleansing for 
me to have 
to define my 
music theory, 
to go back to 
square one 
with regards 
to these really 
basic questions. 
Like, “what does 
songwriting 
mean?”

I still look at 
myself as a pop 
musician. I am 
very proud to be 
one. 

Continues on pg 18
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Björk albums usually appear 
with quite a fanfare. But ‘Vul-
nicura’, the bleak and wintery 

eighth album of her adult solo career, 
arrived somewhat prematurely. Follow-
ing an early leak, it was snap-released 
onto iTunes within days—the sudden 
appearance of an ominous monument, 
like the inky black monolith of ‘2001: A 
Space Odyssey’. But that’s where the 
similarity ends, because unlike that 
glassy, ambiguous oblong, ‘Vulnicura’ 
is nothing if not revealing. 
 The album charts the decline and 
dissolution of a significant and intense 
long-term relationship, the beginnings 
of which were similarly documented on 
2001’s ‘Vespertine’. In fact, this record 
could be its shadowy twin—where 'Ves-
pertine' (think “Hidden Place” and “Co-
coon”) described the tentative, breath-
less excitement of a new relationship, 
‘Vulnicura’ explores the harrowing ter-
rain of its collapse, over a decade later. 

In a strikingly brave artistic (coping?) 
strategy, Björk has mined the darkest 
moments of her breakup, sculpting 
them into a gruelling account of the 
cycle of loss—“it has a stubborn clock 
attached to it,” as she said on Face-
book—and the painfully slow process of 
regeneration that follows.
 The album is grouped into three tril-
ogies of songs, each song marked by its 
proximity to the breakup (that stubborn 
clock expressed as “9 months before,” 
“11 months after”). The first three come 
before the fact, sad missives written 
from inside the relationship’s decline; 
the second three chart the darkest 
days following the separation. The fi-
nal group of tracks show glimpses of 
ascent and resolution—the point at 
which someone begins to break away 
from the gravitational pull of a relation-
ship collapse. Or, as Björk says in the 
statement accompanying the album’s 
release: “there is a way out.”

 Taken as a whole, ‘Vulnicura’ mesh-
es together orchestration, deftly pro-
grammed beats and electronic sound 
with Björk’s singular vocal, creating a 
document that runs the gamut of rela-
tionship breakdown. It’s not her most 
accessible record by any means—of-
ten built on sparse or dense passages 
and unpredictable, non-linear song 
structure—but it is amongst her most 
emotionally honest, making for a listen 
that’s both generous and demanding. 
 Most of all, 'Vulnicura' pulls off the 
feat of visualising difficult transient 
states with a keen-eyed emotional lit-
eracy, teasing them to the surface and 
turning them over like artefacts to be 
examined. The effect is something si-
multaneously personal and universal, 
making ‘Vulnicura’ a sort of Rosetta 
Stone for examining and, perhaps, un-
derstanding heartbreak.

 - JOHN ROGERS

Björk - Vulnicura
One Little Indian (2015)

bjork.com 

Björk’s eighth is a Rosetta Stone  
of heartbreak

Track by track
By John Rogers

There are “moments of clarity” cap-
tured throughout ‘Vulnicura’ that 
many will relate to. “Stonemilker” 
talks about telling feelings of dis-
quiet, and the slow realisation that 
something is wrong; of needs no lon-
ger being met, of cracks forming and 
widening. “Lion Song” develops the 
theme, charting a couple’s drift into 
terminal malaise—the feeling of new 
distances appearing between two 
people, and seeing a partner through 
new, harsher eyes. “History Of 
Touches” documents that poignant, 
painfully recognisable realisation of 
sharing a bed with someone for the 
final time. It’s like someone else’s re-
lationship flashing before your eyes.
 “Black Lake” (“2 months after”) 
clocks in at ten minutes, forming an 
epic centrepiece for ‘Vulnicura’, and 

the hopeless nadir of the breaking up 
process. It’s a languid, meandering 
exploration of desolation and soul-
ache, talking in terms of wounds, 
tearing, breaking, corruption, and 
punctuated by torturous thirty-sec-
ond drones. “Family” (“6 months af-
ter”) arrives with funereal drums, and 
is about mourning the disintegration 
of a mother-father-child triangle. The 
lyrics hover over buzzing strings, 
evolving into a neurotic tangle of 
confused notes; it swells into a wall 
of orchestration before broadening 
out into an echoing, evocative outro. 
“Notget” (“11 months after,” and the 
sixth and final song to feature this 
kind of timestamp) features an in-
sistent, relentless arrangement, and 
sees the slow emergence of a less 
distraught perspective: “if i regret us 
/ i’m denying my soul to grow / don’t 
remove my pain / it is my chance to 
heal.”

 After a page in the digital album 
booklet in which Björk is shown start-
ing to pull the wound on her chest 
closed, the light breaks through fully 
on the lively “Atom Dance,” which 
culminates in Björk duetting with 
Antony Hegarty over a skittering 
rhythm. “Mouth Mantra” is a dense 
mixture of abstract rhythm and insis-
tent cello and violin, and sees Björk 
ready to move on: “i have followed a 
path that took sacrifices / now i sac-
rifice this scar / can you cut it off?” 
“Quicksand” is a fitting closer, re-
booting a little-known track by young 
Irish producer Spaces and building 
on its palpitating rhythm to conjure 
a sense of stoic closure: “when we’re 
broken we are whole / and when 
we’re whole we’re broken.” It cuts off 
mid-flow, over as suddenly as ‘Vulni-
cura’ arrived. 

that Japanese model, as I described 
it; instrumental music, world music, 
electronic and classical—no vocals 
or lyrics--music that’s more about 
the atmosphere. It fits my days bet-
ter, when I’m doing things around 
the house it can be hard to have that 
confessional singer-songwriter type 
talking at me. 
 I guess what I’m clumsily trying 
to say is this: I think there’s a place 
for music that’s more environmental 
and ambient in spirit, ‘Biophilia’.  I 
think it’s justified. People use music 
so differently. A lot of music nerds, 
like myself and Ási [head of Smek-
kleysa/Bad Taste Inc.] will listen ev-
erything; the psychological singer-
songwriter model, music concerned 
with the struggle, and, you know, 
ambient and world music—the whole 
spectrum. But people who are maybe 
more amateur listeners—and I don’t 
mean that in a bad way—people who 
aren’t obsessed music nerds maybe 
prefer something that’s of the psycho-
logical model, that’s more direct and 
addresses specific situations. 
 And I think that’s great. 

POP CULTURE

Still, at the same time I think some-
one like myself couldn’t write that 
kind of record every time. I think the 
reason that maybe more people are 
connecting with ‘Vulnicura’ is be-
cause it’s been such a long time since 
I made this kind of record. If I had al-
ways stuck to that formula, it would 
be more of a routine...
 When I was a kid, my heroes were 
writers, people like Halldór Laxness 
and Þórbergur Þórðarson. Writers 
were really the only models we had 
to look up to, and in their sphere, it 
always a question of a fifty year ca-
reer where you’ll eventually get good 
at what you’re doing: If you keep at 
it, you’ll be good at around age fifty. 
That was a real influence, and I’ve al-
ways kept that in the back of my mind. 
 And thinking about it in those 
terms, if you want to document every 
side of yourself and still have plenty 
to talk about when you’re sixty five, 
you need to circle the solar system—
making a ‘Biophilia’ here and a ‘Volta’ 
there—and then you can return to the 
first person singular singer-song-
writer narrative. And then you go 
another round. I absolutely couldn’t 
make another ‘Biophilia’ at this mo-
ment in time—now that there are all 
these app guys emailing me, it’s not at 
all exciting.  
 Like after I made ‘Vespertine’, all 
these guys kept sending me beats. 
And I was just, “No, now I’m making 
an acapella record.” 
 I hope I don’t sound ungrateful. I 
mean it more like, I think I work like 
a writer works, or a director. Someone 
like Sjón will write a book, like his last 

one, about a gay man in Reykjavík at 
the turn of the 20th century, and then 
he maybe writes one that’s set in the 
Westfjords in the 17th century... Each 
work comes with different themes, a 
different approach....  
 I think my albums are more like 
that, you know? That’s why I like to 
explore new places on each one. Like 
film directors; they’ll make a costume 
drama and then a sci-fi comedy... Per-
haps ‘Biophilia’ was my sci-fi film? 

Do you feel as if there’s a demand 
for the musician to always inhabit 
that autobiographical space, that 
she is perhaps not warranted as 
much freedom as, say, the director 
or the writer? 
Sometimes. I don’t want to sound 
ungrateful. Seriously—and I’m not 
joking—I can’t believe that people are 
still interested in what I’m doing af-
ter all these years. I’m still surprised 
about that. But it would be kind of 
boring if I always occupied that sing-
er-songwriter role. You know, if every 
record of mine was like that, it would 
be tiring. Everything in the first per-
son singular, always. It’s kind of nar-
cissistic. However, when you’re mak-
ing a heartbreak record like this, you 
just need to start from the bottom. 
  That’s one thing I love 
about music; you can write a song 
about rolling down a grassy hill, 
or what’s inside a grape, or getting 
drunk in Fáskrúðsfjörður on a Friday 
afternoon... a symphony about fish... 
music can be so many things, other 
than Freudian psychological explora-
tion. You know?

This is an interesting topic. I don’t 
know. I wonder why this feels 
like a necessary disclaimer. Do 
we make different demands of 
musicians than other artists? Or 
is it maybe because you are part of 
pop culture that you feel inclined 
to explain it like this? The classi-
cal composer, which you’ve often 
aligned yourself with, seems like 
she’s free to explore whichever 
theme.... Is it different traditions 
clashing, or?
I still look at myself as a pop musi-
cian. I am very proud to be one. I love 
folk music, what’s common, what be-
longs to everyone, and I love songs, 
like [classic] “Kvölda tekur sest er 
sól.” There are a scrillion folk songs 
that aren’t necessarily about heart-
break or in that singer-songwriter 
vein... but then, there are of course 
tunes like “Augur mind go augur in,” 
[laughs]. 
 There’s room for everything, is 
what I’m trying to say. 
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The line-up’s good. We are psyched to 
see Norwegian space-disco maestro 
Todd Terje, who made one of our favorite 
albums of last year, ‘It’s Album Time’. And 
there’s more! We can all look forward to 
partaking in performances by folks like 
British electro act SBTRKT, American in-
die stalwarts TV On The Radio, PC Mu-
sic enigma Sophie, and Skrillex with his 
maximalist dubstep stylings. Also per-
forming are some of the strongest names 
on the domestic dance scene: M-Band, 
who in our opinion (and the Grapevine’s!) 
made the best Icelandic album of 2014, 
Tonik Ensemble, Samaris and Fufanu, 
to name but a few. Celebrating its third 
Reykjavík edition, Sónar has in a remark-
ably short time become on of the high-
lights of the annual musical calendar (to 
borrow a phrase). 

More on festivals. Living legend Iggy 
Pop will return to Iceland this year, slated 
to perform at the embattled Icelandic 
edition of All Tomorrow’s Parties, which 
will take place in Ásbrú on July 2-4. We 
were lucky enough to see him play here 
in Reykjavík alongside The Stooges 
back in 2006, a show we’ll never forget. 
Pure raw power. 

Lovely shoogazing dreampopsters Oya-
ma just released a new song. Culled 
from last year’s début, “Another Day” 
is available as a free download on their 
Bandcamp site. The song itself is a hazy 
slowburner with interlocking male and 
female vocals and a larger than life echo-
ing guitar riff that doubles as a chorus. 
The band will perform their first concert 
of 2015 at Húrra on February 6, playing 
with local indie band Tilbury. 

Right at the beginning of the New Year, 
Reykjavík musician Stefán Páll Ívarsson 
(working under the alias MSTRO) re-
leased the first single of what will be his 
first LP, slated for release in late February. 
The song “So In Love With U” came ac-
companied by a video that was directed 
by the artist and his brother Magnús 
Thoroddsen Ívarsson. Both song and vid-
eo have a fresh feel—MSTRO is definitely 
one to watch. 

Local electronic wizard Anton Kaldal is 
set to release his first album as Tonik 
Ensemble on February 10 (he has pre-
viously gone by Tonik). The forthcoming 
‘Snapshots’ is a colorful blend of elec-
tronic beats, live and electronic instru-
ments and beautiful vocals. Check out 
the latest single “Imprints” with its bril-
liant underwater techno feel. 

And oh yeah, Björk apparently released 
her new album—anybody heard about 
that? As many have mentioned: it’s Björk, 
and she can do no wrong. It’s a break-
up album like nobody else would have 
made. The string arrangements alone are 
a majestic piece of work, always moving 
forwards and in circles around Björk’s 
force-of-nature voice, and the beats are 
minimal and glitchy. Opener “Stonemilk-
er” sets the tone perfectly, managing to 
be close, intimate and grand in scope at 
the same time. 
 She’s still got it. 

One of the darkest and dullest months of every year is unquestionably February. But, 
rejoice! We now have something to look forward to: The Sónar Reykjavík Music Festival, 
set to blow up Harpa on February 12-14 (check out Grapevine’s special Sónar pullout in 
this very issue!). An impressive roaster of international and domestic acts is set to per-
form, with a wide focus on electronic music and multimedia projections. 

Words
Óli Dóri & Davíð Roach

It’s 
SNR RVK 

Time!  
www.straum.isStraumur radio show airs 

Mondays on X977 at 23:00Straumur

STRAUMUR



Album
Reviews

Psychotic from moment one, "You Drive Me In-
sane" explodes into your consciousness like plung-
ing down the first hill on a roller coaster. There is 

no escape from the insanity. A tsunami of intensity, this is 
like a lost, twisted surf single from the future. These forces 
converge into a mainline injection of RAW POWER. Echoes 
of Bo Diddley, Poison Ivy and The Sonics' frantic guitars 
reverberate—the din of surfing in the eye of a hurricane in 
hell. Looking forward to death and the transcendence that 
accompanies it, a potent patchwork of rage, ascending and 
magnifying until... “All Your Sins” leads you to the depths, the 
dark night of the soul. A sensual longing and heart sick for 
unrequited needs. Love is consummated in a torture cham-
ber, each crack of the whip drawing blood. Resentful and bit-
ing, more harrowing than the blues have ever been, this is all 
black. Passionate and despairing, a flickering flame exposing 
the darkness of lust. Sonically, given its sacrosanctity, this 
could be a track from Spacemen 3's 'Playing With Fire'. 
 Suddenly you find yourself dropped at full speed into a 
sunny-day disorienting spiritual, “In With The Out.” A zom-
bie's walk in the garden. Soon, though, the shadow creeps 
in, cutting through the illusions that encircle, and he would 
rather let the end begin. A disconsolate testament to the 
dispirited state that becomes one when there's nothing left 
to care about. 
 "Let's Go" is sardonic and vengeful, lyrically like "Heroin," 
and with all the mystery of "Jack the Ripper." Night again 
and time for a sinister walk with the full moon. True rock 'n' 
roll, emotive and captivating. "Careful, I'm Evil" picks up the 
stark and powerful beat where it left off, and your senses dive 
into a forbiddingly esoteric universe. "I don't care what you 
want to do," dual vocals entangling and enchanting, casting 
their spell. Ominous and unsettling, like the cobwebs of a 
nightmare, and you couldn't move, couldn't wake up, fixated 
on the incantation. "Kill Baby Kill" says what it means and is 

so alluring and provocative that you may actually desire him 
to kill you... as if you had a choice. A dense metallic syringe 
of virility, a throbbing amphetamine rush, like Gerard Malan-
ga lifting weights onstage with the E.P.I. and Ron Asheton 
is there as well, stroking his Fender like it's a shotgun. The 
last ride you'll ever take. Cold steel to the heart and it beats 
no more. "Nuthin's Real" explodes with menacing feedback, 
trippy percussion, and a wickedly revolving guitar riff that in-
sinuates and reinforces the notion of spiralling down to pure 
hell. "Who Put The Ebb In The Ebbebebb" takes a step out 
of the netherworld to show some human—real blood-and-
bones-quality—emotion. Instead of escaping to his darker 
corners, now is the time to love, or rather to consider the 
nature of love's presence. 
 Contemptuously, "Absolute Garbage" shoots you be-
tween the eyes and proceeds to manifest into a fervent surf/
soul party crasher. Frustrated and passionate, this man is 
speaking the truth in plain language to those who recognize 
the trash that we are... "I Hate Myself" is edgy and apathetic; 
and somehow, also beamingly positive. 
 "My Obsessive Love" glides in like smoke carried by the 
warm breeze, and the moon glows cerulean blue. The mood 
is uncertain and melancholic, cloudy like a dream, and one 
you never want to wake up from. "Tired" is equal parts hyp-
notic and narcotic, a mobile spinning above your bed. The 
sound you hear in the moments just before sleep hits. Stuck 
in a time loop, unbearably heavy, drifting, black out…
 'The Tower Of Foronicity' is a synaesthetic and dynamic 
trip, bridging the gap between demonic and divine. It's a film 
that you watch with eyes closed; the notes speak louder than 
the thousand words of a picture. The understanding of music 
is vast and multi-faceted and the focus dead-on. With each 
record Singapore Sling save rock ‘n' roll. 

 - GINA KANTNER

Singapore Sling - The Tower Of Foronicity
Fuzz Club Records (2014)

www.myspace.com/singaporesling 

With each record, Singapore Sling 
save rock ‘n’ roll 
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P romo

Rökkurró’s third album ‘In-
nra’ (or “inner”) comes to us 
four years after their quiet but 
stunning sophomore outing, ‘Í 

annan heim’. On ‘Innra’, the band’s pal-
ate has expanded, the sound broadened. 
It is an eclectic album tied together by 
quivering soprano vocals, delicate piano 
whispers, and sensitive drumming. One 
can hear influences of jazz, electro-
lounge (think Zero 7 or perhaps pre-
“Chandelier” Sia), and even disco, but 
the songs all come from one collective 
voice that is Rökurró. The piano in par-
ticular is a smart balance against puls-
ing electronics, a human touch among 
the machinery of electronic beats and 
synths.
 The album’s standout tracks are the 
most surprising ones, especially com-
pared to the ambience of the last one. 
Opening track “Borders” literally bor-
ders on cabaret jazz when it opens, tran-
sitioning to a more downtempo shuffle. 
“Hunger” introduces a danceable mix 
of disco beats and electronics, the text 
coyly suggesting “finding all your de-

mons and introducing them to mine.” 
“Backbone” has a soundtrack-like 
sparseness, a Moby-like piano line, and 
a gentle chorus in a mixed meter. 
 “Blue Skies” is one of the few less 
successful tracks on ‘Innra’, a slightly 
alt-folk tune with an anthem-like cho-
rus. This is a rare moment on the album 
that feels at best borrowed from other 
Icelandic pop colleagues, or at worst a 
bit formulaic, a chorus of background 
voices to hum along to. 
  Unlike Rökkurró’s earlier works, ‘In-
nra’ has only one Icelandic track among 
otherwise all English-language songs. 
The English texts have certainly wid-
ened the scope of the band’s potential 
for foreign audiences. But “Flugdrekar” 
(or “kite,” literally “flying dragon” in Ice-
landic) is still a good representation of 
the band’s identity. The track is dark and 
evocative, and speaks of the need to fly 
away, to let things go. Rökkurró has let 
go of any of their past notions, and is 
quickly flying to great heights.

 - NATHAN HALL

Rökkurró - Inrra
Rökkurró Music (2014)

www.rokkurro.com

Rökkurró present an expanded 
palate of sounds

DADA is the musical outlet of 
one Sigtryggur Ari Jóhanns-
son, who creates music in-

spired by mid-century analog synthesiz-
ers and the software of the beat-driven 
modern age. His album ‘Aeoline’ is an 
engaging mix that will appeal to many 
audiences. Those familiar with early 
computer music will sense an homage 
to works by Stockhausen and Kraftwerk. 
And as for those who just want a well-
composed set of tunes for casual listen-
ing, they get a pop-inflected mix that 
varies between darkly ambient, quirky, 
and cheery. 
 DADA’s album is smartly produced, 
as Sigtryggur is careful to not let too 
many instruments or effects clutter up 
the tracks. His waveforms shift quickly 
from one to another in the same way 
an instrumentalist might improvise, as 
square and sawtooth waves are mixed 
into multitrack recordings. The keyboard 
and real drums in “Untitled Piano” are 
a great addition to synth strings and 
swarming clicks of electronics. “Ar-
peggs” has a subtle exoticism, with a 
slightly out-of-tune track, as if Eastern 
instruments morphed with vocoded vo-
cal samples. “Steini2” offers atmospher-

ic flute tones along with an 8-bit video-
game motif in the background, over the 
top of which pitches are swept like turns 
of the radio dial.
 Few moments seem out of place on 
DADA’s album, though “Micro Piano” 
begins with an Aimee Mann-like piano 
that takes the listener to an unexpected-
ly melancholic place, then quickly turns 
too cheery for its own good. Overall, 
however, the album settles in that inter-
esting place between activity and rest: 
interesting enough you want to pay at-
tention, but predictable enough that you 
don’t have to be focused on every detail 
to enjoy.
  “Step Seq” is the concluding track 
to ‘Aeoline’, a collision of birdcalls and 
goose quacks and pitch-bending tones 
that fall into a sparse silence. One can’t 
quite tell if the noises are a mix of real-
life sounds and electronics; perhaps ev-
erything is synthesized. But in DADA’s 
world, it wouldn’t be so bad if everything 
were inspired by the inputs and outputs 
of that trusty old Moog in the corner.

 - NATHAN HALL

DADA - Aeoline
DADA (2014)

www.facebook.com/dadamusic2014

Waveforms and modern 
beats blend seamlessly
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Our kitchen is open
17.00–23.00 sun.–thu.
17.00–24.00 fri.–sat.

Amazing
6 course menu

Smoked puffin 
Blueberries, croutons, goat 

cheese, beet root

“Torched“ arctic charr 
Parsnip purée, fennel, dill mayo

Lobster cigar
Chorizo, dates, chili jam

Reindeer slider
Blue cheese, portobello, steamed bun

Lamb “lollipop“ 
Coriander, pickled red cabbage, fennel, 

butternut squash purée, chimichurri

And to end on a high note ....
Icelandic “Skyr“ panna cotta

Raspberry sorbet, white chocolate 
crumble, passion foam, dulche de leche

6.990 kr.
 

A unique Icelandic Feast

Well, he isn’t really, although 
he comes close on “The Lov-
ers,” a giddy duet in which he 

and his female co-vocalist each hap-
pily wish the other would fuck off and 
leave them alone. There are some self-
loathing moments here: the scorching 
“America—An Ode” has Sindri wishing 
he’d never been born in the first place, 
but wanting to be American; “Things 
Coming To A Head” is a mid-twenties 
look back at having to perform a cer-
tain role in a relationship, in life, over a 
mid-paced Green Day-esque growing 
pop-punk workout; the title track itself 
seems more directed toward another 
person’s fakery than a genuinely self-
reflective moment. 
 Musically, we’ve got the fuzzy, dis-
torted poppy punk sound via Pixies 

basslines and dropdowns plus some 
splendid searing guitar work through-
out. “Breaking up is hard to do / but 
growing up is harder,” he sings, one of 
many lyrically excellent moments on a 
rather good album. The excellent “Al-
most Exactly” is a pure pop moment, 
which if served up by McBusted would 
probably hit number one worldwide, 
although the lyrics and vocal delivery 
turn gleefully twisted and explicit, hav-
ing the effect of making the tone of the 
whole thing rather dark and stalkerish. 
We’d love to see those wimpy little fucks 
take Sindri on as chief writer—shit, they 
wouldn’t know what’d hit them. This is 
gonna be fucking great fun live, too.

 - JOE SHOOMAN

‘Ascending//Descending’ is 
the debut effort of Icelandic 
hardcore upstarts Icarus, 

which makes the mastery of the metallic 
hardcore genre displayed on the album 
all the more impressive. Every song is 
composed with a great sense of dynam-
ics—the band switch between parts with 
great timing and pace, never letting a 
part overstay its welcome, yet never 
stacking too many separate ones on top 
of each other without proper transitions.
   The music is all at once subtly me-
lodic, terribly aggressive and insanely 
gripping. However, it is the all-con-
suming passion—oozing from every 
wail, stroke and chord—that proves the 
album’s strongest selling point, staying 

with the listener long after the last note 
fades into the ether.
   Converge is an obvious reference 
point, yet never in a derivative manner. 
The production is at once clear and 
suitably heavy, contrasting each instru-
ment’s sound perfectly against every-
thing else, so that every performance is 
equally audible and distinct, a din or wall 
of sound ever-developing.
 Bottom line: ‘Ascending//Descend-
ing’ is a strong outing in every respect 
from a rapidly rising band, who back it 
up in live settings with a feral force of 
tenacity and extreme aggression.

 - BOGI BJARNASON

Sindri Eldon - Bitter & Resentful

Icarus - Ascending//Descending

Smekkleysa (2014)

www.facebook.com/sindrieldonband 

You want pop? Punk?  
Darkness? Call this guy

Self-released (2014)

www.icarusiceland.bandcamp.com 

Oozes all-consuming passion
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Small
Things

It’s 
The

That

Matter

Cory Arcangel makes art of 
computer games, pool noodles, 

phones and Bieber merch

For an artist so associated with all things 
digital, there’s a broad range of media 
here. So how does Cory describe his own 
practise? “Unfocused! That’s the word 
that I’d use,” he smiles, relaxing at Stofan 
café after the whistle-stop installation tour 
is over. “The question of what my work is 
has gotten more complicated. It’s becom-
ing more horizontal and dispersing over 
a larger area. But a lot of it is still related 
to the digital. That’s the world I feel most 
comfortable in, and the world that I came 
from: the world of sitting in front of your 
computer all day.”

Bieber noodles

These works include an N64 basketball 
game with a controller hacked to throw 
constant airballs in an existential loop of 
losing, and a series of throwaway pop cul-
tural images shown on huge flat-screen 
TVs, distorted by a retro-screensaver-
esque rippling effect. The Clintons turn 
out to be a series of replica sketches, 
drawn over and over by an obsolete plot-
ting machine. Much of the work playfully 
picks at the joins between human inven-
tion and mechanical process.
 A series of newer work bucks that 
trend, though. Leaning vertically against 
the walls of the largest room are a series 
of long, thin swimming floats—known col-
loquially in the US as “pool noodles”—that 
have been dressed and accessorised with 
one or two items each, such as a sweat-
band, a Justin Bieber tee, a bluetooth 

headset, or a bandana.
 “That series is something different, 
relating more to fashion and temporality,” 
says Cory. “But time is the factor linking 
the noodles to the older work. One thing 
that’s great about pop music or the fash-
ions of teenagers is how temporary they 
are, this kind of constant cultural churn. 
For example, the rippling lake pieces use 
a visual effect that most people haven’t 
seen since the 90s. I’m interested in con-
trasting that against the super high-end 
flat-screen contemporary displays they’re 
shown on, and seeing how these two 
things, that are separated by twenty years, 
react when they’re smashed together.”

Potential nostalgia 

The pool noodles are stripped down ava-
tars for individuals, in which a single sig-
nifier like a band t-shirt or a some head-
phones is enough to group them with 
others. Some have a single gothic item, 
and stand clumped with other “goths”; 
some are “Americans” accessorised with 
power tools, cereal boxes and packs of 
kitchen towels. They could be seen as 
portraits that reduce individuals to de-
mographic consumer caricatures—but 
there’s a feeling of fondness for the ob-
jects that borders on a kind of celebratory 
nostalgia.
 “Or potential nostalgia,” says Cory. 
“What the pool noodles are wearing 
is new stuff. It’s not old enough for that 
yet—it’s how kids are dressing today. It’s all 

stuff from Hot Topic. But I have a fondness 
for things in that place right before they 
become uncool—right before they be-
come genuinely nostalgic. When they’re 
cheap, when they’ve fallen out of favour, 
but haven’t yet become collectors items; 
things in that grey area.” 

 Nostalgia is perhaps an inherent or 
inevitable factor when using objects as-
sociated with past iterations of youth cul-
ture—games consoles, rock 'n' roll music 
and slightly outdated technology easily 
become imbued with a rose-tinted, halcy-
on glow. But in this case, that’s something 
the viewer brings to the work, rather than 
Cory’s primary interest.
 “I used to push against the idea of the 
work being nostalgic,” Cory explains, “but 
it comes up again and again, so it would 
be dumb for me to ignore it. My current 
thinking on how nostalgia relates to the 
work is that it means my stuff isn’t seen 
entirely in the framework of art history. For 
example, silkscreen or abstract expres-
sionism isn’t seen as nostalgia—it’s seen 
as art history, even though they’re both 
just twenty-thirty years older than what 
I’m using. I like that talking about nostal-
gia in relation to my work places it against 
a backdrop of current culture rather than 
art history.”

Confusion is next

The most recent evolution of Cory’s work 
came about as he took a break from ex-
hibiting after ten years of increasingly 
prestigious shows, from the Whitney to 
the Barbican to the Carnegie Museum. 
During this time, he also started using a 
studio to develop new ideas, allowing for 
the stockpiling of found objects like the 
pool noodles, and a period of play and 
experimentation. I wonder if this weav-
ing between media has proven useful 

in maintaining a healthily, ever-evolving 
practise, and not becoming pigeon-holed 
by genre. 
 “I don’t know if it’s useful,” he smiles. 
“Actually, I think it’s confusing for a lot of 
people. But it’s something I can’t get away 
from—it’s a real expression of how I am. 
I’m kind of envious of painters—of always 
having that square to fill—so many deci-
sions have already been made at the be-
ginning. With this work, you have to start 
again every time, deciding on the param-
eters, and how each work should be.”
 As well as using consumer products in 
his gallery-based work, Cory has recently 
begun creating his own, via a range of 
merch that includes books of computer 
code, Photoshop-gradient bedclothes 
and Arcangel Surfwear clothing. Much of 
it will be for sale at the show, showing in 
the gift shop rather than the gallery. But 
rather than a for-profit offshoot of his 
work, Cory sees these objects as a strand 
of his artistic output like any other.
 “When I first moved to New York, 
Keith Haring’s Pop Shop was just around 
the block,” he recalls. “That was some-
thing I internalised and really liked. I con-
sider the merch to be a major project—I 
spent as much time on that as on anything 
in the show. There’s no difference in the 
art power between the gallery-based stuff 
and the merch objects. So people can 
have the same ‘art power’ for a fraction of 
the cost. That’s important to me.”

Cory Arcangel is buzzing with energy, as one might expect 
just days before the opening of his first Icelandic solo ex-
hibition. I meet the mild-mannered American artist—now a 
few years shy of his fortieth birthday, but as youthful in look 
and attitude as ever—in the office of the Reykjavík Art Mu-
seum at Hafnarhús. We’re soon striding through the gener-
ous four-room space that’ll house the show, each one full 
of his distinctive and familiar Photoshop-gradient patterns, 
semi-unboxed flat-screen displays, framed drawings of Bill 
Clinton, printed books of computer source code, and ta-
bles bearing games consoles, phones, and other electronic 
ephemera.

Photo
Kjartan Hreinsson

Words
John Rogers

“I have a fondness 
for things in that 
place right be-
fore they become 
uncool—right be-
fore they become 
genuinely nostalgic. 
When they’re cheap, 
when they’ve fallen 
out of favour, but 
haven’t yet become 
collectors items; 
things in that grey 
area.”

INTER
VIEW

Cory Arcangel’s “All The Small Things” is on display at 
Hafnarhusið from January 31st - April 12th 2015.

artmuseum.isThe museum is open daily 
from 10 a.m. - 5 p.m.REYKJAVIK ART MUSEUM



DINNER
6 COURSE MENU
STARTS WITH A “REFRESHING“ SHOT 
OF THE NATIONAL SNAPS BRENNIVÍN 

OCEAN PERCH
Slow cooked ocean perch, beetroot purée, spicy 
butter, serrano ham, beetroot 

MINKE WHALE
Shallot vinaigrette, crispy Jerusalem artichokes 

SEA TROUT 
Yuzu mayo, truffle mayo, crispy quinoa, apple

PLAICE
Samphire, green asparagus, blood orange, lime beurre blanc 

RACK OF FREE RANGE ICELANDIC LAMB
Lamb fillet, leeks, pickled onions, browned celeriac, baked 
carrots, spinach and dill cream 

Dessert by pastry chef Axel Þ.
CHOCOLATE ROSE
Chocolate mousse, raspberry gel, Sacher layer

6.990 kr.

          Austurstræti 16          101 Reykjavík          apotek@apotekrestaurant.is          apotekrestaurant.is

ICELANDIC GOURMET MENU
Freshly caught seafood and free range lamb – with a modern twist

FROM 17:00

MADE IN ICELAND  www.jswatch.com

With his legendary concentration and 45 years of experience our Master 
Watchmaker ensures that we take our waterproofing rather seriously.  
Gilbert O. Gudjonsson, our Master Watchmaker and renowned craftsman, 
inspects every single timepiece before it leaves our workshop.

TVEIR HRAFNAR listhús, Art Gallery 
Baldursgata 12 101 Reykjavík (at the corner of Baldursgata and Nönnugata, facing Þrír Frakkar Restaurant)
Phone: +354 552 8822 +354 863 6860 +354 863 6885 art@tveirhrafnar.is www.tveirhrafnar.is 
Opening hours: Thu-Fri 12pm - 5pm, Sat 1pm - 4pm and by appointment +354 863 6860

TVEIR HRAFNAR 
listhús, Art Gallery 
offers a range of artwork by 
contemporary Icelandic artists 
represented by the gallery, 
selected works by acclaimed 
artists and past Icelandic 
masters.

Hallgrímur Helgason
Húbert Nói Jóhannesson
Jón Óskar
Óli G. Jóhannsson
Ragnar Þórisson
Steinunn Þórarinsdóttir

Also works by:
Guðbjörg Lind Jónsdóttir
Hulda Hákon
Sara Oskarsson
Kristján Davíðsson
Nína Tryggvadóttir
– among others

No doubt this is due to the wildly popular 
2011 film ‘The Intouchables’, about a rich 
white guy in a wheelchair and his black 
assistant, which probably inspired every 
project that was greenlit in the following 
couple of years and featured either one or 
the other. We are now reaping the harvest.
 If ‘Intouchables’ was a French ‘Driving 
Miss Daisy’, then ‘Serial (Bad) Weddings’ 
is a sort of French ‘Guess Who’s Com-
ing To Dinner’. When that film was made, 
interracial marriages were still illegal in 
many US states. The law might not be 
the main problem for mixed marriages in 
modern day France, but here, an elderly 
couple’s supposed tolerance is stretched 
to breaking point when each of their four 
daughters in succession marry a Muslim, 
a Jew, a Chinese man and eventually, and 
this is when things truly get tough, an Afri-
can. Instead of being merely an exercise in 
white guilt,'Serial (Bad) Weddings’ turns 
rather endearing as the old white guy 
learns to overcome his prejudices along-
side the equally sceptical African father-
in-law, and becomes, strangely, a feel-
good film about racism (and overcoming 
it). 

The language of love
The cartoon ‘Aya From Yop City’ is set in 
the Ivory Coast in the 70s, but is actually 
more about gender roles than race. And 
then there were the two films about dis-
ability. ‘The Finishers’ is about the father of 
a disabled boy who decides to take part in 
a triathlon with him. And ‘The Bélier Fam-
ily’ is about a girl whose parents are deaf 
but who dreams of becoming a singer.
 Films about disability might at bring to 
mind your average heavy-handed Scandi-
navian social realist dramas, but these do 
not fall into that domain. These films are 
French, and there is always a certain joie 
de vivre involved. The director does not 
take pains to beat us over the head with 
the fact that those disabled are human be-
ings too. Rather, that is taken as a given, 
which means we can move right on to the 
other issues, often sexual in nature, that 
are at the core of the stories. 
 For when it comes down to it, the main 
themes of this year’s festival were the 
classic French preoccupations of love and 
sexuality. This, in itself, is something of a 
relief in an age which is by turns porno-
graphic or puritanical, but only rarely has 
anything interesting to say about these 
subjects. Everyone has a sex drive, irre-
spective of cultural background or physi-
cal disability, the French would have us 
believe. Even middle-aged women have 
it, and their inclusion here reminds you of 
how often they are excluded or reduced to 
nurturing roles in modern culture. 
 That ‘Serial (Bad) Weddings is a love 
story at its core needs hardly be empha-
sized: the love stories of the younger peo-
ple bring together a world that their elders 

have so thoroughly divided. But sexuality 
is also a major topic in ‘The Belier Family’, 
whose protagonist must deal both with 
her oversexed parents and also her best 
friend, while seeking the affection of her 
less talented co-singer. 

Making up for 'The Smell Of Us'
It is only when the festival dabbled in more 
direct pornography that it fell apart. Larry 
Clark raised eyebrows twenty years ago 
with his depiction of teenage sex in 'Kids', 
and now at 72 is still stuck in the same 
territory with ‘The Smell Of Us’—only way 
more explicitly. One critic aptly said that 
“Larry Clark made the worst film of the 
year so that no one else had to”—indeed, 
how this wound up on the festival roster 
is puzzling. A veritable snooze-fest is the 
overlong French-Canadian ‘Lawrence 
Anyways’, about a transgender person in 
the 90s, and his girlfriend Fred. Here, more 
social commentary would be a relief. In-
stead, we get to watch Lawrence and 
Fred, both hopelessly (although no doubt 
unintentionally) egocentric, destroy their 
own relationship and those of everyone 
around them. 
 As if to make up for this double disas-
ter, we also got a screening of Truffaut’s  
classic 
‘Jules and Jim’. It was pure pleasure to get 
to see this piece of cinematic gold on the 
big screen again. The theme is a Franco-
German love triangle around the time 
of World War I, the affair impacting the 
protagonists far more than the war does. 
Anyone who thinks the French New Wave 
was somehow “difficult” should seek this 
out. The humour is as crisp as ever.
 A more contemporary director who 
sometimes tends to be difficult to watch is 
Sólveig Anspach. ‘Lulu In The Nude’ starts 
out as one of those arthouse films where 
things go relentlessly from bad to worse: 
poor Lulu is rejected by both employer 
and credit card machine and loses her 
wedding ring while her husband shouts at 
her over the cell phone. But in the course 
of her adventures, both protagonist and 
film discover the belle vie and the roughly 
50-year-old actress Karin Viard (also the 
mother in 'Bélier') makes a remarkable 
transition from sad to sexy by getting 
some colour in her checks. “I don’t know 
how long I managed to do without it,” she 
says after having sex with an ex-convict. 
 'Lulu' was one of the festival's surprise 
highlights. It also made an interesting 
counterpoint to another festival film, ‘Do-
mestic Life’, about a woman trying to avoid 
married life (as Lulu tries to escape it). In 
'Jules and Jim' we see the man worrying 
after the woman leaves the household; 
here we get to see where she might have 
gone. In any case, France’s (and perhaps 
the world’s) problems can be fixed with a 
little bit of romance.       

Whether by accident or design, each year’s French Film 
Festival seems to be arranged around a certain theme. In 
2012, with the credit crunch still fresh, it was the economy. In 
2013, with the first boomers hitting 67, it was aging. I missed 
last year’s festival, but at this year's fest, which concluded 
on 2 February, the themes seemed to revolve around race 
on the one hand and handicaps on the other. 

Words
Valur Gunnarsson

The Dogs 
D’Amour
What’s Good At The  
French Film Festival? 
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EXPLORING ICELAND, 
THE FAROE ISLANDS OR GREENLAND 
IT´S EASY WITH AIR ICELAND 

ÞÓRSHÖFN

VOPNAFJÖRÐUR

TÓRSHAVN

ILULISSAT

ITTOQQORTOORMIIT

NUUK

KULUSUK

NARSARSUAQ

GRÍMSEY

ÍSAFJÖRÐUR

AKUREYRI

EGILSSTAÐIR

REYKJAVÍK

GREENLAND

ICELAND

FAROE ISLANDS

 

How to get there: Acquire the package deal Seyðisfjörður Nature Tour avalible May 1–Oct 21 through  
Air Iceland: book your tickets online at www.flugfelag.is.

Trip provided by Air Iceland, who offer daily flights to 
Egilstaðir, and a package deal to visit Skálanes. Find 
out more at www.airiceland.is 

Read about Skálanes at www.skalanes.com.

Eastfjords

Redesigning 
Tourism

Getting to the Skálanes nature reserve, which sits at one of 
the easternmost points of Iceland, is an adventure in itself. 
After taking an hour-long domestic flight into Egilsstaðir (and, 
with luck, a view of the Holuhraun eruption on the way), visi-
tors take to a minibus or hired car to cross the infamous and 
beautiful Fjarðarheiði mountain pass. This dramatic, narrow 
road zigzags up through the snow and passes a beautiful 
and unexpected mountaintop reservoir, often seen through a 
spectral sheet of white mist.

Words and Photos John Rogers

At the Skálanes nature reserve, 
a quiet revolution is happening

Skálanes
in numbers
90%: amount of food 
consumed at Skálanes 
to be home-grown  
or locally sourced  
by 2016
100: number of 
students hosted at 
Skálanes last summer
600m: height of bird 
cliffs by the house
1927: Year Skálanes 
was built. 
2007: Year the build-
ing was renovated into 
its current form
8000 ISK: Return 
pickup from Seyðis-
fjörður
9800 ISK: Bed  
& Breakfast cost  
per person
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FOR THE BEST PRICE BOOK ONLINE AT: 
AIRICELAND.IS 

Check it 
out! 

Distance from Reykjavík
Around 694 km

The road then descends gently past 
count less waterfalls into Seyðisfjörður— 
a small but thriving town with a weekly 
ferry to the Faroe Islands and Denmark, 
and also the home of Skaftfell gallery, 
LungA School, Heima Collective and an 
intriguing assortment of creative busi-
nesses and artistic-leaning ventures.
 But Skálanes is further out still. After 
passing Seyðisfjörður’s famous baby-blue 
wooden church, the diminutive-but-fasci-
nating technological museum, and a large 
fish factory, the road continues through 
the town and and along the south side of 
the fjörd. This breathtaking route reveals 
the area’s long and rich history, dotted 
with crumbling farm buildings, collaps-
ing piers and even the sparse remains 
of a church amongst the sweeping cliffs 
and mountains. By the time the final river 
is forded, it feels like passing into another 
world entirely.
 But arriving is just the beginning of 
the Skálanes experience. The project has 
grown many interesting and unexpected 
strands since it started ten years ago, 
when Ólafur Pétursson was considering 
his options after studying for a geography 
degree overseas.

Lining the nest

“Skálanes was bought by my family,” 
says Ólafur, "in a collaborative approach 
to running an eider colony. Eider ducks 
are a farming tradition in Iceland. We're 

responsible for eighty to ninety percent 
of the world production annually, which 
is only three tonnes. It’s a nice symbiotic 
way of living with wild animals—they leave 
their down, which they use as insulation 
for their nests, and you collect it. At the 
opposite end of the spectrum, there are 
commercially farmed ducks, kept in sheds 
and then plucked alive. Buying eiderdown 
used to be about it being two or three per-
cent warmer, but it could be considered a 
choice about how the animal it came from 
is treated.”
 Ólafur quickly saw potential for 
Skálanes to develop into much more. As 
he developed his vision, the eider farm 
became just one aspect of a newly estab-
lished independent nature reserve, also 
containing a guest house and a field cen-
tre for students to carry out research.
 "We hosted about 100 students last 
summer, coming to do projects of all 
sorts,” Óli explains. “They leave the infor-
mation which they collect behind for us 
to use. So we subsidise them, they get to 
do interesting work, and people who stay 
here can feel they’re supporting a place 
that’s trying to make a difference.”

Redefining “eco-friendly”

Skálanes is run in a mindful way, and Óla-
fur is keen to think outside the box. It’s 
refreshing to hear his views, which form 
a holistic picture of what each aspect of 
running his business means.

 “We want Skálanes to be truly eco-
friendly,” Ólafur explains. “So everything 
we use here will be rainforest certified 
from now on. To accomplish this, we cal-
culated how much food we get through 
each year in a spreadsheet—the aver-
age weight of the food we buy. Let’s say 
it’s ten million kilocalories—the question 
becomes, 'How can we then grow that 
much food?' Even if it’s only in potatoes 
or a few other crops. So, we hope we can 
say by 2016 that ninety percent of the food 
we consume will either be produced at 
Skálanes, or offset and bought from within 
Iceland.”
 This approach far outstrips the current 
criteria for eco-friendly hotels in Iceland 
by taking into account the carbon foot-
print of running the guest house. “I think 
it’s more interesting than saying, ‘Well, 
we built a 30-storey hotel and we have 
organic salads and we recycle, so we’re a 
green-certified operation,” Óli says. "That 
green label doesn’t mean a lot in my opin-
ion—it’s a boring way to look at the prob-
lem. There’s no green label yet for what 
we’re trying to do here.”

 Off the beaten track

All of this is super-interesting, but I won-
der what kind of people come to Iceland to 
hear about environmentalism rather than 
to look at waterfalls. Does the trip appeal 
to a certain type of person? “It’s two things 
that attract people here,” says Óli. "First, 

we have beautiful mountains, the view 
over the fjörd, whales sometimes, seals in 
summer, and reindeer; and then 600-me-
tre bird cliffs right next to house. People 
like to come and look at all of that. Second, 
we set things up with people who want to 
come to Skálanes for longer—those who 
come to be involved with our projects, and 
have an interest in how the place is run.”

  

For those seeking some sanctuary—from 
city life, or even from the standardised ho-
tel accommodation that's dotted around 
the Icelandic ring road—Skálanes and 
Seyðisfjörður offer something even further 
off the beaten track.
 "This trip is definitely different from 
most,” says Ólafur. “For example, there’s 
always a bus leaving to Mývatn from 
Akureyri, and there’s always a boat going 
whale watching at Húsavík. But there’s not 
always something happening here. We’re 
aiming for something more intimate, that 
shows a lot about the area. We don’t want 
to reduce the trip to 'Seyðisfjörður—the 
town of a fish factory’ or 'Seyðisfjörður—a 
historic town' or 'Seyðisfjörður—a bohemi-
an town.’ Because it's all of those things, 
and more besides.”

“We want Skálanes to 
be truly eco-friendly 
— everything we use 
here will be rainforest 
certified from now on 
... we hope we can say 
by 2016 that ninety 
percent of the food we 
consume will either be 
produced at Skálanes, 
or offset and bought 
from within Iceland.”
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LAKE MÝVATN WINTER TOUR

DISCOVER THE NORTH

Comic | Magnús Dagur Sævarsson

It’s Þorrablót time in Iceland. You could have one too. Let me save you some trouble: the 
Þorramatur menu isn’t terrible. It’s not an accomplishment to ingest. It really isn’t much, 
at all. Curing the meat—be that sheep entrails or head, or rams’ testicles—with lactic acid 
(the byproduct of skyr-making) doesn’t leave much flavour left. It all tastes sour. Sheep 
heads are delicious on their own. Blóðmör is good with strong cheese. I like hákarl—its 
ammonia taste starts to feel good as you eat more. Some palettes will find these dishes 
more edible than others (anything, even putrified shark, is better than my mother’s cook-
ing). This won’t change one fact, though: if you travel to Iceland, you will be asked if you 
tried the “crazy food.”

Photo
Sigrún

Words
York Underwood

Personally abstract

The Þorrablót festival was created in the 
mid-19th century by Icelandic national-
ists. The story is very similar to the Scot-
tish adoption of the kilt. Both were done to 
create a sense of pride and national iden-
tity, but essentially fabricated from legend. 
Now people celebrate Scotland with an-
drogynous eveningwear, and people find 
it hard to talk about Iceland without men-
tioning questionable dining practices. The 
Þorrablót festival didn’t gain widespread 
popularity until the 1950s and 60s, with the 
large migration of country folk to the big 
city of Reykjavík. This migration created an 
urgency for tradition, a need to keep hold 
of folk roots and to not have the old ways 
lost in the mean streets of the Icelandic 
urban jungle. 
 Interestingly, since the creation of this 
tradition, Iceland has continued to get 
more and more tourists. People unload out 
of planes in full hiking regalia, grab a bottle 
of Brennivín at the duty free, and venture 
out into the land of elves to see fair-haired 
humans eat pickled meat. The attempt to 
sustain roots only led to more cultural in-
vasion. For every Jón and Þórunn, there’s a 
Bob and Nancy ready to tell you all about 
Iceland’s history and traditions. The leg-
ends are so popular worldwide that Ice-
land is the only country where tourists 
come to tell locals about their own country, 
a literal example of the difference between 
myth and reality and an irony missed by 
every drunk American arguing in the taxi 
line.

You’re welcome, Kiribati

Over a million people visited Iceland in 
2014. The nation tripled its population. This 
gives a nice model for bringing tourists to 
other smaller nations around the world. 
Here is an easy guide and an example of 
how to make a Þorrablót for your nation:

 1. Make up a tradition. 
The stranger the better, with an em-
phasis on past glory or struggle. 

 

 2. Focus on nature. 
You’re too small to attract the big city 
tourists. Sell remoteness and con-
nection to the landscape—everything 
looks pretty with an Instagram filter.
 
3. Have a signature drink. 

There has to be something to brag about. 
For some reason, the more acceptable 
getting drunk is in your country, the more 
people will want to go there.
 Any of the above can be combined
with a unique stand against global con-
sensus, i.e. whaling.
 Kiribati, or The Independent and Sov-
ereign Republic of Kiribati, is the perfect 
country to give this model a try. It’s a small 
country, with just over 100,000 inhabitants, 
over half of which live in one area, Tarawa 
Atoll. Kiribati gained independence in the 
20th Century from a colonial power, the 
United Kingdom, and citizens learn Eng-
lish in school but speak Gilbertese, which 
is only spoken by the people of Kiribati. 
 All of that sounds familiar, doesn’t it? 
If they wanted to increase tourism, they 
could serve sour coconut milk-cured fly-
ing fish eggs and claim it was used when 
supply lines were cut off due to the Japa-
nese occupation. They can borrow the 
hulu dresses from Hawaii, just like Ice-
landers borrowed the patterns for their 
lopi sweaters from Greenland. They can 
suggest travelling onto the less populated 
islands and areas, but not bother to build 
any roads, thereby creating a lucrative off-
road rental industry. Finally, they can make 
a taro root vodka flavoured, scandalously, 
with coral reef, and sit back and watch all 
the tourists, blog posts and tweets multiply. 
 It could work. Maybe. Or, maybe, Ice-
land is special. Maybe, beneath the fabri-
cations and conservatism, is a real, honest, 
love of home. 
 Maybe that’s what really attracts peo-
ple here. 
 And that, if anything, is worth cel-
ebrating. 

Fabricated 
Tradition 

A look beyond Þorrablót’s 
questionable dining practices 

Whoa, check it out: a brand new serial 
comic by the one and only Magnús Dagur 
Sævarsson! A graduate from the Iceland 
Academy of the Arts, Dagur is perhaps 
best known for his work with the rock 
band Sudden Weather Change, where he 
played. As of Monday, we'll be publish-
ing weekly installations of his new semi-
autobiographical comic strip on www.
grapevine.is, wherein Dagur reminisces 
about his life and times over the past few 
years (and hangs out with a spunky pen-
guin). Log on for fun insights into being an 
art school kid slash rocker at turn of the  
decade Reykjavík.   
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experience 
    classical cuisine

RESTAURANT- BAR

6.990 kr.

Vesturgata 3B | 101 Reykjavík | Tel: 551 2344 | www.tapas.is

Taste the best
of Iceland ...

... in one amazing meal

ICELANDIC GOURMET FEAST 
Starts with a shot of the infamous 
Icelandic spirit Brennívín

Followed by 7 delicious tapas 
Smoked puffin with blueberry “brennivín” sauce

Icelandic sea-trout with peppers-salsa

Lobster tails baked in garlic

Pan-fried line caught blue ling 
with lobster-sauce

Grilled Icelandic lamb Samfaina

Minke Whale with cranberry & malt-sauce

And for dessert 
White chocolate "Skyr" mousse with passion 
fruit coulis

late night dining
Our kitchen is open
until 23:30 on weekdays
and 01:00 on weekends
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Dance 
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The Reykjavík Dance Festival  
is relentlessly omnipresent

How has the new arrangement of 
staging several festivals throughout 
the year been working out so far?
The new arrangement has been working 
out very well. There has been an increased 
visibility for dance and choreography, 
and the festival has drawn in some new 
audiences. We believe that dance and 
choreography are becoming more visible 
and prominent within Iceland’s cultural 
landscape, and RDF 
popping up more than 
once a year is con-
tributing a lot to that 
change.

Is this festival aimed 
at any and all dance 
enthusiasts?  
Only those with professional experience? 
Only those already established in the 
Icelandic dance scene?
The focus of this February edition is on 
The Choreographer and his or her work-
ing methods. If you like to dance, then 
there will be the opportunity on February 
13, where we collaborate with UN Women 
and Choreography Reykjavík to host a 
“One Billion Rising Lunch Beat.” There 
should be something this month for those 
who like to speak about dance, watch 
dance—and dance!

Get hype!

Are there any works in particular 
you are especially proud of, or would 
encourage people to see? 
We are very excited by 'walk+talk', where 
the Icelandic choreographers Erna 
Ómarsdóttir and Margrét Bjarnadóttir 
collaborate with Philipp Gehmacher to 
create two new solos within the context 
of Philipp’s ongoing project 'walk+talk'. 
Both will be presented over one night 
only, alongside Philipp’s own 'walk+talk' 
solo. We are also excited to be collabo-
rating with IDC and look forward seeing 

Saga Sigurðardóttir and Karol Tyminski’s 
‘TAUGAR’. Also, we encourage people to 
tune in to the live broadcasting of dance 
performances from the Belgian festi-
val We Love Radio, which takes place in 
Buda, Kortrijk at the end of the month, 
and which will be streamed via the RDF 
website. And last but not the least, Chore-
ography Reykjavík is back with their Super 
Solo Nights—a performance evening that 

never fails to succeed!

Are there any chore-
ographers (or anyone 
else) you hope to  
attract for future fes-
tivals?
We have a list of great 
choreographers and art-

ists that would be great to bring to Iceland, 
and hopefully we will be able to do so in 
the next years. It of course all depends on 
more than just our will. It depends on local 
funding as well, and hopefully that will be 
raised in the next years so we can contin-
ue to bring interesting artists to the island.

Where do you see the RDF going 
from here? Will there continue to be 
more than one festival a year in the 
future?
RDF is currently riding a nice wave, and 
we want to continue that. It is hard for 
us to predict the future since we have to 
apply yearly for state funding, and every 
three years for city funding. This renders 
future planning and long-term vision not 
so easy, but hopefully we’ll be able to carry 
out this model in the future. 

What is the average attendance? 
How many do you expect to  
participate this time?
Every show until now has had very good 
attendance—we expect the same for this 
edition. There is an increasing interest in 
the festival and its activities, for sure. 

Throughout the month of February, the Reykjavík Dance 
Festival (RDF) will be in full swing. What started as a group 
of independent artists looking for a platform to work on 
their art has since developed into an established festival 
with four major events throughout the year. Rather than 
a traditional festival schedule with many different events 
crammed into a few days, the entire month of February is 
filled with workshops, performances, and gatherings. To 
learn what we can expect from this latest iteration of the 
RDF, we shot a few questions to one of its artistic directors, 
Ásgerður Gunnarsdóttir.

Photo
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“RDF is currently 
riding a nice wave—
and we want to 
continue that”

INTER
VIEW
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Universal  
And Generic  

Questions

On the occasion of his 25th anniversary 
as an artist, Haraldur Jónsson stages an 

exhibit at Reykjavík’s smallest gallery

Personally abstract

One might be tempted to say that 
Haraldur Jónsson creates an emotional 
landscape for the viewer to explore, as 
if he or she were a natural scientist of 
old. But that's not altogether accurate 
either. These emotions are not easily 
classified as the traditional passions—
love, hate, lust, etc.— but exist on a 
more abstract level, where distinctions 
between mind and body—feelings and 
cognition, exploration and expression—
cease to matter. 
 In short, Haraldur Jónsson’s art 
is hard to classify; and so is the man 
himself. When I sat 
down with him for this 
interview, he avoided 
most of my attempts 
to draw a distinction 
between the man and 
the artist—avoided any 
questions seeking au-
tobiographical clues as 
to what his art means. 
This is perhaps not 
surprising: as an artist 
who works with limits, 
he seems to enjoy him-
self in a space where 
he can be something of 
an in-between—never 
all here or there, never 
belonging to one con-
cept or another. That’s why his work can 
both be experienced as a philosophical 
endeavour, entertaining the intellect, 
but also as something very intimate, 

something that affects the body. When 
I tried to understand how this might be 
explained in relation to himself per-
sonally, his answer was to upend the 
meaning of the very word, or even bring 
it back to its original ancient meaning: 
“What’s deeply personal to me, might 
seem highly abstract to others.”

No linear narrative

While we were discussing the philo-
sophical underpinnings of 'KJÖR', 
Haraldur mentioned, almost as an af-
terthought, that the occasion would 
also mark the 25th anniversary of his 

career as an artist. He 
didn’t think much of it; 
and that’s quite symp-
tomatic for Haraldur, 
who has from the very 
outset been at the cen-
tre stage of Icelandic 
contemporary art, but 
never tried to domi-
nate. It’s not humility, 
but rather the cheerful 
way by which he lives 
in the moment. Yet he’s 
far from being a solitary 
hermit who only loses 
himself in his work. In 
Iceland, Haraldur is a 
much-beloved teacher 
at the Academy of Arts; 

he collaborates with poets, musicians 
and writers. He’s a man of the people, 
in the best sense of the word: he pays 
attention to other people, and seems to 

lose himself as much in the creative in-
teraction between people as in the very 
work of shaping his sculptures, installa-
tions and artwork. And that is reflected 
in his artwork. Wide scope. No linear 
narrative. No specific themes. Yet his 
work is unmistakably his own. He is one 
of those artists who manages to lose 
himself in his surroundings, but as-
similates his experiences in a way that’s 
highly idiosyncratic. 
 Nevertheless, this exhibition—
'KJÖR'—might be considered a very 
personal one. So I was curious to know 
how much his own autobiography 
played a part in 'KJÖR', and the fact that 
he’s celebrating his 25th year as an art-
ist.

Recurrent obsession
 
“No, I only realized it myself when you 
mentioned the fact. Twenty-five years! 
You know, Týsgallerý is the smallest 
gallery in town. It wouldn’t be the my 
choice for a retrospective [laughs]. It’s 
really small. It’s a cabin. I was simply 
focusing on the challenge to bring my 
vision into an extremely small space. 
And my first instinct was to make it 
even smaller. To divide it into parts and 
make it even more claustrophobic. In 
that sense you can say it's personal. It’s 
like a family! But I began on a notion 
about space and limits. I had to reduce 
and distill my spatial ideas, and what I 
came up with... perhaps in hindsight I 
can say it's been a recurrent obsession 
of mine... I came up with this idea of 
vanishing points.”

What do you mean by vanishing 
points? Are you, literally, talk-
ing about the abstract spatial 
concept? Or are you speaking 
metaphorically? That some-
thing is disappearing? Things? 
People? Yourself?

“Well, It’s spatial and personal. At the 
same time. It's a technical term, of 
course. The 'vanishing point' was dis-
covered by the Renaissance painters, a 
method by which we are able to create 
the illusion of depth on a two-dimen-
sional surface. It defines how we view 
the world— at least here in the West. 
It’s the point where all lines converge. 
But it’s also the point where the illusion 
breaks down. On several occasions, I’ve 
also worked with this notion metaphori-
cally. Yes, a long time ago Smekkleysa 
[Bad Taste] commissioned me to do the 
first Icelandic online art show! This was 
in the early 90s! The early days of in-

ternet. I presented several works. One 
was a close-cropped photograph of a 
woman’s belly button which was titled 
‘Vanishing Point.’”

Help me out here, when you say 
both personal and metaphori-
cal— a woman’s navel — are you 
talking about birth, a begin-
ning? What makes us human? 
Our debt to mothers? Guilt?

“Well, I think it’s fascinating idea to 
turn a highly technical term on its head. 
Rather than look for the clues Out There, 
I want to turn the gaze inwards. Onto 
our bodies and how we move around 
in space. How we feel inside buildings. 
So structures are very important to me. 
To me the vanishing point represents at 
the same time a beginning and an end—
it’s the death perspective, but not nec-
essarily death as such, rather the limits 
of our experience.” 

Existential questions

Ok. Limits. Borders. Maps. Writ-
ers and curators who have dis-
cussed your work often mention 
this. Mute experiences. Dark-
ness. The incommensurabil-
ity of sensory experiences, the 
isolation of sensibilities. But to 
someone who has never expe-
rienced your work, this might 
sound quite bleak and morose. 
It’s quite apparent that you are 
schooled in an European tra-
dition—you were educated in 
Germany and France—at a time 
when the “human condition” 
was taken quite seriously as an 
existential project for the artist. 
While younger artists schooled 
in America and Scandinavia 
tend to take a much more iron-
ic, even cynical, view on such 
questions. 

“I like these existential questions. I talk 
about existential minimalism...”

Are you talking about some-
thing like abstract minimal-
ism? Something like like the 
SÚM-group [An Icelandic artist 
movement of the ‘60s and ‘70s 
that was influenced by minimal-
ism and the Fluxus movement]?

“Well, they came much earlier. There 
are similarities. But I’m talking about 
how I try to distill an idea, how I try to 
reduce it to something really small. But 
maybe I shouldn’t say too much... I don’t 

want to put myself in other people’s 
heads and try to figure out what they 
see when they look at my work.”

You are very much an artist who 
deals with universal and gener-
ic questions...

“... Yes, but in everyday life! Things 
around us and inside ourselves—how 
we relate to each other in interpersonal 
level. There are vanishing points there 
too. They can hide something. Mo-
ments that reveal our perspective on 
things. I'm not trying to make things 
more abstract in order to find an es-
sential concept. I begin on something 
very basic—a feeling inside a space—
and work from there. I work in a playful 
way. Often on gut feeling but also on a 
conscious level. If the end result is very 
minimal, it's still something that affects 
the body... maybe that’s abstract? What 
is deeply personal to me, might seem 
highly abstract to others.” 

It might perhaps be better un-
derstood in relation to litera-
ture? You’re also a published 
writer of prose poetry. When 
people hear the word minimal-
ism in the visual arts, they either 
tend to think about the materi-
al—what’s the essence of wood, 
what’s the simplest way to ex-
press iron, et cetera—or a sin-
gular concept in philosophy—
topology and the like. But in the 
history of European literature, 
there are central figures of the 
20th century, like Kafka, Camus 
and Samuel Beckett, who work 
in a similar way as you seem to 
do. 

“Yes, I feel certain affinities. Of course 
it’s flattering to be mentioned in the 
same breath as they. It’s my back-
ground. Where I studied.”

But even with elusive figures 
like these authors, when one 
reads their biographies—there’s 
a lot in their lives that explains 
why they wrote the books they 
did. Earlier we spoke a little 
about where you grew up, your 
parents et cetera. Isn’t there 
something in your own life that 
explains what you do as an art-
ist?

“Well, at this very moment in time it 
might be helpful for people to know, 
that I am indeed the son of an architect 
and a dentist [laughs].”

At Týsgallerí, you can currently view an exhibition of new 
works by Icelandic artist Haraldur Jónsson, a renowned fig-
ure in the contemporary art scene. As is often the case with 
Haraldur’s exhibitions, the artworks form a unified whole 
and are better understood as a coherent installation piece, 
even if each part could stand independently. He works with 
drawings, sketches, photographs, sculptures and ready-
made objects that together fill up the space in such a way 
that the viewer is encouraged to search for a narrative in 
order to understand it—usually the viewer is left wanting, as 
there’s no single concept to hold on to. 
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“I don’t want to put 
myself in other peo-
ple’s heads and try 
to figure out what 
they see when they 
look at my work.”

INTER
VIEW
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Dr. Jónas moved back home and be-
came a local physician in the village 
of Hvammstangi, in rural Northwest 
Iceland. Once there, he commenced 
a series of experimental surger-
ies on the inhabitants, starting with 
dogs before moving on to common  
peasants.  
 He operated on a senile farm 
worker whose sexual potency and 
overall vigor were "greatly increased" 
by the procedure. Following reports 
from the Icelandic press, this opera-
tion brought Dr. Jónas considerable 
fame in the other Nordic countries—
so much so that in 1930, an ageing 
Norwegian shipping magnate trav-
eled to Hvammstangi to seek his ser-
vices. Dr. Jónas transplanted a testi-
cle into the Norwegian. Where did he 
get that testicle? A young man in the 
area needed cash and thus resorted 
to selling off one of his balls.
  WTF?
 This story is quite long:
 In early 20th century, scientists 
were hard at work exploring the rea-
sons for ageing. Common belief held 
that the process was a result of the 
body’s decaying endocrine system. 
It follows that some believed that by 
simply transplanting fresh glands into 
the body, ageing could be directly 
stopped. And that’s why some people 
thought it would be a smart idea to 
graft young glands into an old body.
 A French surgeon, Serge Voronoff, 
gained international fame for his 
technique of grafting monkey testicu-
lar tissue onto the testicles of men. He 
also transplanted the testicles of exe-

cuted criminals into millionaires, who 
in turn made him a very wealthy man. 
Voronoff's methods were later found 
out to be useless and he went from 
being highly respected to the subject 
of much ridicule. 
 Another pioneer in this dubious 
field was Dr. Eugen Steinach, a lead-
ing specialist in endocrinology and 
the Director of Vienna’s Biological 
Institute of the Academy of Sciences. 
One of his pupils was the aforemen-
tioned Dr. Jónas. In the summer of 
1927, the Icelander studied in Vienna 
and witnessed new surgical methods, 
under the supervision of Dr. Steinach, 
meant to "rejuvenate" senile patients. 

A saucy old man
Dr. Jónas was captivated by these ex-
periments. When he returned to his 
post as a provincial doctor, he wanted 
to contribute in this field. But before 
he could operate on humans, he ex-
perimented on dogs, cutting various 
organs out or replacing others. Af-
ter that he felt he was ready. In his 
memoir, 'Lífið er dásamlegt' (“Life is 
Wonderful”), the doctor, who died in 
1967, wrote about the first human he 
rejuvenated:
 A pauper in his eighties lived on a 
farm near Hvammstangi. He had been 
a strong man in his youth, well built 
and healthy, but was now very senile. 
I used Steinach's methods on him, in-
jected phenol on the spermatic cord 
and cut windows on his testicles.
 After a few days the old man had 
transformed. Now he could walk 
around and even work, and became a 

lively and spirited conversationist, if 
not saucy for someone dependent on 
the local community. 
 But the really remarkable thing was 
something else, and the effect was so 
extreme that I regretted using both of 
Steinach's methods on this man.
  The old man slept in the farm's 
living quarters along with other farm-
workers. In the opposite bed slept an 
old woman in her sixties. Shortly after 
the operation people would witness 
the old man paying visits to her bed at 
night.
 I did not know about this behaviour 
until the district administrator knocked 
on my door. He gave me a formal 
claim for damages on behalf of the  
municipality.
 The farmer who employed the old 
man and received his benefits from 
the municipality, had seen the district 
administrator and demanded that his 
maintenance would be raised from 100 

krónur to 300 krónur per year. 
 This was, according the farmer, 
firstly because of the old man's con-
stant sauciness and activity after my 
operation.
 Secondly, that there was no more 
peace on the farm as the old man 
and the old lady were having sex  
constantly.
    And thirdly, a baby born in the same 
living quarters on the farm could be 
traced to my operation, as the young 
parents of the child had been aroused 
by the lovemaking of the elderly  
couple.
 Some months later, Sveinsson 
went to mainland Europe and discov-
ered that the news of the pauper's 
rejuvenation had travelled to Copen-
hagen, where the National Scala the-
ater was premiering a play about "Dr. 
Svendsen and the Old Man in Love  
in Hvammstangi."
 

Indecent-ish proposal
During his European trip, Dr. Jónas 
met with Dr. Voronoff, the world fa-
mous "rejuvenator" mentioned earlier. 
The Icelandic doctor learned many 
tricks from him. And a few months 
later he was given an unique oppor-
tunity to try these methods.
  In late summer in 1929 I received a 
letter from Mr. Martensen, a Norwe-
gian shipping magnate. He wrote that 
he was 73 years old and had lost his 
first wife a few years earlier. Now he 
was recently married to a 23-year-old 
girl. He told me that he feared that he 
was losing this young woman because 
of his old age and impotence.  

  He added that he was one of Nor-
way's wealthiest people and would 
thus be willing to pay a handsome fee 
if I would be able to rejuvenate him.
 Dr. Sveinsson immediately wrote 
back accepting the proposal. He invit-
ed the man to Hvammstangi and sug-
gested an operation that had never 
been performed before but had every 
indication that it would be a success. 
 When I got a positive answer from 
the Norwegian I started preparing ev-
erything. I made a deal with a young 
farmer in the area, who I knew needed 
money to buy land. I bought one of 
his testicles for 2,000 krónur, which 
was enough to buy a decent estate in  
those days.  
 And then Mr. Martensen arrived. He 
was a terrible tall and robust man, and 
also fat. I had him rested for two days. 
Then I proceeded on the operation: 
There were two operation tables. The 
shipping magnate was lying on one 
and the young farmer on the other. The 
operation was actually very simple: 
I removed a big part from one of the 
young man's testicles and sliced it. 
Then I implanted it into the old man's 
testicle with the Voronoff-method. 
 I received a letters from Martens-
en until 1939. Then he was 83 years 
old and had had three children with  
his wife.
 The young farmer bought the land 
for his part of the money, as planned. 
Once, when drunk, he made the mis-
take of bragging about getting a good 
price for one of his testicles. He was 
laughed at. And now girls wouldn't 
dance with him anymore.

30 The Reykjavík Grapevine
Issue 2 — 2015LEMÚRINN Lemúrinn is an Icelandic web magazine (Icelandic for the native primate of Mad-

agascar). A winner of the 2012 Web Awards, Lemúrinn.is covers all things strange 
and interesting. Go check it out at www.lemurinn.is

During his studies in Vienna in the 1920s, Icelandic phy-
sician Dr. Jónas Sveinsson discovered a remarkable new 
form of treatment: Rejuvenation. According to Rejuvenants, 
ageing could be combated in different ways, but mainly 
with the uncanny method of transporting testicular tissue 
between patients, or from other primates to humans. 
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Transplants
The Icelandic doctor who “rejuvenated” 
both rich and poor

“And thirdly, a baby 
born in the same 
living quarters on 
the farm could be 
traced to my opera-
tion, as the young 
parents of the child 
had been aroused 
by the lovemak-
ing of the elderly 
couple.”



For more information visit the official tourist 
information centre at Aðalstræti 2.
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car rental 
Get your offer at SADcars.com

Keflavík airport and Skógarhlíð 10, 105 Reykjavík

"I’ve bever tried this before. I’ve never in my ife felt 
this way, ever. And I wouldn’t wish it on anyone. But, 
when it happens to you, you’re just... you're stuck in one 
month, then you move on to the next one. It’s like chap-
ters in a book that you go through."

Björk talks about the process of grief. 

“We want Skálanes to be truly eco-friendly. So 
everything we use here will be rainforest certified from 
now on. To accomplish this, we calculated how much 
food we get through each year in a spreadsheet—the 
average weight of the food we buy. Let’s say it’s ten 
million kilocalories—the question becomes, 'How can 
we then grow that much food?"

 At Skálanes, Ólafur Pétursson is hard at work 
redefining tourism.

"Rather than look for the clues Out There, I want to 
turn the gaze inwards. Onto our bodies and how we 
move around in space. How we feel inside buildings."

Artist Haraldur Jónsson is such  
a wonderful guy.

"Curing the meat—be that sheep entrails or head, or 
rams’ testicles—with lactic acid (the byproduct of skyr-
making) doesn’t leave much flavour left. It all tastes 
sour. Sheep heads are delicious on their own. Blóðmör 
is good with strong cheese. I like hákarl—its ammonia 
taste starts to feel good as you eat more."

Yup. It's that time of year. 
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HÚRRA GRAPEVINE!
Hey guess what! We're launching a wonderful new concert series in 
collaboration with our good friends at Húrra. Why would we do such a 
thing? For the fuck of it, that's why. Oh, and also to show some love to our 
wonderful local talent (if we didn't have all that wonderful local talent, we 
wouldn't have anything to write about, now would we?). 
 The monthly concert series is called Húrra! Grapevine! (yup) and it 
launches on February 21 with a show by Grapevine's BAND OF 2014, Prins 
Póló! Doors are at 21:00, and the show starts at 22:00 with an appearance 
by the always wonderful, always amusing Páll Ívan frá Eiðum. Note that 
you'll have to pay 2,000 ISK to get in, and that you will be happy to pay that 
amount, as the whole of it goes towards the artists performing. 
  Also, the March edition will take place on Saturday the 7th, and feature 
the return of everyone's favourite deathrockers, Singapore Sling! Wow! 
 See you there!

21
February

Photo by Baldur Kristjánsson



Feb 6 - Mar 5
How to use the listings: Venues are 
listed alphabetically by day. Events 
listed are all live performances, with 
troubadours and DJs specifically 
highlighted. For complete listings and 
detailed information on venues visit 
listings.grapevine.is. Send us your 
listings to: listings@grapevine.is.

Friday February 6
Bar Ananas 
22:00 DJ Doodlepops
Café Haiti
21:00 Lily of the Valley / Elín Sif
The Coast Guard Vessel Óðinn
19:00 Cryptochrome / Sometime / 

Hljómsveitt
Dillon
22:00 Malo
Dolly
22:00 DJ Logi Pedro
The Einar Jónsson Museum
20:00 Krakkkbot Album Release Party
English Pub
21:00 Troubadours Andri / Biggi
Frederiksen
21:00 Jón Ólafsson Blues Band / 

SimSimma / RCW
Glaumbar
20:00 RVK Soundsystem DJ Set: 

Cyppie / Elvar
Gljúfrasteinn
21:00 Pascal Pinon Concert
Húrra 
21:00 Oyama / Tilbury / DJ KGB
Kaffibarinn
23:00 DJ Hunk of a Man
Mengi
21:00 Gyða Valtýsdóttir & Shahzad 

Ismaily
Paloma
21:00 DJ Myth & Lazybones / Steindór 

Jónsson
Prikið
23:00 DJ Suspect B / Emmsjé Gauti
Stúdentakjallarinn
21:00 DJ Matti

Saturday February 7
Bar Ananas 
22:00 DJ Styrmir Dansson
Bravó
21:00 DJ Sunna Ben
Cafe Rosenberg
21:00 Svavar Knútur 
Dillon
20:00 Beggí Smári's Blues Band 
Dolly
22:00 DJ Margeir vs. Livia Giammaria
Dubliner
20:00 Troubadours Andri & Garðar
Frederiksen
21:00 DJ Eyförð / RCW
Gaukurinn
22:00 The Vintage Caravan / ONI / 

Churchhouse Creepers
Harpa
20:00 Master Pianist: Jorge Luis Prats 
20:00 Meatloaf - Bat Out Of Hell 

Tribute Concert
Háteigskirkja
15:00 Esja Men’s Choir
Húrra 
22:00 DJ Reagan and Gorbachov
Kaffibarinn
23:00 DJ Kári
KEX Hostel
21:00 Cheddy Carter & Guests
Mengi
21:00 Oberdada von Brutal / Harry 

Knuckles
Paloma
21:00 DJ Houskell / Ómar / Plútó
Prikið
23:00 DJ Logi Pedro

MUSIC
CONCERTS & NIGHTLIFE

TABLE RESERVATIONS: +354 517 1800 —  WWW.FORRETTABARINN.IS

N ý l e n d u g a t a  1 4 .  1 0 1  R e y k j a v í k

R E S TA U R A N T  |  B A R  -  H A P P Y  H O U R  F R O M  4  - 8  P M Tasty 
Icelandic 
tapas and 
drinks by 

the old 
harbour

Certificate of Excellence 
———  2014  ———

The concept of the restaurant is "casual fun 
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Kex Hostel & Húrra
Skúlagata 28 (E7) & Naustin (D3)  | Feb 26-28  20:00 | 5,900 ISK 

A Taste Of Berlin 
Extreme Chill Festival

An Austrian And A Finn Go To Church 
IASO play Schubert and Sibelius

This year, the Extreme Chill Festival is offering a lively exchange 
between Reykjavík and Berlin’s music scenes through a merger 
with the XJAZZ Festival, resulting in a great lineup of 23 acts. 
Here in Reykjavík, we get to enjoy sets from the legendary 
Emiliana Torrini (performing with Berlin's Ensemble X), 
Claudio Puntin, Skúli Sverrisson, Christian Prommer, 
Studnizky Trio & Strings, Epic Rain and many more. And check 
it out, international travellers can use their ticket to get into the 
Berlin version for free on March 5-7. What a great deal! STM 

Throughout its 25 years of existence, the Iceland Amateur 
Symphony Orchestra has played all the classics, including 
the Viennese and Icelandic ones. This concert takes place in 
the uniquely shaped Seltjarnarnes church—a perfect venue for 
the evening’s eclectic selections: Schubert’s "Symphony #9" 
in C Major and Sibelius’s "Swan of Tuonela". Don’t let the word 
“amateur” fool you, these musicians are no strangers to playing; 
indeed, many of Iceland’s leading instrumentalists and vocalists 
have performed with the IASO. Look out for the Australian cellist 
Biance Tighe: her prowess is likely to convince you that Schubert 
was an Aussie, not an Austrian. YOU

Seltjarnarneskirkja  
170 Seltjarnarnes |  17:00 | 2,000 ISK
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Sunday February 8
Dubliner
22:00 Troubadour Andri
English Pub
21:00 Troubadour Ellert
Harpa
16:00 Musicians of tomorrow: Carlos C. 

Aguilera & Ástríður A. Sigurðardóttir
Hressó
20:30 Jazz Jam Session
Húrra 
22:00 Lowercase Nights
Kaffibarinn
22:00 DJ Krystal Carma
Paloma
21:00 DJ Harry Knuckles

Monday February 9
Dubliner
22:00 Troubadour Andri
English Pub
21:00 Troubadour Tryggvi
Húrra 
20:00 Monday Night Jazz
Kaffibarinn
22:00 DJ Alfons X

Tuesday February 10
Cafe Rosenberg
20:00 Icelandic Poetic and Musical Art
Dubliner
22:00 Troubadour Andri
English Pub
21:00 Troubadour Ingi Valur
Húrra 
21:00 DJ Óli Dóri
Kaffibarinn
22:00 DJ John Brnlv
KEX Hostel
20:30 KEX Jazz

Wednesday February 11
Café Rosenberg  
21:00 My Sweet Baklava / Girl At The 

Piano 
Dolly
20:00 Affair DJ Set: Ýr
Dubliner
22:00 Troubadour Gísli
English Pub
21:00 Troubadour Arnar
Frederiksen
21:00 Bergmál
Húrra 
20:00 Snorri Helgason / Teitur 

Magnússon / DJ Einar Sonic 
Kaffibarinn
22:00 DJ Óli Dóri 
Prikið
20:00 Pan / Extreme Chill DJ Set

Thursday February 12
Bar Ananas  
22:00 DJ Styrmir Dansson 
Cafe Rosenberg
21:00 Kristbjörg Kari Jazz Band
Dillon
21:00 Dorian Gray
English Pub
21:00 Troubadour Biggi
Frederiksen
21:00 DJ Eyfjörð
Húrra 
20:00 Börn / Döpur / Antimony
Kaffibarinn
22:00 DJ Leave Ya
Mengi
21:00 Jón Páll Bjarnason, Richard 

Andersson & Matthías Hemstock
Paloma
21:00 DJ Palli Banine
Prikið
20:00 DJ Stinnson Classics

Friday February 13
Café Rosenberg 
21:00 Bergþóra Árnadóttir Memorial 

Concert 
Dillon
22:00 Pungsig & Tófa
Dolly
22:00 DJ NonniMal vs Maggi Lego
Dubliner
20:00 Troubadour Garðar
English Pub
21:00 Troubadours Ingi Valur / Eiki & 

Steini
Frederiksen
21:00 DJ Dagbjört
Gaukurinn
22:00 Blúskompaníið
Húrra 
21:00 Kontinuum & Stafrænn Hákon
Kaffibarinn
23:00 DJ Ívar Pétur
Mengi 
21:00 FUNI (Bára Grímsdóttir and Chris 

Foster) 
Paloma
21:00 DJ KGB
Prikið
23:00 DJ Spegill Spegill & Jay O

Húrra
Naustin (D3) |  20:00 | 1,000 ISK

Gljúfrasteinn
270 Mosfellsbær |  22:00 | Free!

Anatomy Of A Water Birth
Börn / Döpur / Antimony

If you haven’t heard of Börn, Iceland’s post-punk feminist musical 
experiment, you better go educate yourself. Some of us would pay 
1,000 ISK to see just them, but with Döpur—Krummi from Mínus's 
formerly-one-man-electro-punk band (now a twosome)—and 
coldwavers Antimony, you’d be a fool not to attend. You can sit 
back and enjoy, or attempt to scrutinize the lyrics from your frame 
of reference—giving only one of many possible interpretations of 
what you saw. CHECK YOUR PRIVILEGE! YOU
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Saturday February 14
Cafe Rosenberg 
22:00 KK & Maggi Eiríks 
Dillon
22:00 Captain Syrup
Dolly
22:00 BLOKK DJ Set: Simon 

FKNHNDSM / BORG / Introbeats / 
Lagaffe Tales

Dubliner
20:00 Troubadour Andri
English Pub
21:00 Troubadours Alexander & 

Guðmann / Hjálmar & Dagur
Frederiksen
21:00 Ceastone / SimSimma
Harpa
11:30 Iceland Symphony Orchestra: 

Children’s Hour with the ISO
14:00 Iceland Symphony Orchestra: 

Heroes and Heroines
Húrra 
22:00 Babies / DJ KGB
Kaffibarinn
23:00 DJ CasaNova
Mengi
21:00 Bedroom Community presents: 

Valgeir Sigurðsson & Liam Byrne
Paloma
21:00 DJ Einar Sonic
Prikið
23:00 DJ King Kocoon

Sunday February 15
Dubliner
22:00 Troubadour Andri
English Pub
21:00 Troubadour Danni
Hressó
20:30 Jazz Jam Session
Húrra 
21:30 Lowercase Night
Kaffibarinn
21:00 DJ Símon FKNHNDSM
Salurinn í Kópavogi
20:00 Pioneers of Rock
Seltjarnarneskirkja
17:00 Icelandic Amateur Symphony 

Orchestra

Monday February 16
Dubliner
22:00 Troubadour Andri 
English Pub
21:00 Troubadour Ingi Valur
Harpa 
20:00 The Reykjavik Big Band performs 

Ella and Basie
Húrra 
21:00 Monday Night Jazz
Kaffibarinn
22:00 DJ Creature of the Night

As a special bonus for Museum Night, the Halldór Laxness 
museum, Gljúfrasteinn, will be hosting a concert with the indie 
singer-songwriter twins of Pascal Pinon. Jófríður and Ásthildur 
Ákadóttir formed the band at only fourteen years of age and have 
since toured throughout Europe, China, and Japan. Paradoxically, 
their second album, ‘Twosomeness’, was meant to show a more 
serious side to the duo, while the name conjures memories of 
Mary-Kate and Ashley dancing around in overalls. AM
Photo by Hvalreki

Sister Act 
Pascal Pinon



UNO at Ingólfstorg | Tel.  561 1313 | www.uno.is

HAPPY HOUR EVERY DAY 17-19
  

KITCHEN IS OPEN
Weekends  11.30–24
Other days  11.30–23

GREAT
FOOD

NI
CE

GOOD
DRINKS
ATMO

MUSIC
CONCERTS & NIGHTLIFE

KEX Hostel
Skúlagata 28 (E7) |  21:00 | Free!

7
February

Mo’ Chedda Mo’ Problems
Cheddy Carter & guests

With 32 letters in the Icelandic alphabet and a tradition of oral 
history based on rhyming with wit and intention, it is no wonder 
that the results are so dazzling when Icelanders try their hand at 
hip-hop. Linguistic tongue twisters that are difficult to pronounce 
by foreign lips can ascend with cadence to auditory poetry that 
is universally aesthetic—despite a lack of translation. Conversely, 
Cheddy Carter, a hip-hop trio, is something completely different. 
They are a negative exposure of your usual expectation: shaggy-
haired, slow-speaking, unintentionally ironic, wall-leaning 
“gangstas.” You’ve been warned. YOU

Tuesday February 17
Dubliner
22:00 Troubadour Andri
English Pub
21:00 Troubadour Tryggvi
Húrra 
21:00 DJ Waldorf
Kaffibarinn
22:00 DJ Sammi
KEX Hostel
20:30 KEX Jazz 
Prikið
20:00 DJ Berndsen

Wednesday February 18
Dolly
20:00 Affair DJ Set: Lovisa
Dubliner
22:00 Troubadour Gísli
English Pub
21:00 Troubadour Roland
Frederiksen
21:00 Four Leaves Left
Harpa 
20:00 Arturo Sandoval
Húrra 
21:00 DJ AnDre
Kaffibarinn
22:00 DJ Snorri Helgason
Paloma
21:00 DJ Dáner
Prikið
20:00 DJ Styrmir Dansson

Thursday February 19
Café Rosenberg 
21:00 Músakk
Dillon 
21:00 Black Desert Sun
Dubliner
22:00 Troubadour Garðar
English Pub
21:00 Troubadours Hjálmar & Dagur
Frederiksen
21:00 DJ Árni Húmi
Harpa 
19:30 Iceland Symphony Orchestra: 

Beethoven and Stravinsky
Húrra 
20:00 Caterpillarmen
Kaffibarinn
21:00 DJ Housekell
Mengi
21:00 Chryptochrome
Paloma
20:00 DJ Creature of the Night
Prikið
20:00 DJ Agzilla

Friday February 20
Bar Ananas  
22:00 DJ Djór 
Café Rosenberg
22:00 Hlynur Ben: Beatles Tribute 

Concert
Dolly
22:00 DJ KGB
Dubliner
20:00 Troubadours Gísli / Garðar
English Pub
21:00 Troubadours Ellert / Alexander 

& Guðmann
Frederiksen
21:00 Vio / Eyþór Inga og Atómskáldin 

/ SimSimma
Gaukurinn
22:00 The Restless
Harpa 
12:10 Iceland Symphony Orchestra: 

Noontime concert in Flói 
Húrra 
21:00 Rökkurró Album Release Show 

/ DJ Ívar Pétur

Kaffibarinn
23:00 DJ Alfons X
Mengi
21:00 Icelandic Sound Company
Paloma
20:00 Lagaffe Tales DJ Set: Kári
Prikið
23:00 Danny Ledon & DJ GLM
Stúdentakjallarinn
21:00 DJ Matti

Saturday February 21
Café Rosenberg 
22:00 Magnús R. Einarsson Band
Dolly
22:00 DJ Kocoon vs Benni B-Ruff
Dubliner
20:00 Troubadours Kjartan & Ingvar
Frederiksen
21:00 Milkhouse / DJ Dagbjört
Húrra 
21:00 Húrra Grapevine #1: Prins Póló / 

Páll Ívan frá Eiðum / DJ Óli Dóri
Kaffibarinn
23:00 DJ Introbeats
Mengi
21:00 Good Moon Deer / 

Futuregrapher
Paloma
0:00 RVK Soundsystem DJ Night
Prikið
23:00 DJ Logi Pedro

Sunday February 22
Dubliner
22:00 Troubadour Andri
English Pub
21:00 Troubadour Danni
Hafnarborg
20:00 Phonemes Concert Series: 

Dynamic Light and Echoes
Hressó
20:30 Jazz Jam Session

Húrra 
21:30 Lowercase Nights
Kaffibarinn
22:00 DJ Krystal Carma
Paloma
21:00 DJ Krummi

Monday February 23
Café Rosenberg 
21:00 Brynjurnar
Dubliner
22:00 Troubadour Andri
English Pub
21:00 Troubadour Tryggvi
Húrra 
21:00 Monday Night Jazz
Kaffibarinn
22:00 DJ Pabbi

Tuesday February 24
Dubliner
22:00 Troubadour Andri
English Pub
21:00 Troubadour Ingi Valur
Hafnarborg
12:00 Noon Concert: Viðar 

Gunnarsson & Antonía Hevesi
Húrra 
20:00 Mutilation Rites / Sinmara / 

Ophidian I
Kaffibarinn
22:00 DJ Z 
KEX Hostel
20:30 KEX Jazz

Wednesday February 25
Dolly
20:00 Affair DJ Set: Sunna Ben
Dubliner
22:00 Troubadour Gísli
English Pub
21:00 Troubadour Arnar
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Gaukurinn
Tryggvagata 22 (D3) |   21:00 | 2,000 ISK

This Sounds Familiar 
Vintage Caravan / ONI / Churchhouse Creepers

Vintage Caravan rocks. They are simple, retro, and fun. Prepare 
for a journey through time and space, which is, as we know, all 
journeys, but it sounds more psychedelic when you spell out the 
different components involved. This is high-gain guitar sounds to 
a steady rock beat, covered with slightly raspy but still melodic 
vocals. It's perfect for a night out, or a first date. You don't need to 
know them to headbang competently to a 4/4 time signature or, in 
a pinch, cut time. You don't even need to shave before you come 
out—actually, you probably shouldn't. YOU Photo by Philippe Beck

Harpa 
20:00 Iceland Symphony Orchestra: 

Eivör
Húrra 
20:00 Sóley / DJ Ísar Logi
Kaffibarinn
22:00 DJ John Brnlv
Mengi
21:00 Green Eye Radioclub
Prikið
20:00 Vinyl Wednesday: DJ Gunni Ewok
Stúdentakjallarinn
21:00 Four Leaves Left

Thursday February 26
Café Rosenberg 
21:00 Margrét Eir Band
Dillon 
21:00 Vel Hærðir
Dolly
20:00 Guilty pleasure vol.2
Dubliner
22:00 Troubadour Garðar 
English Pub
21:00 Troubadours Magnús & Ívar
Frederiksen
21:00 DJ Eyfjörð
Harpa 
20:00 Iceland Symphony Orchestra: 

Eivör
Húrra 
20:00 Leaves / DJ Silja Glömmi
Kaffibarinn
21:00 DJ Símon FKNHNDSM
KEX Hostel
20:00 Extreme Chill Festival: Qeaux 

Qeaux Joans / King Lucky / Daniel 
Best (Sonar Kollektiv)

Mengi
21:00 Jóel Pálsson
Paloma
21:00 DJ Silja Glömmi
Prikið
20:00 DJ Logi Pedro

Friday February 27
Austurbær
20:00 Tom Jones Tribute Concert
Café Rosenberg 
22:00 Ljótu Hálfvitarnir 
Dolly
22:00 DJ Introbeats
Dubliner
20:00 Troubadours Gísli & Roland
English Pub
21:00 Troubadours Tryggvi / Hjálmar & 

Dagur
Frederiksen
21:00 SimSimma
Harpa 
20:30 Ylja Album Release Concert
Húrra 
20:30 Extreme Chill Festival: Epic Rain / 

Komfortrauschen / Christian Prommer 
/ DJ Styrmir Hansson

Kaffibarinn
23:00 DJ KGB
KEX Hostel
20:00 Extreme Chill Festival: Studnitzky 

Trio & Strings / Jazzanova (DJ Set)
Mengi
21:00 Náttey
Paloma
21:00 Rafnæs #2 DJ Set: DJ Myth & 

Lazybones / It Is Magic / Kælan Mikla 
/ Samaris / Tonik Ensemble

Prikið
23:00 DJ Sunsura

Saturday February 28
Bæjarbíó
22:00 Nýdönsk
Café Rosenberg 
22:00 Ljótu Hálfvitarnir
Dolly
22:00 DJ YAMAHO
Dubliner
20:00 Troubadour Andri
English Pub
21:00 Troubadours Arnar & Ingunn / 

Alexander og Guðmann
Frederiksen
21:00 Audionation / DJ Dagbört
Háskólabíó
19:30 Hátveiro covers Peter Gabriel & 

Genesis
Húrra 
20:00 Extreme Chill Festival: Ensemble 

X / Emilíana Torrini / Jazzanova DJ Set 
/ Christian Prommer DJ Set / Daniel 
Best / BORG

Kaffibarinn
22:00 DJ LaGaffeTales
Paloma
22:00 DJ Formaðurinn / Introbeats
Prikið
23:00 DJ Benni B Ruff

Sunday March 1
Dubliner
22:00 Troubadour Andri
English Pub 
21:00 Troubadour Daníel
Hannesarholt

Húrra
Naustin (D3)  |   20:00 | 1,500 ISK

Haunting, Dark And Enchanting 
Sóley

Darkly melancholic electronic artist Sóley has been a staple of 
the Icelandic music scene for years, performing with Sin Fang 
and Seabear since 2006 before moving on to release her first solo 
album, ‘We Sink’, in 2011. Her background is in classical and jazz 
piano, and she studied composition, piano and guitar at the Iceland 
Academy of the Arts. She draws inspiration from poetry, which 
some have noted comes through in her lyrics. Her music is often 
calming and melodic and makes for a comfortable night out, more 
so than with some of the rascals that frequent Húrra’s stage. AM 
              Photo by Alísa Kalyanova
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16:00 Soprano Rannveig Fríða 
Bragadóttir & Pianist Gerrit Schuil 
Perform Poetry By Schubert

Harpa 
19:30 The Chamber Music Society #5
Húrra 
21:00 Lowercase Night

Monday March 2
Café Rosenberg 
21:00 Reykjavík Blues Company
Dubliner
22:00 Troubadour Andri
English Pub 
21:00 Troubadour Ingi Valur
Húrra 
21:00 Monday Night Jazz
Kaffibarinn
22:00 DJ Snorri Helgason

Tuesday March 3
Café Rosenberg 
21:00 Skúli Mennski
Dubliner
22:00 Troubadour Andri
English Pub 
21:00 Troubadour Tryggvi
Kaffibarinn

22:00 DJ Óli Dóri

Wednesday March 4
Café Rosenberg 
21:00 Bryndís Ásmundsdóttir: Janis 

Japlin Tribute Concert
Dubliner
22:00 Troubadour Gísli
English Pub 
21:00 Troubadour Ellert
Harpa 
21:00 Múlinn-Jazzclub: Tómas R & 

voices

Thursday March 5
Café Rosenberg 
21:00 Guðmundur Jóns & Vestanáttin
Dubliner
22:00 Troubadour Garðar
English Pub 
21:00 Troubadours Hjálmar & Dagur
Harpa 
19:30 Iceland Symphony Orchestra: 

Hardenberger and Tortelier 
Kaffibarinn
21:00 DJ Alfons X



Soundwalk Reykjavík is available to 
download free of charge from 
www.soundwalkreykjavik.wordpress.com

With a set path that directs the listener 
through the city on a one-hour stroll, 
Soundwalk Reykjavík strives to give locals 
and tourists a new aural experience of a 
familiar little city.
 While teaching in the 
spring of 2013 at the Ice-
landic Academy of Art, 
French composer, vocal-
ist, and sound artist Ma-
rie Guilleray proposed 
a collaborative project 
to her students: creat-
ing Reykjavík’s first ever 
soundwalk.
 “It’s really a differ-
ent way to experience 
the city,” Marie explains. 
“I think in these times 
when everything is about 
selling and catering to 
tourists, people are look-
ing for a different experience, something 
more artistic. They will enjoy this.”
 Though the compositions that make 
up the soundtrack were created in the 

spring, the soundwalk can be embarked 
upon at any time and the experience will 
vary depending on what time of day or 
year it is undertaken.

 “It’s important to 
use open headphones 
during the walk, not 
anything that cancels 
out the sounds around 
you,” urge Marie. “In 
addition to safety, the 
reason is that it’s ideal 
that you can still hear 
your surroundings. It’s 
important to be able 
to hear what is going 
on around you in addi-
tion to the composition 
in your headphones. 
Sometimes the two 
sounds will blend to-
gether, and sometimes 

they won't, so as the listener you have to 
create your own narrative based on the 
two soundtracks—the real and the record-
ed surroundings—and that, I’ve found, is 

really good for the imagination.”
 It is important to note that Soundwalk 
Reykjavík is not an audioguide. You won’t 
be told where to turn and be provided 
trivia about local sites and monuments as 
you navigate from Hallgrímskirkja to the 
waterfront, past Harpa, and then wind 
your way back through the city alongside 
Tjörnin. Instead you’ll be inspired to as-
cribe your own meanings and emotions to 
all that you are seeing, and hearing—to ex-
perience Reykjavík in a way that you may 
never have previously.
 Marie and her partner and collabora-
tor Bjarni Gunnarsson are in the midst of 
creating additional soundwalk composi-
tions in the greater Reykjavík area: one fo-
cusing on the harbour, and others direct-
ing listeners through Seltjarnarnes and 
Viðey. 

“I think in these 
times when every-
thing is about selling 
and catering to tour-
ists, people are look-
ing for a different ex-
perience, something 
more artistic. They 
will enjoy this.”

MUSIC
ON YOUR OWN

Reykjavík's first Soundwalk

Listening To The 
Sounds Of The City

The wind blows, the sea hisses. Cars putter and splash. The sounds of Reykjavík are 
all around you and, if you’re like most, the ambient noise goes largely unnoticed as you 
navigate through your day. But what if it were brought into the forefront for just an hour? 
Would your perception of the city change?

Words Catharine Fulton

Photo Alexander Magnússon



www.hafnarborg.is

Aðalstræti 9 
101 Reykjavík

Open from 16:00 
on weekdays 

and from 14:00 
on weekends

Infectious energy

As I awaited Karol in the grand foyer of 
Borgarleikhúsið, the room was bustling 
with echoes from the ongoing rehearsal as 
staff and performers passed through, deep 
in preparation for the upcoming premiere. 
Soon, one of the dancers from ‘Liminal’, 
Hannes Þór Egilsson, arrived to greet me. 
Hannes sat down in a lounge chair and 
made himself comfortable. Even in his 
baggy rehearsal clothes, his athletic phy-
sique was obvious. He tells me that he ini-
tially joined the Icelandic Dance Company 
in 2007, but has since left the company and 
is returning now just to perform in Karol’s 
piece, which he describes as unique and 
“really special”— functional, focused, con-
tained, and precise.
 The first thing you notice about chore-
ographer Karol is his infectious energy. As 
he joined Hannes and I, he pulled his seat 
as close to the table as he could, speaking 
in a way that almost immediately man-
aged to make me just as excited as he was 
about his piece.
 Karol comes from Poland and has 
a strong background in classical ballet. 
He tells me that he was invited over by 
Icelandic Dance Company’s artistic advi-
sor, Erna Ómarsdóttir, “to bring a differ-

ent way” of moving. In line with this, he 
says he likes to call himself a “movement 
maker,” rather than a choreographer, not-
ing that he prefers exploring the possibili-
ties and limits of the body over focusing 
on technique. He strives to make his art 
as “raw” as possible by emphasizing work 
and moving over the creation of posed  
images. 

Productive brutality

The name ‘Liminal’ comes from the word 
liminality, meaning the 
transitional and initial 
stage of a process. To bet-
ter explain the concept, 
Karol picks up his coffee 
cup, showing that it can be 
moved or destroyed or any 
number of other things. 
It’s like stepping through 
a threshold: as you take 
the step you are neither in front of nor be-
yond the door, but just in the movement 
between. 
 The work is also largely “about learn-
ing what the body could be and how it 
can be used.” If a child hits a playmate, 
she does not necessarily mean to do him 
harm, but might just be curious about how 

the other body will react. Karol spoke a lot 
about “brutality” and how it can also be 
productive. Going back to his coffee cup, 
he explains that he could brutally smash 
it, which would destroy the cup, but that 
destruction would also help him learn 
something new about the object. To him, 
“brutality” is more about curiosity than ill 
intent. 
 “We haven’t seen the company do this 
kind of exploration before,” Hannes adds. 
To him, the piece is about essence; it is 
unpolluted, pure thought. Karol wants to 

move away from technique 
to show the mechanism of 
the body and is not inter-
ested in making dance seem 
effortless to an audience. Ac-
cording to Karol, you don’t 
need to “take heaviness 
away to make it beautiful 
and light.”
 It is impossible 

to miss just how excited both Karol and 
Hannes are about this piece. They gushed 
about how new and exciting this work is, 
and neither one was able to sit still. 
 I, for one, cannot wait to see the  
performance.

“We haven’t seen 
the company 
do this kind of 
exploration be-
fore.”

Testing 
The Body’s 

Limits

Just in time for the Reykjavík Dance Festival, the Icelandic Dance Company presents 
TAUGAR, with two works choreographed by Saga Sigurðardóttir and Karol Tyminski. As 
we at GV HQ are all super into that modern dance thing, we decided to meet up with 
Karol and one of his dancers to learn more about his contribution to TAUGAR, ‘Liminal’.

Words Anna Manning

Photo York Underwood

id.isFeb6, 12, 15, 22, 26 at 
20:00

TAUGAR

ART
DANCE!



ART
OPENINGS

Feb 6 - Mar 5
How to use the listings: Venues are 
listed alphabetically by day. For com-
plete listings and detailed information 
on venues visit listings.grapevine.is. 
Send us your listings to: listings@
grapevine.is

Opening
Anarkia
‘Endalaust’ by Guðmunda 

Kristinsdóttir
Painter Guðmunda Kristinsdóttir's work 

has a strong connection to nature, and 
this exhibit (whose title translates as 
"Endless") features oil paintings and 
other media. She uses bold colour 
applications in combination with textures 
that remind on lava, volcanoes, glaciers 
and the sea. There is a special opening 
part on February 7 at 15:00.
Opens February 7
Runs until March 1

ART67
‘Poetry of Nature’ by Halla 

Harðardóttir
Halla Harðardóttir, the guest artist of the 

month, has no formal art training, but 
has learned through seminars and her 
own studies how to paint. She is greatly 
influenced by the light, weather and the 
landscapes of Iceland. There is a special 
opening party on February 7 at 14:00.
Opens February 7
Runs until February 28

Borgarleikhúsið
‘TAUGAR’ by the Icelandic Dance 

Company
The Icelandic Dance Company presents 

their new performance ‘TAUGAR’ on 
February 6 at 20:00, with more showings 
on February 12, 15, 22 and 26. The first 
piece is entitled ‘Blýkufl’ (Cloak) and is 
choreographed by Saga Sigurðardóttir. 
The second piece is entitled ‘Liminal’ and 
is choreographed by Karol Tyminski.
Opens February 6
Runs until February 26

Gallerí Fold
Finleif Mortensen’s upbringing in the 

unique Faroese nature forms the basis 
for his paintings, inspired by the many 
villages located near the sea. In Finleif 
Mortensen’s work the clear contours 
dissolve as a consequence of the ever-
changing light, much as it was as with the 
Impressionists. The result is an abstract 
expression in which the naturalistic 
figuration is just barely visible. There is 
a special opening party on February 7 at 
17:00.
Opens February 7
Runs until February 22

Hafnarborg
‘Largo and Presto’ by Tumi 

Magnússon
Tumi’s newst work is a large installation 

that features regular, repeated sounds 
and movements that affect the viewer’s 

experience of time and space, such as the 
banging sound of a hammer and footsteps, 
creating rhythm of its own. 
Opens February 21
Runs until March 22

Harpa
‘Danceoke: One Billion Rising’
The Reykjavík Dance Festival, UN Women, 

Sónar and Choreography Reykjavík join 
together on February 13 at noon for a 
one-hour lunchtime dance party. Open to 
everyone and free admission.
Runs February 13 at 12:00

Museum of Design and Applied 
Art
‘UN PEU PLUS’ by Helga Björnsson 
Fashion designer Helga Björnsson has 

created couture designs in Paris and 
costumes for Icelandic theaters. Her 
original drawings and sketches will be on 
display.
Opens February 6
Runs until March 31

‘Are you ready, Madam President?’
The exhibition displays clothing and other 

accessories from the wardrobe of former 
Icelandic President Vigdís Finnbogadóttir. 
The exhibition gives visitors a glimpse 
into Vigdís's preferences in choosing her 
wardrobe and style, and also the personal 
lives and habits of heads of state.
Opens February 6
Runs until February 22

Hverfisgallerí
'View of Motivation' by Rakel 

McMahon
Rakel is an Icelandic artist whose work deals 

with gender, sexuality, and normality, as 
can be seen in her new exhibit. There is 
a special opening party on February 7 at 
17:00.
Opens February 7
Runs until March 7

Mokka Kaffi
‘Poetry in Water’ by Daði 

Guðbjörnsson 
Artist Daði Guðbjörnsson’s new exhibit 

features watercolour paintings married 
with poetry to interpret the colours and 
forms of Icelandic nature.
Opens February 6
Runs until March 11

The National Gallery
‘Influential Women Of Icelandic Art’
In honour of women’s centennial anniversary 

of getting the right to vote, this exhibit 
features various works of art relating to 
influential women in Iceland.
Opens February 13
Runs until May 10

‘Carnegie Art Award 2014’ by A 
Kassen

Christian Bretton-Meyer, Morten Steen 
Hebsgaard, Søren Petersen and Tommy 
Petersen make up the art group, A Kassen. 
They won third prize in November 2013 
and have toured their work since.
Opens February 13
Runs until May 10

The National Museum of Iceland
‘Bundled up in Blue’
This exhibition is centred around new 

archeological findings from bones believed 
to belong to a woman from the settlement-
era discovered in 1938 in East Iceland. This 
research provides answers on the age of 
the woman in question, where she came 
from, together with indications of what she 
may have looked like and how she would 
have dressed.

CHECK OUT THE NEW  

REYKJAVÍK CITY MUSEUM  
C OM P R I S I N G  5  TO P  MU S E UMS:

Árbær Open Air Musem

Viðey Island

Reykjavík Museum of 
Photography

Reykjavík Maritime Museum

www.reykjavikcitymuseum.is

The Settlement Exhibition

More information in the  
Museums & Galleries section.

Ghost Base       
‘Iceland Defence Force’ by Bragi Þór Jósefsson

The Reykjavík Museum of Photography
Tryggvagata 15  (D3) |   M-Th 12-19, F 12-18, Sa-Su 13-17 | Free!

Bragi Þór’s eerie photography exhibition presents an inside look 
at the former American military base in Keflavík. The deserted 
interiors of the shop, school, cinema and hospital are reminiscent 
of the aftermath of a nuclear disaster or zombie apocalypse. The 
juxtaposition of American and Icelandic influences is particularly 
interesting, with one image showing a sign that reads “Use of 
deadly force is authorized” as the English translation of a nearby 
Icelandic sign that is closer in meaning to “Use of weapons is 
authorised if necessary.” At its peak there were 5,700 people 
living and working on the base, including military personnel, their 
families, and support staff. By the time the base closed in 2006 
there were 500 students enrolled at the base’s two schools.  AM
Photo by Anna Manning

The country’s largest 
museum of cultural history 
featuring a permanent exhibition on Iceland’s 
history from settlement to present day as well 
as temporary exhibitions e.g. on photography. 

the national 
museum of 
iceland

open
Winter (16. September-30.April) 
Tuesday-Sunday 11-5 
Summer (1. May-15.September) 
Daily 10-5 

www.thjodminjasafn.is | Suðurgata 41 | 101 Reykjavík
Vegamótastíg   |  101 Reykjavík   |  tel. 511 3040   |  www.vegamot.is

Diverse menu, 
great value and 
a wide selection 
of cocktails, beers 
and wines. 
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Four     Weeks
The Grapevine picks the events, places and what to experience in the next four weeks

Reykjavík Map Happy Hour Guide Places We Like Best Of Reykjavík Practical Info
Reykjavík February 6 - March 5 Keep it in your pocket

IN YOUR 
POCKET

WHAT'S
INSIDE

The viking:info
Laugavegur 1 · Reykjavík 
Hafnarstræti 1 - 3 · Reykjavík
Hafnarstræti 104 · Akureyri

info@theviking.is
www.theviking.is

TAX FREE

SOUVENIR SHOP 

SHOP OF THE YEAR 2012

Akureyri

Reykjavík

24 
February

26-1 
Feb - Mar

23-26 
February  

If you are in the mood to see something hilarious, 
keep in mind that most of the shows are in Ice-
landic, but there are occasionally some jerks who 
speak english. GO WATCH THESE SHOWS. You'll 
love them. You'll be able to say, "Yeah, I was there 
when the Stand Up boom happened." Don't be like 
those fools who lived in America in the '60s and 
missed Woodstock.
February 12 
Bar 11 @ 20:00
Jón Víðis töframaður, Leifur Leifsson, Snjólaug Lúðvíksdóttir, 
Helgi Jónsson, Rökkvi Vésteinsson (host), & York Underwood 
(CA). 1,000 ISK. All Proceeds go to the Children Hospital
February 16 & 17 
Café Rosenberg @ 20:00 
Anna Svava Knútsdóttir and Hugleikur Dagsson. 2,000 ISK.
February 19
Stúdentakjallarin @ 21:00
Bylgja Babylóns, Andri Ívarsson, York Underwood (CA), Bjorg 
Magnúsdóttir, Snjólaug Ludviksdottir, Ólafur Freyr Ólafsson, & 
Jon Magnús Arnarson. FREE!
February 25 
Fredriksen @ 21:00 "Fyndið Fólk"
Þorsteinn Guðmundsson. Þórhallur Þórhallsson, Hjálmar Örn & 
Bylgja Babylóns. 2000 ISK.

Conference

Alcoholympics
Festival

A lot of beer!

Music

Death By Metal

Put on your make-up and squeeze into those 
leather pants, because Húrra is hosting a charm-
ing evening of death metal. These bands have 
worked so hard to write delightful songs full 
of fast tempos, shrieking voices and distorted 
guitars. The headlining act, Mutilation Rites, has 
come all the way from Brooklyn, USA. Their influ-
ences include suicide, depression and vices, but 
remain surprisingly upbeat. Some of their lyrics 
may seem a little disturbing, but I think it’s com-
ing from a good place. AM

Reykjavík Bar Summit 2015 
Around Reykjavík | 25,000 ISK

Comedy in Reykjavík

Mutilation Rites/Sinmara/Ophidian I
Húrra (D3) |  21:00 | Admission: 1,000 ISK

Every year bartenders and owners from North 
America and Europe meet for three days in 
Reykjavík to go shaker-to-shaker with the best of 
them. The best bars from around the world are 
invited to send two representatives compete in an 
array of events including drinks, service, bar set 
up, creations, and atmosphere. The competition is 
steep and many contestants will be left sweating 
beads of vodka and crying tears of gin, but one 
team will come out on top as the best bar. For 
those of us who remain avid spectators, there will 
be a “Battle of Continents” event on February 24 
where you can get 5 drinks for only 1,500 ISK. AM

1989 is the year the Berlin wall fell, Ronald Regan 
hold his farewell speech to the US-American 
nation and the TV-series “Simpsons” debuted – 
but in Iceland there happened something even 
more important! On March 1 1989, the 74 year old 
spell of prohibition was lifted. In Kex Hostel you 
can celebrate this important event of 26 years of 
beer freedom with a four day festival starring the 
best of the Icelandic Beer Trade along with a few 
North American and Danish ones and great food. 
Kex Hostel will offer a beer orientated menu and 
local breweries will introduce their products and 
methods.  STM

CRAVING
Download the FREE  

Grapevine Craving APP!

What should you eat in 
Reykjavík? Shake your phone, 

and we will recommend you 
something. 

Icelandic Beer Festival
Kex Hostel (E7) |  11-19 | Festival Pass 6,950 ISK
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All the games and all the action!
Live music! 

Save Water, Drink Beer

Fish • Lamb • Whale
Icelandic cuisine with a twist
Icelandic music and nightlife

Mix with the locals 
...and all the Icelandic beers in one awsome place!

INGÓLFSSTRÆTI 1A      101 REYKJAVÍK
WWW.ISLENSKIBARINN.IS     TEL: 517 6767

E D

A

Eating

Drinking

The Grill Market

The Grill Market (Grillmarkaðurinn) is 
renowned chef Hrefna Rósa Sætran’s latest 
culinary venture (you might recognise her 
from Fish Market). With a specially crafted 
grill made to withstand extreme heat, Hrefna 
and team serve up juicy Icelandic dishes to 
the carnivore’s delight. Since opening for 
business in the summer of 2011, Grill Market 
has continually enhanced the quality of life 
for Reykjavík foodies.

Lækjargata 2a

Tíu Dropar

Located in a small, cosy basement on 
Laugavegur, Tíu Dropar is one of Iceland’s 
oldest cafés. During the day it serves a 
selection of coffee, tea and food (including 
grandma-style pancakes), and during the 
night it turns into a French-styled wine bar.

Laugavegur 27

6 Loft Hostel

With a brilliant location right in the centre of 
the action, the views from the upstairs bar 
and rooftop patio at the Loft Hostel can't 
be more entertaining. In addition to clean, 
comfortable rooms for all types of travellers, 
this new hostel is quickly becoming a hotspot 
for live music and comfortable accommoda-
tion alike.

Bankastræti 7

8 Dillon Whiskey Bar

A mix between grungy and classy, Dillon 
Whiskey Bar dominates their little stretch 
of Laugavegur. Crammed most nights with 
rockers, metalheads, and tourists looking for 
a place to mumble AC/DC songs into their 
beer, Dillon boasts a wide selection of over 
100 whiskies and hosts some of Icelander's 
better hard rock bands on the weekends.

Laugavegur 30

9Lavabarinn

Lavabarinn is one of only a handful of clubs 
to be found in Reykjavík, and it is split up into 
a basement where DJs play dance music all 
night long, a middle floor with a big seating 
area and an upstairs VIP room available for 
hire. Their cocktail menu leaves little to be 
desired and the place gets packed later on, 
but be warned that you will have to adhere to 
a dress code to get in.

Lækjargata 6a

7

Useful Numbers

Emergency number: 112
Medical help: 1770
Dental emergency: 575 0505
Information: 118
Taxi: Hreyfill-Bæjarleiðir: 588 5522
     BSR: 561 0000

 Tax-Free Refund

Iceland Refund, Aðalstræti 2, tel: 564 6400

 Tourist Information

Arctic Adventures, Laugavegur 11,
tel: 562 7000
City Centre, Aðalstræti 2, tel: 590 1550
Iceland Excursions – Grayline Iceland, 
Hafnarstræti 20, tel: 540 1313

The Icelandic Travel Market, Bankastræti 2, 
tel: 522 4979
Trip, Laugavegur 54, tel: 433 8747

 Pharmacies

Lyf og heilsa, Egilsgata 3, tel: 563 1020
Lyfja, Laugavegur 16, tel: 552 4045 and Lág-
múla 5, tel: 533 2300

 Coach Terminal

BSÍ, Vatnsmýrarvegur 10,
tel: 562 1011, www.bsi.is

 Domestic Airlines

Air Iceland, Reykjavíkurflugvöllur,
tel: 570 3030, www.flugfelag.is
Eagle Air, Hótel Loftleiðir, tel: 562 4200

 Public Transport

The only public transport available in Reykjavík 
is the bus. Most buses run every 20–30 minutes 
(the wait may be longer on weekends) and the 
price per fare is 350 ISK for adults and children. 
Multiple day passes are available for purchase at 
select locations. Complete route map available 
at: www.bus.is. Tel: 540 2700. Buses run from 
07:00–24:00 on weekdays and 10:00–24:00 on 
weekends. Main terminals are: Hlemmur and 
Lækjartorg.
Opening Hours

Bars and clubs: According to regulations, 
bars can stay open until 01:00 on weekdays and 
04:30 on weekends.

Shops: Mon–Fri 10:00–18:00, Sat 10:00–16:00, 
Sun closed. The shopping centres Kringlan and 
Smáralind as well as most supermarkets and 
tourist shops have longer opening hours. 
Swimming pools: Weekdays 06:30–22:00 and 
weekends 09:00–17:00, although each pool 
varies plus or minus a few hours.  
Banks in the centre are open Mon-Fri 09:00-
16:00.

 Post Offices 

Post offices are located around the city. The 
downtown post office is at Pósthússtræti 3–5, 
open Mon–Fri 09:00–18:00. Stamps are also 
sold at bookstores, gas stations, tourist shops 
and some grocery stores.

G

Places We Like

6

3

B

7

GRANDAGARÐUR 2, 101 REYKJAVÍK
TEL.: 511 1517

WWW.SAGAMUSEUM.IS

A Viking museum that 
gives a compelling view 

into Icelandic history

9

After long years of lamenting the lack of 
quick, greasy and satisfying Asian fast-food 
in town, the owners of Thai super-restaurant 
Ban Thai have graced us with this pan-fried 
saviour! The dishes are super cheap at 1000 
ISK each, the service is superfast but totally 
fresh and what seems like a small dish will 
stuff you full. They now do home delivery as 
well! Oh, happy day.

Hlemmur, Hverfisgata 123
Yummi Yummi5

KEX Hostel

KEX Hostel is the darling of Reykjavík hipsters 
and professionals and their visiting peers 
from abroad, drawing crowds daily. With 
its great views and cheap accommodation, 
excellent dining and choice beer selection—
along with an abundance of exciting events—
you don’t have to wonder why.

Skúlagata 28
4

Gallery Restaurant

Truly one of Iceland’s finest dining establish-
ments, Hótel Holt’s Gallery Restaurant has 
been a local staple since opening in 1965. 
Their consistently outstanding take on French 
cuisine and impeccable service ensures the 
highest marks (as well as repeat visits) from 
gourmets and critics alike. Try and make the 
happy hour at their most excellent bar, every 
day from 16-19.

Hótel Holt, Bergstaðastræti 37

3

Hamborgarafabrikkan

Reykjavík’s premier burger ‘factory’ offers up 
some of the fanciest and craziest burgers in 
town. The restaurant, owned and operated by 
two local TV celebs, pulls off some adventur-
ous takes on the classic meat-and-buns. 
Check out the "Lamburger" and that crazy 
chicken breast thing that will make you want 
to try the whole menu.

Katrínartún 2
2
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Venue Finder
Music & Entertainment

Museums & Galleries

6 7 8 9

Austur
Austurstræti 7 | D3

B5
Bankastræti 5 | E4  
Bar 11
Hverfisgötu 18 | E5  
Bíó Paradís 
Hverfisgata 54 | E5  
Bjarni Fel 
Austurstræti 20 | E4

Boston
Laugavegur 28b | E5

Bunk
Laugavegur 28 | E5

Café Rósenberg
Klapparstígur 25 | E5

Coocoo's Nest
Grandagarður 23 | B2 

Den Danske Kro
Ingólfsstræti 3 | E4  
Dillon
Laugavegur 30 | E5 

Dolly 
Hafnarstræti 4 | D3

Dubliner 
Hafnarstræti 1-3 | D3  
English Pub
Austurstræti 12 | D3

Frederiksen Ale House
Hafnarstræti 5 | D3 

Gaukurinn 
Tryggvagata 22 | D3

Hressó
Austurstræti 20 | D3

Húrra
Naustin | D3  
Kex Hostel
Skúlagata 28 | E7  
Kaffibarinn
Bergstaðastræti 1 | E4  
Kaldi Bar / Café
Laugavegur 20b | E5  
Kigali
Ingólfsstræti 8 | E4  
Kofinn
Laugavegur 2 | E5  
Lavabarinn
Lækjargata 6 | E4  
Loft Hostel
Bankastræti 7 | E4

Paloma
Naustin | D3  
Prikið
Bankastræti 12 | E4

Reykjavík Roasters
Kárastígur 1 | F5

Stofan Café
Vesturgata 3 | D3

Thorvaldsen
Austurstræti 8 | D3

Ölsmiðjan 
Lækjargata 10 | E3

Ölstofan
Vegamótastígur 4 | E5

ART67
Laugavegur 67  |  F7
Mon-Fri 12-18 / Sat
12-16  
Ásgrimur Jónsson 
Museum
Bergstaðastræti 74 | G4
Mon-Fri through Sep 1  
The Einar Jónsson  
Museum
Eiriksgata  |  G5
Tue–Sun 14–17
www.skulptur.is   
Gallerí List
Skipholt 50A  |  H10
M-F 11-18, Sat 11-16 
http://www.gallerilist.is/  
Hafnarborg
Strandgata 34, Haf-
narfjörður
www.hafnarborg.is  
Hannesarholt 
Grundarstígur 10  |  F4
www.hannesarholt.is  
Hitt Húsið 
Gallery Tukt
Pósthússtræti 3-5  |  E3
www.hitthusid.is  
Hverfisgallerí 
Hverfisgata 4 | D4
www.hverfisgalleri.is  
i8 Gallery
Tryggvagata 16  |  D3
Tue–Fri 11–17 / Sat 
13–17 and by appoint-
ment. www.i8.is  
The Icelandic Phal-
lological Museum
Laugavegur 116  |  F8
www.phallus.is  
Kirsuberjatréð
Vesturgata 4 |  D3
www.kirs.is  
Kling & Bang
Hverfisgata 42  |  E5
Thurs–Sun from 14–18
www.this.is/klingogbang  
Knitting Iceland
Laugavegur 25 |  E5
www.knittingiceland.is  
Kunstschlager
Rauðarárstígur 1 |  G8
Mon-Sat from 15-18
www.kunstschlager.com  
Living Art Museum
Skúlagata 28 |  E7
Tue-Sun 12-17
www.nylo.is  
Mengi
Óðinsgata 2  |  F5  
Mokka Kaffi
Skólavörðustígur 3A | E5
www.mokka.is  
The National Gallery 
of Iceland
Fríkirkjuvegur 7  |  F3
Tue–Sun 11–17
www.listasafn.is  
The National Museum
Suðurgata 41  |  G2
Open daily 10–17
www.natmus.is  

The Nordic House
Sturlugata 5  |  H2
Tue–Sun 12–17
www.nordice.is  
Reykjavík Art Gallery
Skúlagata 30  |  E7
Tue-Sun 14–18  
Reykjavík Art
Museum - 
Hafnarhús 
Tryggvagata 17  |  D3
Open 10-17
Thursday 10-20
Kjarvalsstaðir
Flókagata 24  |  H8
Open 10-17
Ásmundarsafn
Sigtún
Open 10-17
www.listasafnreykja-
vikur.is  
Reykjavík City Library
Tryggvagata 15  |  D3
www.borgarbokasafn.is  
Reykjavík City 
Museum -
Árbæjarsafn
Kistuhylur 4 
Daily tours at 13
The Settlement Exhibi-
tion
Aðalstræti 17  |  D3
Open daily 10–17
Reykjavík Maritime 
Museum
Grandagarður 8  |  B2
Open daily 10-17
Reykjavík Museum of 
Photography
Tryggvagata 15  |  D3
Mon-Thur 12–19 / Fri 12-
18 / Sat–Sun 13–17 
Viðey Island
Ferry from Skarfabakki 
Harbour, Sat-Sun only
www.videy.com  
Saga Museum
Grandagarður 2  |  B2
www.sagamuseum.is  
Sigurjón Ólafsson 
Museum
Laugarnestangi 70
www.lso.is  
SÍM
Hafnarstræti 16 | D3
Mon-Fri 10-16
www.sim.is  
Spark Design Space
Klapparstígur 33 | E5
M-Fri 12-18, Sat 12-16
www.sparkdesign-
space.com  
Tveir Hrafnar 
Baldursgata 12  |  G4
Thu-Fri 12-17, Sat 13-16
www.tveirhrafnar.is  
Wind & Weather 
Gallery
Hverfisgata 37 | E5
www.windandweather.is  
ÞOKA
Laugavegur 25 | E5
www.thoka.is

New In Town

E

Apótek Restaurant

This restaurant sits in on a corner that must be built on 
a cursed Viking graveyard or something, because it has 
played host to more establishments than we dare count. 
In its present rendition, it is a cosy and stylish restaurant 
with friendly staff and a South American-infused menu. 
The name joyfully refers to its most memorable iteration, a 
pharmacy, and the cocktail menu reflects this, split up into 
painkillers, stimulants, tranquillizers and placebos. They 
are also very willing to make drinks not on the menu, such 
as the coveted but rarely available Old Fashioned. Is it any 
good? You’ll have to find out for yourself.

Austurstræti 16

13
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i c e l a n d i c  d e s i g n

Aðalstræti 10 - kraum.is

JÖR

This high-end men’s fashion boutique caters 
to those whose bodies only tolerate the 
finest fabrics and most delicate of tailoring. 
Head designer Guðmundur Jörundsson, who 
honed his craft in the exclusive haberdasher 
Kormaks & Skjaldar, gives impeccable atten-
tion to each item, leaving the wearer feeling 
like a million bucks.

Laugavegur 89

12Hrím

Unlike other design shops in town, this one 
goes beyond the local borders to bring some 
of the most innovative and stylish creations 
from designers around the world. They are 
also the official sales point of Lomography in 
Iceland, so get yourself a Diana camera and 
start snapping.

Laugavegur 25
11Shopping

 Public Phones

There aren’t many public payphones in the 
city centre. The tourist information centre 
at Aðalstræti 2, City Hall, Kolaportið, 
entrance at Landsbankinn and in Lækjar-
gata. Prepaid international phone cards 
are recommended for int’l callers.

 Internet Access

Most cafés offer free wireless internet 
access. Computers with internet connec-
tions are available to use at:
Ráðhúskaffi City Hall, Tjarnargata 11
Ground Zero, Frakkastígur 8, near 
Laugavegur 45, 
The Reykjavík City Library, Tryggvagata 15

The National and University Library, 
Arngrímsgata 3
Tourist Information Centre, Aðalstræti 2
Icelandic Travel Market, Bankastræti 2
Reykjavík Backpackers, Laugavegur 28

 Swimming Pools 

There are several swimming pools in 
Reykjavík. The one in 101 Reykjavík, 
Sundhöll Reykjavíkur, is an indoor one, 
located at Barónsstígur. It features a 
nice sunbathing area and some outdoor 
hot tubs. Opening hours: Mon-Thu from 
06:30–22:00, Fri from 06:30–20:00, 
Sat from 08:00–16:00 and Sun from 
10:00–18:00. 

 Public Toilets

Public toilets in the centre can be found 
inside the green-poster covered tow-
ers located, for example, at Hlemmur, 
Ingólfstortorg, by Hallgrímskirkja, by 
Reykjavík Art Museum, Lækjargata and by 
Eymundsson on Skólavörðustígur. Toilets 
can also be found inside the Reykjavík 
City Hall and the Reykjavík Library.

12 Tónar
Skólavörðustígur 15

10

Both a record label and a store, 12 Tónar 
have been bringing sweet sounds to 
Reykjavík for the past 15 years. They stock all 
of the best new Icelandic music on CDs and 
some vinyl. Also, check out their Facebook 
page for information about in-store gigs.
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A GUIDE 
THAT FUCKS 
YOU UP

Austur
Thursday to Saturday from 20:00 to 00:00.  
Beer 800 ISK, Wine 800 ISK.    
B5
Every day from 16:00 to 22:00. Beer 550 ISK,
Cider 700 ISK, Wine 700 ISK.    
Bar 7
Every day from 16:00 to 20:00. Beer 350 ISK, 
Shot 450 ISK    
Bar 11
Thursday from 21:00 to 1:00. Beer 450 ISK 
Friday to Saturday from 21:00 to 00:00. Beer 
500 ISK    
Bíó Paradís
Monday to Sunday from 17:00 to 19:30.  
500 ISK all beers, 500 ISK selected wines.  
Bjarni Fel
Monday to Friday from 21:00 to 23:00. 2 for 1 
Beer 990 ISK, single with mixer 1,300 ISK.    
Boston
Every day from 16:00 to 20:00.  
Beer 600 ISK, Wine 650 ISK.    
Bravó
Every day from 17:00 to 21:00. 
Beer 500 ISK, Wine 750 ISK.    
Bunk Bar
Every day from 16:00 to 20:00.  
Beer 500 ISK, Wine 750 ISK.    
Cafe Haiti
Every day from 16:00 to 19:00. Beer 650 ISK, 
Wine 800 ISK.    
Den Danske Kro
Every day from 16:00 to 19:00. 2 for 1 Beer 
1,000 ISK and 2 for 1 Wine 1,200 ISK.    
Dillon
Every day from 16:00 to 20:00. Beer 550 ISK, 
Wine for 700 ISK, Whiskey  550 ISK.    
Dolly
Wednesday to Thursday from 20:00 to 22:00, 
Friday to Saturday from 20:00 to 23:00. Beer 
600 ISK, Wine 600 ISK.    
Dubliner
Every day from 16:00 until 22:00. Beer 600 
ISK, 2 for 1 Wine 1,000 ISK.    

A list of every 
Happy Hour in  
101 Reykjavík

Download the FREE 
Grapevine Appy 
Hour app!
Every happy hour in 
town in your pocket. 
Available in the App 
Store and on the 
Android Market.

Every year around the beginning of July, we make a BEST OF REYKJAVÍK ISSUE celebrating some 
of what makes Reykjavík-life worthwhile, posting some good entries into a hopefully never-ending 
discussion. The primary purpose of BEST OF REYKJAVÍK is celebration! It’s about big-upping stuff, 

giving mad props to it and patting it on the shoulder. The following are some nice tips we pulled 
from BEST OF REYKJAVÍK 2014 which you can read in full at www.grapevine.is.

“Everyone has these fucked up burgers 
now,” says one Grapevine panellist. 
“Where can you just get a proper 
burger?” Come to think of it, we have no 
idea. Suffice to say that while the burgers 
at Roadhouse (“a hilarious place to find 
yourself”) are far from “proper,” they are 
pretty damn close to Awesome—or, like, 
Totally Horrifying, but that’s kind of the 
same thing, right? Case in point: The 
Empire State, a double burger whose 
patties have been rent asunder by a 
fried egg, onion rings, bacon, jalapeños, 
several sauces, and…wait for it…a 
grilled cheese sandwich. Yes, you read 
that right. There is a second friggin’ 
sandwich lodged in the middle of this 
burger.

BEST SHOP FOR ‘HIGH 
FASHION’:  

KRONKRON

Best Of       Reykjavík

Snorrabraut 56 Laugavegur 63B

Einar Ben 
Every day from 17:00 to 20:00.
Beer 500 ISK , Wine 800 ISK    

English Pub
Every day 16:00-19:00. 
Beer 650 ISK, Wine 850 ISK.    
Frederiksen Ale House
Every day from 16:00 to 19:00.
2 for 1 Beer 1,000 ISK and Wine 1,100 ISK    
Gaukurinn
Every day from 20:00 to 22:00.
Beer 500 ISK, Wine 700 ISK.    
Glaumbar
Thursday to Saturday from 20:00 to 00:00.
Beer 500 ISK, Shot 390 ISK.    
Húrra
Every day from 18:00 to 22:00. Beer 500 ISK, 
Wine 700 ISK.    

Kaldi Bar
Every day from 16:00 to 19:00. 
Beer for 650 ISK, Wine for 650 ISK.    
Kiki Queer Bar
Thursday from 21:00 to 01:00. 
Beer 500 ISK, Shots 500 ISK.    
Klaustur Bar
Every day 16:00-18:00. 
Beer 800 ISK, Wine 800 ISK.    
Kolabrautin
Every day from 16:00 to 18:00. Beer 450 ISK, 
Wine 500 ISK, Cocktails 1,000 ISK.    
Lebowski Bar
Every day from 16:00 to 19:00. 
2 for 1 Beer and Wine 1,100 ISK.      
Loft Hostel Bar
Every day from 16:00 to 20:00.  
Beer 600 ISK, Wine 700 ISK.    
Matur og Drykkur
Thursdays to Sundays, 21:00-22:00. Beer 500 
ISK, Wine 500 ISK, cocktails for half price.    
Micro Bar
Every day from 17:00 to 19:00. Beer 700 ISK.    
Mímisbar
Every day from 16:00 to 19:00. Beer 500 ISK, 
Wine 650 ISK, Cocktail of the day 1,100 ISK, 
Shot + Beer 1,000 ISK.    
Miðgarður Bistro bar
Every day from 17:00 to 19:00. Beer 500 ISK, 
Wine 600 ISK, all drinks half price.    
Nora Magasin
Every day from 16:00 to 19:00. 
Beer 650 ISK, House Wine 600 ISK.    
Park
Friday to Saturday from 22:00 to 04:30.  
Beer 500 ISK, Shot 400 ISK.    
Prikið
Monday to Friday from 16:00 to 20:00.  
Beer 500 ISK.    
Rio Sport Bar
Monday to Sunday from 12:00 to 19:00. 
Beer 650 ISK, Wine 800 ISK.    
Slippbarinn
Every day from 15:00 to 18:00. Beer 500 ISK, 
Wine 500 ISK, selected Cocktails 1,000 ISK.    
Solon Bistro
Weekdays from 15:00 to 18:00. 
Beer 650 ISK, Wine 700 ISK.    
Stofan
Every day from 17:00 to 20:00. 
Beer 750 ISK, Wine 950 ISK    
Thorvaldsen Bar
Monday to Saturday from  16:00 to 20:00. Beer 
500 ISK, Wine 600 ISK.    
Tíu Dropar
Every day from 18:00 to 21:00. 2 for 1 Wine for 
1,000 ISK and Beer 1,000 ISK.    
Vínsmakkarinn
Monday to Sunday from 17:00 to 20:00.
Beer 600 ISK, Wine 700 ISK.   

Does the word "Acne" make you think of 
something more than a skin condition? 
Do names like Marc and Vivienne 
make your heart skip a beat? If you’re 
a fashionista with a deep passion for 
designer labels, KronKron is the place 
for you. You’ll find clothing by the 
biggest international designer brands 
such as Sonia Rykiel, Marc Jacobs, 
and Vivienne Westwood, and also the 
storeowners’ very own stylish label 
KRONbyKRONKRON. Prices are a little 
on the high side but what do you expect 
for high fashion?

BEST SPECIALTY BURGER: 
“THE EMPIRE STATE,” 

ROADHOUSE

230 kr.

290 kr.

350 kr.

420 kr.

440 kr.

400 kr.

315 kr.

480 kr.

Osushi is a unique 

rest aurant in Iceland. 

The met  hod of dining involves 

snatching small plates from 

a conveyor belt. Pricing is 

distinguished by the color 

and pattern of the plate – 

most range between 

230 - 440 ISK.

 

Everything off the con vey  or 

belt is tasty and if you don´t 

really fancy sushi, you can 

instead choose for ex  ample 

teriyaki chicken, noodle 

salad, tempura and desserts.

 

The vibe in Osushi is friendly 

and relaxed. The restaurant is 

located almost next door to 

Althingi (the parliament) which 

is in the heart of the city.

osushi.is

Pósthússtræti 13 / Borgartúni 29 / Reykjavíkurvegur 60 HF. 
Tel: 561 0562 / www.osushi.is

BEST PLACE TO CHEER UP: 
TJÖRNIN

Iceland routinely ranks among the top 
ten happiest countries in the world, but 
that doesn’t mean that we don’t feel 
down sometimes. When that happens, 
it’s best to stroll over to the town pond, 
Tjörnin. On a beautiful day, the lake’s 
surface glistens as it reflects the sky 
above. The ducks break the illusion of 
a second sky, but they are adorable 
little quackers, even when fighting 
for the bread people throw at them. 
(Please don’t do this! It’s really bad for 
them.) Even when the weather is feeling 
gloomy, the pond has a serene calm 
to it that soothes the nerves. Whether 
to watch the ducks or just walk the 
edge to ponder (heh) your innermost 
thoughts, every visit will leave you in 
greater spirits.

101 Reykjavík



Experience 
Icelandic Art 
and Design

Kópavogur Art Museum 
/ Gerðarsafn
Hamraborg 4, Kópavogur
Open 11–17 / Closed on Mondays
www.gerdarsafn.is

Hönnunarsafn Íslands 
/ Museum of Design 
and Applied Art
Garðatorg 1, Garðabær
Open 12–17 / Closed on Mondays
www.honnunarsafn.is

Hafnarborg 
/ The Hafnarfjordur Centre 
of Culture and Fine Art
Strandgata 34, Hafnarfjörður
Open 12–17 / Thursdays 12–21
Closed on Tuesdays
www.hafnarborg.is

Route 40 takes you to

on your way to the Blue Lagoon

Are you ready 
Madam President? 
Gowns and accessorizes of 
Mme Finnbogadottir

Un peu plus
Drawings and sketches by 
fashion designer Helga 
Björnsson

Development
Installation by Hekla Dögg 
Jónsdóttir

Neisti
Woks by Hanna Davíðsson

Largo and Presto
Video installation by Tumi 
Magnússon

Zephyr
Valgerður Hafstað 

Press Photo 
Exhibition

Route 40

Open 11:30-22:00

saegreif inn. is

 101 Reykjavík   Tel. 553 1500    seabaron8@gmail.com

An absolute 
   must-try!

Saegreifinn restaurant (Sea Baron) is like none other 
in Iceland; a world famous lobster soup and a diverse 
fish selection.

Opens February 28
Runs until December 31

‘Á vegalausu hafi’
An installation by visual artist Kristinn 

E. Hrafnsson on the history of sailing 
and navigation. Works by the artist 
intermingle with items from the museum 
collection relating to the exhibition's 
theme.
Opens February 14

    Runs until May 10 
Reykjavík Art Museum: 
Ásmundarsafn
‘The Watter Carrier-

Mountain+Woman’ by Ásmundur 
Sveinsson

Works by sculptor Ásmundur Sveinsson, 
which the museum is named after, are 
on exhibit, including ‘The Water Carrier’ 
(1973). There are also works by six other 
artists displayed alongside Ásmundur’s.
Opens February 21
Runs until April 26

Reykjavík City Theater
‘walk+talk’ Reykjavík
Part lecture and part performance, 

Philipp Gehmacher created the idea 
of a ‘walk+talk’ in 2008 and they have 
been a hit throughout Europe since 
then. Icelandic choreographers Erna 
Ómarsdóttir and Margrét Bjarnadóttir 
present this one on Friday February 13.
Runs February 13 at 20:00

Tjarnarbíó
‘Hellacious (is. Dreadful)’ 
A documentary about underground 

hardcore weight-lifting gymnasium Steve 
Gym where Steve’s had four decades of 
experience training Icelandic strongmen, 
as well as a few shady characters.
Runs February 20, 27 & 28 at 
21:00

‘Sweat Lodge’ 
A documentary about the rise of sweat 

lodges in Iceland and the culture 
surrounding them.
Runs February 10 at 20:00

‘Plane’ by Katrín Gunnarsdóttir and 
Melkorka Sigríður Magnúsdóttir

Two choreographers find climax through 
dance.
Runs February 15 at 20:00

‘Nightmare’
South African dancer Oupa Sibeko, 

who has been in an artist residency at 
Frystiklefinn í Rifi, has a single twenty-
minute performance at Tjarnarbíó.
Runs February 21 at 21:00

Ongoing
Árbær Open Air Museum
A guided tour in English through this 

open air museum, which consists of 
twenty buildings happens daily at 13:00. 
Admission 1,100 ISK.
On permanent view

Arion Bank Headquarters
'Speglað landslag' by Hrafnkell 

Sigurðsson
In this exhibition (which translates 

as "Flipped Landscape"), Hrafnkell 
Sigurðsson examines the relationship 
between man and nature, showing 
man-made structures that resemble 
nature, and natural phenomena that look 
humane.
Runs until February 20

Light At The End Of The Tunnel
Winter Lights Festival

All over Reykjavík
Feb 5 - 8 | Free!

ASÍ Art Gallery
‘Komasvo’
Six Icelandic artists collaborate on an 

exhibit that examines in great detail the 
intersection of art, sports and the free 
market through an experiment, in which 
pieces that don’t get enough attention 
will get the red card and be removed.
Runs until March 1

Better Weather Window Gallery
‘Night’ by Nikulás Stefán Nikulásson
Site Specific Mixed Media Installation by 

Nikulás Stefán Nikulásson. Gallery can be 
seen from the street at any time, so take 
a walk by.
Runs until February 27

City Library, Spöng
‘Washed Up’ by Gunnhildur 

Þórðardóttir
Gunnhildur’s 2D and 3D works consist 

of numerous items that have been 
discarded and washed up on the shore, 
or extra materials that she puts to good 
use. The works are, in a way, transformed 
from junk and litter into pieces of art. 

Sustainability is the name of the game 
in this exhibit, and its title is a reference 
to a poem Gunnhildur wrote about 
sustainability and our consumer-fuelled 
society.
Runs until April 12

The Coocoo’s Nest
‘Reykjavík Los Angeles’ by Sigurður 

Páll Pálsson
This solo photography exhibition features 

a selection of black and white works by 
Sigurður Páll Pálsson, which draws on 
surrealism through photography.
Runs until February 7

The Einar Jónsson Museum
The museum contains close to 300 

artworks including a beautiful garden 
with 26 bronze casts of the artist’s 
sculptures.
On permanent view

Hafnarborg
‘Development’ by Hekla Dögg 

Jónsdóttir
‘Development’ is a sculpture, a 

performance piece, and it can involve 

The Winter Lights Festival is a festival meant to brighten up the dark 
winter days and raise people’s spirits with a collection of sparkling 
events. On Friday, over forty museums offer free entry and extended 
opening hours until midnight. On Saturday, the city’s pools are free 
and open until midnight. And on Monday, International Children’s 
Day will be celebrated at Gerðuberg Museum. Furthermore, light-
art installations will illuminate some of the city’s most prominent 
buildings and public spaces during the whole festival period. Check it 
out, and cheer up already. STM
Photo by Marcos Zotes
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At the seashore the giant lobster makes 
appointments with mermaids and landlubbers. 
He waves his large claws, attracting those desiring 
to be in the company of starfish and lumpfish.

> Only 45 minutes drive from Reykjavík

Eyrarbraut 3, 825 Stokkseyri, Iceland · Tel. +354 483 1550
Fax. +354 483 1545 · info@fjorubordid.is · www.fjorubordid.is

by the sea 
 and a delicious lobster

at Fjörubordid in Stokkseyri

Reykjavík

Stokkseyri
Eyrarbakki - The Seashore restaurant
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Summer opening hours: Mon - Sun 12:00 to 22:00

OSCAR DAYS
6 - 12 FEB

WHIPLASH
IDA

LEVIATHAN
MR. TURNER 
BOYHOOD

ART HOUSE 
CINEMA & CAFÉ

ICELANDIC FILMS WITH ENGLISH SUBTITLES
HAPPY HOUR 

17:00-20:00

PREMIERE 6 FEB

ShowtimeS: bioparadis.is | Hverfisgata 54 | Reykjavík | +354 412 7711 | midasala@bioparadis.is

ART
ONGOING

the participation of the viewers through 
influence in the development of the piece. 
It is a completely independent world, 
where creation, mediation, processing 
and reception all take place at the same 
space. Artist Hekla Dögg creates a 
platform where all steps of filmmaking 
are made visible in a live movie studio. A 
constantly changing movie is shot in said 
studio and then developed and shown to 
viewers in a simple film theater.
Runs until February 15

‘Spark’ by Hanna Davíðsson
This exhibit features paintings and 

drawings made by Hanna Davíðsson, 
a woman who lived and worked in 
Hafnarfjörður at the beginning of the 20th 
century when Icelandic women received 
the right to vote in 1915. The pieces come 
from various periods in her life, such as 
small works that show her immediate 
vicinity, particularly flowers, the people, 
and the environment of Hafnarfjörður 
as well as photographs that are now 
preserved by the Hafnarfjörður Heritage 
Museum.
Runs until February 15

Hitt Húsið
'Faces of Breiðholt' by Hrefna Lind & 

Þorbjörg Ósk
In this exhibit by Hrefna Lind and Þorbörg 

Ósk, you can see people living and 
working in Breiðholt, an area that has 
a mixed reputation as the "ghetto of 

Reykjavík," and hear their thoughts on the 
neighbourhood, both its pros and cons.
Runs until February 7

The Icelandic Phallological 
Museum 
The museum contains a collection of 

more than 215 penises and penile parts 
belonging to almost all the land and sea 
mammals that can be found in Iceland. 
There's also a penis sculpture honoring 
the Icelandic men's handball team, 
though confusingly it does not feature 
their actual penises.
On permanent view

The National Gallery
New Works by Jón Óskar
Jón Óskar is one of Iceland ś well known 

artists with numerous exhibitions in 
museums and galleries around the 
world and in Iceland. In his photographs, 
drawings, and prints, he explores the 
conflict between the surface of the 
picture plane and the subjects he 
portrays, whether they are portraits, 
historical themes, or personal references.   
Runs until February 8

Nordic House
‘Morphing’
700IS Reindeerland is an experimental film 

and video festival that started in East 
Iceland 2006 and this year it is the 10th 
year its annually experimental exhibitions. 
The visual artists experiment with 
different medium. There will be a chat 
with the artists at February 6 from 20.30 

to 23.00.
Runs until February 15

‘The Sound of Light’ by Frímann 
Kjerúlf and Curver Thoroddsen

In this installation the Icelandic artists 
Frímann Kjerúlf and Curver Thoroddsen 
transform light that has traveled through 
34 kilometers of optical fiber into sound. 
The exhibition is closed on Mondays.
Runs until February 8

The Living Art Museum
‘Crowd Show’ by Örn Alexander 

Ásmundason
Multimedium artist Örn Alexander 

Ásmundason describes the show, possibly 
in jest, as having faced a lot of resistance 
from the board of the Living Art Museum, 
as he refused to conform to the standards 
set out by the art world. He adds that it’s 
composed of artworks that somehow 
ended cobbled up together. The show is a 
part of the Cyclorama series.
Runs until February 6

National Gallery
Vasulka Chamber
For the 130th anniversary of the National 

Gallery, the gallery will showcase the 
Vasulka Chamber, a department of video 
and media art. 
On permanent view

‘New Works’ by Jón Óskar
Jón Óskar is one of Iceland’s better known 

artists who has displayed with numerous 
exhibitions in museums and galleries 
around the world. In his photographs, 
drawings, and prints, he explores the 
conflict between the surface of the picture 
plane and the subjects he portrays, 
whether they are portraits, historical 
themes, or personal references.
Runs until February 8

'In The Light Of The Days' by 
Ásgrímur Jónsson

The works of Ásgrímur Jónsson span a 
long period in the history of Iceland. The 
interpretation of the seen and the unseen, 
landscape and oral tradition were his main 
topics throughout his career over the first 
half of the twentieth century. His paintings 
and drawings reflect sincere love for the 
country and the nation. The works chosen 
for the exhibition reflect the width in the 
artist's themes.
Runs until September 15

The National Museum
The Making Of A Nation
This exhibition is intended to provide insight 

into the history of the Icelandic nation, 
from the country's settlement to the 
present day.
On permanent view 

‘Houses in the town’ by Kristinn 
Guðmundsson

This photography exhibit features pictures 
of houses from downtown Reykjavík ca. 
1875-85 by photographer Kristinn. The 
photos are meant to show the spirit of the 
times, and the formation of contemporary 
Reykjavík.
Runs until May 17

'Where, Who, What?'
In this exhibition, unlabelled works from 

the archives of the Icelandic Photography 
Museum is put on display in the hopes that 
visitors can identify them.
Runs until May 17

‘A part-time Silversmith’
This exhibit focuses on the tools and 

techniques utilised by silversmiths at the 
beginning of the 20th century, based on 

Renaissance At Last 
‘Just Painted 1’

Hafnarhús
Tryggvagata 17 (D3) | Feb 6 – Apr 19 |  10 - 17 | 1,400 ISK

After the Dark Ages, when tyrannical financiers exploited and abused 
the 99%, we entered into a renaissance where painting as a medium 
has taken root globally. There has been an apparent emphasis on 
how diverse contemporary paintings can be, and artists of all ages, 
styles and ideologies have taken up their brushes to breathe new life 
into creation and beauty in the wake of those destitute times. This 
exhibition displays work from 85 Icelandic painters, and as a bonus 
we can enjoy lunchtime gallery talks with artists on February 12 and 
March 5. AM
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available data from Kristófer Pétursson, a 
silversmith from Kúludalsá by Hvalfjörður 
and his preserved workshop.
Runs until February 8

The Old Harbour
Iceland Expo Pavillion
Every day from 10:00 to 22:00, Saga Films 

projects a film of Icelandic scenery 
inside their Iceland Expo Pavillion which 
provides a unique 360 degree movie 
experience.
On permanent view  

Reykjavik Art Museum: 
Hafnarhús
'All the Small Things' by Cory 

Arcangel
The American artist Cory Arcangel 

is a pioneer who combines digital 
technologies with art. In this solo 
exhibition are presented new works by 
Cory, as well as a selection of seminal 
early works which he's re-configured 
specifically for the exhibition.
Runs until April 12

'Erró and Art History'
The exhibition provides an insight into 

the work of the Icelandic painter 
Erró. He maintains a style that varies 
between surrealism and pop art and 
also integrates elements of comics 
and science fiction. In this exhibition 
are presented works in which he has 
borrowed images and fragments of 
pictures by some of the leading artists in 
history, such as Picasso and Léger. 
Runs until September 27

Reykjavik Art Museum: 
Kjarvalsstadir
‘The Pulse of Time’ by Einar 

Hákonarson
Einar Hákonarson, one of Iceland's best 

known artists, is an expressionistic and 
figurative painter. The works in this 
retrospective span the artist’s career for 
over 50 years, from juvenilia and student 
works until 2014. There are special artist 
talks on February 15 and March 15 at 
15:00.
Runs until March 15

‘Poetic Colour Palette, from the 
Kjarval collection’
Jóhannes Sveinsson Kjarval occupies a 

special place in the history of Icelandic 
culture and art, as one of the country’s 
most beloved artists. Kjarval’s subject 
matter falls into three main groups: 
landscapes, portraits, and fantasies or 
works of imagination; a selection from all 
three groups will be on display.
Runs until March 15

The Reykjavík City Library 
The collection centres around new Nordic 

literature, both fiction and nonfiction. 
The library lends out novels, academic 
publications, audiobooks and more.
On permanent view

The Plant In The Hallway - Comics 
Exhibition

 Sisters Elísabet Rún and Elín Edda will 
open a comics exhibition. On display  
will be their first graphic novel, 'The Plant 
in the Hallway.' They have been working 
on the graphic novel for two years, and 
its story is about the protagonist's life 
changes when she puts a plant in her 
hallway.

Runs until February 22 
Reykjavík City Museum
The Settlement Exhibition
Archaeological findings from ruins of one 

of the first houses in Iceland (from 871 
AD, give or take two years) and other 
excavations in the city centre.
On permanent view

Reykjavík Maritime Museum
From Poverty to Abundance
Photos documenting Icelandic fishermen at 

the turn of the 20th century.
On permanent view

The History of Sailing
Iceland's maritime museum showcases the 

growth of the Reykjavík Harbour through 
history.
On permanent view

The Coast Guard Vessel Óðinn
This vessel sailed through all three Cod 

Wars and has also served as a rescue 
ship to over 200 ships.
On permanent view

The Reykjavík Museum of 
Photography 
'Iceland Defence Force' by Bragi Þór 

Jósefsson
Bragi Þór took this photo series after the 

US naval base base closed in 2006, 
showing the abandoned military base 
amid Icelandic lava fields. Few Icelanders 
had any experience of life on the base, 
and in the photographs it is seen 
abandoned, and unambiguously foreign.

Art of Jovil
‘Take Two’ by Jóhann Vilhjálmsson 

Hornið
Hafnarstræti 15 (D3) | Everyday  |  11 - 23:30  | Free!

Runs until May 10
'Stories from Reykjavík' by Þórdís 

Erla Ágústsdóttir
This exhibit is part of a long-term project 

by Þórdís Erla, 'Icelanders’ Homes', 
which began many years ago when she 
started occasionally taking photographs 
of people in their homes. The series 
provides insight into life in Reykjavík 
homes, with a focus on these “ordinary” 
people’s life stories.
Runs until April 7 

Safn Reykjavík
‘< alin I’ – selected artwork by Pétur 

Arason and Ragna Róbertsdóttir
In this exhibition you can see about 70 

small artworks not larger than an ell 
(48cm) selected by Pétur Arason and 
Ragna Róbertsdóttir.
Runs until February 28 

Sigurjón Ólafsson Museum
‘An Artist at the Saga Sites’ by 

Jóhanness Larsen
The Sigurjón Ólafsson Museum is 

presenting 25 drawings by the Danish 
painter Johannes Larsen from his 
journeys to Iceland in 1927 and 1930 in 
the upper hall.
Runs until March 29

‘Selected Works' by Sigurjón 
Ólafsson

Selected works by the namesake of the 
museum will be on display.
Runs until March 29

SÍM
‘Mara’ 
A group of female painters, all newly 

graduated from the Icelandic Academy of 
the Arts, will show their different views on 
the concept of Mara, which is often used 
for something that heavily rest on people 
or deeply concern them. 
Runs until February 25

Spark Design Space
‘Cityscape’ by Snorri Þór 

Tryggvason, Pétur Stefánsson and 

Snorri Eldjárn Snorrason 
At a time when there were no job 

opportunities for architects in Iceland, 
three graduates from the Iceland 
Academy of the Arts decided to hand 
draw and watercolor a detailed map of 
the city center of Reykjavík. The map took 
3,000 hours to draw, paint and assemble 
and is without a doubt one of the most 
charming city maps you will find. The 
project was to become the base for their 
company, Borgarmynd, which specializes 
in illustrated maps, event branding, 
infographics, and more.
Runs until March 4

Tveir Hrafnar
The artists and affiliates of Tveir Hrafnar 

have an ongoing exhibit, featuring 
a diverse selection of paintings and 
sculptures.
Runs until March 19

Týsgallerí
'KJÖR' by Haraldur Jónsson
Haraldur's new show features an 

installation made out of various material 
such as carton, nylon, blankets, plexiglass 
and paper. It fills up both of Týsgallerí's 
exhibition spaces.
Runs until March 7

Volcano House
The exhibition gives a brief overview of 

Iceland’s geological history and volcanic 
systems with superb photographs of 
volcanic eruptions and other magnificent 
aspects of Icelandic nature.
On permanent view 

Wind And Weather Gallery 
‘In Between’ by Amy Tavern
The Veður og Vindur- Wind and Weather 

Window Gallery presents a mixed media 
installation by Amy Tavern, entitled ‘In 
Between’. It explores decision-making 
through the five senses as well as 
observation, logic, instinct, intuition, and 
collective experience.
Runs until February 27

After a hugely successful run this fall, Jóhann Vilhjálmsson’s exhibit 
‘Take Two’ is being extended. Part artist, part musician, and part 
chef, Jóhann is a jack of all trades. His mediums are pastels and ink, 
and he tends towards bold, bright colours. His subjects range from 
people, to landscapes, to scenes, and more, but all have a surrealist 
quality in common. Perhaps the most interesting thing about his work 
is that every image is so busy that there is a real sense of movement 
and life to them. One could look at these pictures a hundred times 
and still find something new. AM
Image by Jóhann Vilhjálmsson
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microbrewery

Stella Artois

White- and red wine
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Cocktail of the day

NEW BAR MENU

Bergstaðastræti 37
Tel: 552 5700 

www.galleryrestaurant.is
gallery@holt.is

Selected drinks
at half price

All you need
 in one place

 www.handknit.is
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It’s easy to pine for the old days 
but there’s no denying that the 
marina has blossomed into a 
vibrant cluster of small busi-
nesses, as the area gradually 
merges with the foodie hub 
that is Grandi, to the west. 
 Now the owners of the last 
active fishing hut at the old ma-
rina have turned their eye to-
wards the restaurant business. 
The family behind the upcom-
ing restaurant, Verbúð 11, used 
to run Sindrafiskur ehf, the last 
operational fishing enterprise 
and fish mongers in the area—
and the new restaurant carries 
the number of their old station 
towards a strange, new hori-
zon.
  We spoke to Sigurður Sve-
inn Jónsson, a member of the 
Sindrafiskur family, about how 
this came about:
 “The idea has been rattling 
around in our subconscious 
for a while. We figured that a restaurant 
would work well with the location and 

the changing nature of 
the business in the area. 
After the small fishing 
boats stopped storing 
their clutter in the huts 
it became a no-brainer 
really."
 Before becoming 
a commercial fishing 
enterprise, the location 
served other roles and 
we asked Sigurður to 
address rumours that 
it used to serve as a 
practice space for The 
Sugarcubes.
 “They were using it 
for a period. There was a 
man called Árni Jóseps-
son who ran a car bat-
tery shop there before 
we took over and he was 
somehow connected to 
Björk Guðmundsdóttir 
and let them use it as 
a practice space when 

they were starting out. There were some 
other bands there too but I haven’t looked 

into it.”
 The family have been operating the 
same 11x4m fishing boat, Sindri RE-46, 
since 1977. Sindri will of course be sup-
plying the kitchen at Verbúð 11 with fresh 
fish. 
 Verbúð 11’s head chef is one Gunnar 
Ingi Elvarsson, formerly of Hótel Rangá, 
and the menu will clearly feature fish 
prominently. A preview of the upcoming 
menu revealed dishes like cod loin with 
vanilla-infused cauliflower purée, pickled 
mushrooms and green-pea sauce,  and 
slow-cooked salmon with herb-infused 
barley, carrots, asparagus, and hollandaise. 
 Talks of drastically reshaping the area 
around the old marina pop up in city 
politics regularly, so it's doubtful that the 
aquamarine huts that dot the seaside will 
stay there indefinitely. We recommend 
you take advantage while it lasts.

 Verbúð 11 is set to open at Geirsgata 3, 
101 Reykjavík this February and will seat 92 
people on two floors. Further information 
regarding opening times will be posted on 
www.verbud11.is. 

The Last Fisherman  
In The Aquamarina

You have probably noticed the blue-green fishermen’s huts by the pier of the old marina. 
You may also have noticed that times they are a-changin’ and those huts are gradually 
being converted into design shops and trendy restaurants. This was not entirely unex-
pected, as the role of small fishermen over the last century has diminished gradually, and 
not-so-gradually in downtown Reykjavík.

Words Ragnar Egilsson

Photo Gunnar Konráðsson

“We figured 
that a restaurant 
would work well 
with the location 
and the chang-
ing nature of 
the business in 
the area. After 
the small fishing 
boats stopped 
storing their 
clutter in the 
huts it became  
a no-brainer  
really.”

Verbúð 11 Geirsgata 3, 101 Reykjavík www.verbud11.is
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K-Bar is a gastro pub with a Korean, Japa-
nese, Icelandic inspired kitchen and quirky 
cocktails. We have eight icelandic craft 
beers on tap and over 100 types in bottles. 
Open all day from breakfast to late night 
snacks. K-Bar is located at Laugavegur 74. 
Ask your reception how to find us or find us 

on facebook.com/kbarreykjavik

FOOD
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Fittingly, the building is located in the ach-
ingly trendy Grandi area, which, in a few 
short years, has blossomed into a sort of 
main hub for Reykjavík's food scene.
 The restaurant is owned by Gísli Mat-
thías Auðunsson, Elma Backman, Ágústa 
Backman, Inga María Backman, and 
Albert Munoz. Despite sharing facili-
ties with a pair of tourist traps, the group 
seems adamant about appealing to a dif-
ferent crowd.
 The decor does highlight Icelandic 
culture and history to a point where it 
could be said to share atmosphere with 
the Saga Museum, but according to owner 
and head chef Gísli, that's far from their 
intention.

Black pepper with 
everything

"The restaurant and all of our marketing 
is geared towards the locals. The tourists 
will of course follow, but we specifically 
set out to make Icelanders proud of Ice-
landic cuisine."
 This may seem alien to anyone who’s 
shared a meal with a patriotic Icelander 
as he proudly bellows the wonders of the 
Icelandic lamb and the world’s greatest 
butter. However, Gísli's eye is not on the 
ingredients, but rather their traditional 
methods of preparation. Something which 
even the proudest locals locals have a hard 
time celebrating.
 "The place was born out of research. 
We've been digging into old cookbooks 
to find classic Icelandic recipes that go 
beyond the 'Þorramatur' tradition, with 
pickled shark and ram's testicles. The in-
tention is not to shock people or to resort 
to gimmicks but to serve quality dishes.”
 “For example, we were lucky enough 
to get our hands on a lost manuscript 
through [prolific food writer] Nanna 
Rögnvaldardóttir. It contains recipes with 
ingredients that are routinely excluded in 
the New Nordic kitchens, like pepper. In 
fact the title of the lost manuscript is 'Black 
Pepper with Everything'". 

“Traditional 
ingredients”

Any movement to establish or re-estab-
lish a national culinary identity is bound 
to involve some creative editing of his-
torical sources due to the chaotic cross-
pollination involved in the development 
of a nation's culinary habits. Gísli points 
out how this research has forced them to 
fundamentally rethink their approach in 
many ways.
 "It's fun to see some of the stuff they 
were importing into Iceland back in the 

13th century, such as curry, ginger, and 
raisins. Meanwhile, the tomato didn’t get 
to Iceland until the mid-20th century. It 
makes you wonder what's to be consid-
ered a traditional ingredient.”
 For Gísli, Matur og Drykkur is an on-
going journey of discovery and already the 
restaurant has ploughed through three 
menus, despite only having been open for 
six consecutive nights when we spoke.
 "The way I see it we are still exploring, 
although I'm hoping we've stumbled on a 
menu we'll be keeping around for a little 
while."
 "I am still trying to convince people let 
me add kálbögglar to the lunch menu, but 
it's been a hard sell so far [kálbögglar are 
traditional Icelandic cabbage rolls made 
with salty sausage meat and boiled in cab-
bage leaves].”
 Matur og Drykkur shares unusual 
opening hours with Gísli's other restau-
rant, Slippurinn. Slippurinn was strict-
ly seasonal, closed during the winter 
months. Matur og Drykkur, to begin with, 
will be open for dinner service Thursday 
through Saturday, while working-class 
dishes like fish stew and cod cheeks will 
feature heavily during lunch hour six days 
out of the week.

Matur  
Og Drykkur  
Dusts Off  
Some  
Recipe Books

Matur og Drykkur is a brand spanking new restaurant from the people who gave us 
renowned Westmann Islands restaurant Slippurinn. The restaurant opened for business 
in mid-January at Grandagarður 2 in the old Allianz house, a 90-year-old building where 
they used to process salt, but which now houses the Saga Museum and the Northern 
Lights Museum. 

Words Ragnar Egilsson

Photo Art Bicnik

“The restaurant and 
all of our marketing 
is geared towards the 
locals. The tourists 
will of course follow, 
but we specifically set 
out to make Iceland-
ers proud of Icelandic 
cuisine.”

maturogdrykkur.is 
Grandagarður 2  
101 ReykjavíkMatur og drykkur
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WE DON’T SELL
WHALE MEAT

INTERNATIONAL FUND FOR ANIMAL WELFARE

Restaurants that have this logo promise not to sell
whale meat. We kindly ask you to choose 

a whale friendly restaurant and to recommend 
others to do the same.

Whaling is cruel and unnecessary

Don’t let your visit to ICELAND 
leave a bad taste in your mouth

Choose a whale friendly restaurant

Information about whale friendly restaurants 
can be found at www.icewhale.is

2014–2015

INTERNATIONAL FUND FOR ANIMAL WELFARE

i c ewha l e . i s

Krua Thai was one of those places that 
really saved the culinary landscape in 
Iceland at the turn of the century. From 
the early '90s there had been a grow-
ing number of new restaurants offering 
dishes from the Far East, but to be fair 
most of them simply served up West-
ernised “Chinese” food: fried shrimp, 
sticky pork in Hoi Sin-sauce or sweet 
and sour chicken... very generic, not re-
ally authentic. A few of those places still 
exist, but Krua Thai came in with a dif-

ferent flavour, and is still going strong, 
offering a menu of fairly priced au-
thentic Thai cuisine. So strong in fact, 
that they are moving away from their 
signature spot by the harbour to a new 
“fancier” location on Skólavörðustígur 
in the next few weeks. 
 For anyone who lives or works on 
that side of town, in the old west side, 
“Grjótaþorpið,” as it were, Krua is the 
quintessential place to have lunch. The 
restaurant is open for business in the 
evenings, but it is without a doubt dur-
ing lunch when the place is packed. It 
will surely be missed by the locals when 
it finally moves, as the special lunch of-
fers are very fairly priced and provide 
the customer an overflow of sweet, 
salty, savoury dishes. Really, the huge 
plates are overflowing! 
 My companion and I, however, tried 
a different approach; we came during 
the evening for a proper meal ordered 
from the menu. We began our journey 
by ordering spring rolls (somewhat ge-
neric, I know) with sweet chili sauce 
(1,600 ISK). The rolls were crispy, wa-
fer-thin and had a nice filling of crispy 
veg and chicken bits. The sauce, how-
ever, was most likely from a bottle, not 
the supermarket’s most popular Thai 
Choice, but still, a bit of a disappoint-
ment. For our main dishes my compan-
ion ordered up the signature dish, the 
Pad Thai (1,700 ISK), while I wanted 
to try something different and ordered 
Chicken Panang (1,700 ISK). 

 Pad Thai is of course one of the 
most interesting dishes on the planet. 
It’s recipe created by Luang Phibun-
songkhram, Thailand’s most prominent 
political figure in the 20th century. Pad 
Thai’s purpose was to unify the coun-
try’s different ethnic groups in a single 
wok: it has components from Vietnam 
(pho), India (tamarind) and China (fish 
sauce). It is supposed to be sweet, salty, 
spicy, crunchy, soft—basically a feast for 
the senses in every aspect. Krua really 
know how to make a good Pad Thai and 
my companion was very pleased. The 
Chicken Panang on the other hand was 
a bit bland and the coconut milk-based 
sauce was a bit lacking in depth of fla-
vour. Not bad, but you would expect 
more. 
 As previously stated, the portions 
served at Krua are hefty. Food is literally 
falling off the plate. Dessert was there-
fore out of the question and, in fact, 
there is not really any dessert menu to 
speak of. Why should there be? Krua is 
a very honest place, its rugged interior 
makes everyone feel at home—a place 
where people of all classes can sit down 
for a fairly priced, honest, good meal. 
I hope Krua will be around for a long 
time. Just like any other pseudo-wan-
nabe-metropolis, Reykjavík needs more 
Thai. We all do. 

We All Need More Thai

   BJÖRN TEITSSON
  ART BICNICK

What We Think: 
Fairly priced authentic  
Thai cuisine.
Flavour:  
Salty, sweet, spicy: Thai. 
Ambiance:   
Rugged interiors with your 
obligatory pictures of Thai 
political figures on the walls.
Service:   
Order at the register, food 
brought to table, otherwise self 
service.
Price for 2 (no drinks):   
4-5,000 ISK (a steal).

Krua Thai

Tryggvagata 14, 101 Reykjavík 

Hverfisgata 12 · 101 Reykjavík  
Tel. +354 552 15 22 · www.dillrestaurant.is

Lífið er saltfiskur

#109 Dill is a Nordic restaurant with its 
focus on Iceland, the pure nature and 
all the good things coming from it.  

 
It does not matter if it’s the 

ingredients or the old traditions, we 
try to hold firmly on to both. 

There are not many things that make 
us happier than giving life to old 

traditions and forgotten ingredients 
with modern technique and our creative 

mind as a weapon. 



“ 2009,  2010,  2011,  2012  and  2013 “

top ten the best restaurants in Iceland

the finest thai restaurant in Iceland
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FOOD
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Eating a large portion of dark, heavy food 
on a dark, wooden table in a bright teal 
building by the marina. We have been here 
before.
 Höfnin offers a moderately priced 
cocktail of the month (1,770 ISK) and we 
ordered an excellent Americano, blood 
orange-colored and bitter like a four-year 
custody battle, as well as a pleasantly dry 
Cosmo.
 I was disappointed to see that they 
hadn’t been able to source the comically 
huge mussels that I tried three years ear-
lier. But those beer-steamed moules-frite 
are still a solid presentation of this abun-
dant and abundantly delicious ingredient 

(2,530 ISK for a half portion). 
 My wife had the duck and langoustine 
(3,290 ISK), which was presented like a 
pancaked Peking duck. It failed to make 
an impression, and the langoustine almost 
failed to make an appearance.
 The service deserves unreserved 
praise. They went out of their way to track 
down a bottle of Faustino Gran Reserva 
and showed themselves to be knowledge-
able about the menu and attentive without 
being intrusive. Tippety top.
 The main course was a lamb infused 
with three types of anise flavour: angelica, 
fennel, anise sauce (4,990 ISK). The lamb 
was a solid medium-rare with a nice sear. 
But the anise glaze loomed dangerously 
close to slipping into licorice candy terri-
tory.
 My wife’s grilled cod with shredded 
beetroot and herbs (4,590 ISK) was per-
fectly cooked, like the lamb, but was ac-
companied by a sauce that consisted of 

massively concentrated shellfish stock. In 
all fairness to them, the menu does warn 
about the sauce’s intensity and the sauce is 
served separate from the fish. But a gener-
ous slick down the length of the cod and 
it was like pouring molten copper over 
an ice sculpture. After two bites the fish 
might as well have been in the next room. 
A variation on a light veloute sauce would 
have been welcomed.
 The young, tattooed chef I saw in the 
kitchen would lead you to expect pork 
belly ramen served in a mason jar or some-
thing. Instead, they seem to wish to appeal 
to an older palate with classics veering 
on the dated, with take-no-prisoners fla-
vours, muted colours, and heavy proteins.
 At those prices, I had hoped for more. 

SHELLSHOCKED

   RAGNAR EGILSSON
  ART BICNICK

What We Think: 
A workmanlike approach to 
continental classics. Located by 
the old marina. Too uneven at 
this price.
Flavour:  
Old-style French with some 
justified flairs. Heavy proteins 
with very bold flavours.
Ambiance:   
Very chill. Punters with ample 
time to build up pensions or 
starting to dip into the funds.
Service:   
Excellent.
Price for 2three course a la 
carte with drinks):  
25-30,000 ISK 

Höfnin

Geirsgötu 7c, 101 Reykjavík
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The Reykjavík 
Grapevine 
Super Special Sónar 
Special 2015

So, as you might have noticed, we are the 
“official Sónar Reykjavík media partner” for 
2015. "What does this entail?" we hear you 
scream, shaking with unbridled excitement. 
Well, as well as the pull-out you’re holding in 
your (quivering) hands, we have been and will 
be covering the bash a bunch on a dedicated 
sub-site at grapevine.is/sonarreykjavik—sift-
ing through the line-up, posting music for you 
to check out, talking to bands and reporting 
on news from the Sónar camp. 
 As well as all of the above, we’ve gone into 

overdrive in creating fun things for you to ab-
sorb through your eyes and ears. The wonder-
ful Icelandic producer Futuregrapher is host-
ing our "Super Special Sónar Special" video 
series—episodes one and two are already on-
line, with more on the way. We’re also hosting 
a Sónar Reykjavík podcast series, in which 
top Icelandic bands like Tonik Ensemble and 
dj flugvél og geimskip talk through their per-
sonal highlights from the festival line-up - the 
next guest will be Jófríður of Pascal Pinon, 
GANGLY and Samaris.

 All of which is to say: we totally have you 
covered, friends. We made all this stuff for 
YOU. So nice, right? YOU’RE WELCOME.
 Join literally all of the cool kids at www.
grapevine.is/sonarreykjavik, where they 
are checking it out.



ARTISAN BAKERY
& COFFEE HOUSE
OPEN EVERYDAY 6.30 - 21.00

LAUGAVEGUR 36 · 101 REYKJAVIK  

T H E  R E Y K J A V Í K  G R A P E V I N E  S Ó N A R  S P E C I A L2

And that’s not a bad place to be, either. 
You might not have the night of your life 
every night you go out, but that’s mostly 
because you’ll have had so many great 
nights already And then you’ll eventually 
give up and have kids or get a dog or both. 
And maybe see a Skálmöld show every 
once in a while and get too drunk and 
nobody’s asking what you think about 
anything and didn’t these shows use to 
start sooner? 
 Anyway, whatever. Here are some 
JADED VETERAN PICKS for Sónar 
Reykjavík 2015. 

TV On The Radio

A band from a different time in my life, 
back when I still listened to indie rock. 
Funny how that gland just kind of with-
ered away. I vaguely remember when 
they played at Iceland Airwaves in 2003 
(I think). That was back when Airwaves 
was horny and sharp and good at talent 
spotting—their talent spotting gland also 
seems to have withered a bit. But I re-
ally got into them a few years after they 
played here the first time and they have 

proven to have far more staying power 
in my music selection than most from 
that time (do people still listen to Beach 
House? I guess they must. Why did I 
stop?). Anyway, I hope they play “Dirty 
Whirl” because I used to know the lyrics 
and I think that's the only chance of a sin-
galong at Sónar.

Ryan Hemsworth

Dogs get in for free and Hemmy is the one 
for me.

Sophie

I read some knee-jerk liberal article try-
ing to find fault with the fact that A.G. 
Cook and Sophie and all these guys were 
appropriating girly vocals and manner-
isms. There's seriously a whole ongoing 
discussion about how ironic they are 
being about their love of high-pitched, 
inane pop music... and I mean people are 
trying to establish the level of irony to a 
percentile. Their detractors claim that 
as the perfect proof of what they see as 
shameless hipster posturing. Maybe 
they're right, but think about what weird 

conversation artists like Sophie managed 
to stir up. Compare it to whatever Liam 
Howlett was moaning about in the pa-
pers last year. Also, “Bipp” was like the 
best song that year and if you don't agree 
then it's because your life is full of wrong.

Yung Lean & Sad Boys

There used to be a time that an eighteen-
year-old Swedish subarbanite emoting 
about Pokémon and mouthfucks over 
slouchy beats would have been a bad 
punchline. And in a way it was. It's like 
Future Islands on Letterman, first you 
laugh and on the third watch you're kind 
of getting into it and by the fifth watch 
you're getting a little worried about the 
guy. Lean is an unholy teenaged offspring 
of Drake and Kanye at their most self-
pitying, coupled with the Lil B-ness of 
Lil B.
 I was hearing about Little Pain as the 
leader of the whole sad hip-hop move-
ment before I knew who Lean was. And 
then Lean started a whole movement, 
make no mistake. I'm too old to fully 
grasp how deep that influence goes, but 
it's spread wide. I saw some Lean clone 

from Korea the other day, same approach, 
just as culturally adrift and pretty fuck-
ing good. A tidal wave of stoned white 
boys. Although Yung is definitely dialing 
back the sadness as he develops as a mu-
sician, and I find myself buying into the 
hype.
 New Yorker did a whole feature on 
the Sad Boys, but Pitchfork seems to hate 
them. I have no idea what that means. See 
what I mean? That's some divisive shit. 
Like that guy said on that guy's song: “No 
one knows what it means, but it's provoc-
ative.”

Skrillex

He comes across as the nicest guy on the 
planet but his music is a fucking night-
mare. Why couldn't dubstep just stay 
between me and Burial? Why did the 
Americans have to dial it up to ear-bleed-
ingly stupid? That's what I would have 
said in 2009. Now I don't really care and 
I'll check out the lightshow for however 
long it takes someone to spill my drink. 
I'm hoping to bump into one of my neph-
ews gurning on molly so I can blackmail 
him mercilessly for all of 2015.

WORDS BY DR. GUNNI

What’s happening at Sónar Reykjavík 
that old farts raised on punk and new 
wave might find interesting? Dr. Gunni 
investigates the visiting artists and pass-
es judgement, as only an old fart can.
 Skrillex (aka Sonny Moore) is 

amongst the best-known acts this year. 
He looks like a nice dude with a slightly 
stupid haircut. His music has pretty in-
tense beats and would go down well in 
spin class. Unfortunately, Harpa will not 
be full of spin bikes. Instead Sonny will 
turn his knobs and headbang behind a 
table with lasers flashing around, etc. 
I would pay decent money to get him 
to play at my spin class. [If you happen 
to be reading this, Sonny, and wouldn’t 
mind making some extra money (decent 
money!), drop us a line at editor@grape-
vine.is and we’ll hook you up with the 
good doctor.]
 Jamie XX is the main guy from the 
English band The xx. I really liked their 
first album—sort of a 21st century Young 
Marble Giants or something—but I was 

hugely let down by their crappy second 
one. Jamie XX will probably be doing 
rather introverted music, but with a 
beat. And he will be shaking behind a 
table.
 I though TV on the Radio's debut 
album, 2004's ‘Desperate Youth, Blood-
thirsty Babes’, was a great album. Then 
I sort of stopped paying attention, as 
their second album wasn't as exciting. 
This is what often happens to me in 
the modern age of redundancy. But the 
band has probably done more exciting 
things, and I would jump on the chance 
to see them live.
 I keep track of what people are say-
ing about what was last year’s best al-
bums. If I see some album all over the 
place I check it out. Therefore, I have 

listened to Norwegian Todd Terje’s ‘It's 
Album Time’. I sincerely don't get what 
the fuss is about. The album sounds 
like a cross between some boring fusion 
band from the seventies and a German 
faux cocktail lounge album from the late 
nineties. But there must be something 
that I don't hear, so I would go and try to 
see it live.
 Mute Records founder Daniel 
Miller is a legend. He probably does a 
DJ set, and if he slips in his 1978 mas-
terpiece "Warm Leatherette," I'd be 
happy. He probably won’t, though, but 
I'd still be happy. As happy as after I 
saw David Lynch promoting yoga. 
 SBTRKT (aka Aaron Jerome) is 
really good and pretty close to main-
stream modern pop. Melodic and rhyth-

mically interesting and cool. After my 
investigation on YouTube, I see that it's 
not just some guy behind a table, but a 
guy behind stacks of keyboards with 
two drummers on each side. So, for an 
old fart like me who is also interested 
in modern pop (if it's interesting), SB-
TRKT would be a top priority.

WORDS BY  RAGNAR EGILSSON
WITH SPECIAL INTRODUCTION 
BY  HAUKUR S. MAGNÚSSON

Look. We know. You’re young, dumb and full of cum. You can’t 
wait to dance your ass off to all of Sónar’s bleepy boopy extrava-
ganza. Congratulations, it’s a good place to be in life. However, 
heed these words: if you love it enough, and if you stay at it long 
enough, you’ll eventually grow old and bitter, sort of like half of 
Grapevine’s music writers. You’ll have seen it all twice. You won’t 
be easy to impress. You’ll go to shows to stand around, tap your 
toes and reminisce about how shows used to be better and more 
exciting while waiting for some unfortunate youngster from the 
crowd to ask you how it’s going so you can crush their enthusiasm.

PICKS FOR 
SÓNAR 2015: 

JADED VETERAN  
EDITION



For further information check out our website www.ishestar.is, 
call +354 555 7000 or be our friend on Facebook.

Enjoy the freedom of riding

To ride an Icelandic horse in the Icelandic nature is something you have to 
experience at least once in a lifetime. Our day tours are operated all year, 
every day from our Riding Centre in Hafnarfjörður, only 15 minutes drive 
from Reykjavik. We offer a variety of shorter and longer tours for 
beginners to experienced riders.

12. february
todd terje, kohib, samaris, sin fang, dj yamaho, 
jón ólafsson & futuregrapher, uni stefson, valgeir sigurðsson, m-band, 
mankan, steindor jonsson, balsamic boys, lafontaine, arnljótur

13. february
paul kalkbrenner, sbtrkt, nina kraviz, jimmy edgar, sophie, ametsub, prins póló, 
mugison, ghostdigital, fufanu, bjarki, young karin, páll ivan frá eiðum, amfj, 
thor, dj. flugvél og geimskip, tonik ensemble, súrefni, hekla magnúsdóttir, 
simon fkndhndsm, kanilsnældur, ben & croax, missy melody, b-ruff, ívar pétur, 
royal, darkfeatures

14. february
skrillex, jamie xx, tv on the radio, kindness, elliphant, ryan hemsworth, randomer, 
nisennenmondai, daniel miller, yung lean & sad boys, alizzz, leave ya, dj margeir, 
exos, emmsjé gauti, kött grá pje, sean danke, gervisykur, ozy, ewok, housekell, lily 
the kid, lord pusswhip & vrong, russian.girls, oculus, hlýnun jarðar, kocoon

Reykjavík

Music, 
Creativity 
& Technology 
12. 13. 14 February 2015
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Amongst those who protested was 
one Þórhildur Sunna Ævarsdóttir, a 
human rights lawyer who is currently 
compiling educational material on 
Icelandic drug policy for civil rights 
organisation Snarróttin. A lover of 
electronic music, she really enjoyed 
everything about Sónar last year, yet 
left the festival with a bitter taste in 
her mouth after witnessing the po-
lice’s actions. We caught up with her 
to hear her thoughts on the matter, 
and how she thinks the festival can be 
improved.

The young and
impressionable

Þórhildur is quick to point out that 
these invasive police procedures al-
most exclusively target music fes-
tivals frequented by young people. 
“Electronic music fans are treated by 
the police like they are all heavy drug 
users,” she says, “despite there being 
no empirical evidence to support such 
theories.” Þórhildur says it goes with-
out saying that a certain number of 
people will do drugs at Sónar, but that 
this is true of just about any festival 
or gathering of people, “such as at the 
annual Landsbanki bank staff party.”
 She feels that not only is it a com-
plete mood killer to be stopped and 
searched by the police, but it also 
serves to alienate young people, and 
marginalise drug users. In her mind 
it is indicative of an out-dated meth-
odology of drug enforcement, as evi-
dence of which she points to the 2011 

findings of the Global Commission on 
Drug Policy, a UN panel consisting of 
22 world leaders, whose report out-
right stated that the war on drugs had 
been lost.
 “The execution of these policies 
has done more harm than good,” 
Þórhildur says, “and damaged the 
economy, people’s health and their 
right to privacy. These findings are 
widely known, and yet the Icelandic 
police still persist in enforcing their 
strict prohibition policy. It makes no 
sense.”

Stop that, and frisk off!

Although the Minister of Health, 
Kristján Þór Júlíusson, has indicated 
that he’s willing to reconsider Ice-
land’s drug policies, at present we 
are stuck with the current laws and 
regulations, in which Þórhildur says 
the police exploit every vulnerability 
in order to make their busts. This in-
cludes preying on people’s timidness 
and coercing them into consenting to 
a search, lest they appear suspicious 
and warrant a search, in true Catch 
22 fashion. “Even if you haven’t done 
anything wrong, you are still consti-
tutionally entitled to your privacy,” 
she says, “and when the police search 
you in front of everyone, like they did 
at Secret Solstice last year, they are 
informing everyone that they suspect 
you are a felon. This goes against the 
police’s stated policy, but they do it 
anyway.”
 If you do not consent to being 

searched, the police can still frisk 
you, but they need to state probable 
cause for doing so. “Being at an elec-
tronic festival is not probable cause 
for a search,” she stresses, “nor is 
what you look like, or your previous 
behaviour.” Þórhildur states the prob-
able cause needs to be along the lines 
of the police witnessing you involved 
in a drug deal or using drugs, or them 
receiving a tip from a concerned citi-
zen.

Who watches the watch-
men? No one, that’s who

According to Þórhildur, part of the 
problem has to do with how much 
unchecked authority the police has. 
Although she doesn’t go so far as to 
say all police officers abuse their au-
thority, in her experience the right 
to privacy can be the first casualty in 
the pursuit of drug bust quotas. “The 
police need to be more mindful of the 
principle of proportionality when it 
comes to arresting people with small 
drug doses,” she says, “and the pub-
lic needs to hold the police more ac-
countable for their tactics.”
 Þórhildur encourages festival-
goers and others to consider care-
fully whether or not to consent being 
patted down. If people do consent, 
they should know the police officer 
searching them must be of the same 
gender, that the search must be done 
in a secluded location, and that police 
officers have to write a report on the 
spot, even if they don’t find anything. 
“If the report lacks probable cause, 
those searched may be entitled to 
damages,” she adds.
 When asked how she would 
change the arrangement for the com-
ing Sónar festival, Þórhildur says 
matters of security should be left to 
security guards, and that it would 
be better for everyone involved if 
searches were done upon entry, after 

which festivalgoers could roam the 
premises freely. “The police should 
only be there if summoned when, for 
example, a fight breaks out,” she says.
 “The police shouldn’t spend so 
much energy on minor drug busts, 
as they have been proven not to im-
pact drug users' habits—instead they 
should focus on offering the populace 
reliable information,” Þórhildur says. 
She points to the efforts of the Dutch 
police, who recently issued public 
warnings about badly cut cocaine that 
was circulating the streets of Amster-
dam.
 “The Icelandic police did a great 
job the other day when they warned 
people about a dangerous batch of Su-
perman ecstasy pills,” she says, “and 
they should aim to emphasise such 
efforts.” Information like that could 
help reduce accidental overdoses, 
promote greater responsibility for 
those who choose to take drugs, and 
encourage those seeking help to step 
forward instead of worrying if they’ll 
get into trouble for doing so.
 Oh, and festivals would be more 
tolerable, both for drug users and the 
rest of us.

 Snarrótin has arranged a free lec-
ture for those interested in drug policy, 
with Damon Barrett, co-founder of the 
International Centre on Human Rights 
and Drug Policy, at Lögberg on Febru-
ary 19 at 16:30.

BY 
VICTOR MARGUARDT

Three days, five stages, sixty-eight 
artists. As per newfangled tradition, 
Sónar Reykjavík 2015 will claim one 
of Europe's most unique concert 
venues, Harpa, for a younger gen-
eration of music lovers. For Sónar, 
Harpa’s respectable concert halls are 
all transformed into veritable party 
hotspots, along with adopting fit-
ting monikers. For instance, Harpa’s 
two biggest venues, Silfurberg and 
Norðurljós, will morph into Sónar-
Club and SónarHall, respectively.
 Harpa also has a place for under-
ground music. Literally: the concert 
hall’s basement parking lot will be 
decked out and fitted for all your 
manic dancing needs. They’re call-
ing that club SónarLab. And when 
you get tired of sweating it out at the 
‘lab, you can always drop by for a pint 
at SónarPub. 
 While smaller in scope than its 
siblings, Sónar Reykjavik deftly dem-
onstrates how a prestige brand can 
successfully redefine itself to fit any 
space. 

There were plenty of reasons to think last year’s Sónar was the 
dog’s bollocks. There was HE’s theatrical unveiling, Trentemøller’s 
thumping set, and James Holden’s psychedelic saxophone-infused 
modular synth show—all the stuff of legend. Not as amusing, how-
ever, was when the police showed up with sniffer dogs and arrest-
ed around 30 people on drug charges.

Sónar, Police And Privacy

You’ve Got To Fight 
For Your Right 

Not To Be Illegally 
Searched

WORDS BY GABRÍEL BENJAMIN



T H E  R E Y K J A V Í K  G R A P E V I N E  S Ó N A R  S P E C I A L 5

Hi Paul. We’re very much looking 
forward to your set at Harpa. To 
begin, what was the inspiration 
for your current album, and what 
is your favourite song off it?

The difference between my current al-
bum and the last few is that I spent more 
time making it. Especially after ‘Berlin 
Calling’, it got really difficult to produce 
another long-player with that same ef-
fect. There will be some hit songs from 
the new album, but I do not know yet 
which one will be my favourite.

What should we expect from your 
show?

It is going to be a typical Paul Kalk-
brenner show, with all that entails. Ev-
erything happens live, I plan on putting 
on a great show, with music, lights and 
video projections. As you know, I was 
supposed to play Sónar Reykjavík last 
year, but unfortunately had to cancel my 
performance because of an unexpected 
eye surgery. To make up for it, I plan on 
making this show extra bombastic.

Seeing as it’s your first time 
playing Sónar Reykjavík, do you 
have any expectations of the 
audience? Are you looking for-
ward to anything in particular?

Well, it’s not my first gig in another 
country. I’ve travelled around the 
world, and at my Scandinavia shows 
I’ve noticed that Northern Europeans 
tend to rave totally different than Si-
cilians, for example. They tend to just 
enjoy the music and rave with a lot of 
energy.
 I definitely like the Icelanders. The 
culture and the small society are just 
cosy, and seem special for Europe. For 
example, there’s the “tölt”—I mean, 
you have a way of riding horses which 
that only in Iceland. As well as this 
tradition with surnames that it goes 
on and on. Those things really interest 
me.
 In any case I believe it is going to be 
very nice meeting the Icelanders and 
their visitors in my audience.

How do you feel about being one 
of the most popular interna-
tional acts at Sónar?

In recent years of course I’ve became 
more popular at home and all over the 
world— today, it’s quite normal for me 
to play headlining slots at all these 
festivals. Of course, it can be quite 
unusual, as I experienced during my 
first years as a DJ. You have to develop 
yourself, and you have to work for it.

Are you listening to any Icelan-
dic musicians?

Yes I am! Amiina, with two Is, for in-
stance. It is an Icelandic string quartet 
that features a spinet and harps. It is 
really restful, with a touch of Icelandic 
pain. Very nice.

Have you picked out an outfit 
for your performance?

I’ll probably wear a typical Paul Kalk-
brenner jersey, which I wear for many 
of my performances. I am a real FC 
Bayern München fan. That’s why I 

wear it all the time. As well as it being 
kind of funny.

Will you spend any extra 
time here?

No, sadly I have no time to tour the 
whole country—I have to get on a plane 
at 7:30am after my performance. It’s 
always the same over the festival sea-
son. I think it makes no sense, having a 
gig with a two-day holiday afterwards. 
Techno time means working time.

But are you interested in Ice-
land as a holiday destination?

Yes of course. My brother Fritz made 
a video for his album ‘Back Home’ in 
Reykjavík and in the Icelandic land-
scapes. From what I saw, I was really 
impressed with the country and its 
nature.

Can we expect a sequel to your 
movie one day?

You need to know that the movie was 
absolutely fictional. And the longer 

it is been, the less I identify with the 
main character, Icarus. That is not re-
ally my point of view anymore. It was 
semi-real when I was younger, I sup-
pose. We also have this other version 
of the movie with a lot more concert 
sequences. I mean this is something 
that I really want to do again. Docu-
mentary. That would be great. Also I 
have to say it was really hard for me 
doing this actor job. That is not my 
thing. I am a musician, first and fore-
most.

Kindness is the nom-du-plume of one 
Adam Bainbridge, born in the distinctly 
un glamourous town of Peterborough in 
the Northeast of England. Over recent 
years, the long-haired, pouty-lipped sing-
er has carved out a niche as a purveyor of 
a slick, disco/R&B-inflected pop music. 
His second album, ‘Otherness’, came out 
in October, but with people looking ahead 
to a new year, I find Adam worrying that 
his bouncing baby LP will be thrown out 
with 2014’s bathwater.
 “I’m just starting to play the new 
record live, really,” says Adam, “but it’s 
part of the general process of consuming 
new music that albums have a lifetime of 
about a week, and then people move on. It 
can be tough when you spend a couple of 
years on an album, and you put so much 
of yourself in it, and it gets swept away in 
the tsunami of new releases.”

Death wish

The reviews for the record have been 
mixed but tentatively positive. Some 
praised the detailed production and au-
thentic sound, and the coherence of the 
songwriting; others bemoan a certain 
aloofness in the vocal delivery, a rigid 
adherence to past styles. I wonder if, as 
Björk did in the aftermath of 'Vulnicura', 
Adam feels like the post-release period 
is a time to get to know his own album 
in a new way, by expressing it verbally 
in interviews, and absorbing the critical 
responses.
 “I don’t have a death wish, so I don’t 
read the reviews,” he laughs. “I feel like 
that would be a quick way to a mental asy-
lum. I’m definitely not looking for any-
one’s approval, and I would never release 
an album unless I was totally happy with 
it and I thought it had something to give.” 
 “I found it interesting when Björk said 

she was reading her reviews, though,” he 
continues. “I think it’s extremely brave 
considering it’s such a personal record. 
I think she’s tougher and more inter-
ested in catharsis than I am, because I 
just couldn’t do that. It kills me to see the 
interpretation of someone who doesn’t 
know me about my music, especially 
when it questions my motivation, or 
something stylistic. It doesn’t help me to 
know those opinions.”

Privileged era

Adam is on the record about his wishes 
to keep Kindness moving forward with 
each album—and about the postmodern, 
flitting nature of contemporary song-
writing, which allows for constant re-
invention and the incorporation of new 
sounds and influences in his music.
 “I think that’s the most privileged 
part of the era we live in,” he says. “We 
have so much good stuff from the past to 
reflect on, as well as all the interesting, 
contemporary, and somewhat futuris-
tic music—it would be lazy to overlook 
all that. When there’s a new band that 
sounds exactly like Zeppelin or The 
Kinks, you really want to say, 'That’s re-
ally been done already, to perfection.' 
But then, I’m guilty of that too—I make 
records that are definitely sonically in-
spired by a past era. People may find very 
little difference between what I’m doing 
and my inspirations.”
 And what of the craft element of cre-
ating a specific, vintage kind of sound? 
“I’m fascinated by the technical side of re-
cording, but intimidated too,” says Adam. 
“Sometimes I hear a sound in my imagi-
nation, but find it very hard to get there 
in the real world—I don’t even know how 
to vocalise what I’m thinking of… it’s hard 
to reach it. So I’m happy to learn things 

if I can, but it’s genuinely very complicat-
ed—the studio gear, the mixing process, 
even inside the computer. I listened to the 
Björk record and was gobsmacked by the 
quality of the mixes. It’s intimidating to 
know it’s someone my age, using the same 
tools, that sounds that good—I wouldn’t 
know where to start.”

24 hours 

The band heard on 'Otherness' was as-
sembled in cities around the US and Eu-
rope, including friends and colleagues 
in New York City, Los Angeles and 
Stockholm. So whilst Adam enjoys re-
connecting with the players when the 
opportunity allows, the makeup of his 
touring band is also evolving as his next 
tour approaches. “The Sónar show is part 
of a pretty long trip,” he says. “We’ll play 
Copenhagen, Stockholm, Reykjavík and 
New York, and then an American tour 
after that. I wish we had more time in 
Iceland, we’ll only be there for 24 hours. 
I haven’t been out there before but I have 
some friends in Iceland—we almost came 
out in 2012 but we had to cancel, so it’s 
nice to finally be on my way.”
 And whilst this is a flying visit, Adam 
harbours wishes to come back and spend 
more time in Iceland when the pressure 
of touring has lifted. “I have an affin-
ity with the kind of extremity the nature 
there has,” he finishes. “I spent a few 
months in the desert in Texas last year—it 
can drive people a little crazy, but I liked 
the intensity of it. It’s a perfect antidote to 
spending too much time in the city.”

“Techno Time Means 
Working Time”

Paul Kalkbrenner 
hearts Amiina

WORDS BY VICTOR MARQUARDT

Paul Kalkbrenner is without a doubt one of the world’s most pop-
ular techno DJs, a legend in his own right. Born in Leipzig, he 
launched what would become a spectacular career in the world’s 
techno capital, Berlin, where he still resides. Throughout his ca-
reer, Paul has produced album after album of hits and bangers, 
even making his own feature film detailing his life as a DJ—the 
positive aspects, as well as the downsides of seemingly never-end-
ing success. The good people of Iceland will enjoy a chance to see 
the master at work at Sónar Reykjavík, where Paul Kalkbrenner 
will present his latest beats as one of the headlining acts.
 To celebrate, we called him up and asked him a few questions.

Human 
Kindness
Adam Bainbridge Talks About 
Chasing The Sounds In His Imagination, 
And Ignoring His Critics

WORDS BY JOHN ROGERS
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Anton Kaldal, aka the Tonik in Tonik 
Ensemble, sits in the Grapevine office, 
mulling over the process of creating his 
new album, ‘Snapshots’. “It began back 
in 2010,” he recalls, “with the process of 
not wanting to release an album, ever. 
The original idea was just to whip out a 
bunch of tracks, but it evolved into each 
track taking five months to make, on and 
off. I didn’t realise at the time, but I was 
developing a palette, which became the 
sound of the album, with references to 
deep house and futurebeat; then adding 
vocals and a more cinematic feel. Three 
tracks in, I realised there was a coher-
ent narrative appearing, and I started to 
open up to the possibility of an album.”
 Anton is a thoughtful chap, speak-
ing slowly as he forms his thoughts. This 
purposeful nature also manifests in his 
musical output—‘Snapshots’ is a refined, 
educated take on dance music, combin-
ing creative strings and brass with guest 
vocalists and a deep, immersive elec-
tronic soundscape. At the recent Iceland-
focussed Eurosonic festival, Tonik’s 
seamless performance visibly won over 
the room; it is a sleek and seductive sound 
that works equally well on record as on 
stage.

Micro zeitgeists

“Performing live was important in al-
lowing the songs to take a shape,” says 
Anton. “It fed back into the recordings. I 
wanted to position the sound in balance 
between various genres—it’s a matter of 
finding the right position. I allowed my-
self to take time over finding that, and 
adding detail—also playing with what 
I was capable of, and trying to evolve as 
a composer. Taking the structures in 
dance music, and playing with them, or 
breaking them down.”
 Four years is an eternity in the fast-
moving world of electronica. As a keen 
observer of this ever-shifting, novelty-
obsessed music subculture, I wonder if 
Anton felt the context surrounding his 
work shifting as he was making it. “My 
solution to that is to work with emerging 

genres, but to think a bit bigger, and take 
the work out of that context,” he says. 
“Electronic music is a stream of micro-
zeitgeists—every month there’s a new 
thing. So there’s definitely a conscious 
decision of whether you want to engage 
with that or not. I work within that 
sphere, but in my own way. By including 
classical or jazz touches, for example, the 
work is immediately distanced from that 
cycle.”

David Lynch

It’s an approach that’s clearly working—
‘Snapshots’ succeeds at what it does part-
ly because of the inclusion of a wide range 
of collaborators. Anton speaks about 
each one with warmth and admiration, 
from the groaning cello of Þórður Her-
mansson to Tumi Árnason’s saxophone 
squalls, or the varied vocal talents of 
Jóhann Kristinsson, Ragga Gísla, Hörður 
Már of M-Band and Shipsi, of the Latvian 
band Instrumenti.
 “I like to take people out of their usual 
context,” says Anton. “Interesting things 
can happen. Bringing these varied art-
ists into the project certainly elevated the 
whole thing to another level. They’re all 
huge talents—very creative, inspiring, en-
ergetic people.”
 And how does it feel that the album 
is about to be released, after four years 
in the making? “It feels like watching 
a David Lynch movie,” smiles Anton. 
“It’s totally surreal. But it’s a nice feeling 
too. It’s a strange thing releasing music 
you’ve worked so hard on, a mixture of 
closure, and this void of, ‘What am I go-
ing to do now?’ But the only thing you 
can do is to continue to find the next 
steps—decide where to go in sound and 
conceptually,and how to branch out even 
further.”

See Tonik Ensemble perform 
on Friday at 22:50 in the So-
narComplex.

His road as a musician has been wind-
ing, and full of exploration and experi-
mentation. He’s produced music under 
several alter egos including MTHM-
PHTMN and He is she, though he now 
focuses his efforts entirely as LaFon-
taine. 
  In 2012, when he got more serious 
about his music, LaFontaine started 
organizing club nights at Faktorý with 
good friend and collaborator Alexander 
Ágústsson. Shortly after, they started 
Rafarta Records together, which will 
be releasing its seventh album on Feb-
ruary 10.
  I sat down with LaFontaine and 
learned about his take on the electronic 
music scene in Iceland, what we can ex-
pect from his set at Sónar, the upcoming 
release of his newest album, and the de-
tails about his serendipitous encounter 
with Addi Exos.

Doing something right

What is your general opinion 
about the electronic music scene 
in Iceland?

It's easy to work with everyone and there 
is a really supportive environment here. 
People aren’t tearing each other down. 
Everyone wants you to get better. The 
community is really small and I met al-
most everyone in the scene my first year. 
Everyone wants to collaborate with each 
other, and the music is constantly evolv-
ing too. A few years ago techno was re-
ally big but now house is more popular. 
I could never play the same techno I did 
three years ago in a club today. 
 

And what’s this about you maybe 
collaborating with fellow Icelan-
dic electronic musician Futureg-
rapher?

When tourists come for Iceland Air-
waves, people always know of Futureg-
rapher. He’s made great electronic music 
for a long time. He just recently asked me 

if I wanted to make music with him. I was 
stoked. because when Futuregrapher 
asks you to collaborate, you know you’re 
doing something right.
  And when you get to play at Sónar you 
know you’re doing something right too!
[laughing] That’s true. I’m so stoked to 
play Sónar. I think it’s going to be really 
good for me. Press is coming from all over 
the world and that will help me share my 
music [abroad].
 

Wild ride

Tell us what people can expect 
from your Sónar set.

I have done a lot of DJing, but what’s in-
teresting about my Sónar performance is 
that I’m doing a live set. People are going 
to be able to come to the show and feel 
heavy bass and the sound will be very 
ambient and dance-like. A friend will be 
performing with me, helping with synths 
and atmosphere. You will want to close 
your eyes, lay on the floor and feel the 
music.
 

Since entering the electronic mu-
sic scene in 2012, you’ve been on a 
wild ride. Share a bit of that jour-
ney with us. How did you get to 
where you are now?

When I went to high school I met a girl 
randomly and she asked me to DJ this 
school pre-party. She said I could play 
whatever I wanted in the first hours 
before people started to get drunk and 
request Rihanna and shit like that. So I 
started playing [Polish music producer] 
Robert Babicz and then all of a sudden 
Addi Exos, who was the brother of the 
girl holding the party, walks in with a DJ 
mixer for me and hears the song I was 
playing. He liked that I was playing Bab-
icz and told me some stories about him. 
After that, Addi contacted me on Face-
book and told me he entered me into a DJ 
competition without me knowing it.
 

How did the DJ competition go?
I'd never played in a competition before 
so I called my uncle Guðlaugur [from 
Fufanu] and he taught me how to play on 
turntables. I ended up in second place. 
Addi got me a gig at NASA after that.
 

Damn, that’s a sweet gig to land. 
And sometime after that is when 
you met Alex, your good friend 
and collaborator at Rafarta Re-
cords? 

Yeah, we noticed that we were listening 
to the same type of techno, so we started 
with some ideas on how we could work 
together. We started doing these club 
nights back in 2012 at Faktorý. And then 
we started Rafarta and released music. 
Alex is the reason why my first EP was 
released; he hooked me up with a label 
he also released with. We are really good 
friends. Since then I’ve been working a lot 
on my own stuff.

Free track alert! 

What are you working on right 
now?

Well, I can’t share too much about it but 
I am releasing a record soon. I am tak-
ing a lot of time to put something out that 
reflects the kind of music that I want 
people to know LaFontaine for. I’m work-
ing on it with people like Áslaug from Sa-
maris, Krummi from Mínus and Legend, 
Krákan from Shades of Reykjavík [which 
LaFontaine is also a member of], and Fu-
fanu. Let me share one of my tracks that 
will be featured on Sónar with you [find 
that in this article’s online version, on 
www.grapevine.is].
 

What will you do after Sónar?
I’m going to play a few other festivals 
like Saga Fest, Secret Solstice and hope-
fully Airwaves again. I really want to play 
abroad because I’ve never done that be-
fore, especially in Berlin and New York. 
I want to continue working on my mu-
sic and make this my living and tour the 
world. For me, I’m making music because 
I think it’s fun and people seem to enjoy 
it. It just feels really normal for me.

INTERVIEW BY 
GABRÍEL BENJAMIN

The esoteric and eccentric Kött Grá 
Pje, aka Atli Sigþórsson, may have 
hobnobbed with the other city rats 
for the past few years, but make no 
mistake, he’s a Northerner through 
and through. As such, we reached 
out to him to give our short-term 
visitors the lowdown on how to pass 

time in Reykjavík in between Sónar 
shows. Here’s what he had to say.
 For out-of-towners I'd recom-
mend ending every night at Mandi, 
getting the fries with the house 
sauce. It's the shit, I mean really 
fucking good. Also the falafel, get the 
falafel.
 I'd recommend people stay in the 
seedy bars, the nastiest dives, or they 
might run the risk of getting turned 
into a hotel or something that's no 
fun. Plus, they’ve got drinks.
 Hólavallagarður cemetery is only 
five minutes' walk from the city cen-
tre and it's a great place for a stroll on 
your way from the shows, or anytime 
during the night, really. I used to rent 
a small apartment next to it, and I as-

sure you, it doesn't smell like death at 
all.
 The Fíladelfía Pentecostal church 
is also walking distance from down-
town Reykjavík, and they throw hi-
larious parties every weekend, I'm 
sure a lot of people would enjoy those 
romps. They're getting kind of main-
stream lately, claiming not to hate 
gays and shit.
 For those really adventurous it 
might be worth it to take the time out 
to go to the Grafarholt neighbour-
hood on the other side of town, it's 
really insane. I hear they got some 
people living there now. I don't buy 
it, though, there's no way someone 
lives so far away.
 But if you can’t be arsed to travel 

that far, I heard from someone the 
other day that there's a donut cart 
that's parked up on Hlemmur, right 
in front of the police station. I haven't 
verified it yet but I hope with all my 
heart that it's true, 'cause if it is, it's 
fucking hilarious! Let's next get a ko-
sher butcher up there! But I digress, 
just go and see if you can find these 
mythical donuts.
 Finally, for those who get tiny 
and fragile inside when they've had 
too much to drink, I recommend 
just calling me, because I'll make 
you some coffee and things. I've got 
some eggs and a decent chorizo in 
the fridge. We can watch a flick or 
do some chanting. No soul should 
have to suffer after a bender, Ma-

hasanjay said. Everybody love shit. 
Keep it gully, my babies. May mother 
Kali bless you and the good dr. Helgi 
watch over your dreams.

Kött Grá Pje plays at 
SonarComplex presented 
by Macland on Saturday, 
February 14 at 23:40.

Composing 
Snapshots

Tonik’s Anton Kaldal took 
his time in crafting a lush 

electronic sound

WORDS BY JOHN ROGERS

WORDS BY SCOTT SHIGEOKA

Lafontaine: Randomly 
Encountering Success

LaFontaine was DJing at a school party when he had a chance en-
counter with Icelandic electronic music stalwart Addi Exos. Exos 
saw his potential and entered LaFontaine into his first-ever DJ 
competition, where he placed second. Since then, LaFontaine has 
developed as a DJ and music producer in Iceland, playing sets at 
festivals like Iceland Airwaves and Secret Solstice along the way. 
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Icelandic Classics
A Tale of a Pioneer

Continued on spread

Stockfish

The Stockfish European Film Festival in Reykjavík will be held for the 
first time later this month. Under its current name, that is. It’s really a 
revival of the old Reykjavík Film Festival which was held regularly be-
tween 1978 and 2001. More importantly however, what is it about? In a 
nutshell, to open a window to world cinema for the locals and to open 
up a window into Icelandic cinema for our foreign guests.
 But despite being a visual medium, films are often about the 
invisible. Our cinematic dialogue usually centers on directors, actors 
and actresses. So even essential people like those holding the camera, 
are hardly known to the wider public. One of our very special guests 
at this festival is Sigurður Sverrir Pálsson, who has worked as Director 
of Photography on 15 Feature films, not to mention a vast number of 
documentaries, shorts and TV movies.
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The Cinematic Spring

Sigurður Sverrir is part of our cinematic history — and 
has been there almost from the beginning. Almost, be-
cause there were certainly the occasional more Icelandic 
films before the 1980s. But they were few and far be-
tween and more often than not made mostly with for-
eign crews. A notable exception was 1977‘s Murder Story 
– but Sigurður Sverrir‘s debut Feature Film Land and 
Sons (directed by Ágúst Guðmundsson) is also the film 
that kick started the so-called Icelandic Film Spring in 
early January of 1980. This was the first film funded by 
the newly established National Film Fund and ever since 
that seminal event we‘ve had a handful of Icelandic films 
every single year. Not a high number, but considering the 
size of the nation and the fact that we only had a new 
feature film once or twice a decade before that this truly 
was a revolution.
 Reading Sigurður Sverrir‘s CV is like reading 
through a big chunk of Iceland‘s film history. Not to men-
tion Icelandic music history and literary history. Hilmar 
Oddsson 1995 film Tears of Stone is beautifully shot by 
Sigurður Sverrir, but also covers the extraordinary ca-
reer of Icelandic composer Jón Leifs, a musician that 
should have been an icon in Icelandic music but had 
been strangely forgotten — until Sigurður Sverrir‘s im-
ages helped us remember.
 Both of these films will be shown at Stockfish 
and so will Cold Light, so far the only film adapted by the 
works of one of our most famous current novelists, Vigdís 
Grímsdóttir.
 Sadly we can‘t screen all of Sigurður Sverris‘ 
films, but apart from those three it would be criminal not 
to at least mention The Outlaw, perhaps the first seri-
ous attempt at filming sagas,  or Remote Control, the film 
that defined Icelandic comedy for a whole generation 
(although the locals usually know it by its rather more 
enticing original title of Sódóma, Reykjavík), also Ben-
jamin Dove, perhaps Iceland‘s most famous children‘s 
movie. Also the truly epic undertaking Dream of the Way 
– a five-part nine hour documentary about legendary 
author Thor Vilhjálmsson walk down St. James Way in 
northern Spain in 2005, the year the recently deceased 
Vilhjálmsson turned 80.
 But we will not only be showing you the history 
of Icelandic film making. The annual Edda awards will be 
handed out during the festival and we will show the win-
ning films of the major categories. We also want to give 
you a glimpse into the future and at the time of writing 
the jury for our Short film festival is picking five Icelan-
dic shorts to be screened at the festival where they will 
compete for the Shortfish prize.
 And if you want to know even more about the local 
cinema our staff will be glad to help you out. Not to mention 
the local cineastes you’ll meet at the cinema bar between  
screenings!

Award Winning World Cinema
Oscar Nominees and 
Berlinale winners

We aim to bring the cream of international cine-
ma to Reykjavík. Both the decorated award win-
ners from film festivals and award ceremonies 
around the world and  the new treasures about 
to be discovered. But let’s have a look at some 
of the major award winners and nominees the 
festival can offer. So far – at the time of writing 
some major films are still unconfirmed, but the 
eventual list is likely to be even longer.
 We will show two of the five nominees 
for the Best Foreign Film Oscars – namely the 
gentle yet powerful Polish film Ida and Argenti-
na’s savagely funny Wild Tales. Ida was also nomi-
nated for the Golden Globe Best Foreign Film 
Award and so was Israel’s divorce drama Gett: 
The Tale of Vivian Amsalem.
 Argentina’s Wild Tales, is in fact six 
tales – that all center on revenge in one way or 
another. But while revenge can be thrilling and 
dramatic it’s more often hilarious, clumsy and 
comical. The film takes off in an airplane where 
all the passengers know a man called Pasternak 
– and none of them have been nice to him. After 
Pasternak’s revenge, we meet a man in a crusade 
against the parking ticket officers of Buenos 
Aires, following two men with serious road rage 
who fight to the death on Argentina’s highways,  
and then follow the insidious attempts of a rich 
family to literally buy their way out of a murder 
charge and see two restaurant employees de-
bate whether to put rat poison in a hated client’s 
food. Finally we end up in a wedding where there 
is a lot to avenge for and a lot to forgive.
 There are even more difficult things to 
forgive in Ida. Namely being the holocaust itself. 
But while the revelations of the past pray on 
the characters minds and the frames are satu-

rated in Poland’s rich history, it’s still really a film 
about one girl’s awakening. Ida is training to be 
a nun – but after she is briefly re-introduced to 
the outside world she is forced to re-evaluate 
her choices. Shot in luminous black and white 
and played both with enormous restraint and a 
healthy dash of joie de vivre.
 Israelian Golden Globe nominee Gett: 
The Tale of Vivian Amsalem shows the troubles 
a woman can get into when requesting a divorce 
in a society where the final ruling of such a thing 
really lies with the husband – and the courts of-
ten only seem to fulfill an ambiguous role in the 
proceedings.
 In addition the festival will screen win-
ners from some major international Film Festi-
vals such as Cannes, the Berlinale, Karlovy Vary 
and San Sebastian.
 Chinese neo-noir Black Coal, Thin Ice 
won the big prize at the Berline, the Golden Bear. 
The black coals of the title refer to random body 
parts being found in coal bins all over a province 
in Northern China. They all seem to be from the 
same victim but as the years pass other bodies 
are found and they all seem somehow connect-
ed to the widow of the original murder victim.
 Other major award films include God-
ard’s Goodbye to Language 3D, which was voted 
Best Picture by The National Society of Film Crit-
ics in the US and was also the co-winner of the 
Jury Prize at Cannes. Party Girl took home two 
awards at Cannes and The Kidnapping of Michel 
Houellebecq won the screenplay award at the 
Tribeca Film Festival.
 Then we have the cartoon Rocks in My 
Pocket which won the FIPRESCI award at the 
Karlovy Vary film festival and The New Girlfriend 
that won the Sebastiane at the San Sebastian 
Film Festival. Finally we have Icelandic-Swedish 
actor Sverrir Guðnason in Blowfly Park. We’ll 
discuss his awards more in the following pages.
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Sverrir: Sweden’s 
Icelandic Superstar

Sverrir Guðnason was born in 
Sweden to Icelandic parents 
but his childhood was spent 
both in Iceland and Sweden. 
Yet his adult life has mostly 
been spent acting in Swedish 
movies (apart from one role 
in Icelandic TV show Season 
of the Witch) and lately he 

has been dominating the Gul-
dbagge awards, the Swedish 
Oscars. Last year he won the 
Best Supporting Actor award 
there for Monica Z – where an-
other Swedish-Icelandic star, 
Edda Magnason, won the Best 
Actress prize for her debut film 
role.
 This year he was nom-
inated again as the Best Sup-
porting Actor for his role in 
the film Gentlemen. But while 

he didn’t win there he won the 
Best Actor award for his role 
in Blowfly Park, which will be 
screened at Stockfish.
 In the film he plays 
Kristian Keskitalo, who along 
with his buddy Alex used to be 
the main ice hockey players in 
town. Now they are just a cou-
ple of guys getting drunk – and 
Alex is getting a bit too drunk. 
Kristian manages to bring him 
home, but the next morning no 

one can find Alex. Kristian be-
comes increasingly desperate 
and slowly the ghosts of their 
common past come back to 
haunt him.
 He starts to frequent 
the notorious Blowfly Park, 
where the town’s junior delin-
quents seem to frequent, and 
also he starts behaving errati-
cally towards Alex’s girlfriend 
and Alex’s father – who is also 
his former hockey coach and in 

some ways the father Kristian 
never had.
 The film is former bal-
let dancer Jens Östberg’s first 
film as director and judging by 
the debut Sweden may have 
found its Gus van Sant, with 
his leftfield eye for disaffected 
youth as well as yesteryear’s 
disaffected youths who refuse 
to grow up.

You’re in your local art house 
cinema, seeing the latest 
French award winner – and 
you’re thinking: “I’m sure I’ve 
seen that handsome French 
cross-dressing actor some-
where before.” You would 
probably be right – and we 
probably have all had that 
feeling. So in order to make 
sense of that confusion: 
here’s a handy guide to all 
those hard-to-pronounce 
superstars of world cinema, 
also including a few people 
behind the camera. In paren-
thesis is the film ,you’ll see 
them in at Stockfish – fol-
lowed by some highlights of 
their careers.

Ricardo Darín (Wild Tales) is 
perhaps Argentina’s biggest 
movie star and the lead in 
2009 Oscar winner The Se-
cret in Their Eyes.

Jean-Luc Godard (Good-
bye to Language 3D) was a 
key member of the French 
New Wave that revolution-
ized world cinema in the 
1960s. Directed Breathless 
and some 38 other films – 
and counting. Received an 
honorary Oscar in 2010 but 
couldn’t be bothered to 
show up. He is a huge influ-
ence on Quentin Tarantino, 
Wong Kar-Wai, Wim Wend-
ers, Martin Scorsese, Steven 
Soderbergh and countless 
others.

Ronit Elkabetz (Gett) was the 
leading actress in Israeli clas-
sic The Band’s Visit. In Gett 
she is both the leading ac-
tress and a co-director.

Steve Coogan (Trip to Italy) 
also worked with Winterbot-
tom on 24 Hour Party People 
and Tristram Shandy. He was 
also in recent Oscar nominee 
Philomena and he is of course 

Alan Partridge himself.

Michel Houllebecq (The Kid-
napping of Michel Houlle-
becq) is one of today’s most 
famous French authors, writ-
ing novels such as Atomised, 
The Possibility of an Island 
and The Map and the Terri-
tory.

Sheila Vand (A Girl Walks 
Home Alone at Night) was 
the voice of Argo, narrating 
the first few minutes where 
she explains the events lead-
ing up to the Iranian hostage 
crisis. Meaning she probably 
talked more in those few 
minutes than in the whole of 
A Girl Walks Home Alone at 
Night, despite being the lead 
there. Those Iranian vampires 
just aren’t that talkative.

Rachid Bouchareb (Two Men 
in Town, London River, Days 
of Glory) has scored more 
Academy Award Nominations 
in the Best Foreign Film cat-
egory than any other African 
director. Only five of his films 
have been eligible in the cat-
egory (the other four being in 
English) and three have been 
nominated. He is also a spe-
cial guest at Stockfish.

Pedro Almodóvar (Wild 
Tales). A producer here – but 
better known as probably the 
most famous Spanish direc-
tor since Buñuel  with films 
such as The Skin I Live In, Talk 
to Her, Bad Education and All 
About My Mother.

Gustavo Santaolalla (Wild 
Tales) is a composer who 
won consecutive Academy 
Awards for Brokeback Moun-
tain and Babel.

Jemaine Clement (What We 
Do in the Shadows) is a mem-
ber of the legendary band 
Flight of the Chonchords, 
which is also the name of the 
most awesome musical TV 
series ever produced.

Romain Duris (The New Girl-
friend) is the famous hand-
some French cross-dressing 
actor I mentioned at the 
beginning. Has also been in 
The Beat My Heart Skipped, 
Michel Gondry’s Mood Indigo 
and The Spanish Apartment. 
Although he’s mostly dressed 
in men’s clothes in those 
movies.

Brenda Blethyn (Two Men in 
Town, London River) is a two 
time Academy Award nomi-
nee for the Mike Leigh film 
Secrets & Lies and later for 
the film Little Voice. She is a 
special guest of the festival 
and has been in two films di-
rected by another guest, Ra-
chid Bouchareb. In Two Men 
in Town she‘s joined with fel-
low Oscar nominees Forest 
Whitaker, Ellen Burstyn and 
Harvey Keitel – the first two 
of which ended up winning 
the award.

François Ozon (The New Girl-
friend) also directed films 
such as 8 Women, Potische 
and Young and Beautiful.

Anaïs Demoustier (The New 
Girlfriend) is an actress you 
may have seen in Elles, Thé-
rése or Bird People.

Isild Le Besco (The New Girl-
friend) was the female lead 
of Dagur Kári’s (so far) only 
English language movie, The 
Good Heart.

Taika Waititi (What We Do in 
the Shadows) directed New 
Zealand film Boy, which was 
shown in Bíó Paradís when 
the cinema had just started.

Pawel Pawlikowski (Ida) di-
rected My Summer of Love, 
the film that truly launched 
the career of the then-twen-
ty-year old Emily Blunt.

Michael Winterbottom (Trip 
to Italy) is perhaps today’s 
most workaholic director, 
having directed 25 feature 
films in the last 20 years, in-
cluding 24 Hour Party Peo-
ple, A Mighty Heart, The Road 
to Guantanamo and Code 46.

Samy Naceri (Days of Glory) 
was the cab driver in Luc 
Besson’s Taxi.

Rob Brydon (Trip to Italy) is a 
mainstay of British television. 
Both as a presenter of Would 
I Lie to You and The Rob Bry-
don Show and as an actor in 
shows such as Supernova, 
Gavin and Stacy and The Trip.

Signe Baumane (Rocks in My 
Pockets) is director, narra-
tor, writer and a character in 
the film. She probably hasn’t 
been in anything you’ve seen 
before though – we just really 
wanted to show you a picture 
of her both in and out of 
character.

Isaach de Bankolé (Mirage) is 
a mainstay in the films of Jim 
Jarmusch. He sold ice cream 

to Ghost Dog and also ap-
peared in a little film called 
Casino Royale.

Robert Kenner (Merchants 
of Doubt) also directed Os-
car nominated documentary 
Food, Inc.

Ulrich Seidl (In the Basement) 
has also directed the para-
dise trilogy (Paradise: Love, 
Paradise: Faith and Paradise: 
Hope) as well as Import/Ex-
port.

Marshall Manesh (A Girl Walks 
Home Alone at Night) has 
played minor but recurring 
characters in most American 
sitcoms you could mention. 
Including taxi driver Ranjit on 
How I Met Your Mother.

Peter Andersson (Blowfly 
Park) was in The Girl with the 
Dragon Tattoo. You may re-
member his character ending 
up with a rather unfortunate 
tattoo on his chest.

Bergsteinn Björgúlfsson (Ju-
lia) has also been the cine-
matographer of films such as 
The Deep, Children, Jar City 
and Of Horses and Men.

Sverrir Kristjánsson (Julia) 
has worked as editor on The 
Deep, Children, Parents and 
Letters to the King.

Frank Hall (Julia) also com-
posed the score for Black’s 
Game but is also a member 
of the band Ske.

Stars of Stockfish
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