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spring bangers
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TRACK OF THE ISSUE

This track is for all of our readers whose 
musical tastes do not fall within the vanilla 
pop-indie spectrum. Icelandic electronic 
doom artist Krakkkbot's "Drondorp Soloid" 
from the recently released 'Blak Musk' al-
bum is a great representation of the artist's 
style. Heavy drones, conflicting frequencies 
and an unorthodox beat all help to cre-
ate the sludgy dreamscape of nightmarish 
dimensions that Krakkkbot's music is all 
about. This isn't the track to dance jovially 
along to as you go from shop to shop in the 
Kringlan mall, living the consumerist petite 
bourgeoisie dream. This song fills you with 
Nietzschean existential dread, focusing you 
on the task at hand, because after you leave 
this mortal coil behind there's probably 
nothing waiting for you on the other side.

Krakkkbot: "Drondorp Soloid"

  Download NOW at www.grapevine.is
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Editorial | Anna Andersen

ICELAND’S SEARCH AND RESCUE TEAM IS COMING FOR YOUR DNA!

Anna’s 40th Editorial

I was flipping through Fréttablaðið on 
Wednesday morning when a particular 
article plus two full-page ads caught 
my eye. ‘This is crazy!’ I thought, as I 
read the headline, “Collecting DNA 
Samples From 100,000 Participants In 
deCODE Research.”  
 Like Jehovah’s Witnesses, Iceland’s 
search and rescue team Landsbjörg 
will soon begin walking door-to-door 
to win you over to their cause. Only they 
won’t be doing God’s bidding or even 
preaching their own gospel. They will 
be working for deCODE Genetics, a 
subsidiary of the biotechnology giant 
Amgen, and their evangelical mission 
is to collect DNA samples from roughly 

one-third of the nation. For this task, 
Landsbjörg will be deploying a small 
army of 5,000 to 10,000 volunteers who 
will, according to the article, receive 
2,000 ISK (roughly 20 USD) for each 
person they can get to hand over a 
pouch containing their DNA.
 For those unfamiliar with deCODE, 
the company uses Iceland’s relatively 
small and homogeneous gene pool 
(remember the “anti-incest app” that 
made headlines last year?) to research 
genetic risk factors for diseases, for 
instance, but not everyone agrees that 
the potential benefits outweigh the 
risks. For instance, there’s always the 
danger that this information could fall 
into the wrong hands, and there are all 
kinds of unethical ways that the infor-
mation could be used.
 The newspaper ad for the campaign 
features photos of Icelanders—such as 
the dean of Iceland’s medical school, 
the nation’s minister of health and 
Reykjavík’s mayor, Jón Gnarr—posing 
with DNA receptacles. “The rescue 
team will be paying you a visit in the 
near future,” the deCODE endorsement 
states. “Give them a warm welcome 
and have your envelopes ready if you 
choose to participate.”

 While this is undoubtedly clever, 
it’s also devious if you believe that par-
ticipation in research should be volun-
tary and free from any coercion. And 
it’s surprising that Iceland’s Bioethics 
Committee would allow it. (Didn’t any-
body read that big Special Investiga-
tion Commission report which cited an 
absense of regulatory committee over-
sight and cheerleading in the universi-
ties and the press as some of the rea-
sons for the economic crash in 2008?) 
 Unlike Jehovah’s Witnesses, Lands-
björg is up there with some of society’s 
most trusted institutions. After all, 
they’re the ones who voluntarily go out 
looking for lost people and make mi-
raculous rescues. When a member of 
the search and rescue team shows up 
at your door to collect your DNA, your 
decision is not only about participating 
in the research, but also about support-
ing (or not supporting) search and res-
cue efforts.
 Incidentally, I received a DNA re-
quest in the mail not too long ago, and 
decided not to return the “Buccal DNA 
transport pouch,” as appealing as it 
was to get a deCODE workout T-shirt 
as a ‘Thank-you’ gift. For starters, giv-
ing my DNA to deCODE means that I 

am effectively giving my parent’s DNA 
too, and it’s quite possible that one or 
both of them would prefer not to share 
this information. In fact, deCODE has 
used DNA information of relatives to 
impute genetic information onto Ice-
landers who never consented to be 
part of such studies. 
 Who knows what they might do 
with it, right? In marked departure from 
their typical research into diseases and 
disorders, deCODE recently began 
looking into whether artistic creativity 
is hereditary and if it can be linked to 
mental illnesses such as schizophrenia 
and manic depression. To that end, de-
CODE CEO Kári Stefánsson has been 
sending personal letters to members of 
Iceland’s art community asking them to 
send him their DNA.
 Unlike Kári, the man on our cover 
this issue—i8 Gallery Director Börkur 
Arnarson—says he’s not sure that the 
tremendous creative output coming 
out of Iceland is due to a creative gene. 
He does, however, have a lot to say 
about the arts after running Iceland’s 
foremost independent gallery for the 
last 20 years. Turn to page 19 to read 
our interview with him. 
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Hello,

Just a quick note of thanks: I’ve just arrived back in London 
after my first trip to Iceland, with which both myself and 
the friend with whom I was travelling have fallen totally in 
love. We also found Grapevine—both in print and on the 
web—a totally indispensable resource for our time in Reyk-
javik. We wouldn’t have got nearly as much out of our swift 
four-day trip had we not read Grapevine!

By way of return, should you find yourself in need of 
photography then you’re very welcome to anything from my 
meagre offering — just drop me a line: http://archive.rob-
pinney.com/#!/portfolio/C0000tWCLmwZILe0/G0000FjP.
msSOpbQ

With thanks!

Rob Pinney

***

Hi, Rob-

Someone once told us that the best way to travel was to take 
short trips and always leave something undone so that you’d 
have a reason to return. That person may have had more 
disposable income than we do, but nevertheless, we tell our-
selves this a lot when on long weekends and quick holidays. 
Anyway, we’re glad that we could be of service to you on 
your first visit here in Iceland, and from your lovely photos, 
it does look like you made the most of your time.

Come back and see us again—there’s lots left to do. 

The Grapevine

Say your peace, voice your opinion, send 
your letters to: letters@grapevine.is

Sour grapes & stuff
MOST AWESOME LETTER

Dear Grapevine,
 
I’m pretty new to Iceland. So, I’ve been relying a lot on your 
paper to keep me informed as I settle into North Atlantic 
living. Thanks for that.
 
But, I must ask, to what interpretation of the term grape-
vine does your name refer? I assume it must be the idiom 
popularized by Marvin Gaye suggesting that our news is 
coming from a few degrees of separation. Surely, it can’t be 
the literal meaning as I guess it’s rather impractical to start 
a vineyard here in Iceland.
 
But, it did get me wondering…can one successfully grow 
grapes in Iceland? And, if so, how (im)practical would it be? 
In my own (admittedly, half-assed) research, I discovered 
a man in Húsavik who makes and sells organic wine from 
berries. But, that’s different.
 
So, my question to you, grapevine, is whether you know of 
anyone who succeeds or has succeeded in making wine from 
grapes in this seemingly impossible agricultural landscape. 
And, if so, did you get a taste? Because if anyone is deserv-
ing, it must be you fine folks…

Thanks and happy grapevining!
Mike

-----------------

Hey there Mike.

Thanks for your letter.

As one of the founders of this magazine, I'd like to try to 
answer your question regarding its name.

Back in 2003, when we were trying to get this magazine 
started, we had a hard time finding a name for it. The first 
issue was coming together, publishing date closing in, but 
no name yet. During the weeks prior to the first publication, 
we had come into contact with this older gentleman, Ólafur 
Stephensen. Ólafur, who's actually the last private owner of 
Viðey island, a former advertising mogul and a renowned 
jazz pianist, had taken on the task of writing our food 
reviews for the first few issues (under a false name, I might 
add). I don't remember how exactly, but our "name for the 
magazine" problem came up and he came up with calling 
it The Grapevine, referring to the saying to hear something 
through the grapevine, just like in the song, but without 
actually referring to Marvin, Motown or CCR.

Well. We didn't jump on that right away, but eventually we 
ran out of time to come up with anything better. So that was 
what we went for. So, the name doesn't refer to any Icelandic 
grapevines, nor is its name inspired by Iceland's lack of 
grapevines as such, but by our lack of ideas back in 2003.

Warmest,
Jón Trausti Sigurðarson
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YOUR PRIZE FOR THAT MOST AWESOME LETTER OF YOURS IS:
TWO FREE MEALS AT THE ICELANDIC HAMBURGER FACTORY

Dear reader. We love you very much, especially those of you that write us letters all the time. 
In fact we love you so much that we keep trying to reward you somehow for writing us those 
letters. They entertain us, and they keep us informed of what our readers think. That is a 
pretty great deal. Now. Whoever wrote this issue’s MOST AWESOME LETTER gets a prize. 
And it’s a pretty great one. Yes, not one but TWO delicious hamburger-style meals at the 
wondrous ICELANDIC HAMBURGER FACTORY, which is an Icelandic themed restaurant that 
specializes in huuuuuge and mouth-watering burgers to fit every occasion (we recommend 
the lamburger, unless you are a vegetarian. Lamb is not a vegetable). And if you for some 
reason didn’t write this issue’s MOST AWESOME LETTER don’t panic. Their tasty burgers 
aren’t that expensive, and you can always try for a MOST AWESOME letter later. 
Just write us at letters@grapevine.is

 



BE
WARM
BE
WELL

Þingholtsstræti 2-4 » 101 Reykjavík » Tel.: +354 555 7411

Fákafeni 9 » 108 Reykjavík » Tel.: +354 555 7412

Austurvegur 20 » 870 Vík í Mýrdal » Tel.: +354 555 7415

ICEWEAR
SHOPS

icewear.is
Enjoy the easy shopping and quick deliveries

Visit our webstore
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Culture | DIY

In a city brim-full with cafés and coffee shops, one local man—psychology student and long-distance 
cycling enthusiast Sverrir Rolf Sander—has, in less than two weeks, carved out a place for himself 
alongside Reykjavík’s more established barista talent. In late April, under the name Puffin Coffee, Sver-
rir opened the kitchen window of his apartment in downtown Reykjavík and started serving espresso 
drinks, aeropress coffee and his favourite, the ‘Kalita Wave.’ 

While the coffee (and window-side con-
versation) is great, what makes Sverrir’s 
concept so special is that he’s doing this 
not to make a little extra cash, but instead 
to raise money for charity, specifically 
the UK-based organisation Ambitious 
About Autism. In September, Sverrir will 
take part in the cycling company Rapha’s 
ultramarathon fundraiser: a 220-mile 
single-day ride from Manchester to Lon-
don, England. In order to take part in the 
event, each of the 300 participants must 
raise £750 for the charity. But rather than 
sit on his sofa and ask people to just trans-
fer money to him, Sverrir decided to take 
a more unique and personal approach to 
his fundraising.

Love In Every Cup

“I guess the natural thing to do would be 
to offer you a cup of coffee,” Sverrir said 
as he let me into his sunny, ground-floor 
apartment. “Have you heard of Kalita 
Wave?” I had to admit that I had absolutely 
no idea what such a thing was, so he be-
gan to explain the mechanics of a Japa-
nese hand-drip pourover device similar 
to a Chemex coffeemaker (a sort of glass 
hourglass-shaped device which, happily, I 
was familiar with). It’s like that, he said, 
but better, with a smoother finish. 
 While the coffee-making set-up in his 
kitchen—a small, single-boiler espresso 
machine, aeropress brewer, and the afore-
mentioned Kalita Dripper—might be con-
sidered spare for your average coffee shop, 
they immediately reveal Sverrir to be a 
true aficionado. Perhaps this is only natu-
ral given that he “has a history in coffee.” 
When Sverrir was growing up, his family 
owned Café Milano, a coffee shop at which 
his mother was the head barista and man-
ager, his grandfather the bookkeeper and 
his grandmother the baker.  
 All the same, it wasn’t until he was liv-
ing in Berlin a few years ago that he decid-
ed to take a more refined approach to his 
home brewing. “It’s not a luxury anymore, 
it’s a necessity. I start my day with coffee, 
so I better do it well,” he said, as he ground 
the beans for my cup. “I don’t want to just 
press a button on a machine and just do it 
for the fix. I want the flavour as well.”
 He set a green ceramic cup in front 
of me, as well as the clear glass drip-
per, which he filled with the fresh coffee 
grounds. “I would rather do it once and do 
it properly then do it three or four times 
and not be satisfied or fulfilled,” he said. 
 I asked if perhaps he had gained his 
coffee-making expertise by working as a 
summer barista in his family’s business, 
but he shook his head. A number of his 

friends, particularly a barista named Torfi 
who is a co-owner at Reykjavík Roasters 
(from where Puffin Coffee gets all its 
beans), have taught him the ins and outs 
of coffee making. “The small things mat-
ter,” he said, admitting some of the limita-
tions of his personal coffee set-up. “But I’m 
getting better every day. Of course, it’s not 
perfect, but I try to put love in every cup.”

The Coffee Window

It was out of this love for home brewing 
that the idea behind Puffin Coffee was 
actually born. After he moved back to Ice-
land, he decided to buy a specialty coffee 
maker which was more suited to making 
coffee for multiple people. His brewing 
talents were obviously appreciated, as he 
recalled: “Quite often, I would be here, in 
my underwear, making myself breakfast, 
and friends who lived close by and were 
walking to work would just knock on the 
window and be like, ‘hey, can I get a cup 
of coffee to take to work?’ Sometimes, they 
would just stand outside the window and 
try to drink it really fast before leaving,” 
he laughed. “Well, most of the time, I’d let 
them in.” 
 He paused in his story to offer me a 
thick oatmeal and chocolate chip cookie 
that his cousin baked. “Around that time, I 
signed up for the [Manchester to London] 
bike ride. I had an Icelandic friend who 
had lived with me in Berlin—he’s in Van-
couver now—and he had this espresso ma-
chine. So I sent him a message and asked 
if I could rent his machine. He said, no just 
take it—it’s just sitting in my basement do-
ing nothing. So I went to his house and got 
it and walked like 20 minutes back here…”
 Sverrir’s narrative was interrupted 
by the arrival of the day’s first visitor. He 
popped over to the window and gave a 
friendly hello before offering the man cof-
fee. 
 “What kind of coffee can I offer you?”
 “Um, what is this Kalita Drip?”
 “Listen—that’s my favourite coffee. Let 
me show you.” Here he proceeded to dem-
onstrate the brewing method in animated 
detail. “Have I sold you on the concept?”
 As the coffee dripped, Sverrir offered 
his guest a cookie and showed him the 
various drawings that adorned each to-go 
cup. The decorations on these cups were 
done by a young artist named Sunna 
Ben, who volunteered her skills when 
she first learned of Sverrir’s project. One 
afternoon, she actually took illustration 
requests from people via the Puffin Cof-
fee Facebook page. Among the various 
requests: a line of ants, a bear wearing a 
t-shirt that reads “METAL,” the Predator, 

and H.P. Lovecraft’s Cthulhu.    
 Another man approached the window 
while Sverrir and the man were chatting. 
“Are you selling coffee?” came the ques-
tion.
 “No, no.” Sverrir replied, “I’m giving it 
away.” 
 Some people, inspired by the cause, 
have given as much as 5,000 ISK for a 
single cup of coffee, Sverrir said, although 
most people give more like 600 ISK. 
“That’s what’s cool,” he says. “I’m putting 
my trust in the good will of people. And I 
trust their judgment.” 

Puffin Fans, Near And Far

Having added his newest donations to the 
large salad bowl where he keeps all of his 
funds, Sverrir returned to the kitchen. “At 
one point, a few days ago, there were six 
people waiting in a queue. It was crazy. Of 
course, if people come and ask for three 
lattes, it takes awhile. But it’s okay—people 
understand that this is not a business.”
 Another woman walked up to the 
window and thanked him for the coffee 
she had the day before. Sverrir asked if 
she’d like another cup, but she said no, she 
didn’t have any money. “Well, do you want 
a cookie?” he asked. “My cousin baked 
them—they’re really good.” She left with 
the cookie, agreeing to come back soon. 
 “The reception has been much more 
than I anticipated,” Sverrir said coming 
back to the table. “But it’s been fun. For 
instance, yesterday I was open for three 
hours and there were maybe 12 or 15 
people here. That was quite nice because 
I would read for 30 minutes and then I’d 
have a five minute break to have a conver-
sation and clear my mind.”
 He stood and rinsed the Kalita Wave. 
“I’ll tell you a funny story. After I opened, 
there was this guy who started writing a 
lot of messages and then he added me per-
sonally on Facebook. All right, I thought, 
he is obviously a fan of Iceland and Puf-
fin Coffee, so why not? But he kept ask-
ing about the exact address and sending 
me pictures from Google Maps. ‘Is this 
the house?’ He was quite persistent and 
I was a bit afraid at first—is this guy go-
ing to come in the middle of the night and 
demand coffee or something? But then, I 
found out he’s from Hawaii, and they have 
quite a famous coffee there called Kona. So 
he’s sending me two huge bags of coffee 
beans! Soon it will be on offer here.” 
 On another occasion, Sverrir was 
awakened early in the morning by a “ruck-
us” outside. Rushing out of his room and 
half expecting to find someone breaking 
into the flat, he found instead a tourist 

standing outside his kitchen window. “He 
was like, ‘I heard there was a guy serving 
coffee here.’ And I said, ‘Um, yeah. It’s 
kind of closed right now. You just woke me 
up, but it’s cool, I’ll see you a little later.’”
 Right as Sverrir finished his story, two 
cops, on bikes, cycled up to the window. 
He laughed, “Well, the police are here,” 
and then, over at the window, “Hello, 
guys—can I offer you some coffee?” 
 The officers opted for the favoured Ka-
lita. “I thought you were here to arrest me,” 
Sverrir joked, while selecting two cups for 
the officers—a seal and an elephant. They 
complimented the coffee before posing for 
a picture and returning to their rounds.  

Riding the (Kalita) Wave 

So, I asked, why has he decided to dedicate 
his time and effort to raising money for au-
tism research? As with the idea for Puffin 
Coffee, the fundraiser idea came together 
rather organically. “Last year, I rode on my 
bike from Berlin to Paris in nine days,” he 
explained. “That was the beginning of my 
‘real’ bike career. It made me mature in 
ways I couldn’t have imagined and it was 
really good for me mentally and physically 
to just focus on one big thing and try to 
challenge myself.” 
 It also happens that autism is a cause 
that is close to Sverrir’s heart. “My best 
friend’s son was diagnosed with autism. 
And as a psychology student, I can see 
that the causes of this development disor-
der have not been researched thoroughly 
enough. So I saw this as an opportunity to 
do something good. Bike my ass off and 
raise money for autism research.”  
 As of this writing, Sverrir has man-
aged to raise nearly £500, and he still has 
four months to raise the remaining £250. 
In the very likely event that he meets his 
fundraising minimum, however, he be-
lieves that he will continue with his efforts, 
possibly even after the Rapha ride is over. 
“I can’t say for sure—right now I’m just 
trying to ride the wave.” 

Puffin Coffee is located at Baldursgata 26. 
Its hours vary considerably from day to 
day, but are posted on the Puffin Coffee 
Facebook page (facebook.com/puffincof-
feeiceland) and Twitter feed (twitter.com/
puffincoffee).

Good Coffee, 
Good Conversation, 
And A Good Cause
Sverrir Rolf raises money for autism  
research from his kitchen window
— By Larissa Kyzer

Continues over

We’re #1! We’re #1! At what, you 
ask? Did Iceland finally win Eurovi-
sion? No—that hasn’t happened 
yet (and honestly, our chances 
aren’t so good). At the Crossfit 
Games? No, that hasn’t happened 
yet (although Icelandic contenders, 
including two-time winner Anníe 
Mist, represent 16% of the competi-
tors in the European Regionals). 

Okay, okay, we’ll just tell you: 
Iceland is #1 at…(drumroll)…Chla-
mydia! For the 10th year running! 
Yes, that’s right: with 2,179 reported 
cases of Chlamydia last year—a 14% 
increase from 2012—Iceland leads 
all European nations with cases 
of this STD. (Wrap it up, people. 
Please.) 

In other fascinating titbits in sexual 
health, it also seems that Kamagra, 
an erectile dysfunction drug much 
like Viagra, has become Icelandic 
high school students’ preferred 
high. Sales of the drug have 
increased 120% in the last four 
years—180,000 doses in total. “Ask 
any high school student…If they 
haven’t tried it, they know someone 
who is using it or selling it,” said 
sexologist Sigga Dögg Arnardóttir. 
Use is not restricted to male stu-
dents either, Sigga said, with many 
young women stating that the drug 
“makes them more sensitive and 
increases their satisfaction.”

 

The Youngs aren’t the only ones 
who’ve been getting busy in 
Iceland, of course, as April contin-
ued to be a big month for labour 
unions. Secondary school teachers 
returned from a three-week strike 
at the start of the month, right as 
university teachers voted to stage 
their own strike, which coinciden-
tally would have started during 
final exams. Luckily for everyone, 
an agreement was reached before 
the start of the strike and university 
exams proceeded as scheduled. 

The bargaining process did not 
go so smoothly for roughly 400 
employees of ISAVIA, the company 
that owns and manages Iceland’s 
airports. At the start of April, these 
workers announced a series of half-
day strikes on four non-consecutive 
days. The first two strikes forced 
Icelandair to reschedule incoming 
flights from North America and en-

NEWS IN BRIEF
APRIL

by Larissa Kyzer

   Nanna Dís
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Iceland | For Dummies

It's just a tree. How badly can you 
take something like that?

Norwegians are barely considered 
foreigners by Icelanders. Heck, 
they are pretty much considered 
family. In the Icelandic media 
Norwegians are routinely referred 
to as "our cousins." So Icelanders 
basically took this like you would 
if your grandmother decided not 
to give you a Christmas present 
this year and called to tell you in 
April.

And she also told you that she's 
still going to give presents to your 
older, richer cousin London.

Who is not even properly related! 
The decision by Mayor Stang 
stung even worse in light of the 
fact that Oslo bureaucrats origi-
nally recommended that Oslo 
discontinue all its annual gifts of 
Christmas trees, but Mayor then 
decided to make an exception for 
London because "the London tree 
is a central part of Norway's his-
tory and a symbol of friendship 
with the British that we will do 
everything in our power to con-
tinue."

I feel a great disturbance in the 
Force, as if hundreds of thousands 
of Icelandic hearts broke in two 
and stopped beating.

Yes, Fabian Stang, whose name 
and looks are reminiscent of a 
low-ranking officer on the Death 
Star, really managed to strike 
at the core of Icelandic national 
sensitivities. And the Icelandic 
reaction was perhaps a tad too 
much. Icelanders f looded inter-
net comment sections, all major 
media published multiple arti-
cles, and the newspaper Morgun-
blaðið printed an editorial cartoon 
which showed a giant hand with a 
raised middle finger in the tradi-
tional place of the Oslo Tree.

That could be left up all year as it's 
a very appropriate symbol of all 
family holidays.

The mayor of Reykjavík, Jón 
Gnarr, responded on his Face-
book page by saying: "Sad. But 
what has Iceland ever done for 
Norway? Well, we wrote their 
story and Heimskringla was the 
foundation for the independence 
of Norway in 1905. But who cares 
about some old books anyway?" 
During the Middle Ages, Ice-
landic scholars wrote accounts 
of Norwegian history, most fa-
mously in Heimskringla (“World 
Globe”) by Snorri Sturluson. Ice-
landers feel that Norwegians owe 
them for having written up and 
preserved their ancient history. 

Not to be a slave to time or any-
thing but weren't the Middle Ages 
kind of a long time ago? What have 
Icelanders given Norway lately?

Since Norway has billions of bar-
rels of oil, finding a gift for the 
country is a bit like trying to find 
a birthday present for a cousin 
who owns billions of barrels of 
oil. That is a part of the Icelandic 
attitude toward Norway. They are 
the cousin who struck it rich. Ice-
landers try to feel superior, think-
ing of Norwegians as less cool, 
uncultured and boring. Not to 
mention unable to write up their 
own history.

Nobody likes jealous people.

The suspicion that Norway just 
does not like Iceland has been 
sneaking up on Icelanders re-
cently. Earlier this year Iceland, 
Norway, the Faroe Islands and the 
European Union were negotiating 
for fishing rights over mackerel. 
After a lengthy round of meet-
ings, the Icelandic delegation 
went home, declaring that every-

one had agreed that the negotia-
tions were over because Norway 
refused to come to terms with 
everyone else. Four days later, 
Norway, the Faroe Islands and 
the EU announced that they had 
reached an agreement between 
themselves about mackerel fish-
ing rights. 

Ouch! That's like leaving a party 
at midnight because your friends 
tell you it's over but then seeing 
pictures on Facebook the next day 
of everyone dancing until morning.

And the pictures are all called 
Most Fun Party Ever. Icelanders 
are used to thinking of themselves 
as the cool Nordics, but maybe we 
are the boring guy who everyone 
else has to send home before the 
fun can start. You know, the guy 
who keeps demanding free beer 
because he did you a favour in the 
Middle Ages.

Every year since 1951 the city of Oslo has presented the city of Reykjavík with a goddamn enormous spruce tree, which is erected 
every year in the square in front of the parliament building a few weeks before Christmas. As well as Reykjavík, Oslo has also sent 
trees to Rotterdam and London. On April 7 of this year, Fabian Stang, the mayor of Oslo, announced that Reykjavík and Rotterdam 
would not be receiving Christmas trees anymore. Icelanders, generations of whom were brought downtown by their parents to 
see the ceremonial lighting of the tree, referred to as "The Oslo Tree," took this pretty hard.

— by Kári Tulinius     Illustration by Lóa Hjálmtýsdóttir

So What's This Christmas Tree  
I Keep Hearing About?

NEWS IN BRIEF
APRIL

Continued...

titled many affected passengers to 
compensation, which ranged from 
free meals to hotel stays. The third 
strike was narrowly avoided when 
a three-year agreement was finally 
reached on April 30. 

Although many people feel pretty 
satisfied about the outcome of 
these disputes, the Great Whaling 
Debate (predictably) keeps raging, 
both in and outside of Iceland. 
Following a recent UN injunction 
against commercial whaling in 
Japan, the anti-whaling group Sea 
Shepherd announced that it would 
be refocusing its efforts on whaling 
in Iceland, Norway and the Faroes. 
Then, Greenpeace claimed success 
in getting an Icelandic whaling ship 
carrying 2,000 tonnes of whale 
meat turned away from a South 
African port, making further prom-
ises to follow the ship to its final 
destination in Japan. Shortly after, 
US President Barack Obama issued 
a statement suggesting that Uncle 
Sam may enact diplomatic or trade 
sanctions against Iceland if the lat-
ter’s whaling practices continue. 

Icelanders' reactions on the issue 
have varied. An increased percent-
age of the general public—23.6%—
is against the hunting of fin whales 
specifically, while 73% of the popu-
lation believes that whaling should 
be conducted “humanely,” although 
there’s no real word on what 
“humane whaling” might entail. 
For its part, the Icelandic whaling 
company Hvalur isn’t particularly 
fussed: “This is just business as 
usual. It’s nothing new,” CEO 
Kristján Loftsson said. 

Also, it's unfortunately ‘business 
as usual’ for asylum seekers in 
Iceland, who continue to face 
substantial difficulties in having 

Continues over
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their applications fairly considered, 
as well as possible deportation to 
countries where they face impris-
onment, torture, or even death. 
This month, the application of a gay 
asylum seeker from Nigeria was 
denied after a year and a half of 
waiting. He was sent to Italy, from 
where he will likely be deported 
to his home country. In Nigeria, 
this man may be faced with severe 
punishment—such as 20 lashes and 
heavy fines—simply because of his 
sexual orientation. 

Another asylum seeker, an Afghani 
man who fled his country four years 
ago when he was just 16-years-old, 
went on a 10-day hunger strike in 
order to pressure the Directorate of 
Immigration to consider his case, 
which has been pending for two 
years. A public protest was held 
in his support, and nearly 1,000 
people signed a petition demanding 
that the Directorate consider his 
case. Following this, Minister of the 
Interior Hanna Birna Kristjánsdóttir 
reported that she would process 
the application “as fast as pos-
sible.” Given that Hanna Birna is 
still under investigation for her 
ministry’s handling of the case of 
Nigerian asylum seeker Tony Omos, 
however, this statement should 
inspire confidence in no one.

But it’s Iceland, after all, so let’s 
close out the month with another 
cat tale, and this is an especially 
heart-warming one: local kitty 
Örvar was reunited with his owner 
Birkir after a seven-year absence. 
When Birkir went to pick him up at 
the shelter, Örvar was hiding in a 
corner. “I called him and he came 
running to me,” Birkir said. “He 
climbed up on my shoulders and 
wrapped himself around me like 
we’d never been apart.” 

Fighting The Good Fight 
At Eurovision 
— By Tómas Gabríel Benjamin

Culture  | Eurovision

Hæ Pollapönk! Congratulations on be-
ing selected to represent Iceland in this 
year's Eurovision Song Contest. Can 
you tell us a bit about yourselves—why 
did you decide to enter the contest?

We created Pollapönk in 2006 when 
Haraldur Freyr Gíslason and I were 
graduating from the University of 
Iceland with bachelor degrees in edu-
cation—in fact the first Pollapönk 
album was submitted as part of our 
final paper.
 We started the band to write 
and perform ambitious music that 
children and adults alike could en-
joy and sing along to. The songs are 
intended to relate to different age 
groups in an open and illuminating 
way. We entered the contest to get 
our message out to as many people as 
possible.

What's the story behind the song "No 
Prejudice?" Where did the idea come 
from?

We wanted to try to make a song that 
was not a typical Eurovision song (if 
there is such a thing) with a catchy 
melody. We also wanted to try to write 
lyrics that had a message that would 
be a contribution to the on-going hu-
man rights struggle. Eurovision is a 
great platform to do just that.

In the song’s video, you wore both 
colourful jogging outfits and suits. 
Have you decided which you'll wear on 
stage? And will you carry real instru-
ments or cardboard ones?

 We will have real instruments 
on stage, but we haven't decided what 
we will wear yet.

Can you give us a sneak peek into what 
your live performance will be like? 
Will you use the rising platform? The 
wind machine? Loads of explosions? 
Confetti?

That's top secret ;)

This isn't the first time some of you 
compete at Eurovision—what lessons 
have you learned from your previous 
entries?

We don’t generally like the concept of 
competing in music, but this has nev-
ertheless been a great platform for us 
to help make the world a better place 
with a message that the world needs 
to hear. The lesson we have learned is 
to celebrate diversity.

What's your all-time favourite Icelandic 
entry?

The first one, "Gleðibankinn" by ICY 
[in 1986].

Who do you see as your toughest com-
petition this year?

All the songs are good in their own 
way, but we look at this from a differ-
ent perspective. We are in this to have 
fun and get the message across. It is 
not about winning or losing.

How will you celebrate when you win 
the competition? Like, honestly.

We'll do it ABBA style and pour 
champagne over our cornflakes.

Will the band continue playing to-
gether after the song contest?

For sure, Pollapönk is here to stay.

Thank you very much, and best of 
luck!

Iceland's entry to this year's Eurovision Song Contest (ESC) is Pollapönk, a four-piece band featuring mem-
bers of locally celebrated punk rock bands Botnleðja (we totally gave them a legacy award at our inaugural 
music awards) and Dr. Spock, both of which competed in ESC in 2003 and 2008, respectively. Pollapönk’s 
contribution to Eurovision 2014 is a message song, loudly decrying bullying and prejudice, emphasising 
the importance of smiling, making friends and getting along since we’re all the same on the inside. What 
a great message for a pop song, too. We reached out to frontman Heiðar Örn Kristjánsson for a quick chat 
right before the group headed off to Copenhagen for the preliminaries before competing on the big stage 
Saturday, May 10.

   Photo provided by Pollapönk
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The Candidates On 
Immigration Issues

by Tómas Gabríel Benjamin

For the benefit of voters, especially im-
migrants who have resided in Iceland for 
at least five years (three if they are from 
a Nordic country), candidates convened 
to inform the public about their party’s 
immigration policies for the May 31 mu-
nicipal elections.
 The general consensus was that there 
were a variety of means by which immi-
grants could be better served. Common 
suggestions included better Icelandic 
language classes, making the public 
sector’s documents available in more 
languages, sending new residents a wel-
come package with information on their 
rights and making it easier for the chil-
dren of immigrants to take part in sports 
and hobbies.
 Leader of the city’s Social Democrats 
Dagur B. Eggertsson said it was very im-
portant that Reykjavík, as an employer, 
doesn’t discriminate when hiring and 
makes sure that people get equal pay for 
equal work. He also suggested the city 
open a multicultural café with a function 
room available to immigrants for gather-
ings.
 The top two people on Bright Fu-
ture’s list, Elsa Yeoman and Björn 
Blöndal, talked about the importance 
that immigrants play in the city’s cul-
tural landscape. Elsa wanted to come up 
with solutions for longterm unemploy-
ment amonst immigrants. 
 Björn was proud of how cosmopoli-
tan Reykjavík had become in the last 
decade, noting that there is little segrega-
tion between natives and immigrants.
Salman Tamimi of the Dawn party, how-
ever, disagreed. He said that nationalistic 
ideas run rampant in the country, with 
foreigners comprising the bottom rung 
of society. He said that foreigners needed 
an ombudsman of their own.
 The Pirate Party’s captain Halldór 
Auðar Svansson and first mate Þórgnýr 
Thoroddsen emphasised the importance 
of access to information for immigrants 
and natives alike. They want to open up 
the city’s administrative process so that it 
is open to public scrutiny.
 Líf Magneudóttir from the Left 
Greens wants the city to formally ac-
knowledge degrees from non-Western 
countries as equal to Icelandic ones. She 
suggested making kindergarten and af-
ter-school programmes free of charge, as 
immigrant families are often low-income 
households and these programmes help 
children integrate into Icelandic society.
 The Independence Party’s Áslaug 
María Friðriksdóttir talked about the 
benefit that a good school system and 
low taxes had for families with difficul-
ties making ends meet. She said her 
party wants the services offered by the 
city to be more cost-efficient than they 

By Immigrants, 
For Immigrants 

Society  | New Icelanders

When she asked about the process for 
obtaining a residence permit, she was 
told that because she was married to an 
Icelander, she didn’t need any special 
documentation. It wasn’t until she was 
stopped going through customs at the 
airport some time later that she found out 
that this wasn’t at all true, but rather that 
she should have applied for a residency 
permit immediately upon her arrival. 
“Not even Icelanders understood how 
things worked,” she says. “There were no 
services for foreigners at all.”
 It might be assumed that Iceland 
doesn’t actually need significant services 
for immigrants, or that the immigrant 
population in the country is not large 
enough to sustain dedicated services. So 
to put matters in perspective, consider 
that in 1996, Iceland’s immigrant popu-
lation—both those who have Icelandic 
citizenship and those who are foreign res-
idents—totalled 5,357. As of today, there 
are 25,926 immigrants in Iceland, over 
6,600 of who have citizenship.

Meeting The Demand

Sensibly, then, the City of Reykjavík has 
risen to meet the needs of its growing 
population of immigrants and foreign 
residents, dedicating resources to multi-
cultural initiatives and counselling ser-
vices. Today, the city’s Human Rights Of-
fice employs four counsellors who speak 
English, Filipino, Icelandic, Lithuanian, 
Polish and Russian and are able to provide 
free and confidential counselling services 
at their office every week. Translators are 
provided free of charge for individuals 
who speak other languages. In the first 

part of 2013 alone—from January until 
July 2013—these counsellors met with 
632 immigrants, the majority being in-
dividuals from Poland. The issues ad-
dressed in these meetings were quite var-
ied, including everything from workplace 
issues, financial matters, and domestic 
and family issues, to housing trouble, 
health matters, tax questions, legal advice, 
schooling and educational issues. 
 Reykjavík has offered some form of 
service for immigrants since 2010, and 
the Human Rights Office has provided 
counselling since 2010. Recently, the lat-
ter office decided to also make its services 
available for two hours a week at the main 
branch of the Reykjavík City Library. “We 
want to go into the community, instead of 
making them come to us,” says counsel-
lor Joanna Marcinkowska. She has lived 
in Reykjavík for ten years, but recalls her 
own difficulties when first arriving. “I 
came before Poland had joined the EU, so 
the process of obtaining work permits and 
residency was much more complicated.”

Coming From Experience

Both women agree that it is of utmost 
importance that the counsellors advising 
immigrants and foreign residents also be 
immigrants themselves. “Having gone 
through the same kinds of experiences—
the emotional experiences—helps you to 
develop a sensitivity,” Barbara says. Joan-
na agrees: “When they get the feeling that 
you really do understand what they are 
going through, it helps them to open up.”
 In addition to the services they provide 
to immigrants, Joanna says that the coun-
sellors also act as advisors for city em-

ployees, such as social workers, who are 
dealing with immigrant issues. They hold 
regular short lectures throughout the city 
in which they provide general informa-
tion about Reykjavík’s immigrant popula-
tion—how many immigrants there are, 
where they are from, which residence per-
mits and documentation they require—as 
well as useful context about what kind of 
challenges and problems immigrants 
face, and pointers on how to communicate 
better with a person for whom Icelandic is 
second language.

 “Professionals in the city don’t always 
know or use all the tricks of communica-
tion,” Barbara says. Such tricks include 
using short and simple sentences, or ask-
ing the person to repeat information to 
be sure he or she understood. “They’ll 
think a person understood, when they 
didn’t. And sometimes people are afraid 
to ask questions—they already feel stupid 
enough.”
 The counsellors hope to encourage 
immigrants and foreign residents to take 
advantage of their services, to not be em-
barrassed to seek out professional advice. 
Immigrants naturally turn to their com-
munity to get advice or information about 
legal processes, services and other ques-
tions, but Barbara points out that “some-
times people think they know the answer, 
but there will be a little piece of the puzzle 
missing—something that has changed 

over the years, or something that worked 
for one person, but won’t be right for an-
other.”  
 “Some people are ashamed to ask for 
help, but they don’t need to be,” Joanna 
says. “There are no stupid questions.” 
Barbara agrees, saying that getting settled 
in a new country and learning a new 
language can take a long time, which is 
precisely why their services are in place. 
“Integration doesn’t just happen.”

“We want to go into the 
community, instead of 
making them come to 
us.”

Barbara Jean Kristvinsson, a counsellor with the 
city’s Human Rights Office, knows from experience 
how difficult it can be to get accurate information 
when you move to a new country. Barbara came 
to Reykjavík from the United States in 1991 and 
remembers her first call to the immigration office, 
which at that point was called ‘Útlendingaeftirlit,’ 
or “Foreigner Supervision.” 

Continues over

Reykjavík’s Human Rights Office  
offers counselling and advice

— By Larissa Kyzer

Where Do I Go To Get Help?

Counselling services offered by the 
Human Rights Office have expanded a 
great deal in the last few years, with new 
counsellors speaking additional lan-
guages joining the staff and expanded 
hours of availability. From January 2013 
until July of the same year, the counsel-
lors assisted 632 individuals. 

Counselling and advice services for 
immigrants and foreign residents are 
available at the Human Rights Office 
at Borgartún 12-14, Monday through 
Friday. Call 411-1111 to be connected 
with a counsellor and to make an ap-
pointment. Counsellors will also be at 
the main branch of the Reykjavík City 
Library at Tryggvagata 15 on Thursdays 
from 14:00–16:00. 
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currently are, and to get the private sector 
more involved in them, a message that 
the head of the People’s Front Þorvaldur 
Þorvaldsson strongly opposed. Þorvaldur 
stressed the importance of the city reign-
ing in the private sector.
 The Progressive Party’s Hreiðar 
Eiríksson said his party wants to greatly 
boost immigrants’ access to information, 
as human rights are worthless if people 
aren’t aware of them. He also said that 
the banks own 500 apartments that are 
currently empty and that putting them 
on the rental market would drive prices 
down, which would greatly benefit the 
low income and immigration popula-
tion.

The Social Democrats : 26.6% (4 seats)
Bright Future: 21.6% (4 seats)
Dawn: 0.2% (0 seats) 
The Pirate Party: 10.5% (1 seat)
The Left-Green Party: 8.7% (1 seat)
The Independence Party: 27% (5 seats)
The Progressive Party: 5.2% (0 seats)
Others 0.2%

The poll was commissioned by daily pa-
per Fréttablaðið. On April 29, 802 people 
were polled, of which 73.6% responded.

Start Your Own Party

For those not interested in any of the 
parties that are running, the deadline to 
register a new party is May 10. Interested 
parties will need:
* A catchy name for a party and some 
kind of a platform.
* Fifteen people on the ballot, all of 
which are legal residents of Reykjavík 
and 18 or older.
* 160 residents of Reykjavík to express 
support for the new party.
* Two ombudsmen to take responsibility 
for the list.

CORRECTION:

In last issue's election guide we incor-
rectly referred to Halldór Halldórsson as 
the current mayor of Ísafjörður when he 
is in fact the former mayor.
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I Occasionally Do  
Drugs But I'm Fine

Opinion | Drugs

I like taking drugs occasionally. Especially 
alcohol, marijuana, ecstasy, cocaine and 
magic mushrooms. I don't do drugs very 
often but I'll give an honest estimate of just 
how much:

Alcohol 
3x a week (3–6 drinks 1x, 1–2 drinks 2x)

Marijuana,
1x a week (half to one joint)

Ecstasy/MDMA
4–6x a year (one pill/100–200 mg)

Cocaine
4x a year (a few lines/150–250 mg)

Psilocybin mushrooms
2x a year (full palm of dried mushrooms)

This has been going on for about six years, 
only I drink considerably less now than I 
used to. I have never missed a day of work 
due to drug use and none of my personal, 
professional, romantic or familial relation-
ships have suffered. I have never gotten 
into a fistfight. I have not had suicidal 
thoughts or lapses of depression. I have 
not developed a dependency on any of 
these drugs (I don't 'crave' them and dry 
spells (common on this island) don't up-
set me). And I have definitely not tried to 
chew off my face. 

Drugs Vs. Horseback Riding

So people like me exist. And I'm not alone. 
I have many friends whose patterns of 
drug use are similar. Like me, they're in-
telligent and successful. They're entrepre-

neurs, programmers, up-and-coming poli-
ticians, government or municipal workers, 
bankers, artists and advertising or TV folk. 
Drugs haven't seized our life, we just like 
getting high sometimes. 
 When I went to university in Eu-
rope, I would hardly go to parties where 
people weren’t smoking weed and guests 
wouldn't be shy to suggest popping a pill 
and heading to a club. But the discourse in 
Iceland doesn't acknowledge us. An inter-
view with a casual MDMA user published 
in the supplement Monitor a few months 
ago caused a stir because discussing the 
drug in any other way than detailing its 
potentially harmful effects is unaccept-
able. 
 Interestingly enough, this is despite 
the most detailed and far-reaching study 
ever to have been published on the subject 
(in the journal Addiction, Feb 2011) re-
vealing that MDMA does not cause brain 
damage. It is not considered addictive. Its 
consumption is considered less of a health 
risk than alcohol consumption. And what 
is defined as "acute harm" to an MDMA 
user occurs in about 1 in every 10,000 us-
ers whereas the same statistic, applied to 
horse riding, is 350 in every 10,000 riders. 
This comparison, made by Prof. David 
Nutt, the former chair of the UK Advisory 
Council on the Misuse of Drugs, helped 
him lose his job—not because it's untrue, 
but because it's counter to policy. In other 
words, the truth is secondary to maintain-
ing the illusion of harm. Why don't we 
approach the question of drugs scientifi-
cally instead of clinging to myths and ru-
mours?

Fewer Addicts

Now, I know that the drugs I take aren't 
exactly healthy. But the harm, science has 
demonstrated, is (with the exception of 
cocaine) no more than the harm the le-
gally available drugs, alcohol and tobacco, 
can do. Why do we prioritise a drug that 
makes us aggressive, sleepy, and gives us 
awful hangovers? Personally, I much pre-
fer the all-enveloping feeling of love that 
comes with ecstasy or the amplification 
of one's senses when stoned. If all options 
are equally harmful/harmless, why don't I 
have a choice?
 Of course I acknowledge the drug 
related tragedies out there. I know that I 
am fortunate to lead a happy and stable 
life with a job and people who love and 
support me. I realise that for less fortu-
nate people, drugs might become a type 
of escape. I also realise that some are for 
whatever physical or psychological reasons 
more prone to substance dependency than 
I am. But regardless of what is legal these 
groups will find their 'drug' of choice. It 
will probably be alcohol and cigarettes, 
but it might be anything: Ritalin, promis-
cuous sex, sugar, abusive relationships 
or something comparatively healthy like 
religion or sports. Only when the drug 
has been proven to induce massive de-
pendency in the user should we blame the 
substance itself. In other cases, we should 
focus on the underlying social and psycho-
logical factors and try to battle them. 
 In countries that have legalised or 
decriminalised drugs, the money accu-
mulated from taxing the sale of these sub-

stances and/or the money saved in the po-
lice and penal institutions from not having 
to enforce drug laws and incarcerate of-
fenders is usually rerouted into the health 
sector to help people deal with addictions 
and to educate young people on the poten-
tial dangers of drug use. In Portugal, for 
example, this has resulted in less drug use 
than before and fewer addicts. This must 
be our end goal. 

Safer Drugs—More Tax Money

Unfortunately, my habit has helped line 
the pockets of violent criminals. The gov-
ernment could easily, overnight almost, 
take over their business and pocket heaps 
of tax money. The local cannabis market 
alone is worth billions of krónur. Legalis-
ing drugs would both erode the founda-
tion of organised crime in Iceland and 
help bridge the gaps in the State's budget. 
And this is not counting the profits that 
could be made from exporting marijuana. 
Sceptics should note that weed farming is 
already a billion-dollar industry in the US 
and Canada. 
 Moreover, regulating the production 
of drugs would help make them safer. 
THC levels in cannabis could be capped 
and minimum CBD levels required 
(both alkaloids are found in the cannabis 
plant; THC is thought be responsible for 
negative side-effects of marijuana such 
as memory impairment, whereas CBD is 
believed to combat these effects). Traces 
of harmful compounds regularly found 
in street drugs due to poor production cir-
cumstances would be eliminated, making 
drugs safer. The potency would be printed 
along with warnings on the packaging, 
greatly reducing the risk of accidental over-
dosing.
 Humans like intoxication. We always 
have. With regard to alcohol and tobacco, 
we have understood this and put in place 
a system that regulates the production, 
sale and distribution of these drugs. Ille-
gal drugs aren't going anywhere and the 
current weapons employed against abuse 
aren't working. The World Health Organi-
zation has declared the 'War on Drugs' a 
failure and suggested decriminalisation, 
Portugal and Holland have decriminal-
ised drugs, some US states have legalised 
marijuana, in other parts of North Amer-
ica it's criminality is not enforced, and 
Uruguay has fully legalised weed. Even 
Ólafur Ragnar Grímsson, the President of 
Iceland, echoed these sentiments during a 
panel on drug policy a year ago. Let's just 
hope that the government gets creative 
and follows suit as soon as possible. 

P.S. I write this letter anonymously for two 
reasons: First, because I detail drug use 
above that is, after all, illegal. Publishing 
the letter under my name could incrimi-
nate me. Second, and more importantly, 
because drug use is heavily stigmatised. 
In the current climate, these confessions 
could cost me my job and future career 
opportunities, harm relations with certain 
friends, cause my family much inconve-
nience and so forth.

Dear Grapevine. 
I'm an Icelandic male in my early thirties. I've been mar-
ried two years and my wife and I rent an apartment 
in central Reykjavík. I graduated from a well-known 
design institution in a major European city. I used to 
work in advertising but I've recently started working for 
a start-up. I usually score somewhere around 130 on 
online IQ tests, which translates to 'gifted'. I'm in good 
shape; I go to the gym regularly and am an avid cyclist. 
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Anonymous is in his early thirties, has been married 
two years and graduated from a well-known design 
institution in a major European city. 
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Langjökull Glacier, Lava Caves, 
Hot Springs and Waterfalls. 
Price: 36.900 ISK. 

ESSENTIAL ICELAND

MAKE EVERY MOMENT AN EXPERIENCE
icelandrovers.is · mountainguides.is · icelandrovers@icelandrovers.is · Tel: +354 587 9999
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One stop Apple shopOne stop Apple shop
Macland is the only Apple service provider and reseller in downtown Reykjavík.



To say that Iceland has seen some 
changes since 2007 would be a reck-
less understatement. At least one 
thing, however, has gone back to 
the way it was, the way it was meant 
to be. This past February, Birkir got 
a call from Kattholt, a local shelter: 
Örvar had been found, and now 
he was finally coming home. After 
hearing about the reunion in Ice-
landic media outlets, we thought 

we’d reach out to Birkir so that our 
readers could enjoy this incredible 
cat story too. Besides, it's been a 
while since the Grapevine's last ma-
jor cat-related story, "Police Break 
Up Cat Party," went viral. Let's see 
if Pee-Wee Herman reposts this one 
as well. 

When did Örvar first go missing? At 
what point did you realise that he 
wasn't coming back?

It was autumn. Örvar had been 
staying out progressively longer 
than usual. Normally he'd come 
home every night, but then there 
would be periods where he'd stay 
out for a few nights in a row. This 
worried me, but I hoped it would 

blow over. I'd read a lot about cat 
behaviour, though, so when he 
didn't come home for two or three 
weeks I figured he'd moved on. 
But I always hoped he'd change 
his mind and come back. Weeks 
turned into months and months 
into years and I began to assume 
that someone had taken him or 
that he was dead. It was always a 
painful thing to think about. 

How much effort did you make at 
first to find him?

The same as most people who lose 
cats do. I sent out notes on mes-
sage boards, MySpace and Face-
book, hung up f lyers in the neigh-
bourhood and let Kattholt know.

Did your postings on social media 
and other attempts to find Örvar 
turn up any leads? 

No. We got nothing on that front. 
I'm really surprised that no one 
asked about him or claimed him 
when he ended up in Kattholt a 
couple of months ago. People are 
stranger than cats.

Had you ever lost a pet before that?

Never. I'd had cats before, and the 
one I had before Örvar, named 
Jósep, moved three times within 
Reyðarfjörður, moved to Reykja-
vík and moved twice within the 
city with no problems. He was a 
brainy motherfucker for sure—a 
legend far and wide.

If Jósep was a legendary cat, and 
Örvar has returned home to you af-
ter seven years, doesn't that mean 
you have two legendary cats? How 
did that happen?

No doubt! Fuck if I know. I'm 
good at spotting special kittens, 
for sure. They've all been rather 
special and had their own things 
going on. I'd say Jósep was the 
equivalent of Thom Yorke and 
Örvar would be Dave Grohl. Both 
respected, well liked, cool to their 
friends and full of integrity, but 
quite different in ways too par-
ticular to get into here.

Tell me about the experience with 
Kattholt. 

The Kattholt people are great. 
The ear tag and computer chip in 
Örvar carried obsolete informa-
tion about me so it took them a 
long while and hassle to track me 
down. They could have given up, 
but instead they pressed on and 
for that I'm eternally grateful. 
They also kept Örvar for a con-

siderable amount of time. Örvar 
is old and old cats are the least 
popular adoption options at Kat-
tholt, so their window of opportu-
nity was very limited. It's a tough 
racket. Fortunately, Kattholt is 
clean and they put great care into 
handling this difficult situation. 
On that note, I urge people to 
give old shelter animals a chance. 
They are great and deserve great 
last days.

What do you imagine Örvar was 
doing those seven years he was 
missing? 

I imagine he was lounging hard 
in some place where a kind person 
let him in. As an outdoor enthu-
siast, he can probably go out and 
come in a window at his own be-
hest. He's a cat: eat, rest, stretch, 
patrol, pee on things and mark 
shit, fight, hunt, repeat.

Has Örvar’s personality changed in 
the seven years since you first lost 
him?

Not really. He's got the same ador-
able characteristics that made 
him so popular with my friends 
in the first place. He still under-
stands loud metal and the art of 
keeping it together on the couch 
although people are moving about 
and changing sitting positions. 
He's a calm dude with a penchant 
for hanging out and not being too 
clingy. What's changed though is 
that he's meowing like a senile 
and confused person in the mid-
dle of the f loor, for seemingly no 
reason. This happens from time 
to time, but considering his age 
and the shit he may have been 
through I think he's earned the 
right to be senile.

How has your own life or situation 
changed in those seven years?

My situation has changed for the 
better on all fronts and Örvar is 
benefitting from that. We'll see 
what he'll get up to next. Life is an 
ever-changing beast.
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Homeward Bound

In 2007, Iceland’s economy was still in its pre-crash boom days, cruising along to 
an eventual 4.9% GDP growth rate. Eiríkur Hauksson, the country’s Eurovision 
ambassador, failed to qualify for the final round of the contest entirely. “Eyjaf-
jallajökull” was not yet an unpronounceable byword for “air traffic nightmare” 
among global jet setting types. And one fall day, in 105 Reykjavík, Birkir Viðars-
son’s cat Örvar went missing without a trace. 

It’s a kind of magic
 Guided tours daily

Experience the awarded  
design and enjoy the  
amazing view. 

Information 
& booking:
www.harpa.is

Harpa Concert Hall and Conference Centre

A lost cat is returned to his owner, 
seven years later

— By Jonathan Pattishall

   Nanna Dís

“Weeks turned into 
months and months 
into years and I began 
to assume that someone 
had taken him or that 
he was dead. It was 
always a painful thing 
to think about.”

News | Cats
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Isafold Bistro - Bar & Spa is a new 
and trendy restaurant located at 
CenterHotel Þingholt in the heart 

of Reykjavik.  

Offering fresh Icelandic cuisine, 
variety of cocktails, wines and 
other spirits in a beautifully 
designed environment that was 
inspired by the Icelandic nature.  

The close vicinity to the Ísafold 
SPA offers the special opportunity 
to combine quality cuisine and 

wellness at the same venue. 

www.isafoldbistro.is - Þingholtsstræti 5 - +354 595 8535 - isafold@centerhotels.com

Open til midnight

BAR & SPA
ÍSAFOLD BISTRO

HAPPY HOUR!
every day 

between 17:00 and 19:00.
Large Beer isk 500

Glass of House Wine isk 800
 

BANKASTRÆTI

AUSTURSTRÆTI

SKOTHÚSVEGUR

TRYGGVAGATA

KIRKJUSTRÆTI

HAFNARSTRÆTI

TJ
A

RN
A

RG
A

TA

A
TA

A
Ð

A
LS

TR
Æ

TI

G
A

R
Ð

A
ST

R
Æ

TI

GRETTISGATA

FR
A

KK
A

ST
ÍG

U
R

JARÐ
ARGATA

K
LA

PP
A

R
ST

ÍG
U

R

BE
RG

ST
A
Ð

A
RS

TR
Æ

TI

FR
ÍK

IR
K

JU
V

EG
U

R

PÓ
ST

H
.S

T.

LÆ
KJ

ARG
AT

A

G
R

U
N

D
A

R
ST

ÍG
U

R
ÞI

N
G

H
O

LT
SS

TR
Æ

TI

Ó
Ð

IN
SG

A
TA

ÞÓ
RSG

ATA

VONARSTRÆTI

LO
KA

STÍG
UR

BALDURSGATA

BRAGAGATA

SKÓ
LAVÖ

RÐ
USTÍG

UR

SÓ
LEYJA

R
G

A

NJÁLSGATA

HVERFISGATA

SKÚLAGATA

SÆBRAUT

LAUGAVEGUR

REYKJAVÍK
ART MUSEUM

CITY POND

AUSTURVÖLLUR SQUARE

CITY HALL

HARPA
CONCERT HALL

CHURCH
HALLGRÍMSKIRKJA

NATIONAL GALLERY
OF ICELAND

BAR & SPA
ÍSAFOLD BISTRO



Icelandic Art, 
If There Is Such  
A Thing 

As it approaches its third 
decade, i8 Gallery has 
transcended its roots

By John Rogers 
Additional reporting by 
Anna Andersen, Burke Jam 
and Larissa Kyzer

Photos By Ari Magg

On the ground floor of a grey apartment building, across 
from Reykjavík’s old harbour, around the corner from 
the Reykjavík Art Museum, and a five minute walk from 
the heart of the city’s centre, sits a quiet gallery space 
which takes its name—i8—from its original location at 
Ingólfsstræti 8.
  So unassuming is its exterior that you’d be forgiven for 
missing i8 altogether, but step into its brightly pristine and 
cube-like interior on any given day and you’ll find your-
self surrounded by works of art by Iceland’s most brilliant 
talents and other visionaries and innovators from around 
the world.
 Just last month, guests poured into i8 to see a new work 
by seminal artist Hreinn Friðfinsson. Plucking bottles of 
Heineken and water from a giant tub of ice by the door, 
members of Reykjavík’s art community chatted cheerful-
ly while making their way around the five-screen video 

exhibition. Entitled “A Portrait of a Sculptor as a Sculp-
ture, For a Sculpture by the Sculptor” the show featured 
Hreinn’s friend, the sculptor Kristinn E. Hrafnsson, knit-
ting a hat, skating in wide, giddy circles around Tjörnin, 
vigorously hula-hooping in front of a beautiful shoreline 
and sunset, and jumping, somewhat precariously, on a 
trampoline. It was a distinctly festive atmosphere, with 
children skipping around their parents’ legs and bottles 
clinking, and just one of the many exciting openings that 
i8 will have this year.
 Nineteen years since it first opened its doors (coinciden-
tally with a show by Hreinn), i8 has become internation-
ally known and respected for its ambitious programme 
and strong conceptual aesthetic. It was high time that we 
chat with Börkur Árnason, the man running Iceland’s 
foremost independent gallery and representing 20 artists 
internationally.
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For a small country, Iceland sure gets a lot 
of attention. 
 From the resounding pop of the bank-
ers’ currency bubble, to Reykjavík’s an-
archist mayor, to controversial whaling 
practices and the Eyjafjallajökull volcano 
belching ash across Europe, Iceland has 
made global headlines regularly in re-
cent years. Add to this a disproportionate 
number of breakthrough musicians and 
one-of-a-kind landscapes that draw cam-
era-toting tourists from around the world, 
and it’s safe to say this country has become 
something of a celebrity in itself. 
 Attention on this scale had not been 
paid to Icelandic contemporary art until 
the recent rise of two genuine stars, both 
on i8’s roster. One is Ólafur Elíasson, the 
Danish-Icelandic artist known for such 
visionary works as installing waterfalls in 
New York’s Hudson River and the sun at 
the Tate Modern in London. He is also the 
artist behind the glittering façade of Har-
pa, Reykjavík’s concert hall and conference 
centre. 
 The other is Ragnar Kjartansson, 
whose carefree, playfully cross-discipline 
methodology continues to yield memora-
ble artworks. His recent epic multi-screen 
video performance, “The Visitors,” fea-
tures a group of notable musicians impro-
vising a repeated mournful verse alone in 
different rooms of a decaying American 
manor house. It is an ambitious, large-
scale work that is joyful and affecting, 
funny and profound. 
 At the age of 33, Ragnar became the 
youngest artist to represent Iceland at the 
Venice Biennale, and already has an im-
pressive string of solo shows to his name. 
He seems too well meaning to be dubbed 
the "enfant terrible” of anything in par-
ticular, but the shoe does fit, even if a little 
awkwardly jammed on. 

A Family Affair 

i8 started as a small family-run enterprise 
in 1995. The gallery’s director, Börkur Ar-
narson, was running a design company at 
Ingólfsstræti 8 above the space that would 
become the gallery’s first of three homes. 
 “I had just moved back from London 
after living there for almost ten years,” he 
says. “There was an office below me that 
Jonni Sigmars, the film director, used. 
He was struggling to write a script down 
there, and one day as he was writing and 
smoking, his cigarette didn’t go out when 
he put it in the basket, and it caught fire. 
The space filled with smoke, the landlord 
kicked him out, and the space became 
empty. I called my mother and said, ‘may-
be this is the time to open a gallery.’ 

 Börkur’s mother, Edda Jónsdóttir, was 
an artist herself, but was becoming in-
creasingly interested in the idea of show-
ing other people’s work. She jumped at the 
opportunity. Together they cleaned and 
altered the space, and the i8 gallery was 
born.
 “My mother was a printmaker and 
part of a community of artists, but she 
didn’t necessarily look to them for the 
work,” Börkur explains. “Instead, she went 
straight to what she was most interested 
in. It was clear from the start that this was 
not a gallery that would collect proposals 
from people, but would show whatever it 
wanted. And that’s how it has been ever 
since, in the sense that we kept that inde-
pendence.”

Art Without Borders

Börkur’s role grew gradually and naturally 
over time as the gallery began participat-
ing in international art fairs, which proved 
to be a pivotal decision. “We quickly start-
ed showing artists from outside Iceland,” 
he says, “and the idea of this borderless, 
art-focused mentality came very early on. 
It’s a cliché to say it’s ‘a gallery without bor-
ders,’ but a lot of these Icelandic artists we 
represent, they’re living around the world. 
We have a Canadian artist who lives in 
London, and an Icelandic artist who lives 
in China. Does it really matter where peo-
ple are from at this point?”
 i8’s expansive approach has led to an 
exciting diverse programme of exhibi-
tions. Recent shows have varied widely, 
from a minimalist two-person show fea-

turing Sachiko M’s sound art installation 
and Ingólfur Arnarsson's concrete works 
and works on paper, to Eggert Péturs-
son's oil painting 'portraits' of Icelandic 
flora. But there are strands connecting the 
group, even if they’re not immediately ap-
parent. 
 “We’re not just interested in the art. 
“We’re also interested in the artists' wider 
work, their message, their need and long-
ing to communicate something. The work 
has to capture us. To be honest, it usually 
interests us on an aesthetic level, but it def-
initely has to be intellectually or conceptu-
ally stimulating, too,” Börkur says.
 “It’s pleasurable, for us, to surprise 
people, to give them something they 
didn’t see coming, but that makes sense 
to us. Sometimes people see threads that 
run through our programme, and I often 
agree with them when they point those 
out, but others can’t see any connection. 
To us, there’s always a perfect connection, 
even if we can't easily define it.” 

On A Small Rock

i8 has never been a public institution 
with a mandate to follow, and Börkur 
maintains that it’s the quality of their 
international roster that has sculpted 
i8’s identity and reputation, rather than 
any role the gallery might have played 
as a gateway for Icelandic art. 
 “We’re not paid for by the govern-
ment in any way, and we’re not receiv-
ing any subsidies,” he says. “Early on 
we applied for funds and got support, 
but not now. The overall representation 
of nationalities might be an important 
issue in the wider world, of course, but 
it’s not the agenda of this gallery to be 
like the Olympic Games in that sense.” 
 That being said, Börkur feels confi-
dent that i8’s roster is a good example 
of Icelandic contemporary art. “I’m not 
shy about saying that,” he concedes, 
although he maintains that it isn’t the 
gallery’s goal. “A gallery is nothing 
more than a group of artists that are 
represented there. No matter where it is 
in the world, you like a gallery because 
it holds those 10 artists that you think 
are interesting and they do good shows. 
That’s what makes a good gallery. If, 

however, we ended up with no Icelandic 
artists that might be kind of odd, so the 
balance has to be right.”
  Running an art gallery from a country 
of 320,000 people does, however, present 
some economic and geographical chal-
lenges. “We’re on a tiny rock in the North 
Atlantic, and I can count the Icelandic col-
lectors on my right hand,” he says. “So, we 
do more than 80% of our business else-
where.”
 With an international market that con-
nects to artfairs, museums, collectors and 
viewers far outside of Iceland’s borders, 
it’s interesting to contemplate exactly who, 
and where, i8’s primary audience is. After 
all, the space is located far from the bright 
lights and big cities in which the majority 
of the world’s art business is based.
 “It’s always pleasurable when people 
walk through the door and see the show,” 
Börkur says. “Fairs don’t do justice to art. 
They are sad places to show, with wobbly 
walls and strip lights. They’re necessary, 
and functional, and social, for sure. But 
gallery spaces are where you can really 
experience the work. Maybe the visitors 
don’t buy anything, or even say anything, 
but they come in to experience the art. And 
that matters to us.”
 The upside is that being the sole Ice-
landic presence has proved useful in es-
tablishing i8’s identity at international 
art fairs, providing an important point of 
differentiation in a crowded, cosmopolitan 
environment. 
 “Of course, people connect our identity 
with Reykjavík,” he explains. “Being from 
here means a lot for how we’re perceived. 
The fact that we’re based in Reykjavík is 
beneficial—we’ve got big wings because 
of that. People are amazed by the creative 
output from this country, so we always 
have that in our back pocket when we go 
somewhere. If my gallery were in Copen-
hagen and I were running the exact same 
programme, I don’t know if it would be the 
same.”

A Lack Of Tradition

A common question for anyone connected 
to the Icelandic art scene is what stimu-
lates such a rich culture in such a sparse 
populace. The answer is complex, of 
course, with different people citing every-
thing from the dark winters and cultural 
isolation to the scarcity of critique or the 
absence of well-ploughed furrows of cul-
tural history. 
 “It’s very hard to know what specific 
characteristics I would ascribe to Icelandic 
art,” Börkur says. “I mean, in the ‘70s and 
‘80s, there was SÚM, an artist-run move-
ment, and people talk about its legacy. 
We work with three guys from that time, 
and there’s no doubt that they had a direct 
influence on the art we see here today. 
There’s a connection to The Netherlands 
that still exists, and to post-Fluxus con-
ceptual ideas—that simplicity, and the 
freedom to do unfamiliar things—maybe 
that legacy had a strong after-effect on this 
small community.”
 The Fluxus group, which includes 
honorary Reykjavík citizen and active 
Reykjavík art presence Yoko Ono, has 
taken a fluid, inter-disciplinary and anti-
commercial approach since the 1960s. 
Icelandic art group SÚM, founded by i8 
artists Hreinn Friðfinsson and Sigurður 
Guðmundsson, took up these ideas, giving 
rise to a new experimental attitude in Ice-
landic art. And this, in turn, helped lay the 
foundation for the country’s art education 
when the School of Arts and Crafts [now 
operating under the LHÍ banner] opened 
in 1975.
 But this is just one intriguing and 
formative fragment of the Icelandic arts’ 
identity, with a range of cultural and en-
vironmental factors discussed as possible 
reasons for the country’s creative streak. 
 “There are plenty of other things that 
influence us,” Börkur expands. “The envi-
ronment, the light! The plentiful light of 

the summer, and the lack of it in the win-
ter. Ólafur Ellíasson said the mountains 
in Iceland get their personality from the 
way the light falls on them. Mountains are 
pretty much the same everywhere, but the 
clarity and low light here, the long shad-
ows and angles, they are unique.”
 How about the cultural factors, the 
personal space and relative creative free-
dom that being in Iceland seems to allow? 
“I do think when Icelanders go abroad to 
study they get a little shock,” Börkur says. 
“There’s tradition, discipline, context, and 
it’s a slap in the face, and hard work to get 
to grips with that. Here in Iceland, there’s 
a freedom to try whatever you want, and to 

get away with it. And that’s okay. It’s okay 
to try things and do things here.” 
 Whilst the lack of a rigid critical struc-
ture might breed a certain naiveté, it also 
gives rise to the creative freedom and play-
fulness that lies at the core of contempo-
rary Icelandic culture. “Critical thinking, 
the ability to take criticism, and to be criti-
cised—in general, we just don’t have a lot 
of these qualities in Iceland,” Börkur says. 
“But then, if we were more critical and 
disciplined, maybe we would not be what 
we are, maybe the creativity that is oozing 
out of this place wouldn’t exist. You get a 
slacker-ish element, but you also get fear-
lessness.”
 This lack of self-consciousness is tan-
gible in many of the i8 artists’ work. Rag-
nar Kjartansson, for example, thrives on 
the overlap between playful experimenta-
tion and provocation, moving towards the 
“controlled chaos” of collaborative perfor-
mance in his recent output.
 “I was with Ragnar and his friends 
when they were setting up ‘World Light’ 
in Vienna, and their fearlessness was just 
amazing,” Börkur says. “Nobody does that 
crazy kind of stuff. Maybe that’s what we 
are doing as a gallery. Maybe we are stu-
pid and fearless, too. There’s definitely that 
sort of—‘I can do this, so why not?’”

A Cultural Filter

At the same time Börkur sees i8’s work as 
quite traditional compared to the opera-
tions and methods of other art galleries. 
“We’re not a crazy experimental gallery 
compared to the things we see out in the 
world,” he admits. “A lot of people see what 
we are doing as really out there, but in the 
wider context, we’re a pretty ordinary gal-
lery. We’re doing carefully thought-out 
works that are aesthetically amazing and 
conceptually interesting.”
 And as well as sustaining the careers 
of artists and enabling their ideas, perhaps 
the role of the gallery is to use a critical eye 
to become a trusted filter—a trend that 
crosses over into how content curators 
work across the spectrum of contempo-
rary culture. 
 “Much like a publisher or record label, 
a gallery is the point where a critical com-
ponent comes into the process,” Börkur 
says, before shaking off any uncomfort-
able expectations of the gallery’s role. 
“But then, providing critical structure 
isn’t something that we’re duty-bound to, 
either. We run a gallery and curate and se-
lect and present. And when we show any-
thing, it’s a risk. Sometimes people come 
and see a show and say, ‘oh that’s easy, 
you’ll sell all of this’ and sometimes they 
say, ‘how the hell will you sell any of this? 
Who buys this?’”
 So the root of i8’s programme remains 
excitement for working with new art. “We 
don’t necessarily show work because we 
might sell it, which might be a dumb busi-
ness formula. But then, we’re still here,” he 
says. “It’s hard to talk about the business, 
it’s crude and crass, and we’re interested in 
the art. But there are a few hundred square 
metres here, and six people working here. 
There’s no denying that we need to bal-
ance the books and sell the work to make it 
all happen.” 
 By following their intuition and stay-
ing independent and opinionated, i8’s 
risks continue to pay off. “Ultimately, we 
are doing it because we are passionate 
about the work,” smiles Börkur. “And it’s 
a great job. I love being in this position. 
There’s so much creativity and I feel very 
fortunate to operate in that space.”

“Critical thinking, the ability to take criticism, and to 
be criticised—in general, we just don’t have a lot of 
these qualities in Iceland.”

“It’s very hard to know 
what specific character-
istics I would ascribe to 
Icelandic art.”

“Does it really matter 
where people are from 
at this point?”
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While art aficionados and those familiar 
with the Icelandic art scene may have 
their own ideas about work that is partic-
ularly “i8-like,” Börkur says the gallery’s 
aesthetic is difficult to define. “We have 
a diverse programme,” he says, although 
he admits that there may be some quali-
ties that “i8 art” embodies, or rather, 
does not. “There aren’t many painters. 
There aren’t many figurative works. 
There aren’t very many colourful works. 
Looking at what we don’t do might nar-
row the definition.”
 Börkur notes that i8 has never set out 
to represent or define “Icelandic” art. 
“It’s an Icelandic gallery only by defini-
tion because we are here,” he explains. 
“The programme is not about finding or 
putting together what represents Icelan-
dic art in the best way. I don’t think we’ve 
ever thought of it that way. Roughly one 
third of the artists are not from here and 
more than half of the Icelandic artists 
that we work with don’t live here, so it’s a 
good healthy mix of people from all over. 
That’s i8, that’s not Icelandic art.”
 Indeed, the gallery is consummately 
international, with its twenty repre-
sented artists hailing from, yes, Iceland, 
but also from Brazil, Canada, Denmark, 
Germany, and the US. “We have a Ca-
nadian artist that is based in London. 
We showed her work in Miami. We sold 
that work to MoMA in New York and 
we’re from Iceland,” Börkur elaborates. 
“That’s a pretty global example. And it’s 
the same with Ignacio [Uriarte]. He’s a 

Spanish guy born in Germany to Span-
ish parents, showing with us, and I sold 
his work in Mexico,” he explains.
 When asked why a Spanish art-
ist might want to be represented by an 
Icelandic gallery, he’s quick to explain 
that it’s not quite like that. “They don’t 
want to be represented by an Icelandic 
gallery. They want to be represented by 
i8. I know it sounds extremely arrogant, 
but we’re not ‘the Icelandic gallery,’” he 
explains. “We’ve been around, we are in 
the art fairs—which hundreds of galler-
ies are not—and people think, ‘that’s a 
bloody good programme, I’d like to be 
part of it, and the fact that it’s in an odd 
place, that’s even more exciting.’”

Birgir Andrésson
Born: Westman Islands, Iceland (1955)
Died: Reykjavík, Iceland (2007)

Although Birgir Andrésson died when 
he was only 52-years-old, he is credited 
as being one of the most prolific and 
influential Icelandic artists of his gen-
eration. The seeing child of visually-im-
paired parents, Birgir grew up in a home 
for the blind and thus, it’s been said, 
was “particularly attuned to the relation-
ship between language and perception.” 
Many of his large-scale wall paintings 
are comprised of only text, such as his 
portrait series in which the descriptions 
of missing persons are superimposed on 
a large colour panel. The serious themes 
of his work are often still playful. His 

mocked-up Pantone colour series poke 
fun at romanticised representations of 
Icelandic nature, offering up a uniquely 
Icelandic spectrum of colour: “dark ash-
en grey,” “inky grey,” “spotted grey,” and 
“monotony of greyness.” His redrawn 
postage stamps and flags knitted with 
natural wool gently subvert nationalistic 
ideals. Birgir’s work received recognition 
during his lifetime and has continued to 
do so since: just a year before his death, 
the National Gallery of Iceland hosted 
a major retrospective of his work, and 
since then, his work has featured in 
major exhibitions in Copenhagen, New 
York, Reykjavík and Warsaw. 

Eggert Pétursson
Born: Reykjavík, Iceland (1956)
Lives and works in: Reykjavík, Iceland

i8’s only represented painter, Eggert 
Pétursson has dedicated his entire ar-
tistic output to capturing the surprising 
diversity and colour of Icelandic flora 
in incredible, minute detail. Much like 
classic pointillist paintings, these richly 
layered canvases take on an entirely dif-
ferent character depending on how close 
one stands to them. As Eggert himself 
has stated, “one can easily get lost in the 
details.”

Egill Sæbjörnsson 
Born: Reykjavík, Iceland (1973)
Lives and works in: Berlin, Germany

Elín Hansdóttir
Born: Reykjavík, Iceland (1980)
Lives and works in: Berlin, Germany

The youngest artist represented by i8, 
Elín Hansdóttir is an artist who creates 
landscapes and spaces integrating archi-
tectural and auditory elements, as well 
as optical illusions. While on a Dar Al-
Ma’mun Residency grant in Morocco in 
2011, she created the site-specific “Mud 
Brick Spiral” installation, which incor-
porates full-length mirrors and tradi-
tional Berber mud bricks. Most recently, 
she has shown her work in exhibitions 
in Copenhagen and Berlin.  

“A Gallery Is Nothing More  
Than The Group Of Artists  
Represented There”By Larissa Kyzer

Photos provided by i8
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Ernesto Neto
Born: Rio de Janeiro, Brazil (1964)
Lives and works in Rio de Janeiro

Brazilian artist Ernesto Neto is re-
nowned for his “biomorphic sculptural 
environments” or large walk-through 
installations that adopt and manipulate 
organic patterns and shapes for viewers 
to interact with. He was honoured with 
France’s “Order of Arts and Letters” for 
his “Léviathan Thot,” which was exhib-
ited at the Panthéon in Paris in 2006. 
His “Anthropodino,” which incorporat-
ed polyamide tulle, carpet, gravel, lava, 
stone, glass beads, and a variety of spices 
ranging from cumin and saffron to lav-
ender and chamomile, filled New York 
City’s Park Avenue Armory in 2009. 

This year, “the body that carries me,” 
a special selection of his work created 
from the late ‘80s to the present, is being 
exhibited at the Guggenheim Museum 
in Bilbao, Spain.

Hrafnkell Sigurðsson 
Born: Reykjavík, Iceland (1963)
Lives and works in: Reykjavík, Iceland

Hreinn Friðfinsson 
Born: Dalir, Iceland (1943)
Lives and works in: Amsterdam, The 
Netherlands

A graduate of the Icelandic Academy 
of Arts and Crafts and a co-founder of 
Reykjavík’s Gallerí SÚM, Hreinn Frið-
finsson was the first artist to be rep-
resented by i8. Hreinn’s simple (some 
say “lyrical”) compositions are made of 

found objects, primarily in materials 
that are by nature frail or illusory. His 
vocabulary, underscored by a delicate 
sense of humour, considers time, the 
ephemerality of the moment, metaphys-
ics as well as the duality of all things. His 
work is exhibited in museums in France, 
Iceland, Liechtenstein, Sweden, and The 
Netherlands.

Ignacio Uriarte
Born: Krefeld, Germany (1972)
Lives and works in: Berlin, Germany

Ingólfur Arnarsson 
Born: Reykjavík, Iceland (1956)
Lives and works in: Reykjavík, Iceland

Janice Kerbel 
Born: Toronto, Canada (1969)
Lives and works in: London, England

Karin Sander 
Born: Bensberg, Nordrhein-Westfalen, 
Germany (1957)
Lives and works in: Berlin, Germany; 
Zurich, Switzerland

Kristján Guðmundsson 
Born: Snæfellsnes, Iceland (1941)
Lives and works in: Reykjavík, Iceland

Lawrence Weiner
Born: Bronx, New York, USA (1942)
Lives and works in: New York, USA; 
Amsterdam, The Netherlands

One of i8’s impressive “old white guys,” 
Lawrence Weiner is a central figure of 
the Conceptual Art movement who first 
gained recognition in the 1960s. His 
most well-known pieces are text-based 
wall installations which both focus “on 
the potential for language to serve as 
an art form,” as well as underline the 
basic physical process of creation. This 
is exemplified through his 1968 piece 
“ONE QUART GREEN EXTERIOR IN-
DUSTRIAL ENAMEL THROWN ON A 
BRICK WALL” which is—and reads—
exactly that. More recently, major retro-
spectives of Lawrence’s work have been 
organised by the Museum of Contem-
porary Art in Los Angeles, the Whitney 
Museum of American Art, the Museu 
d’Art Contemporani de Barcelona, and 
the Palazzo Bembo in Venice, Italy. 

Margrét Blöndal
Born: Reykjavík, Iceland (1970)
Lives and works in: Reykjavík, Iceland

i8’s Margrét Blöndal, works in a variety 
of media, creating drawings, photo-
graphs and three-dimensional works 
that often engage the idiosyncrasies of 
a given space. Subtle transformations 
are an integral component of the work, 
in which she uses commonplace materi-
als and objects that are rendered useless 
or even unrecognisable when they are 
removed from any practical context. The 
recipient of the Richard Serra Award 
in 2002 and an Icelandic Art Award in 
2006, Margrét’s work is exhibited widely 
around Europe and the US.

Ólafur Elíasson
Born: Copenhagen, Denmark (1967)
Lives and works in: Copenhagen, Den-
mark; Berlin, Germany

Danish-Icelandic installation artist Óla-
fur Elíasson needs no introduction, as 
his expansive, site-specific and experi-
ential pieces have gained him accolades 
and acclaim around the world. “The 
Weather Project” filled the Tate Mod-
ern’s Turbine Hall with a giant sun as 
well as gathering and ebbing clouds of 
mist in 2003. In 2008, the Public Art 
Fund commissioned Ólafur to create 
four waterfalls around the New York 
City waterway. He also collaborated with 
Henning Larsen architects to design the 
façade of Reykjavík’s Harpa concert hall. 

Ragna Róbertsdóttir 
Born: Reykjavík, Iceland (1945)
Lives and works in: Reykjavík, Iceland; 
Berlin, Germany

Ragnar Kjartansson
Born: Reykjavík, Iceland (1976)
Lives and works in: Reykjavík, Iceland

Wunderkind Ragnar Kjartansson 
trained as a painter at Iceland’s Acad-
emy of the Arts, but has since primar-
ily dedicated his time and talent to per-
formance art, video installation, and 
music. In 2009, at the age of 33, Ragnar 
became the youngest artist to represent 
Iceland at the Venice Biennale, where he 
presented the five-channel installation 
“The End,” which was filmed at multiple 

Rocky Mountain sites in the middle of 
winter. Most recently, copies of his nine-
screen installation “The Visitors,” were 
bought by such venerable institutions as 
the Museum of Modern Art in New York 
City and the Migros Museum in Zurich, 
Switzerland.

Roni Horn 
Born: New York, USA (1955)
Lives and works in: New York; Reykja-
vík, Iceland

Sigurður Guðmundsson
Born: Reykjavík, Iceland (1942)
Lives and works in: Iceland and China 
(Xiamen; Beijing)

Over the course of nearly five decades, 
Sigurður Guðmundsson has played a 
founding role in the Icelandic art scene. 
In 1969, he co-founded Reykjavík’s 
Gallerí SÚM (with fellow i8 artist Hre-
inn Friðfinsson), and over the next ten 
years, he also founded the In-Out Center 
in Amsterdam and Reykjavík’s Living 
Art Museum. Not only does Sigurður 
travel between countries to create his art 
(he has worked in China, Iceland, Swe-
den, and The Netherlands), but he also 
moves between media. One of his most 
renowned works is the photographic 
series “Situations,” in which he illus-
trates an abstract idea or phrase with an 
equally abstract—and often absurd, or 
humorous—image. Take, for example, 
“Question,” a photograph of the young 
artist with an egg in his mouth, holding 
a chicken in front of himself. Recently, 
Sigurður has turned more of his atten-
tion to sculpture, using bronze, stone, 
Chinese lacquerwork, brick and other 
media. These works are often public 
installations: his “Shore Piece” is per-
manently installed along the Reykjavík 
coastline and his giant granite “Eggs” 
line the harbour in Djúpivogur, Iceland. 

Þór Vigfússon 
Born: Reykjavík, Iceland (1954)
Lives and works in: Djúpivogur; Reykja-
vík, Iceland
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Kolabrautin is on 
4th floor Harpa

Reservations
+354 519 9700

info@kolabrautin.is
www.kolabrautin.is

A dinner or lunch at the elevated fourth floor of Harpa concert hall is a destination 
in itself. Relax and enjoy fine Italian cuisine complemented with a spectacular 
panoramic view of Reykjavík and the surrounding horizon.

UNIQUE EXPERIENCE
AND A VIEW LIKE NO OTHER



Punk rock faced the same problem everywhere. Whereas rock music grew up and be-
came the soundtrack of Western capitalism, punkers could only either die or become a 
joke. Sid Vicious did the former, while his former bandmate Johnny Rotten opted for the 
latter. In the USA, it returned to the art schools from whence it came before briefly re-
emerging as grunge. In Britain, a more proletarian version briefly merged with that other 
music of the disposed, reggae, before mostly disappearing. 

In Berlin, punk stubbornly refused to 
die, but failed to adapt to the collapse 
of the Wall and techno—perhaps the 
least political of all musical styles—be-
came the soundtrack of the revolution. 
German punk seems perpetually stuck 
in a time-warp in SO36, where they 
still trade tapes and party every night 
like its 1977. Only in Iceland, it seems, 
did punk manage to truly grow up and 
conquer first the world and then Reyk-
javík.

Punk Exploded Everything

Like the industrial revolution and free 
market capitalism, punk came late to 
Iceland. But when it did, it changed ev-
erything. Unlike many other places, the 
‘60s did not leave a major impression 
on Icelandic pop music, most bands 
being Beatles or Stones clones. It was 
only in the ‘70s that Iceland started to 
find its own voice in popular music. 
And then punk came and exploded 
everything. 
 Unlike the hippies, the punkers in 
Iceland went beyond copying their for-
eign influences and managed to create 
something truly unique. Many Icelan-
dic bands of the ‘60s and ‘70s dreamed 
of international stardom. One of the 
best-known attempts was when some 
of the biggest local stars formed the 
band Change, dressed up in tight over-
alls that were fashionable at the time 
and tried to conquer London with their 
falsetto singing. The all-male band be-
came known as “the girls from Iceland” 
and have since regularly been made 
fun of in local rock histories.   
 But perhaps it was the originality 
of Icelandic punk that turned it into 
an export product. Some of the best 
bands of the era are represented in 
the legendary documentary ‘Rokk í 
Reykjavík,’ including a teenage Björk. 
As the movement was winding down 
in the mid-‘80s, members of the lead-
ing bands formed the supergroup 

Kukl, which later went on to spawn the 
Sugarcubes. The latter band went on to 
become the first Icelandic band to truly 
make an impact abroad. 

Even The Drummer!

The Sugarcubes disbanded in 1992, 
after making their final splash opening 
for U2. The singer Björk outdid the band 
with her solo ‘Debut’ in 1993, and has 
remained in the limelight ever since, 
but the other members have continued 
to make their mark in Iceland.
 You know that a band’s got talent 
when even the drummer manages 

to have a successful solo career. Us-
ing the name Bogomil Font, stickman 
Sigtryggur Baldursson turned into a 
crooner and had one of the biggest 
selling albums of 1992 in Iceland, and 
followed this by making an album of 
the songs of Kurt Weill in Icelandic and 
other languages. He currently hosts 
the top music programme on local 
television. 

“The Annoying One”

Bass player Bragi Ólafsson and some-
time air guitar player Sjón (yes, he 
played air guitar) have become two of 
the most influential names in Icelan-
dic literature, while keyboard player 
Margrét Örnólfsdóttir writes for tele-
vision. The record label set up by the 
Sugarcubes, Bad Taste, played a part 
in getting Sigur Rós recognition and is 

still a force in Icelandic music, running 
a record store downtown and handling 
Björk’s records locally, the proceeds of 
which go to producing other artists. 
 Perhaps most interesting, however, 
is the career of co-vocalist Einar Örn, 
sometimes known as “the annoying 
one.” After a stint as a bartender and 
concert promoter, and occassionally 
making music with Damon Albarn or 
the band Ghostigital, Einar Örn finally 
decided to enter politics in 2010. He 
was one of the founders of the Best 
Party and second on the list of candi-
dates, after a certain Jón Gnarr.
 Jón Gnarr had been a fixture on the 
Reykjavík punk scene since the early 
days, known as “Jónsi Punk” and play-
ing bass with the band Nefrennsli. He 
and his wife-to-be Jóhanna became 
good friends with the Sugarcubes, and 
Björk later dedicated a song to Jóhan-
na on the album ‘Homogenic’ (“Jóga”). 
Gnarr became well known locally in 
the ‘90s as a radio presenter and actor, 
and became one of the country’s most 
popular comedians. 
 The Best Party, which also included 
second generation punks such as Ót-
tarr Proppé, surprised everyone by 
doing really well in the 2010 Reykjavík 
elections, and now run the city along 
with the Social Democrats, with Jón 
Gnarr acting as mayor. Despite calling 
himself an anarchist, Jón and his team 
have shown themselves capable of 
competent governing. 
 A sister party at the national level, 
Bright Future was set up before the 
2013 parliamentary elections and man-
aged to get six seats. Another new 
party to parliament, the Pirate Party 
managed to get three seats. Both it and 
The  Best Party are members of the of 
the International Pirate Movement. Al-
though that election saw a centre-right 
government take control of Iceland 
again, Reykjavík still belongs to the 
punks.

Icelandic Punkers 
Grow Old Gracefully

Words
Valur Gunnarsson
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“The punkers in Iceland 
went beyond copying 
their foreign influences 
and managed to cre-
ate something truly 
unique.”
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April 10 – 12 Harpa Concert Hall

Tectonics Music Festival

Plate Shifting, Wall Busting 
Experimental music collides with the public 
in all kinds of weird, brutal and frustrating ways 

24

The international line up at Tecton-
ics Reykjavík 2014 was for the main 
part the same as Tectonics Glasgow 
from last year. The guest of honour, 
composer Alvin Lucier, is a man well 
known for being less interested in con-
ventional musical forms and instead 
investigating sound once it’s left the 
source. Throughout the weekend, we 
were treated to numerous performanc-
es of his works, showcasing his views 
in simple, yet mischievous ways. “Mu-
sic For Piano (With One Or More Snare 
Drum),” was a delicate piano piece 
with surrounding snare drums acting 
as resonators to the piano’s sound vi-
brations, while “Nothing Is Real” had 
pianist Tinna Þorsteinsdóttir play 
decontextualised melody phrases from 
“Strawberry Fields Forever,” with Alvin 
playing the piece back with a teapot as 
an amplifier, using the lid to change the 
resonance and pitch of the playback. 

Telekinesis To Terrorism 

The best performance of his works was 

“Music For Solo Performer,” in which 
Alvin used his own brainwaves to gen-
erate electrical currents that flowed to 
contact speakers on various instru-
ments and objects situated across 
Norðurljós. Sitting there passively like 
the psychokinetic man from ‘The Me-
dusa Touch,’ he would make every-
thing come alive and buzz and rumble 
at random. It felt like being in a rattling 
old house in the middle of a storm. 
 Other international artists decided 
to smash our senses into jelly with or-
chestral terrorism. Norwegian quartet 
Lemur’s “Critical Band” started in to-
tal darkness as heavy grunting drones 
and dissonant squeals and phrases 
from musicians dispersed through El-
dborg, flying around our heads. It was 
an intense listen that left you feeling 
wiped out in the end. The title of one 
of Iancu Dumitrescu’s pieces, “Uto-
pias For Iceland,” made you want to roll 
your eyes and groan, but very quickly 
you realised that Inspired By Iceland 
would run for the hills upon hearing 
this. Discordant phrases and wet noo-

dlings were stabbed with orchestral 
attacks that were nasty and brutish. 
Following this, Ana-Maria Avram’s 
works were even more aggressive, as 
her mixture of instruments, electronics 
and vocal guttrics contained several 
moments of high frequency feedback 
and queasy throbbing resonances that 
made several people cower and clutch 
their ears (the two women who were 
knitting throughout kept at it though). 
 By comparison, Liz Harris, aka 
Grouper, cast a reserved, almost 
spectral presence on Thursday night. 
Using piano, effects and field record-
ings, she created an eerie vibe that re-
sembled the last gasp of humanity. Her 
vocals barely registered and stayed in 
the background over gentle low fre-
quency rumbles and sounds that you 
couldn’t place or register. The accom-
panying film by Paul Clipson, echoing 
of the work of Malcolm Le Grice and 
Kurt Kren, displayed memories of a for-
gotten moment from a past life. Haunt-
ing, yet weirdly reassuring. 

A Mixed Bag

The performances from Icelandic 
composers were a mixed bag. On the 
plus side, Bergrún Snæbjörnsdót-
tir’s “Esoteric Mass For Winds” in 
Norðurljós was far and away the best 
thing I’ve heard yet from the S.L.Á.T.U.R 
music collective. A group of woodwind 
instruments stood around a projection 
of moving dots around circles (similar 
to the models of electrons in an atom), 
playing notes determined by the speed 
the dot passed each musician. It was a 
concept so simple a child could grasp 
it, but the end result was playful, me-
lodic and imaginative. Also of note 
was Angela Rawlings’ “Echolology,” 
which emphasised environmental is-
sues with a mix of choral notes, sound 
poetry techniques, and contact mic’d 
objects, while Páll Ivan frá eiðum’s 
“Mirror Neuron System” had the or-
chestra head tilting and sighing in 
unison, displaying a form of deper-
sonalisation and forced homogeneity 
reminiscent of sci-fi dystopias such as 
“THX 1138.”
 On the downside, Hallveig Ágúst-
sdóttir’s “kLAnK,” which consisted 
of time-delayed, superimposition pro-
jections of her using paint, wood and 
sticks on a mic’d surface accompanied 
by rasping cello sounds seemed to go 
nowhere beyond randomly making 
a mess. Davíð Brynjar Franzson’s 
“Longitudinal study #2,” a “sound 
piece” consisting of a string orchestra 
playing deadened strings or the sides 
of their instruments, suffered from a 
lack of variation and the harsh acoustic 
atmosphere of Norðurljós. The shuf-
fling of the crowd caused Ilan to restart 
from scratch, asking everyone to take 
their shoes off. For a piece focused on 
the crowd mingling among the instru-
ments, this ironically created a barrier 
between the two parties, with people 
almost too scared to breathe, let alone 
move. 

Unleashing The Hounds

The final day saw Tectonics unleash 
the hounds. Down in Kaldalón, the 
Icelandic electronic “supergroup” cen-
tred around Rúnar Magnússon (with 
Thoranna Bjornsdottir, Pétur Eyvinds-
son and Valtýr Björn Thors) would for 
more than three hours lift up big paving 
stones of drone and assorted sounds 
to inspect the muck that lay beneath. In 
the main foyer, Glaswegian anti-rock-
ers Asparagus Piss Raindrop made 
mischief, hunched and cloaked like the 
bastard moonchildren from the Outer 

Church, leaving slug-like trails of blue 
tape everywhere they went. Finally set-
tling outside Kaldalón, they embarked 
on a mix of dada art nonsense, noise 
metal, and free jazz improv that be-
mused many of the crowd who’d come 
to see the ABBA tribute concert in El-
dborg. Beyond being merely “weird,” 
or “kooky,” they had the aura of alien 
situationists, as if Guy Debord directed 
‘Earth Girls Are Easy.’
 The final performances of the fes-
tival were as demanding as they were 
relentless, far removed from the usual 
congratulatory dross you’d normally 
get. First up was “Verlat,” composed by 
one half of Einóma, Bjarni Gunnars-
son. With spotlights that splattered red 
light across the walls and smoke rising 

from the front, we were assaulted with 
low-end electronic roars and screams 
dredged from the bowels of the Earth, 
all hissing rock and shrieking lava. It 
was the contemporary art festival ver-
sion of “go hard or go home.” 
 Those who decided to “go hard” 
were treated to Ghostigital’s “I Am 
Sitting On A Long Thin Wire,” a reinter-
pretation of Alvin’s best known work, 
“I Am Sitting In A Room.” Inspired by 
sociology instead of physics, it was 
more coherent and better executed 
than their homage to John Cage at 
Tectonics a couple of years earlier. 
The insanely loud, heavy bass beats 
manipulated by Curver were aug-
mented by tape recordings by Einar 
Örn, his speech becoming increas-
ingly degraded with each re-recording. 
Whereas Alvin’s words gradually died 
way, leaving the resonant space of the 

“room,” Einar Örn’s words became lost 
in the cacophony, no matter how hard 
he screamed into the tape, highlighting 
the social dislocation and noise we ex-
perience in our everyday lives. It was so 
loud and punishing that it caused some 
of the wall panelling to fall off. 
 This made for a slightly pessimis-
tic, but honest, ending to what was an 
intensive mix of active listening, inven-
tive ideas and sometimes wayward 
and carefree execution that you rarely 
get to hear anywhere else, rewarding 
those who managed to hold on to the 
very end.

Words by
Bob Cluness 

If I didn’t know any better, I would say that the main purpose in the professional life of 
Tectonics curator and Icelandic Symphony Orchestra conductor Ilan Volkov is “to stir shit 
up.” Of course he’d probably call it something like “being radical and experimental,” but 
it should be noted that in the two short years since its inception, the Tectonics Music 
Festival has quickly grown in international stature (via Glasgow and now Adelaide) as a 
testament to Volkov’s mission statement to shake up staid music conventions, bringing 
together musicians from a variety of contemporary and experimental fields. 
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“The shuffling of the 
crowd caused Ilan to 
restart from scratch, 
asking everyone to take 
their shoes off.”
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First things first, we’d like to thank 
Phédre, Ken Park, Nolo and every-
body who showed up for our summer 
celebration at KEX on May 3. The hos-
tel was crammed with exciting music, 
people and good vibes. Thank you! 
 With that out of the way, we have 
a lot of new music to share. Over the 
last month we have been listening to 

a lot of Myndra, a three-piece indie 
band led by the Icelandic singer-song-
writer and  guitarist Linus Orri, who 
was once  a member of Just Another 
Snake Cult. Linus met his two Cana-
dian bandmates after agreeing to host 
them in Iceland through Couchsurfing. 
He then went to Rimouski in Canada 
to record an album with them. The 
outcome is the fantastic ‘Songs From 
Your Collarbone’ out in June. Check 

them out at soundcloud.com/myndra 
 Twenty-year-old Sigurður Ýmir 
who makes beats under the name 
Pretty Please just released a hazy 
new song called “100kg” that has us 
bouncing while we dream of summer 
parties and happy days. The track is 
currently streaming on his Sound-
Cloud, just waiting for you to push play.
 Finally, FM Belfast’s long awaited 
third LP, ‘Brighter Days,’ landed on 
April 22 and it was well worth the wait. 
It retains the spirit of exuberant elec-
tronic joy that inhabited their earlier al-
bums but the song writing is more ma-
ture and the sonic palette bigger. The 
song “Ears,” for example, juxtaposes a 
distorted hip-hop beat reminiscent of 
Boards of Canada with a funky slap 
bass and moody melancholic synth 
melody. 

 Delorean is a glorious ever-
building and grinding journey with 
virtuosic synthesiser workouts. Their 
newest album sees more diverse and 
complex vocal arrangements. Their 
trademark elongated echo falsettos 
have been toned down a bit, which 
is a good thing because, although 
enjoyable, they might have become 
a bit gimmicky by the third album. 
They still have their giddy goofiness 
and sense of humour. “We Are Faster 

Than You” has a shuffling beat and a 
tiny synthesiser arpeggio combined 
with playground chants of nanananas, 
and jaunty saxophone mini-solos. The 
whole album is a warehouse of rejoic-
ing and is bound to produce buckets 
of smiles and booty-shaking this sum-
mer.  

The all new "ELVIS PRESLEY – ON 
STAGE" music experience kicked off its 
tour here in Reykjavík on the last day of 
winter—April 23. 
 I just want to start this review by 
saying that I've been a big fan of Elvis 
since I was ten. I even wrote my  mas-
ters thesis on the man. So the excite-
ment was high when I walked into 
Harpa’s Eldborg Hall to experience 
“the closest I could get to seeing him in 
concert.” 
 Elvis never played outside of North 
America while he was alive, but thanks 
to the wonders of modern technology, 
a show like this has been running on 
and off since 1997, touring in many of 
the countries Elvis didn’t visit. Before 
it was called Elvis Presley in Concert 
and at that time some of the players 
were member of his original band in 
Las Vegas. It was not the case this time 
around though and nobody on stage 

looked like they had been born when 
Elvis was still alive. 
 The main problem with this concert 
was, first and foremost, that it was not 
a concert. It was a group of people 
playing alongside a movie, an expen-
sive movie (tickets were sold for 10,000 
ISK). It never really felt like a real show. 
During many of the songs the band did 
not seem in sync with Elvis’s voice and 
after 20 minutes, the movie cut from 
‘70s concerts in Vegas to clips from 
the ‘Elvis 1968 Comeback Special,’ and 
then back again. 
 It was really ironic to hear Elvis utter 
the words “If you milk it long enough” 
on stage. What would he have thought 
if he knew that long after his death he 
would be on a big screen in a concert 
hall in Iceland backed by session play-
ers milking his legacy to the max? 
 I'm waiting for the hologram…
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Step into
the Viking Age
Experience Viking-Age Reykjavík at the  
new Settlement Exhibition. The focus of the 
exhibition is an excavated longhouse site which 
dates from the 10th century ad. It includes 
relics of human habitation from about 871, the 
oldest such site found in Iceland. 
 

Multimedia techniques bring Reykjavík’s  
past to life, providing visitors with insights  
into how people lived in the Viking Age, and 
what the Reykjavík environment looked like  
to the first settlers. 

The exhibition and 
museum shop are open 
daily 10–17

Aðalstræti 16 
101 Reykjavík / Iceland
Phone +(354) 411 6370
www.reykjavikmuseum.is

“If You Milk 
It Long Enough”
 Elvis Presley—on stage

Words
Davíð Roach & Óli Dóri

Words
Óli Dóri

Brighter 
Days Ahead

REVIEW

Straumur has been active since 
last summer, with writers Óli Dóri 
and Davíð Roach documenting 
the local music scene and help-
ing people discover new music 
at straum.is. It is associated with 
the radio show Straumur on X977, 
which airs every Monday evening 
at 23:00.

Straumur

April 23 Harpa Concert Hall

Elvis Presley On Stage

   Nanna Dís



Everything 
In A Cake
Scrape beneath the icing, 
and Dagrún Matthíasdóttir  
is describing modern Iceland
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Ísafjörður-born, Akureyri-based artist 
Dagrún Matthíasdóttir uses textual in-
terplays like these as a starting point in 
her work. “Allt í köku” is a series of self-
portraits that act as the centre-piece in 
Dagrún's new solo show, in which her 
sugar-dusted face is surrounded by 
fruit, cream and meringues. The ges-
ture turns out to be layered with sweet 
and sour meanings.
 “I wanted to embody the expression 
'allt í köku,'” Dagrún explains. “These 
works are actually a little bit about the 
situation in Iceland generally, and how 
life is here today—the banking prob-
lems, and the crisis. Things were all 
cute and fine on the surface, but not 
underneath."

Charting Political Trajectories

Dagrún uses foodstuffs to chart soci-
etal and political trajectories. "After the 
bubble burst in 2008, people started to 
go back to basics,” she says, "like slá-
tur, the Icelandic haggis. There was a 
comeback for the old foods.”
 Indeed, the first works that the au-
dience sees upon entering Dagrún's 
handsome solo show at the Akureyri 
Sjónlistamiðstöðin ("Visual Art Cen-
tre") are paintings based on that most 
traditional Icelandic foodstuff: salted 
fish. As the viewer traverses the large, 
light space, and up the stairs to the 

airy balcony gallery, both the types of 
food and the art media used advance 
through the years in a thoughtfully cu-
rated narrative.

 “I’ve been thinking about how the 
work would fit in this space since Au-
gust last year,” Dagrún says. "I wanted 
to start with traditional Icelandic foods, 
so when you first enter there’s some-
thing familiar to welcome you. So, first 
come the harðfiskur pieces, named “Li-
fið er harðfiskur” (“Life is dried fish”). 
Then it moves on, and then again.”
 Her thought processes were very 
fluid and natural, in a way that seems 
particularly Icelandic somehow. "The 
ideas just developed,” she explains, "as 
things tend to do. It’s hard to explain 
how the mind works. I just did it, it came 
together. I gave a lot of thought to the 
different forms I could use, and how 
they’d be positioned and sequenced, 
and this is the result."

 Using the universal imagery of food 
turns out to be an entry point into other 
issues that people from many differ-
ent walks of life can relate to. "An el-
derly man came to the exhibition, an 
80-something,” smiles Dagrún. “He 
was a former banker, and one of my 
pieces touches on the subject of mon-
ey—it’s a painting of a king giving cakes 
to a woman. And in the next one, she is 
returning the cakes. I'm thinking about 
the broken system here—beneath the 
sweetness, these subjects are there. 
The ex-banker, he loved it, he said, “this 
is true! You are telling the truth!”

Opening In The Art Valley

This show is just one of several that 
open on the same day. They all sit on 
the street nicknamed Listagilið, or the 
Art Valley, by locals. "Once a month, 
there's a day of openings,” she explains. 
“We try to have them all the same day, 
to create a festival feeling. A lot of peo-
ple are just interested in art, it's very 
fun."
 And just how many spaces are 
there on Listagilið? “Well there’s the art 
museum, the Ketilhús, then the home 
of an artist, with openings sometimes, 
plus the Art Association which has 
an exhibition room too. And then also 
guest studios for artists to work in, and 
my Mjólkurbúðin gallery.” So she runs a 

gallery too? “Yes—my first gallery was 
just my workshop, with a little room for 
openings. Since then, I can't stop, so I 
moved into this new space.”
 Many of the smaller galleries are la-
bours of love with a little help from cul-
ture funds. “There is funding, but you're 
lucky to get it,” Dagrún says, "and it's 
not a lot really. This solo show is the first 
I've had funding for. I'm hoping to make 
a catalogue for the exhibition. I called 
the printer and told him how much I 
got, and he just laughed, but he says we 
can to make a deal... it's a start, a good 
start. Maybe after getting this one, I’ll 
apply for more.”

At Home In Akureyri

I wonder how it feels to have a home-
town opening like this, in the view of 
friends, family, colleagues and the local 
community all at once. “I was surpris-
ingly calm about it,” smiles Dagrún. “A 
little high on the opening day, stress-
energy perhaps, but I’m happy with 
how the whole process ended. There 
were supportive comments and lots of 
great company. People came with open 
minds. It was magical.”
 Such a warm reception explains 
why Dagrún is content to live and work 
in Akureyri, far from the heightened 
and saturated art scenes of London 
and New York. "I tend not to think 

about that side of things much,” she 
says. "I think I'm more in the moment. 
Of course, if I get a chance I jump on 
it and take part, so I have exhibited 
abroad. It's not that difficult I think. The 
travelling to go an opening cost is the 
only issue. But there’s something about 
this town, my family prefers to be here. 
I like Reykjavík, but it’s just very nice to 
live and work in Akureyri."
 And after all, Akureyri is as con-
nected to contemporary life as any-
where. In the show's striking finale, 
Dagrún continuously vomits candy-
coloured liquid of various neon hues in 
a projected video, the subject being the 
very current problem of internet hate 
speech.
 "The title of this one translates 
as 'The Common Talk,'” she explains. 
“This piece relates to what's going 
on with feminism online. There have 
been some very ugly comments, abu-
sive and sexual comments, on femi-
nist sites. The internet is a great place 
to express yourself of course, but you 
have to think about what you are say-
ing. Some people really just, excuse the 
language, talk a lot of shit. They should 
be more responsible. Racism and sex-
ism is not okay just because it's online. 
I mean, online or offline—people should 
be responsible for what they are saying, 
wherever it is."

Words by
John Rogers

The phrase “allt í köku” is one of the Icelandic language’s many interesting, old-fashioned aphorisms. It roughly translates as “everything in a cake,” 
and while that might not sound like such a bad thing, the phrase is actually a way of saying “everything is in a mess.”

Art

  ??
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Gómsætt / Delicious

“These works are about 
the situation in Iceland 
generally—the banking 
problems, and the cri-
sis. Things were all cute 
and fine on the surface, 
but not underneath.”
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Hiking On Your Own
The Hiking On Your Own Passport is the ideal 
way to experience two of Iceland’s most popular 
hiking routes. You simply purchase one passport 
and with it you get bus transfer from Reykjavík 
to the base of the hike and again to Reykjavík 
from the hike’s destination when you are done. 
You can take as much time for the hike as you 
please, provided it falls within the passport’s 
time frame (13 June – 7 September). The pass-
port is valid for one transfer in either direction.

There are three variations of the Hiking On Your 
Own passport depending on your preference; 
Hiking Laugavegur; Hiking Fimmvörðuháls and 
Hiking Laugavegur & Fimmvörðuháls.  
You choose between the three options available 
when you purchase the passport and they  
determine which routes your passport is valid 
for. Hiking On Your Own is a great option for 
individuals and groups alike.

   Reykjavík – Þórsmörk
   Reykjavík – Landmannalaugar  
   Reykjavík – Skógar

* Groups will have to be booked beforehand.

Free WiFi Hotspot on board Reykjavik Excursions coaches.
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Although Höfðinginn, or “The Chief” as 
it is officially known, is a fully 21st cen-
tury mobile library tricked out with WiFi 
and circulating CDs and DVDs along 
with its books and magazines, there 
is something immediately and irrevo-
cably nostalgic about the very idea of 
a bookmobile. Not unlike an ice cream 
truck, it inspires a sort of childlike joy in 
me. And so, having never actually been 
in a bookmobile in my home country, I 
decided to hitch a ride and get to know 
The Chief of Reykjavík.

The Library Comes To You

On the bright winter day of my ride-
along, I headed to the Kringlan branch 
library, which manages and maintains 
the bookmobile. It was just after lunch-
time and as there was still a little time 
before The Chief was scheduled to 
depart, I was invited to share in coffee 
and biscuits. The librarians—all women 
save Guttormur, a library technician 
and my chaperone for the day—politely 
inquired about my time in Iceland and 
my studies (I garnered some approving 
hums when I mentioned my own library 
degree), before giving me a basic run-
down of the day’s route, which would 
travel through a couple of the city’s 
further-flung neighbourhoods. 
 Counting two reciprocal locations 
in the nearby towns of Mosfellsbær and 
Seltjanarnes, the Reykjavík City Library 
is comprised of eight branches situated 
around the greater capital area. With 
much of the city’s population residing 
in sprawling suburbs, however, library 
patrons may live quite a distance from 
the nearest branch. And so, Höfðinginn 
picks up the slack, making weekly 
rounds to around 40 additional loca-
tions. 
 The goal is to ensure that there is 
never more than one kilometre be-
tween a patron’s home and a library, 
be it a ‘brick-and-mortar’ branch, or 
a bookmobile stop. “The bookmobile 
completes the library ‘net’ in Reykjavík,” 
Dóra Thoroddsen, the head librarian at 
the Kringlan branch, later explained. “If 

you can’t come to the library, the library 
comes to you.”
 Beyond simply ensuring that resi-
dents don’t have to travel very far to 
get to a library branch, the bookmo-
bile is also intended to be a resource 
for underserved populations, such as 
the elderly, residents of new suburban 
housing developments, schools that 
don’t have their own libraries, and care 
homes for disabled people. Every year, 
its route is reconsidered and new stops 
are added, as needed. “The plan is in 
constant renewal,” Dóra explained. 
 Back at the library lunch table, 
our conversation comfortably lulled. 
“Jájá,” someone said, smacking her 
knees lightly. “You will go very far out 
today.” And then, as if by consensus, 
everyone stood and cleared away their 
lunch packets and my now-empty cup 
of coffee. Guttormur glanced at his 
watch and I put on my coat, but not be-
fore several librarians made sure I was 
aware that there were no ‘facilities’ on 
the bus. “It is recommended that you 
use the toilet,” one said gently, shrug-
ging. “Because we are mothers.”

A Storied History

The Chief was parked outside the 
branch, driverless, but waiting with an 
air of expectancy. Guttormur wasn’t 
fussed. “We’re usually a little late,” he 
joked, and then began to fill me in on 
the several lives that the bookmobile 
has lead since its birth in 1969. 
 The Chief standing before us was 
actually The Chief II, or The Chief, Jr., 
if you prefer, having taken over the 
title and duties from its predecessor in 
2000. The first Chief was actually a de-
commissioned and remodelled city bus, 
and was the first of its kind in Iceland. 
(For the record, the current Reykjavík 
bookmobile is still the only one in the 
country—a shame, perhaps, given how 
handy one of these would be for resi-
dents living in more isolated villages in 
the countryside.)
 In its first 10 years, The Chief circu-
lated an astounding 2,400,000 items, 

sometimes close to a thousand in one 
day. In fact, over the course of one par-
ticularly busy route during those golden 
years, the bookmobile loaned out 1,800 
items, amounting to over half the bus’s 
stock. No wonder then, that up until the 
early ‘70s, there were always three li-
brarians on board to help patrons.
 Not surprisingly, the circulation de-
mand has declined over the years, and, 
as Guttormur explained, this is basically 

the fault of the VHS tape. When The 
Chief started making its rounds, people 
living in the countryside—as many of 
the outlying Reykjavík suburbs could 
have reasonably been termed, even into 
the late ‘70s and early ‘80s—had pretty 
limited options of what to do with their 
leisure time. So the bookmobile acted 
as many people’s primary source of en-
tertainment. Then, in the ‘80s, people 
started buying VCRs and progressively, 
spent more time watching movies in the 
evenings than reading. 
 Nevertheless, the bookmobile still 
does a pretty brisk business today: in 
2012, a total of 16,396 items were circu-
lated from the bus; 13,228 were loaned 
in 2013. Circulations are particularly 
high in the outlying districts of Laugar-
nes, Grafarvogur, and Kjalarnes, the 
latter of which is situated at the base 
of Mount Esja about 18 kilometres out-
side of downtown Reykjavík, and, with 
under 900 inhabitants, is the city’s least 
populous district. 

The Captain Of The Chief

Guttormur had just finished filling me 
in on the bookmobile’s background 
when its captain appeared: the jolly 
Bjarni Björnsson who has been driv-
ing the bookmobile since it started 
running 44 years ago. (He splits shifts, 
actually, with his younger brother Bragi, 
who himself has driven the bookmobile 
for 39 years.) Bjarni shook my hand, 
opened the bus doors, and grandly 
gestured me inside. 
 With only two seatbelts up front, I 
was directed to a bench seat in the very 
rear of the bus, sandwiched between 
two tightly packed shelves of children’s 
picture books and YA novels. There 
was quite a mix of titles, in both Ice-
landic and English. From my vantage, I 
recognised Pippi Longstocking, Harry 
Potter, Moomins, and Nancy Drew in 
the kids section, as well as cookbooks, 
travel guides to Mediterranean lo-
cales, fashion magazines, and about 25 
non-consecutive volumes of the ever-
popular Norwegian medieval adven-
ture romance series ‘Ísfólkið’ (“The Ice 
People”). As the bus pulled out of the 
parking lot, the radio started playing 
quietly from the corner speaker above 
me, a mix of Rat Pack standards. 
 Our first 45-minute stop was just 
out front of a community centre in the 
suburb of Breiðholt. Thick sheets of ice 
had built up over the course of three or 
four consecutive thaws and (re)freezes, 
forcing Bjarni to execute what amount-
ed to a twelve point turn; he didn’t want 

anyone approaching the bus to slip and 
slide across the ice to enter. 
 All that remained was to wait. Bjarni 
stepped outside to take the air while 
Guttormur shelved some new material 
(each day the collection is replenished 
with new material from the library, and 
any holds that patrons have requested 

to pick up on-board). Guttormur en-
joyed working on the bookmobile, he 
said, because you really get to know 
the regular patrons. He spoke of one 
elderly woman in particular who had 
“very advanced tastes.” Every week, 
she arrived with a long list of book titles 
in her diary—“lots of translated fic-
tion or South American authors”—and 
would set both him and Bjarni to work 
pulling things off the shelves or writing 
down requests for the following week. 
He was filling in for someone today, 
he admitted, so he wouldn’t know as 
much about the stops or the people as 
he would otherwise. But he assured me 
that Bjarni would know the answer to 
absolutely anything I wanted to know.  
I thought he meant just about the bus it-
self, and possibly the bookmobile route, 
but as it turned out, Bjarni’s expertise 
was in no way limited to library mat-
ters. I asked him a few dull questions 
in English, which Guttormur dutifully 
translated—mostly just a little chitchat 
about the black and white photos of the 
bus, which were hanging on the wall. 
But the second I made a rather bash-

ful attempt to address him in Icelandic, 
Bjarni became totally and immediately 
animated, and very generous with my 
stilted speaking skills. Determining that 
I could understand more than I could 
say, he launched into a crash course 
in the history of the Icelandic language 
and a quick run-down of Icelandic emi-
gration to Canada. “There are Iceland-
ers everywhere,” he ended with satis-
faction, before returning to the driver’s 
seat. 

Norðlingaholt: The Lakeside 
Neighbourhood

No one showed up at the first stop, so 
we buckled back in and headed to the 
next place on our itinerary, the Norðlin-
gaholt neighbourhood in the Árbær 
district. The neighbourhood is organ-
ised into concentric circles, with the 
square town homes and stocky, boxy 
apartment buildings on the outside and 
a school and day-care centre on the in-
nermost ring. Rauðavatn (“Red Lake”), 
stands just beyond this cluster, which 
residents enjoy biking and jogging 
around, or even canoeing or ice skating 
across, depending on the season. 
 Just moments after the bus door 
opened, a few clusters of preteen girls 
clambered up the stairs and headed 
straight for a series of chapter books. 
There was a heated discussion as to 
whether they could be read out of or-
der, as one of the first titles was miss-
ing. 
 While they applied to Guttormur to 
settle the matter, another young girl 
came in and made herself comfort-
able on the bench with a stack of nov-
els. She browsed through each before 
making her way up to the counter and 
asking Guttormur, who still had his 
hands full with the teen book club, for 
a specific title. So Bjarni stepped in, 
sorting through a stack of books in the 
front to find the one she was looking 
for, and even making some recommen-
dations of other books on the shelves. 
The girl left, happily loaded down with 
a substantial pile.

Úlfarsárdalur: Ghost Town On 
The Upswing

Our last stop of the afternoon—after 
which the bus would head back to the 
library for a coffee break before go-
ing back out on evening rounds—was 
in the Úlfarsárdalur suburb. This time, 
kids were actually running to the bus as 
it pulled into the parking lot—boys and 
girls both standing, literally breathless, 
outside of the bookmobile doors. (Be 
still, my librarian heart.) They entered in 
a rush, while Bjarni took me outside to 
point out things around the neighbour-
hood. 
 Úlfarsárdalur, I learned, is consid-
ered something of a ghost town today. 
Once home to three military barracks 
which housed over a thousand people 
during WWII, it was hoped, in the pre-
crash years, that it would become a 
neighbourhood in touch with nature 
and eventually home to as many as 
18,000 active, outdoorsy types. The 
crash hit Úlfarsárdalur hard, however, 
leaving a good many of the homes half 
built or uninhabited. 
 Today, after the city pledged to help 
build the suburb up with facilities such 
as a swimming pool and an expanded 
elementary school, 662 people live 
there, with an expected eventual popu-
lation of 3,500. Without a nearby library, 
it seems that many locals are regulars 
on the bookmobile. A handful of parents 
and adults browsed and chatted while 
the wave of children gleefully pulled 
books off the shelves, flipping through 
them, and discarding them quickly. With 
Guttormur busy up front, Bjarni stood 
behind patiently, re-shelving in their 
wake. 
 He laughed, clearly delighted. “It’s 
always this crowded at this stop.”

Words by
Larissa Kyzer

I clearly remember the day, just over a year ago, when I first saw the Reykjavík book-
mobile (bókabíll) parked on a side street in my secluded seaside neighbourhood. So 
incongruous was this enormous bright blue city bus covered with whimsical illustrations 
of grinning children and flying books that I don’t think I’d have been any more surprised if 
I’d have turned the corner and found the Tardis standing there. Its windows were fogged 
but cheerfully lit, and when I cautiously knocked on the door, it opened slowly, emitting 
a pneumatic hiss reminiscent of a made-for-TV space ship. 
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The Chief Of Reykjavík
A Ride-along on the City Bookmobile

Not surprisingly, the 
circulation demand has 
declined over the years, 
and, as Guttormur ex-
plained, this is basically 
the fault of the VHS tape.”

   Nanna Dís

   Photo provided by Borgarbókasafnið



Scan QR Code for
more information.

Lækjarbrekka is a classic Icelandic Restaurant situated  
in heart of old Reykjavík, Lækjarbrekka specialises in  
Icelandic cuisine with a la carte menu and first  
rate service. 

Bankastræti 2 - 101 Reykjavík - Tel. (+354) 551 4430  
info@laekjarbrekka.is - www.laekjarbrekka.is

Icelandic Cuisine

The only kitchen 
in Reykjavík open

to    23:30 on weekdays
and 01:00 on weekends Vesturgata 3B | 101 Reykjavík | Tel: 551 2344 | www.tapas.is

RESTAURANT- BAR

Taste the best
of Iceland ...

6.690 kr.

... with a spanish undertone

Icelandic Gourmet Fiest
Starts with a shot of the infamous 
Icelandic spirit Brennívín

Than 6 delicious Icelandic tapas: 
Smoked puffin with blueberry 
“brennivín” sauce

Icelandic sea-trout with peppers-salsa
Lobster tails baked in garlic
Pan-fried line caught blue ling 
with lobster-sauce

Grilled Icelandic lamb Samfaina
Minke Whale with cranberry & malt-sauce

To finish our famous Desert:
White chocolate "Skyr" mousse 
with passion fruit coulis



The Reykjavík Grapevine and Inspired by Iceland 
are looking for THE TOURIST OF THE YEAR.  Tell 
us why you should be the Tourist of the Year for a 
chance to win a free trip to Iceland.

Visit www.touristoftheyear.is to submit your entry!

Are you the 
Tourist of the Year?

There Is Definitely, Definitely, 
Definitely No Logic...
Or, at least, there is an error within that logic
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The argument is well known and much 
employed. “Think about the environ-
ment before you print this out,” reads 
the footer of every third email sent to-
day. At the heart of such politics lies 
the all but religious belief in the com-
puter world's immateriality and zero 
gravity—the idea that posting some-
thing online is somehow less envi-
ronmentally damaging than printing it 
onto paper. Much like recycling, green 
energy, organic foods and biodegrad-
able contraception, the digitisation of 
the heretofore tangible elements of an 
average consumer's daily life has be-
come a key pillar of today's mainstream 
environmentalism.

The Inconvenient Materiality 
Of Immateriality

A few weeks ago, wunder-musician 
Björk (often referred to as “our Björk” 
by those in favour of nationalising the 
means of production) and her globally 
famed friends organised a gala benefit 
event for two Icelandic environmental 
organisations. Fair enough, one could 
happily exclaim, given that the spec-
tacle—consisting of a premiere of Dar-
ren Aronofsky’s ‘Noah’ and a mega-
concert featuring Patti Smith, Lykke Li, 
Of Monsters And Men and Björk her-
self—raised 35 million ISK to the strug-
gle for the protection of Aronofsky's 
set: Iceland's wilderness. Fair enough, 
one could restate, as the wheels of 
the economy—largely fuelled by heavy 
industry (which in turn is driven by 
huge dams and geothermal power-
plants)—have aggressively demanded 
faster spinning on that very same set 
ever since last year's formation of the 
island's current government (often re-
ferred to as “our government” by those 
in favour of nationalising sorrows). 
 In an interview with newspaper 
Morgunblaðið, Björk stated that de-
spite her environmentalism, she re-
mains “all for technology and prog-
ress,” stressing that it has to be 
realised by “21st Century means.” Fair 
enough, one might think. No matter the 
calendar numbers, however, favouring 
progress means just about nothing 
without further explanation. Eventu-
ally, the measurement of progress is a 
mere opinion, solely built on subjective 
valuations, feelings and sensations. 
To some living creatures—members of 
certain indigenous tribes being one, 
trees being another—the very produc-
tion of paper is a violent act in itself. 
To others, the printing and publication 
of Andri Snær Magnason's novels, the 
Bible, the phonebook—or, as a matter 

of fact, the internet as a whole—is an 
act of pure beauty. 
 Enter technology, a good example 
of which being Björk's most recent ar-
tistic endeavour—the iPad-based edu-
cational system created parallel to her 
grandiose ode to Mother Nature, her 
latest album ‘Biophila’. With the help 
of Steve Jobs’ magical gadgets, Björk’s 
app allows kids of all ages to compose 
and perform music using simplified 
version of the tools employed in the 
production of the album based on the 
functions of natural wonders such as 
the formation of crystals and the grav-
ity of Earth. Like many of Björk's former 
adventures, the app is no doubt clever 
and most definitely fun to use.
 

But fun, unfortunately, has its lim-
its. Leaving aside the question of 
technology's alleged political neu-
trality—whether technology runs 
on an intrinsic agenda or if it's only 
a matter of how it's used, by whom 
and for what purposes—the online 
world's environmental non-neutrality 
won't be questioned. A single on-
line search activates servers by the 
thousands, all of which run on ex-
cessive amounts of electricity and 
are composed of materials as earthly 
as these pages. The same applies to 
the computers, the smartphones, the 
iPads and the Kindles. At last, when 
the gargantuan piles of routers, an-
tennas, cables, power-lines and tools 
of transportation are added to the 
equation, one cannot avoid walking 
onto the harsh material wall of the 
immaterial economy. And as environ-
mental issues are directly linked to 
social affairs—societies are unexcep-
tionally affected by mining, damming, 
fracking and other types of environ-
mental disasters—social neutrality is 
also out of the game. 

The Error Within

This is, of course, a topic that de-
serves a much wider and detailed 
(yet interestingly often neglected) 
discussion. However, one thing re-
mains crystal-clear: there is an in-
trinsic error within a logic that posits 
today’s creative industries—espe-
cially given their gargantuan size and 
subsequent material dependence—
against older industries as a 21st 
Century alternative, far removed from 
environmental catastrophes caused 
by their destructive predecessors. 
Just like the calls-to-arms for “recy-
cling or dying,” publishing e-books 
rather than meat-books, and keep-
ing emails locked behind the inbox's 
well-guarded bars, today's “creative 
alternative” blatantly turns a blind 
eye to the source of the problem it 
claims to be solving—raising false 
flags in defence of the human and 
non-human victims of past, present 
and future environmental disasters.
 Therefore, at the end of the day, 
siding with the creative industry—as 
Björk's collaborator Grímur Atla-
son called for in an interview with 
environmentalist website Grugg—
doesn't really mean siding against 
heavy industry and its even heavier 
consequences. While technological 
scepticism is absent and the envi-
ronmentalist knight is armed with 
the hollow rhetoric of ‘progress’, the 
choice is simply between keeping a 
part of the current economy's funda-
mental basis within Iceland's borders 
or outsourcing them to other places. 
Needless to say, one would assume, 
those places tend to be—surprise, 
surprise—the so-called underdevel-
oped countries.
 The de facto question here is 
not about the material grey vs. the 
immaterial green—it's not a choice 
between struggling and sweating in-
side an aluminium smelter or chilling 
with “hope in a bottle” in front of the 
screen at the Plain Vanilla offices (or 
another creative enterprise aiming to 
become “the world's most fun work-
place”). Get rid of the material drive-
force and then count the remaining 
QuizUp minutes—they might reach 
a number of hours for those lucky 
enough to charge their phones just 
before the shutdown. 
 Faced with such an existential ca-
tastrophe, mankind might undoubt-
edly benefit from having access to 
at least one well-maintained, printed 
copy of the internet.

Words by
Snorri Páll Jónsson Úlfhildarson

Long before the opening of his exhibition in Mexico City last year—the aim of which was 
to print out the entire internet—artist and poet Kenneth Goldsmith received fierce criti-
cism from fellow creatives. Along with exclamations about his goal being ultimately impos-
sible, Kenneth was repeatedly accused of unethical praxis for planning to waste such vast 
amounts of the ever-threatened rainforests for his “self-centric” and “pseudo-artistic” act. 
An online petition urged Kenneth to cancel his show, some of the signatories encouraging 
him to simply extract an e-book out of the internet jungle instead.

Opinion

“The de facto question 
here is not about the 
material grey vs. the im-
material green—it's not a 
choice between strug-
gling and sweating inside 
an aluminium smelter 
or chilling with “hope in 
a bottle” in front of the 
screen at the Plain Vanilla 
offices..”

Snorri Páll Jónsson Úlfhildarson 
is a word-craftsman, occipied with 
socially useless production
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Silent No More
Bloodhoof by Gerður Kristný
Translated by Rory McTurk
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“I feel as though I have been writ-
ing ‘Bloodhoof’ since I was a child,” 
Gerður has stated, explaining that as 
a girl she was fascinated by Norse 
mythology. In fact, the first verse that 
she ever composed was about Odin, 
the ruler of the Æsir gods. In ‘Blood-
hoof,’ she turns her attention to a 
well-known mythological episode 
in which the servant Skírnir travels 
across worlds to fetch a beautiful 
Jötunn maiden (also named Gerður) 
and bring her to the god Freyr, who 
has fallen in love with her from afar. 
 ‘Bloodhoof’s’ long-form retell-
ing draws its inspiration from the 
‘Skírnismál,’ (‘The Lay of Skírnir’). 
“This story has always been consid-
ered a romantic and beautiful story,” 
she explained. “But actually it is full 
of violence.” Indeed, Gerður's spare 
retelling leaves no room for idyllic in-
terpretations—no glossing over of the 
fact that in the ‘Skírnismál,’ the maid-
en woman only agrees to go to Freyr 
under great duress—only, in fact, af-
ter he has threatened to kill her kins-
men and place a curse on her: “Over 
my head / the sword sang a song / 
the song of a maiden / who struggles 
/ and dies / her neck decked with a 
slash.”
 The poem’s deliberate pacing and 
stark imagery is emphasised by its 
layout: there is no more than a stanza 
on each page, sometimes no more 
than a few lines. Given the rhythmic 
alliteration of the poem in its original 
Icelandic (which often reflects the 
ljóðaháttur, or chant metre, of the 
‘Skírnismál’), it is also particularly 
nice to see both the Icelandic and 
English text on the same page, as 
even readers who do not understand 
Icelandic will be able to get a feel for 
the sound of the original as they read 
along.
 As translator Rory McTurk points 

out in his useful contextual intro-
duction, “Bloodhoof” finally allows 
Gerður her own voice—the poem is 
told entirely from her perspective—
where in ‘Skírnismál,’ she only speaks 
eight stanzas of 42. Additionally, both 
Eddic versions of Gerður’s story end 
with her promise to come to Freyr in 
nine night’s time, but neither actu-
ally relate the pair’s meeting. ‘Blood-
hoof,’ on the other hand, uses this 
first meeting as a jumping-off point, 
as merely the start of Gerður’s night-
mare of abuse:

 He wrapped 
 my hair 
 around his hand
 and led me

 away

 …

 Freyr’s paws
 pawed me

 reducing me 
 to terror

 scored 
 a new scar
 on my skin each night

These passages of violence in 
‘Bloodhoof’ resonate particularly for 
being wholly unvarnished and direct. 
It is also important to note that this is 
not the first time that Gerður Kristný 
has written about these mythological 
figures. In fact, her first poetry col-
lection includes a poem entitled “Til 
Skírnis” (‘To Skírnir’). Also narrated 
by Gerður, “Til Skírnis” ends with aw-
ful finality, on the lines “Dauðan lít ég 
svip minn / í sverði þínu,” (literally: 
“Dead I see my face / in your sword”). 
 This line is quoted almost verba-

tim in ‘Bloodhoof’: “Dauðan leit ég / 
svip minn / í sverði drengsins,” which 
Rory has rendered as “I saw my face, 
/ dead, reflected / in the envoy’s 
sword.” But in this echo, the line ap-
pears only half way through the book. 
And while great suffering follows the 
statement, so does great strength 
and resurrection:

 Yet the body 
 holds 
 its own

 The body 
 holds 
 firm
 
 The body 
 holds

 …

 with a foot stuck fast
 under a chair

 a hand
  in the far corner

 fingers all over the floor

 I gathered myself
 into one piece

 aligned my eyebrows
 set my jaw
 tucked in my liver and lungs

 pressed my heart 
 into service

Until eventually, Gerður rises to meet 
her oppressor: “In the doorway / I 
met Freyr / He saw his face, / dead, 
reflected / in my eye.” Still await-
ing the vengeance of her kinsmen, 
Gerður has nevertheless freed her-
self in spirit, if not yet in body. 

Words by
Larissa Kyzer

Gerður Krístný is an immensely prolific writer, having produced some 18 books—including 
poetry and short story collections, novels for adults and children, a biography and a travel 
narrative—since her first publication in 1994. However, she is as of yet relatively unknown 
to English-reading audiences. For although several international collections have antholo-
gised her poems and short stories, it was not until Gerður won the Icelandic Literature Prize 
in 2010 that one of her works, the winning poetry book ‘Bloodhoof,’ was translated into 
English in its entirety. 
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Our kitchen is open
17.00–23.00 sun.–thu.
17.00–24.00 fri.–sat.

Amazing
6 course menu

Starts with a shot of the Icelandic 
national spirit “Brennivín“

Arctic char
with cucumber andcoriander

Smoked puffin
with yuzu mayo

Minke whale
with celeriac purée

Reindeer burger
with portobello mushroom

Icelandic free range lamb fillet
with cinnamon potato

And to end on a high note ....
“Skyr“ panna cotta with white chocolate

and raspberry sorbet

6.990 kr.
 

A unique Icelandic Feast

MADE IN ICELAND  www.jswatch.com

With his legendary concentration and 45 years of experience our Master 
Watchmaker ensures that we take our waterproofing rather seriously.  
Gilbert O. Gudjonsson, our Master Watchmaker and renowned craftsman, 
inspects every single timepiece before it leaves our workshop.
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Thorarinn Gunnarsson: Iceland’s 
Forgotten Sci-Fi Superstar

Lemúrinn is an Icelandic web magazine (Icelandic for the native 
primate of Madagascar). A winner of the 2012 Icelandic Web 
Awards, Lemurinn.is covers all things strange and interesting! 
Go check it out at www.lemurinn.is.

That, roughly, is the plot of the novel 
‘Starwolves: Tactical Error’ published 
by Thorarinn Gunnarsson in 1991. 
Wait, what—Þórarinn Gunnarsson? Is 
that an Icelandic name? Icelanders 
write sci-fi?
 Few Icelanders seem to know that 
an Icelander living in the US in the 
eighties and nineties published several 
sci-fi and fantasy novels, in English! In 
fact, between 1988 and 1996, this Tho-
rarinn wrote at least 13 such books.
 In addition to the ‘Starwolves’ se-
ries, he published three books in the 
‘Dragonlord Chronicles’ series about 
a valiant young swordsman that fights 
overbearing dragons in the D&D 
world Mystara; two books somewhat 
based on Nordic mythology (‘Song 

of the Dwarves’ and ‘Revenge of the 
Valkyrie’) and finally the 'Dragons' 
series, four young adult novels that 
— judging by their covers — deal with 
dragons and skateboards, and maybe 
even dragons on skateboards.
 According to the article, “Don’t 
Try This at Home: The Confessions of 
Thorarinn Gunnarsson,” which was 
published in the ancient sci-fi webzine 
‘Hardwired’ in 1997, Thorarinn’s nomi-
nal father, Gunnar, was a fisherman, 
his mother an actress, and his real 
father (whose name is not provided in 
the article), a celebrated Norwegian 
film director. 

 Following in his parents’ footsteps, 
young Thorarinn started acting in films 
and even worked as an opera singer 
in Europe before tragically losing his 
voice. That’s when he relocated to 
the US and started writing sci-fi. He 

remained a great adventurer though, 
traveling, for instance, all the way 
to Antarctica. His sister, Halla Gun-
narsdóttir, was no less an adventurer, 
abandoning a successful career as a 
doctor to sing in a rock band. 
 If this is starting to sound a bit out-

landish, it’s because it's a load of bol-
locks. “Thorarinn Gunnarsson” is in 
fact the nom de plume of an American 
with no Icelandic blood whatsoever. In 
his “Confessions,” he finally admits to 
having invented the persona of Tho-
rarinn Gunnarsson to fight depression 
and feelings of insecurity as a new 
writer.
 “As it happened, the perfect per-
sona was ready-made. I am a tall, Nor-
dic-looking Viking type (and Viking 
aren't supposed to be good-looking in 

the first place), and my interest in his-
tory had led me to teach myself a lot 
of Scandinavian history and even a fair 
amount of the Icelandic and Norwe-
gian languages when I was in college,” 
he writes. “I quickly discovered, if by 
accident, that the persona of my pen 
name was like a suit of armor, and a 
very comfortable one, against all of my 
fears and self-doubts.”
 We still have no idea what Tho-
rarinn's real name is and we have no 
idea what became of him because he 
has not published any new works in 
17 years—at least not under this name. 
What a shame! 

Words
Vera Illugadóttir

With powerful AI-controlled ships, the Starwolves have 
been defending the Republic against the numerically su-
perior but technically inferior Union forces, a decidedly 
one-sided battle that has lasted for centuries. However, 
that may soon change. The commander of the Union forc-
es is drafting a plan involving a new secret weapon that 
is capable of destroying the Starwolves once and for all.
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The Great Reykjavík 
Beer Heist Of 2014
Take our word for it, you don’t want  
to learn this lesson the hard way…
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It all started when Johnny, who didn’t 
care for the sugary-sweet bowl of 
spiked punch that had been brewed for 
guests at this particular birthday party, 
fought his way through the crowd in 
search of some beer. He returned mo-
ments later with a cold bottle of Einstök 
Pale Ale in his hand and a fat self-sat-
isfied grin on his face. The rest of us, 
eager to feed our livers with liquid gold, 
followed his genius trail to the kitchen 
fridge. 
 Well after getting a little tipsy on the 
fantastic free beer, an obviously upset 
female approached us and asked if we 
had seen her Einstök. Whoops. Was it 
hers? Probably. Did we tell her instant-
ly? No. Did I realise it instantly? Yes. 
I looked at the ground in shame. The 
others didn’t seem to get it, though. 
“Goddamn it, why’s she making such 
a scene?” Johnny leaned over to me 
and mumbled in his forced drawl. “It’s 
just beer. In Germany this stuff goes for 
50 cents a bottle. People usually give 
away cases at house parties. Same in 
the States. If you put a bunch of beer in 
the fridge, you’re basically asking peo-
ple to help themselves. Isn’t that the 
principle behind inviting your friends 
over?” 

 The truth is, though, we were not 
really invited. Frankly, we crashed 
the party. Earlier that evening we had 
gone to KEX Hostel for the Just An-
other Snake Cult album release con-
cert. It was there that we ran into our 
editor and she hesitantly invited us to 
the fateful house party. “You should 
definitely come,” she muttered at KEX, 

without actually telling us the address 
of the place at first. Two text messages 
later, we were on our rather disoriented 
way through the pouring rain in search 
for the house.
 Although we were not really invited, 
we were still warmly welcomed party 
guests who then proceeded to un-
knowingly abuse our hosts’ hospitality 
by drinking beer that, we later learned, 
belonged to someone called Andrea. 
The magnitude of our crime is perhaps 
best understood through her version of 
the events:

“Usually, when I go to house parties I 
stash my beer somewhere safe. But this 
was my house, my party, my fridge. My 
boyfriend also drinks, so when I noticed 
two beers were missing I just thought, ‘I 
don’t remember him being such a fast 
drinker… well, I guess I better keep up.’
 Next time I checked the fridge, how-
ever, all my beer was gone. So there was 
clearly a traitor in our midst. Everyone in 
Iceland knows the code: beer is expen-
sive, so you don’t steal it unless you’re 
comfortable in the knowledge that 
you’re a worthless piece of shit. I went 
into stealth mode, trying to weed out the 
beersnatcher. Who was it? Who would 
even do such a thing?”
 Dismayed, I took a lap around the liv-
ing room ogling everyone’s beverages. I 
bumped into my friend Anna [Reykjavík 
Grapevine’s Editor], who asked me if I 
was enjoying the party. I told her truth-
fully that I was trying to, but what with 
my beer having been stolen it was prov-
ing difficult. I asked her to keep an eye 
out for Mikkeller or Einstök bottles. 
 Suddenly, we both noticed the peo-
ple standing around us who were staring 
at me. I looked down. They were holding 
my beers. Ah. Foreigners. They didn’t 
know better. Like so often in life, this 
case called for Hanlon’s razor: never at-

tribute to malice that which can be ad-
equately explained by cultural tactless-
ness. To be honest, the look of shame 
and confusion on their faces was almost 
worth it.”

Andrea was actually more outraged 
in that moment than she now recalls. 
She didn’t scream at us, but she did 
sternly point out that we had broken a 
code. I felt a little like a child who had 
released her creative energy on the liv-
ing room wall and gotten caught by her 
parents. Andrea’s take was enlighten-
ing though. It put things into perspec-
tive, which was important because 
perspective was exactly what Johnny, 
in particular, was lacking the day after 
the party. 
 Due to the fact that alcohol is so 
heavily taxed, beer is indeed outra-
geously expensive in Iceland compared 
to in most other European countries. 
Furthermore, the Icelandic State has 
a monopoly on selling liquor and only 
dispenses it in special stores called 
Vínbúð, which are unfortunately nei-
ther abundant nor open 24/7. It’s im-
possible to simply go to the gas station 
in the middle of the night to buy more 
alcohol when you run out at a party. 
 So we decided to make it up to her 
by replacing the stolen beer with a new 
six-pack the following Monday, which 
just so happened to be St. Paddy’s Day. 
We were unusually remorseful lepre-
chauns, awash with guilt and trying to 
make everything better by placing a 
different kind of gold at the end of the 
rainbow. As Andrea put it, we were not 
the first to steal her beer, but we were 
the first ones to refill her stock after 
thievishly emptying it.
 The takeaway: When you’re at a 
party, don’t you dare drink the booze 
unless it’s given to you or you brought 
it with you!

Words by
Yasmin Nowak

Iceland is not known for having an especially strict code of social etiquette. There are, 
however, a few rules that you just don’t break. Three Grapevine interns and I learned one of 
these rules the hard way, embarrassing ourselves at our first Icelandic house party.

Travel

“It was there that we ran 
into our editor and she 
hesitantly invited us to 
the fateful house party.”

   Lóa Hjálmtýsdóttir



“In Iceland everyone 
knows who the bad 
guys are.”
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We stood above the harbour where 
the town’s main road dead ends, and 
looked out to sea.  In the distance wa-
terfalls spouted over the coastal cliffs, 
periodically turning to mist in violent 
gusts of wind before continuing their 
plunge into the windswept North Atlan-
tic.  Below us, hundreds of birds sought 
refuge from the tempest in the calm 
waters within the harbour’s rock bar-
rier.  No one had answered the door at 
the guesthouse.  No one had answered 
the phone at the number posted on 
the door either.  It was not yet tourist 
season, and Arnarstapi appeared to 
be hibernating.  The only movement 
we’d seen was a large RV that crawled 
through town before parking at the gi-
ant stone statue to stay for the night.  
I looked at the mess of camping gear 
crammed into our tiny backseat and felt 
a twinge of jealousy for their comfort 
and convenience.  
 It was Nina who noticed the café as 
we were driving out of town.  I guess 
that’s part of the beauty of having a 

travel companion; they can catch the 
things you miss.  She suggested we 
stop and ask if they had any info about 
the guesthouse.

An Unexpected Evening

Walking into the place I felt a rush of 
warmth and cosiness in such intoxicat-
ing contrast to the world outside that 
I was sure we’d mistakenly entered 
someone’s home. Shelves of books and 
pictures hung on the walls, and in the 
corner a young lady wrapped in a blan-
ket reclined in a chair, browsing on her 
laptop. She called out to her mother in 
the kitchen to announce our entry.  
 Pots and pans ceased to clang and 
we heard the water turn off before a 
short, round woman with glasses on 
the end of her nose appeared before 
us, wiping her hands on her apron.  
 “Halló.  Yes?”
   She couldn’t help us regarding the 
guesthouse, but she did have hot tea 
and shelter from the cold.  

 In time, small talk with the two la-
dies evolved into engaging conversa-
tion, and sips of hot tea transitioned 
into nips of belly-warming Brennivín.  
The two of them spoke of Iceland as 
if it were a small village, their Icelandic 
tongues cooing and purring in near-
perfect English as we covered every-
thing from politics and pop culture to 
education systems and absurdities in 
our respective countries. 
 “In Iceland everyone knows who 
the bad guys are,” Kristrún said when 
I asked about crime.  I imagined these 
‘bad guys’ to be a certain segment of 
society.  She went on to mention two 
people by first name.  Her mother nod-
ded in agreement.  They weren’t sur-
prised, but fascinated nonetheless to 
hear about the scale and complexities 
of such things in the US.  “Here if you 
do some crime, you might not go to jail, 
but everyone knows what you did and 
they don’t talk to you anymore,” Kris-
trún explained.  “You are no longer part 
of society and you live very lonely.”  Her 

tone made it clear it was a punishment 
worse than prison.
 Not a single other soul wandered 
into the café after we did, and dur-
ing those hours there seemed to be 
nothing else in the world beyond our 
little table.  No storm outside, no stress 
about where we were going to sleep 
that night, just the four of us: sharing, 
learning, and connecting.  It was dark 
beyond the windows when the mother 
told us about her comical misadven-
ture to the US long ago.  I followed with 
the story of how I’d lost my flip-flop in 
the mud earlier that day and reached 
in shoulder-deep to retrieve it, only to 
come up with someone else’s.  They 
rolled with laughter as I acted out the 
whole thing.  “It would be so funny to 
hang it on the wall here and tell that 
story,” they said.
 The weather had actually cleared 
a bit, and Nina and I stood outside our 
tent watching a faint smearing of the 
northern lights in the sky before crawl-
ing in for the night.  “If it gets too cold 
we’ll just sleep in there, right?” Nina 
whispered with her head on my chest 
as we were falling asleep.  Before they’d 

gone home the ladies had made a point 
of showing us where they kept the key 
to the café.  “Of course,” I said.  But for 
the moment we were warm and com-
fortable, our legs intertwined at the 
bottom of our sleeping bags, and we 
both sank into a deep, exhausted sleep.

“Thanks so much! Goodbye.”

The next morning we used the key to 
pop into the café, where we brushed 
our teeth and used the bathroom be-
fore setting out on a hike to Hellnar.  A 
glorious sun had risen and the grasses 
of the cliffs shimmered with yesterday’s 
rain.  The sea birds had left the harbour 
and were now dancing their aerial bal-
let, diving and plunging into the churn-
ing waves below, on the hunt for the 
morning feed.  We’d walked the walls 
and arches of perfectly geometrical 
columns of black basalt all the way to 
Hellnar and back to Arnarstapi when 
we noticed the people in the RV just 
starting to stir.  My jealousy was com-
pletely gone now. Travelling in such 
comfort would have insulated us from 
so much more of Iceland than just its 
harsh weather.
 We made one more use of the 
café’s restroom, locked the door and 
hung the key on its nail. Before we left 
I rooted around amongst our exploded 
backpacks and camping gear in the 
backseat, once again shoulder-deep 
and searching for something. But this 
time when I pulled out the anonymous 
pink flip-flop it was exactly what I was 
looking for. I grabbed a pen from the 
dashboard and wrote a quick message 
on it.  When I hung it on the front door 
handle of the café Nina appeared at 
my side and chuckled. “That’s perfect,” 
she said. I pictured the ladies’ reactions 
when they’d come in later to open the 
place and I smiled. The flip-flop shone 
bright pink in the sunlight. The four 
words I’d written were almost all the 
Icelandic I knew, but the message was 
nothing short of exactly what I wanted 
to say:  Takk fyrir!  Bless bless. Nina and 
Tony. 

Words
Tony Pandola

In spite of the weather, we’d managed to make something out of the morning.  We’d had 
that hot spring all to ourselves, and successfully followed our little treasure hunt to that car-
bonated spring where we stood triumphantly in the freezing wind and rain, laughing and 
taking turns chugging sweet, sparkling water from its natural source.  But the hours since 
had been a monotonous drive through a bleak tunnel of grey that left the splendour of the 
Snaefellsnes peninsula—beyond the hundred feet of visible road in front of us—only to our 
imaginations.  Every stroke of our windshield wipers ticked off another precious second of 
one of our limited days in Iceland.  By the time we pulled into Arnarstapi that afternoon the 
possibility that this day would wind up mostly wasted hung in the air of our rental car as 
thick and dreary as the clouds that shrouded the scenery beyond its fogged up windows. 

   Tony Pandola

Opening hours September — May
9:00 — 18:00 weekdays
10:00 — 17:00 saturdays
12:00 — 17:00 sundays

Aðalstræti 10, Reykjavík
Museum of Design and Applied Art, Garðabær
(354) 517 7797 — kraum@kraum.is
Find us on Facebook

Distance from Reykjavík: 190kmArnarstapi1

The Bright Side  
Of The Storm

From low point to highlight in Arnarstapi

   Daníel Freyr Atlason
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Just Out Of Plain Sight
Exploring The Well Kept Secrets Of Laugarvatn

Accommodation provided by Héraðsskólinn 
hostel, book accommodation at www.
heradsskolinn.is or call +354-5378060

Laugarvatn1

     tttt

EXPLORING ICELAND, 
THE FAROE ISLANDS OR GREENLAND 
IT´S EASY WITH AIR ICELAND 
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“The upstairs restau-
rant and bar area is the 
perfect place for a quick 
lunch, though it's a bit 
disconcerting eating 
home raised beef stew 
while the cows stare 
up at me with their big 
brown eyes from below.”
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Arriving in Laugarvatn, I turn down 
the town's quaint main road and im-
mediately see the large green roof of 
Heraðskólinn Hostel. I warm up with 
some coffee in the giant cafeteria area 
of the hostel with its managing director 
Sverrir Stein Sverrisson. He tells me that 
the seven-gabled building has been 
Laugarvatn's most prominent landmark 
since 1928. The building was designed 
by Guðjón Samúelsson—Iceland's most 
famous architect whose name I always 
forget even though I should really re-
member the man who built Hallgrím-
skirka in Reykjavík—and Guðjón's en-
graved drawing desk is hidden away 
behind the hostel reception area.

 As the name Heraðskólinn sug-
gests to those somewhat familiar with 
Icelandic, the building was a boarding 
school for decades, and was one of the 
largest and most successful learning 
centres in Iceland before the educa-
tion world shifted towards Reykjavík 
and big city life. Sverrir points out that 
all of the chairs in the cafeteria were 
handmade by the students that came to 
study here, a rite of passage that each 
student went through to study at the 
school. Iceland's modern literary icon 
Halldór Laxness was one of those stu-
dents and his typewriter with funky Ice-
landic characters remains on display.
 Sverrir gives me a tour of the rest of 

the building, showing me into my room 
upstairs, the lounge area in the base-
ment and the giant gym room where 
Heraðskólinn's resident yoga master 
gives lessons and reminisces about 
life in Cambodia and spending three 
months without wearing shoes. After 
a lovely dinner with Sverrir's family and 
watching a football match with some 
cold beer, I call it a night so that I can 
rest up for tomorrow.

Into The Wilderness

I rise early the next morning and find 
the sun shining brightly on the glit-
tering lake. Taking advantage of the 

nice weather, I hike up Laugarvatns-
fjall mountain to get an aerial view of 
the town. Passing by several wacky 
workout signposts on the trail nearest 
the road, I eventually make my way up 
through the snow-covered trees (trees 
in Iceland?! Gasp!) and onto the bare 
side of the little mountain. It's a short, 
if slightly steep, hike up to the summit 
with amazing view over Laugarvatn and 
the countryside surrounding it. 
 Reaching the bottom of the moun-
tain I hop back in the car for a quick 
drive over to Efsti-Dalur, a family owned 
dairy and cattle farm. The farm owns 
about 50 horses, 42 milk cows and 
more than 100 cattle. The upstairs 
restaurant and bar area is the perfect 
place for a quick lunch, though it's a bit 
disconcerting eating home raised beef 
stew while cows stare up at me with 
their big brown eyes from below. Lucki-
ly, the handmade ice cream and cream-
skyr comes without a side of guilt, and 
are probably just the most delicious 
things in the entire world. Seriously, I 
will gladly give up oxygen if instead I 
could just taste that skyr every moment 
of the short, sad, oxygen-deficient few 
minutes that would define the rest of 
my life. 
 I get back on the road for a quick 
drive over the river beyond Efsti-Dalur 
and park the car by the side of the 
bridge. After being thoroughly inspect-
ed by several stumpy Icelandic hors-
es—which decide I'm not worth their 
attention once they realise I don't have 
any food—I make my way up a trail that 
runs parallel the river. Although I lose 
the trail a few times and have to double 
back, I eventually reach Brúarfoss wa-
terfall, where clear blue water froths 
and foams. The roar of the falls fills my 
head, strengthened by the isolation that 
comes from exploring secret gems, hid-
ing just out of plain sight.   

Smoke And Sulphur

I drive back to the hostel and change 
out of my now lovingly mud-covered 
hiking gear so that I can continue to 
explore the more civilised parts of 
Laugarvatn. I head over to Reykhúsið 
Útey, a fish smokery just across the 
lake where visitors can buy fresh and 
smoked fish. After donning a clear 
plastic apron and a hair net I'm allowed 
inside to check out the fish racks and 

the smoke room. Elsa Pétursdóttir, the 
friendly woman who gives me a tour 
of the smokehouse, tells me that they 
have been churning out fish for the past 
20 years, and that one of Útey's three 
flavours is created the "traditional Ice-
landic way," meaning the fish is smoked 
by burning sheep manure. I happened 
to visit at the perfect time since they 
had just put out the first net of the sea-
son earlier that day.
 After thanking the welcoming 
people at Reykhúsið Útey and mak-
ing my way back to Laugarvatn, I have 
the growing suspicion that the smoky 
smell of a bonfire has dug deep into 
my clothes, skin and hair. Hoping to 
rinse the smell of fire out of my body, I 
walk down to Laugarvatn Fontana Spa, 
stopping for a quick peek at the tranquil 
steamy shrine next to it. It looks like a 
sort of earthen mound garden with a 
creek running through it and is sup-
posedly the place where the members 
of the Althingi went to be baptised after 
converting to Christianity in 1,000 AD.
 After a quick shower—am I really the 

only one that finds those signs explain-
ing exactly where you need to wash 
yourself at all the swimming pools hi-
larious?— I gently lower myself into one 
of the more mild hot pools, and admire 
how the steam rolls off my arms and 
shoulders as if it is carrying all my aches 
and worries away. The pools are some-
what eye level with the surface of the 
lake and I'm able to watch birds flying 
over it, off into the distance, a soothing 
and peaceful sight that seems to linger 
behind my eyelids, a scene imprinted 
on my mind that I revisit long into the 
night.

Words
Ben Smick

I'm huddled over the steering wheel peering out from behind rapidly jerking windshield 
wipers as sprays of rain lash out across the glass. The car bounces up and down over the 
drenched crags of Þingvellir National Park. All of a sudden, the clouds clear and I see the 
sun break out and shine over Þingvallavatn lake while the clouds majestically roll over the 
mountains in the distance. The view is so gorgeous I have to shake my head like a horse 
shooing flies off its face to get myself to concentrate back on the road. Leave it to Iceland 
to be distractingly beautiful even on the most bitter of days.

FOR THE BEST PRICE BOOK ONLINE AT: 
AIRICELAND.IS 

Check it 
out! 

  Ívar Sæland



Jazzing 
It Up

The festival began in 2003 as a 
cooperative one-day event started 
by local artist Mugison and his 
father. “At first it was like a bad 
joke that got out of hand, that we 
somehow pulled off,” Mugison says. 
With time a certain group of local 
people has taken responsibility 
for the festival, handling all the 
logistics involved and expanding it 
to two days. “The Ísafjörður parents’ 
group handles security and we’ve 
had the same people in the sales 
booths for a while,” he says, stating 
that the principle of the festival 
not being for profit has remained 
a key feature since the beginning. 
The town comes together to cook 
food for the artists, provides them 
with lodgings, and makes sure the 
trip is worth their while. Mugison 
notes how some people have in 
years past, perhaps jokingly, of-
fered to purchase the festival, but 
he feels that that would change 
both how visitors would view the 
festival and what artists would 
be invited to play. Asked whether 
the festival will perhaps eventu-
ally grow into a three-day event, 
Mugison confesses he wants quite 
the opposite. “I really want to make 
it shorter,” he says, “for that matter 
bringing it back down to one day. 
I’d like to break it up a bit, and 
do something different, because 
when you change something that’s 
established, you can make it fresh 
again. You’ll make some mistakes, 
but I don’t know, maybe I’ve been 
listening to too much jazz lately. I 
don’t mind taking a few risks.”
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Premium Quality Vegetarian Food
THE GREEN CHOICE

Grænn Kostur is the perfect downtown 
choice when you are looking for wholesome 

great tasting meals.

 • Vegetarian dishes
 • Vegan dishes
 • Bakes and soups
 • Wholesome cakes
 • Raw food deserts
 • Coffee and tea

graennkostur.is | Skólavörðustíg 8b | 101 Reykjavík | tel.: 552 2028 | Opening hours: Mon - Sat. 11:30 - 21:00 | Sun. 13:00 - 21:00

1.790 kr.
Vegetarian Dish 

of the Day

Moonwalks, Melancholy And Mayhem
Aldrei fór ég suður 2014

When we crossed Steingrímsfjarðar-
heiði plateau, which leads through the 
mountains to the Westfjords themselves, 
dread overtook awe as we got trapped in 
a whiteout. We might still be there, had it 
not been for a conscientious middle-aged 
Ísafjörður man who took the time to pull 
our jeep out. We crept over the plateau 
at a snail’s pace, navigated the wind-
ing roads and finally, four hours behind 
schedule, arrived in Ísafjörður. We made 
our way to the hotel, hugging our beds like 
long lost sailors returning ashore.

Outsiders At A Local Festival

Once our nerves had calmed, it was plain 
to see that the old cliché about the weath-
er changing every five minutes in Iceland 
holds doubly true in the Westfjords—one 
moment the sun would bathe Ísafjörður in 
its gentle spring rays, and the next fierce 
winds would send icicles flying in from the 
sides, stabbing your face and eyes like tiny 
daggers. During those fleeting moments 
when the weather was good, the scenery 

was absolutely stunning. The 2,600 per-
son town is flanked on both sides by mas-
sive mountains, with a beautiful bay that 
stretches as far as the eyes can see. 
 The town itself is also very pictur-
esque, and features some of the endear-
ing trademarks shared by many small 
towns, such as a burger joint that also 
serves as a musical instrument store and 
super market. You can get anywhere in 
Ísafjörður from the centre in about fifteen 
minutes walking, leaving little excuse for 
tourists not to explore everything the town 
has to offer.
 Even as the town became bloated 
with out of town festivalgoers, the proud 
inhabitants remained friendly, and per-
haps more importantly, patient, as visitors 
inefficiently queued at the liquor store, 
the local Subway sandwich shop and the 
grocery store. Although I am certain the 
bakery staff were frustrated at the inde-
cisiveness of some of their new patrons 
during the lunch rush hour, they remained 
talkative, helpful and upbeat.
 The festival, now in its eleventh 
rendition, was held at a warehouse at the 
edge of town, with “rokkstrætóinn” (“The 
Rock Bus”) ferrying people from the town 
centre for free. The locals handled se-
curity and manned the food booth, hap-
pily passing the time by chatting away to 
their neighbours. It felt like being at a big 
family reunion, with children of all ages 
scampering around and singing along 
to the more child-friendly songs, parents 
chit-chatting between sets and teenagers 
drinking copiously, bragging about being 
able to stomach their 180 proof moon-
shine (that’s 90% ABV, folks). What was 

apparent was that this was a local festival, 
run by local people—a cooperative com-
munity event where guests are expected 
to behave decently. 
 As the afternoon turned into eve-
ning, a boisterous announcer armed with 
a wooden sword and shield shouted over 
the crowd that children under the age of 
12 needed to be tucked away or accom-
panied by adults, and that everyone else 
should go have hot dogs and fish stew. 
After a few appearances, he had riled up 
the crowd and gotten them to join him 
in chanting slogans, rules of the festival 
and consumerist propaganda, urging the 
audience to purchase food from the ven-
dors and make sure no one smoked in the 
venue. 

Fifty Shades Of Fun

Just before the children were taken home, 
the magnificent Páll Óskar moonwalked 
across the stage, singing about a better 
world and love, all the while launching 
confetti all over the crowd while danc-
ing fabulously. Friday's concert was full 
of highlights including Mammút's high 
octane performance, Icelandic rock leg-
ends Maus playing some of their best hits 
and Cell7 performing with a full band as 
she ripped through her tight lyrics about 
feminism and matters of the heart. Her-
migervill closed the show in style, rocking 
away through his 8-bit theremin-infused 
set, only to then keep the party going at 
local club Krúsin straight afterwards.
 The Saturday show started on a 
more downbeat note, with Iceland's great-
est cover band Kaleo playing everything 
but the song that made them famous. 
The punk-poets of Grísalappalísa, how-
ever, upped the ante when frontman Gun-
nar Ragnarsson leapt recklessly into the 
crowd while the band vigorously jammed 
on songs about the coming of spring. DJ 
Flugvél og geimskip took those gathered 
on a journey that was out of this world, 
and the Aldrei fór ég suður house band, 
comprised of festival creator Mugison 

and several others, brought the roof down 
with the one song they played. 
 Hjaltalín massaged the crowd's 
eardrums with their gentle melancholic 
sound, only to have Sólstafir unleash the 
pent-up frustration of all the angst-ridden 
teenagers in attendance. This in turn cre-
ated the festival's only mosh pit, and it was 
as massive as it was ferocious, engulfing 
everyone close to the stage and persisting 
until the end of the set. Retro Stefson then 
got the whole crowd jumping hazardously 
from one side to the next to their brand of 
joyful Euro-disco, closing the festival with 
with crowd pleading for more.  

 At the end of it all the crowd was 
kindly asked to vacate the premises as the 
local staff would really like to get to their 
homes at a reasonable hour. The weather 
remained mercurial the following day, as 
festivalgoers soaked away their hang-
overs at the local indoor swimming pool, 
and then head back south in an orderly 
fashion.
 Aldrei fór ég suður demonstrates 
yet again how festivals can be successful 
and fun without being opulent or com-
mercial. This communal project shows no 
signs of slowing down or selling out, pro-
viding an oasis of country-style enjoyment 
during the Easter weekend.

Words by
Tómas Gabríel Benjamin

Photos by
Snæfríður Hölludóttir

Can the inhabitants of a small fishing hamlet on the out-
skirts of Iceland join forces and collectively host a mu-
sic festival that features a whopping 26 bands and art-
ists performing over two days—and do so successfully, 
without charging admission? (SPOILER: yes. Yes they 
can). Pumped up and excited, we hit the road early on 
Easter Thursday to find out. Our destination: the town of 
Ísafjörður in the Westfjords, where the music festival "Al-
drei fór ég suður" ("I Never Went South") takes place ev-
ery Easter. Our initial glee turned into awe the moment we 
left the city behind—we could see the mountains growing 
bigger, the rivers running deeper and human constructs 
fewer and farther apart. Towns quickly gave way to rolling 
hills, white mountains and wide open expanses with not a 
soul around for miles.

“The town itself was also 
very picturesque, and 
featured some of the 
endearing trademarks 
of a small town, such as 
a burger joint that also 
serves as a musical in-
strument store and super 
market.”

Accommodation provided by Hótel Ísafjörður, book accommodation at www.hotelisafjor-
dur.is or call +354-4564111. Car provided by Hertz car rental, book at www.hertz.is. Music



Take part in a great adventure. Descend 120 metres 
into a volcano and explore an underground world.

I have never been anywhere 
underground that matches 
the grandeur and impact of 
this place.
           - The Sunday Times

Standing inside a volcano 
is a strangely emotional 
experience.
     - The Guardian

One of twenty places in the 
world you must see before 
you die.
                     - CNN

Inside 
 Volcano

the

•  Several departures every day
•  Maximum 14 people in each tour
•  Duration: 5-6 hours (up to 45 minutes inside the volcano)
•  Minimum age: 12 years
•  Fitness level needed: Moderate. No   

knowledge  of hiking or climbing is required.

Price: ISK 37,000 per person

For the first time in history, travelers have the opportunity to see 
what a volcano looks like on the inside. Descend into a 4.000 year 
old magma chamber and experience a new underground world. 

More info at InsideTheVolcano.com 

Book now at InsideTheVolcano.com or 
at your nearest Tourist Information Desk. 

•  Several departures every day
•  Maximum 14 people in each tour
•  Duration: 5-6 hours (up to 45 minutes inside the volcano)
•  Minimum age: 12 years
•  Fitness level needed: Moderate. No   

knowledge  of hiking or climbing is required.

Price: ISK 37,000 per person

For the first time in history, travelers have the opportunity to see 
what a volcano looks like on the inside. Descend into a 4.000 year 
old magma chamber and experience a new underground world. 

More info at InsideTheVolcano.com 
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YOUR ESSENTIAL GUIDE  
TO LIFE, TRAVEL AND 
ENTERTAINMENT IN ICELAND

“Quite often, I would be here, in my 
underwear, making myself breakfast, 
and friends who lived close by and were 
walking to work would just knock on the 
window and be like, ‘hey, can I get a cup of 
coffee to take to work?

This man is now serving some great coffee 
out the window of his home at Baldursgata 
26. What’s more, it’s for a good cause!

“I really don’t know whom I haven’t 
repaired for! Oh yes, I don’t think I’ve 
ever seen a repair personally from Björk. 
I’ve worked with a lot of the musicians 
that have played with Björk but never her 
personally. I’ve done a lot of work for Sigur 
Rós. I go through their stuff every time 
they go on tour.”

Rumour has it that musicians in Iceland all 
send their broken instruments to this one 
electronic technician from Akranes.

“Its windows were fogged but cheerfully lit, 
and when I cautiously knocked on the door, 
it opened slowly, emitting a pneumatic hiss 
reminiscent of a made-for-TV space ship.”

Iceland’s bookmobile drives around 
Reykjavík to make sure that nobody has to 
go more than a kilometre to access library 
books.

“I have never missed a day of work due 
to drug use and none of my personal, 
professional, romantic or familial 
relationships have suffered.”

One drug user is fed up with how narcotics 
are frequently portrayed, and wants to 
regulate their sale and production.
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INFORMATION AND BOOKING CENTRE
Bankastræti 2 - Downtown
Tel: +354 522 4979 
itm@itm.is - www.itm.is 
Summer: 8 - 21 · Winter 9 - 19

car rental 
Prices from 33 EUR per day! 
Get your offer at SADcars.com

Keflavík airport and Skógarhlíð 10, 105 Reykjavík

Go Home with 
a story worth 
sharing!

www.adventures.is | info@adventures.is |  +354-562-7000 | Downtown Reykjavík Sales Office at Laugavegur 11

Open everyday
from 8am-10pm

CyclingDiving

Sightseeing

CanoeingRafting Ice Climbing

Whale Watch

Kayaking

Climbing

Glacier Hike Hiking

ATV Incentive

Snorkeling

Horse Riding SnowmobileCaving Skiing Mountain Hut CampingSuper-Jeep

Hot Spring SwimmingBoat RideSurfing

Multi Trips
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When avant-garde 
conceptual artist Ignacio 
quit his office job, he 
didn’t leave his everyday 
tools behind; his 
typewriters have now 
become his design tools, 
A4 papers his canvases 
and ballpoint pens his 
paintbrushes. FQL

‘New Works’ by 
Ignacio Uriarte

i8 Gallery
May 1 - June 2
Free! 

A White Collar’s 
Beautiful Nightmare



May 9 - May 22
How to use the listings: Venues 
are listed alphabetically by day. 
For complete listings and detailed 
information on venues visit 
www.grapevine.is. Send us your 
listings to: listings@grapevine.is.

Friday May 9
Bravó 
21:00 DJ María Lilja Þrastardóttir
Café Rosenberg 
21:00 Blúsmenn Andreu
Celtic Cross 
21:30 DJ Glad / PlanB
Den Danske Kro 
21:00 Troubadours Roland / Ingi & 

Tryggvi
Dillon 
21:00 Brött Brekka / Dymfari
English Pub 
21:00 Troubadours Steini & Raggi
Gamli Gaukurinn 
22:00 Synir Raspútíns
Harpa 
19:30 JOURNEY
20:00 Caput Ensemble / Pringipes-

sa Orchestra
22:00 JOURNEY
Hressó 
21:00 Goðsögn
Húrra
20:00 Snorri Helgason / Highlands / 

Sin Fang / DJ Flugvél og geimskip 
/ Love Katz

Kaffibarinn 
22:00 Lagaffe Tales Label Night #6
Lavabarinn
23:00 DJ Margeir
Park 
21:00 DJ Yngvi Eysteins

Saturday May 10
Bíó Paradís 
19:00 Eurovision Song Contest 2014
Café Rosenberg 
21:00 Sister Sister
Celtic Cross 
21:00 DJ Sunna Ben
Den Danske Kro 
21:00 Troubadours Fannar / Hjálmar 

& Dagur
Dillon
21:00 Börn / Klikk
Dubliner 
20:00 Troubadour Gísli
English Pub 
21:00 Troubadours Ingivalur & 

Raggi
Hressó 
21:00 Playmo
Húrra 
23:00 DJ Plan B 
Kaffibarinn 
22:00 DJ Hunk of a Man a.k.a Maggi 

Legó
KEX Hostel 
21:00 Will Stratton
Lavabarinn
23:00 DJ Brynjólfur
Park 
21:00 DJ Pétur

Sunday May 11
Den Danske Kro 
22:00 Troubadour Raggi
English Pub 
21:00 Troubadour Danni 
Harpa 
17:00 Pearls of Icelandic Song
Húrra 
21:00 DJ Óli Dóri
Kaffibarinn 
22:00 HalliValli

Monday May 12
Café Rosenberg 
20:00 Theatre Group Sýnir Fund-

raising Concert
Den Danske Kro 
22:00 Troubadour Tryggvi

M U S I C
CONCERTS & NIGHTLIFE

KEX Hostel | May 10, 21:00 | Free!

American folk singer-songwriter Will Stratton plays the guitar 
with speed and precision of an acrobat from outer space.  
Having gone through a rough couple of years due to testicular 
cancer, Will just returned to the world of music with his new 
album ‘Gray Lodge Wisdom.’ Sit down with one of KEX’s 
magnificent beers, lean back and enjoy Will’s harpic guitar tunes 
and his soft and sometimes smoky voice. Hopefully, he’ll also 
bring along at least one of the three violinists that contributed to 
the record to keep the atmosphere nice and light. YN

Guitar Strings Flying Through KEX
A concert night with Will Stratton

Ride To Tha Rim
Cell7 / Subterranean

Húrra | May 17, 22:00 | 1,500 ISK

Ragna Kjartansdóttir, aka. Cell7, plays the sick beats and rhymes 
from her critically acclaimed debut album ‘CellF.’ Ragna has 
returned to the forefront of the hip hop world after a 15-year 
hiatus, during which she got a degree in sound engineering. 
Ragna is best known for having been a part of Icelandic super 
group Subterranean, and has clearly missed them because she's 
BRINGING THEM BACK FOR THIS ONE SHOW! So don't be daft, 
fork up the dosh and check this show out! Be there early, too, 
because the first 100 guests get a free beer. LC

17
May

10
May



Ever wanted to play the castaway, languishing (or perhaps 
luxuriating) on a faraway beach, leaving all your troubles on the far 
side of the horizon? When the low-fi folk duo My bubba breezes 
through town in mid-May, you’ll have your chance. The ladies—one 
from Iceland, the other from Sweden—will be singing songs from 
their terrific new album, ‘Goes Abroader,’ which is chock-full of 
sweet melodies heavily influenced by island sounds and brimming 
with all kinds of arresting lyrical understatement. “Island,” the first 
single, has generated the most talk, but listen out for some of the 
album’s other standouts: the hot and heavy “Poem Found In The 
Pocket Of An Amazon,” the country shuffling “Wild & You,” and 
the weirdly transporting “Azorean Bull.” Come down to KEX Hostel 
and listen to this dynamic duo, kick back with one of the many 
craft brews available at the bar and enjoy the naturally relaxed 
atmosphere.  JP

KEX Hostel | May 14, 21:00 |  Free!

English Pub 
21:00 Troubadour Ingivalur
Kaffibarinn 
22:00 DJ Pabbi

Tuesday May 13
Café Rosenberg 
21:00 Ívar & Band
Den Danske Kro 
22:00 Troubadour Fannar
English Pub 
21:00 Troubadour Tryggvi
Kaffibarinn 
22:00 Ladyboy Records DJ Set
KEX Hostel 
20:30 Kex Jazz

Wednesday May 14
Café Rosenberg 
21:00 Hlynur Ben Album Release 

Concert
English Pub 
22:00 Troubadour Raggi
Kaffibarinn 
22:00 DJ Kári
KEX Hostel 
21:00 My bubba
Mengi 
21:00 James McVinnie

Thursday May 15
Kaffibarinn 
22:00 Símon FKNHNDSM
Café Rosenberg 
21:00 Prinsessan And Durtarnir
Dillon 
21:00 The Dirty Deal Blues Band
Dubliner 
20:00 Musical Mystery
English Pub 
21:00 Troubadour Roland
Harpa 
19:30 Jorge Luis Prats plays Tchai-

kovsky
Hressó 
22:00 Saxxy House
Lavabarinn
21:00 Introbeats
Mengi 
21:00 Christof Schiller

Friday May 16
Bar 11 
21:00 DJ Orri
Celtic Cross 
23:59 DJ Egill
Dubliner 
20:00 Troubadour Ellerts
English Pub 
21:00 Troubadours Ingivalur, Tryggvi 

and Raggi
Fríkirkjan 
21:00 Bláskjár
Gamli Gaukurinn 
23:00 Mr Mookie
Hressó 
21:00 Mr Mookie
Kaffibarinn 
22:00 DJ Alfons X
Lavabarinn
22:00 DJ Borg
Park 
21:00 DJ Frikki Frigore

Saturday May 17
Bar 11 
21:00 DJ Orri
Café Rosenberg 
21:00 Oddur The Drummer & Band
Celtic Cross 
23:59 DJ Plan B
Dillon 
21:00 Bellstop
Dubliner 
20:00 Tjokko
English Pub 
21:00 Troubadours Hjalmar & Dagur / 

Eiríkur & Steini
Harpa 
20:00 Meatloaf – Bat Out Of Hell
23:00 Meatloaf – Bat Out Of Hell
Hressó 
22:00 End Of Exams Garden Party
Húrra 
22:00 Cell7 / Subterranean
Kaffibarinn 
22:00 Dansa Meira with Már & 

Níelsen
Lavabarinn
23:00 DJ Yamaho
Mengi 
21:00 Janelle Leppin & Anthony 

Piroque
Park 
21:00 DJ Frikki Frigore

Sunday May 18
English Pub 
21:00 Troubadour Danni
Gamli Gaukurinn 
Harpa 
17:00 Selkórinn Choir: By Reykjavík 

Lake
20:00 Selkórinn Choir: By Reykjavík 

Lake
Hressó 
22:00 Live Jazz Jam Session
Kaffibarinn 
22:00 Kristinn Pálsson

Monday May 19
Café Rosenberg 
21:00 Gímaldin
English Pub 
21:00 Troubadour Tryggvi
Kaffibarinn 
22:00 Alfons X

Tuesday May 20
Café Rosenberg 
21:00 Sessý & Co.

Drifting Out To Sea 
My bubba album release concert
An evening rocking out with Brain Police

In the wake of last month’s Tectonics festival, the wonderful 
Raflost experimental festival serves as a sanctuary from the 
banality of everyday life. It is dedicated to professionals and 
students of all art forms who use electricity or electronic 
equipment in their artistic creations. Some of the pioneering 
performers at this year's festival include AJO Ensemble from 
Norway, who will interpret pieces from avant-garde king 
Karlheinz Stockhausen, obtrusive Icelandic collective S.L.A.T.U.R, 
Stórleikar and DJ Flugvél og geimskip. RAFTLOST's aim is 
to stimulate the Reykjavík electronic art scene presenting 
the newest and most interesting in electronic art technology. 
Leave all the pop music alone for a weekend or two, and come 
and fill your head, heart and ears with some raw, inspiring 
reverberations. LC

Elecroconvulsive Adventures For your Soul
Raflost Festival

All over Reykjavík | May 19-23 | Free!

English Pub 
21:00 Troubadour Ingivalur
Harpa 
12:15 The Icelandic Opera Lunch-

time Concerts
Hressó 
21:00 Mr Mookie
Kaffibarinn 
22:00 Pilsner a.k.a DJ 2.25

KEX Hostel 
20:30 KEX Jazz

 Wednesday May 21
Café Rosenberg 
21:00 Choir & Band
English Pub 
21:00 Troubadour Roland

14
May



M U S I C
CONCERTS & NIGHTLIFE

Gamli Gaukurinn 
21:00 Pandemic Addiction
Kaffibarinn 
22:00 DJ John Brnlv

 Thursday May 22
Café Rosenberg 
21:00 Mark Brink Album Release 

Show
Dillon 
21:00 Canus & Friends
English Pub 
20:00 Troubadours Ingi Valur / 

Tryggvi
Hannesarholt 
20:00 Erla B. Káradóttir, Hanna 

Þóra Guðbrandsdóttir & Egill Á. 
Pálsson

Harpa 
20:00 The Reykjavík Chamber Or-

chestra: The Pierrot Project
Hressó 
21:00 Troubadour Böddi Reynis
Kaffibarinn 
22:00 Skeng & Housekell
Reykjavik Pond
17:30 Högni Egilsson

THE FRESHEST FISH ....AND IDEAS!

SKÓLAVÖRÐUSTÍGUR 14 - 101 REYKJAVÍK - 571 1100

After years of study,
strings of awards and
having led kitchens of
some of Reykjavík’s most 
esteemed restaurants,
Gústav still sees him
self as just a kid from
up north, with a life-
time passion for fish.

230 kr.

290 kr.

350 kr.

420 kr.

440 kr.

400 kr.

315 kr.

480 kr.

Osushi is a unique 

rest aurant in Iceland. 

The met  hod of dining involves 

snatching small plates from 

a conveyor belt. Pricing is 

distinguished by the color 

and pattern of the plate – 

most range between 

230 - 440 ISK.

 

Everything off the con vey  or 

belt is tasty and if you don´t 

really fancy sushi, you can 

instead choose for ex  ample 

teriyaki chicken, noodle 

salad, tempura and desserts.

 

The vibe in Osushi is friendly 

and relaxed. The restaurant is 

located almost next door to 

Althingi (the parliament) which 

is in the heart of the city.

osushi.is

Pósthússtræti 13 / Borgartúni 29 / Reykjavíkurvegur 60 HF. 
Tel: 561 0562 / www.osushi.is

If you were to guess where to find a band that identifies as playing “folk and roll” music, Iceland 
would probably be one of your first guesses. With great folk, indie and rock artists to be found 
around every corner, including Sin Fang, Svavar Knútur, KK, Adda and Pétur Ben, a band like 
Bellstop was not just likely to be created in Iceland—it was inevitable. Their debut album ‘Karma’ 
details duo Rúnar and Elín’s lives together for the past three years, including their travels through 
China and the Far East. They are playing a free show in Dillon, so come along and see what all the 
fuss is about. TGB

Good Karma Coming Your Way
Bellstop

Dillon | May 17, 22:00 | Free!

Bláskjár is a lyrical folk music project created by Dísa 
Hreiðarsdóttir for her graduation concert at the Iceland Academy 
of the Arts where she is finishing her MA studies in music. For 
this new project, she created beautiful melodies to support 
her story-infused lyrics. Dísa has collaborated with many other 
artists, playing the piano for the likes of Brúðarbandið, Elíza 
Newman and Grúska Babúska. This concert will be Bláskjár’s 
first. FQL

Whisky Whispers
Bláskjár’s First Concert

Fríkirkjan | May 16, 21:00 | 1,500 ISK

16
May

17
May
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A R T
OPENINGS AND ONGOING

May 9 - May 22
How to use the listings: Venues 
are listed alphabetically by day. 
For complete listings and detailed 
information on venues visit www.
grapevine.is Send us your listings: 
listings@grapevine.is

Opening
Hverfisgallerí 
Mapping a piece of land
Hildur Bjarnadóttir explores the idea 

of a painting through the medium 
of weaving in her exhibition. She 
produced her artwork using two 
basic methods: colouring the thread 
with acrylic paint before it is woven, 
and experimenting with natural plant 
colouring. Each plant is connected 
to a specific place, carrying a sort of 
genetic code about its location as well 
as the people and fauna surround-
ing it. The exhibition follows up on 
Hildur’s past work, which is deeply 
rooted in nature. 
Opens May 22
Runs until June 28 

Kling & Bang
The Five Live Lo-Fi    
A series of artists from Iceland and New 

York band together and create a piece 
of art that aims to form a harmoni-
ous spatial, aural, visual and physical 
installation.
Opens May 22  
Runs until June 22

The National Museum  
Inspirations By Ron Rosenstock 
The original subjects of Ron's black and 

white photography—land, sky, trees, 
and glaciers—serve as initial inspira-
tion for this exhibition. He then digital-
ly edits the images like he used to do 
in the darkroom to bring out what he 
felt like at the time of exposure. Ron  
is an American photographer and has 
been a professional photo tour leader 
since 1967. His photographs have 
been shown at numerous exhibits and 
many books have been published on 
his photography.
Opens May 10
Runs until July 27 

Reykjavík Art Museum - 
Ásmundarsafn

Selection From The Ásmundur 
Sveinsson Collection 

The exhibition spans over Ásmundur  
Sveinsson's entire career and shows 
how his artistic vision developed 
throughout his life. Among the oldest 

Nicht Fertig / Not Finished
Reykjavík Arts Festival 2014

Various museums and venues in Reykjavík | May 22 - June 5 | Price varies by event

‘Not Finished’ is the title of this year’s Reykjavík Arts Festival, which refers to the artistic 
process that undergoes constant transformation by both the artist’s ongoing creative proce-
dure and the audience’s constant reshaping the artwork by experiencing it. The two-week 
long multidisciplinary festival opens with a performance by singer and composer Högni 
Egilsson at the Reykjavík Pond at 17:30 on May 22. Not much is known about his piece other 
than that the bells of the Catholic Cathedral and Hallgrímskirkja will somehow be involved. 
Other highlights include Ragnar Kjartansson and Kjartan Sveinsson’s new experimental the-
atre production that premiered in Berlin earlier this year, the exhibition ‘Píano’ at the Nation-
al Gallery and the performance of Welsh bass-barytone opera singer Bryn Terfel at Harpa. 
That’s nowhere near half of the festival’s programme, so grab yourself one of the brochures 
scattered around and check out everything on offer. YN

Photo by Rafael Pinho

exhibits are sculptures that he created 
as a student; later came the grand 
masterpieces that praise Icelandic 
people, folktales and nature, and 
finally the collection shows a number 
of abstract works, that the artist 
created in the last decades of his life. 
Ásmundur was one of the pioneers of 
Icelandic plastic art.
Opens May 10 
Runs until August 31 

Týsgallerí 
Bjarni Þórarinsson
Bjarni Þórarinsson has a long history 

in Icelandic contemporary art as one 
of the founders of Suðurgata 7, a 
gallery collective, along with many 
of the artists of his generation that 
became influential and important for 
Icelandic contemporary art. Bjarni has 
developed a personal language code 
system called Vísirósir with which he 
creates flower or mandala like images 
with new words and sentences.
Opens May 15
Runs until June 7

Ongoing
Árbær Museum
A guided tour in English through this 

open air museum, which consists of 
20 buildings happens daily at 13:00. 
Admission 1,100 ISK.
On permanent view

ASÍ Art Gallery
Things
Guðmundur Thoroddsen did it like 

Nancy Sinatra when she planned her 
new exhibition and spent some time 
thinking ‘bout things. The things on 
display are pure eye candy and only 
exist to stimulate the viewer’s visual 
senses. Guðmundur puts into ques-
tions society's materialistic way of 
thinking.
Runs until May 18

Artótek
Reading
Guðrún Kristjánsdóttir displays a mix-

ture of recent and older artwork that 
relate to reading in various ways. One 
of her outstanding pieces is a painting 
that recites an old verse from the first 
and most famous poem of the Poetic 
Edda Völuspá: Áminning um von / A 
Reminder Of Hope.
Runs until June 1

The Culture House
An exhibit showcasing principal me-

dieval manuscripts, such as Codices 
Regii of the Poetic Edda, Prose Edda, 
law codices and Christian works, and 

the Icelandic Sagas. 
On permanent view

Child Of Hope — Youth And Jón 
Sigurðsson 

Exploring the life of Icelandic national 
hero Jón Sigurðsson, made especially 
accessible to children, families and 
school groups.
On permanent view

Millennium - Phase One 
A selection of pieces from the collec-

tion of the National Gallery, including a 
variety of works by Icelandic artists in 
the last two centuries.
On permanent view

The Library Room 
The old reading room of the National 

Library displays books of Icelandic 
cultural history dating from the 16th 
century to the present day.
On permanent view

The Einar Jónsson Museum
The museum contains close to 300 

artworks including a beautiful garden 
with 26 bronze casts of the artist's 
sculptures.
On permanent view

Gerðarsafn
Final Show From MA Gradutes
This multi-faceted exhibition has work 

from recent graduates who just earned 
an MA in Fire Arts from the Iceland 
Academy of the arts. 
Runs until May 11

Hitt Húsið
The exhibition shows drawings, videos 

and paintings produced by the stu-
dents of the Reykjavík school of visual 
art. Free admission. 
Runs until May 10.

i8 Gallery
1s & 0s

The series ‘1s & 0s’ (2011–2014) by 
Ignacio Uriarte comprises 128 sheets 
of A4 paper, covered in typewritten 1s 
and 0s. Each sheet is typed on different 
typewriters, which produce very differ-
ent results.

Runs until June 2 
The Icelandic Phallological 

Museum 
The museum contains a collection of 

more than two hundred and fifteen 
penises and penile parts belonging to 
almost all the land and sea mammals 
that can be found in Iceland.
On permanent view

Books from 

The UniversiTy of iceland Press

VIKING SETTLE-
MENTS & VIKING 

62&,(7<����Svavar  
Sigmundsson ed.
Scholars  of archaeol-
ogy, philology, history, 

toponymy,  numis-
matics and a number 
of other disciplines 

to  discuss the Viking 
Age from a variety of 

viewpoints.

RING OF SEASONS
Terry G. Lacy

A long-term resident 
brings inside and out-

side perspectives to this 
delightful exploration 
of all facets of Iceland, 

past and present.

A PIECE OF  
HORSE LIVER 
Jon Hnefill 

Adalsteinsson
Studies of Old 
Norse religion 

and Icelandi folk 
beliefs.

SURTSEY.  ECO-
SYSTEMS FORMED  

Sturla Fridriksson
A study of how 

pioneers invaded 
the island and 
were gradually 

joined by others in 
forming primitive 

societies and simple 
ecosystems. 

MEDITATION  
AT THE EDGE OF ASKJA   

Pall Skulason
A perfect buy for anyone who 
loves Icelandic nature and the 
unique experience of traveling 

through the Icelandic wilderness. 
Also available 

in German and French.

AvAilABle 
aT major booksTores
���G�RJNK�T�F�E�MGHHR

GRÓFARHÚS 6th Floor
Tryggvagata 15, 101 Reykjavik 

Opening Hours: Mon–Thu 12–19 
Fridays 12–18, Weekends 13–17

www.photomuseum.is

Reykjavik Museum 
of Photography

ADMISSION FREE

“One of the 10 best 
free museums in Europe”
      – The Guardian/Travel



A R T
OPENINGS AND ONGOING

Kling & Bang  
Delights Doubts Destruction

New works by Emma Heiðarsdóttir, In-
gibjörg Sigurjónsdóttir, Loji Höskulds-
son, Margrét Helga Sesseljudóttir and 
Sigurður Ámundason. Artist Anna 
Hrund Másdóttir is the curator of the 
show and she chose artists that have 
entered the scene with poetic doubts 
in the past few years. A group of 
people that work with diverse materi-
als but have a somewhat related ide-
ology. In these times of hopelessness, 
powerlessness and impaired sense 
of justice we see works that deal with 
aesthetics in a mysterious way. Sense 
of space, inner turbulence, endless 
loneliness and longing. These artists 
create works that simultaneously fill 
us with hope and hopelessness. 
Runs until May 11

Knitting Iceland 
Whether you are a beginner or pro, you 

can come knit at Laugavegur 25, 3rd 
floor, every Thursday, 14:00 - 18:00.
On permanent view

Kunstschlager
Mikli Hvellur - Algjör Smellur
Filmmaker and artist Ragnheiður 

Gestsdóttir attempts to understand 
the world and our existence through 
her art, questioning the desire living 
within us all: our eternal longing for 
something else, somewhere else. In 
her work, she seeks to explore the 
limits and possibilities of the systems 
that man has created to understand 
their environment. 
Runs until May 16. 

Living Art Museum
Time And Time And Again
Hreinn Friðfinnsson’s film ‘Time and 

Time and Again’ is based and inspired 
by his own life and artworks. It tells 
the story about two twins that were 
separated at birth. One was send to 
the mountains of Iceland and the oth-
er one below sea level in Amsterdam. 
The different gravity and oxygen level 
has made them age differently. In fact, 
the twins are the same person. The 
story is a metaphor for the dialectic of 
life and human beings. The exhibition 
also shows Hreinn’s selected pieces of 
his new and older work. 
Runs until June 5

Museum of Design and Applied 
Art

Are You Ready Madam President?
The Museum of Design and Applied 

Art’s exhibition, ‘Are you ready, 
Madam President,’ displays clothing 
and other accessories from the ward-
robe of former Icelandic President 
Vigdís Finnbogadóttir. The exhibition 
gives visitors a glimpse into Vigdís’s 
preferences in choosing her wardrobe 
and style, and also the personal lives 
and habits of heads of state.
Runs until October 5

Kosmos
Dew is a growing group of Icelandic 
product designers who work with 
international manufacturers. Their 
varied designs reflect experiments 
with new materials. With a powerful 
creative urge to find innovative 
uses for materials, often resulting in 
unexpected results. Dew's designs 
have a strong link to Icelandic 
heritage, seeking inspiration in 

landscapes and history of traditional 
craftsmanship, which is fused 
together in new and exciting ways.                                                                                                                           
Runs until June 8

National Gallery of Iceland 
(Listasafn Íslands)

Form, Colour, Body: High Voltage / 
Danger

The National Gallery of Iceland opens 
a retrospective exhibition of the 
works of painter Magnús Kjartansson 
(1949–2006). Magnús was one of the 
artists that bridged the gap between 
formal postwar art—both abstract and 
figurative—and post-modernistic art in 
the '80s and '90s of the last century. 
Runs until May 11

Treasures; Beasts in Cages
An exhibition of selected modern and 

contemporary works from the collec-
tion of the museum, based around 
several master works of the pioneers 
of Icelandic contemporary art—Jóhann 
Eyfells (1923); Magnús Pálsson (1929) 
and Dieter Roth (1930–1998)—with the 
addition of works by the generations 
who, in various ways, followed in their 
footsteps. 
Runs until May 11 

Pull Yourself Together
Nina Lassila is a Finnish visual artist 

who specialises in three large bodies 
of work: site and issue specific video 
works, performances for video and 
a series of telepathic live events. In 
her art, she deals with questions of 
identity and has a particular interest in 

conventions based on gender. 
Runs until May 29

The National Museum of Iceland
From A Different Angle: Photography 

By Icelandic Women 1872-2013
The exhibition features a hundred 

pictures taken by Icelandic women in 
the past 125 years and showcases what 
women have been doing in that period. 
The pictures are sourced both from 
amateur and professional photogra-
phers, and shown in the two museums 
simultaneously. See also the Reykjavík 
Museum of Photography.
Runs until May 11

The Making Of A Nation
This exhibition is intended to provide 

insight into the history of the Icelandic 
nation from the Settlement to the pres-
ent day.
On permanent view 

Nordic House
Swaying Corridors Of An Ever Mov-

ing Labyrinth
As part of the festival Art Without 

Borders, the Nordic House presents 
Swaying Corridors of an Ever Moving 
Labyrinth, an audiovisual installation 
with live dance. The exhibition is a 
multi-artistic piece, the heart a laby-
rinth built by artists Rósa Júlíusdóttir 
and Karl Guðmundsson, consisting 
of an installation that the viewers can 
enter and walk through
Runs until May 18

Kling&Bang | May 22, 20:00 | Free!

The Five Live Lo-Fi
An ongoing ode to the artistic process.

Everyone is invited to watch the artistic discourse 
between New York based art group E.S.P.TV and Ásdís 
Sif Gunnarsdóttir, Kolbeinn Hugi Höskuldsson, Helgi Örn 
Pétursson and Rebekka Moran and the ensuing art works 
they create together. Focusing on fleeting and temporary 
puzzle piece-like fragments made by the participating artists 
which are then slowly put together to form a spatial, aural, 
visual and physical installation. Witness what happens 
when several artists come together and create one big and 
hopefully harmonious piece. LC

Travel the  
world of music

Box office  »  528 5050  »  www.sinfonia.is  »  www.harpa.is

View our exciting 2013/14 season  
at www.sinfonia.is.
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Gentle Distortion 

Nightlight in Skotið

Technology, Entertainment, Design
Harpa | 12:00 | 7,000 ISK 
 

The annual TEDxReykjavík conference 
will be held for the fourth time this 
year. The conference’s goal is to bring 
attention to ideas worth spreading through 
short, powerful talks where new ideas 
and exciting discoveries are presented. 
TEDxReykjavík speakers include some of 
the most interesting thinkers, entrepreneurs 
and influencential people that Iceland has 
to offer. This is an independently organised 

Two     Weeks
The Grapevine picks the events, places and what to experience in the next two weeks

Reykjavík Map Happy Hour Guide Places We Like Best Of Reykjavík Practical Info

Reykjavík May 9 - May 22 Keep it in your pocket

IN YOUR 
POCKET

Ideas Worth Spreading

TEDxReykjavík

WHAT'S
INSIDE

17
M a y

May 15 FUCK STRIP CLUBS, LET'S DANCE Another 
new musical venue, Lavabarinn, has sprung 
up on Lækjargata 6, where strip club Straw-
berries used to be, and has invited dancili-
cious DJ Introbeats to spin his records and 
get us all moving. Check it out, free admis-
sion!

May 10 LET'S DO AWAY WITH PREJUDICE In case 
you haven't heard, Iceland's contribution 
to Eurovision 2014, Pollapönk, made it 
through to the finals! Whether they win or 
lose, people will be partaking in drinking 
games in private parties throughout Reykja-
vík tonight, but there will be a free screen-
ing at Bíó Paradís starting at 19:00!

May 11 HEAR THE PLAY HUNDREDS OF MILES AWAY 
With the support of Kaffi Kigali and the City 
of Reykjavík, the first reading of play 'Un-
explored Interior,' focusing on the Rwanda 
massacre, will be projected live from New 
York at Bíó Paradís at 16:00. Free entry!

May 9 LET'S GET THE PARTY STARTED New music 
venue Húrra is opening on Tryggvagata 22 
in style, with Snorri Helgason, Highlands, 
Sin Fang, DJ Flugvél og geimskip and 
Love Kats confirmed to attend and enter-
tain! Also, they'll have Einstök Pale Ale 
and White Ale on tap! Free admission!

The viking:info
Laugavegur 1 · Reykjavík 
Hafnarstræti 1 - 3 · Reykjavík
Hafnarstræti 104 · Akureyri

info@theviking.is
www.theviking.is

TAX FREE

SOUVENIR SHOP 

SHOP OF THE YEAR 2012

Akureyri

Reykjavík

Aural Seizures
Look for people posing between Laugavegur and 
Skólavörðustígur | 13:00 – 15:00 | Free! 
 
Fed up with trying to take that perfect 
selfie? No need to get upset, because 
Project L.(ove) U.(nified) V.(ision) is coming 
to Reykjavík! Capturing photos of smiling 
people holding up signs invoking the spirit 
of love, this aspiring non-profit project is 
great, whether you are a raging narcissist 
or just fancy telling people what you think 
of love, you can plaster that picture across 
every social media platform out there. LC

And Snap!

Project L.U.V 12 
M a y

2-24 
M a y   J u n e

 A Visual Poem Of Light And Structures
Reykjavík Museum of Photography | 12:00 | Free! 
 
Back in the '50s when the city centre 
was still forming and new buildings were 
being built, there were far fewer planning 
regulations in place. As a result Reykjavík 
is now characterised by gaps of unused 
space, letting light interact with the shapes 
and colours of buildings. The photographs 
displayed are taken during the night, 
creating a sort of “visual poem,” a critical 
reflection of how we use light as a resource 
and polute with it. LC
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Drinking

Hamborgarabúlla Tómasar

Hamborgarabúllan is that grey, teardrop-
shaped wee building down by the harbour on 
the corner of Geirsgata and Ægisgata. Inside 
the small dining area, the high stables and 
bar stool seating, the posters of upcoming 
events plastered on the walls, and the sharing 
of newspapers and The Biggest Pub Jokes 
Ever (both Volumes I and II), all make the 
atmosphere just as one should expect from a 
friendly burger joint in a small harbour town.

Geirsgata 1
1

The Coocoo's Nest

Nestled in an old fishing hut in the flourishing 
area of Grandi is a Californian deli with an 
Italian twist. What is a Californian deli? You’ll 
have to pay them a visit to find out. The own-
ers, Íris and Lucas, have put much thought 
and work into every square inch of the place, 
creating a cosy and warm atmosphere. If you 
are in that part of town, head over to get your 
brunch or lunch fill of the day.

2

Dill

Pioneering New Nordic Kitchen-style cuisine 
in Iceland, Dill Restaurant very quickly gained 
status as a Reykjavík favourite, which it con-
tinues to live up to. Using fresh and classic 
Nordic ingredients exclusively, Dill offers a 
unique dining experience whether you go for 
their short and simple lunchtime menu or the 
extensive evening one.

Hverfisgata 12

3

Argentína Steakhouse

Argentína is the best place in the world for a 
red meat-loving person to have a special
celebration. One of the oldest steak houses 
in town, it has worked hard to earn its name 
and has never wavered from its carnivorous 
appetite.

Barónsstígur 11a
4

Stofan

Voted the best place to read a book in the 
Grapevine Best of Reykjavík 2012 awards, 
this old-timey coffee house is something 
straight out of a Carl Larsson painting. A 
perfect place to spend the day sitting on 
their antique furniture and sipping delicious 
drinks, both alcoholic and otherwise.

Ingólfstorg, Aðalstræti 7

6

Grandagarður 23

Loft Hostel

With a brilliant location right in the centre of 
the action, the views from the upstairs bar 
and rooftop patio at the Loft Hostel can't 
be more entertaining. In addition to clean, 
comfortable rooms for all types of travellers, 
this new hostel is quickly becoming a hotspot 
for live music and comfortable accommoda-
tion alike.

Bankastræti 7

8 Kaldi Bar

A small, stylish drinking hole popular with 
the after-work business crowd, this is a 
great place to feel a little classier and drink 
with dignity. The beer selection is top-notch, 
and the handcrafted interior tips the scales 
of upscale rustic charm. You can be certain 
that conversation will rule, not loud music.

Laugavegur 20b

9Micro Bar

Micro Bar sits snuggled up behind the lobby 
of City Center Hotel and offers Reykjavík’s 
best selection of microbrew beers, served by 
knowledgeable and polite staff. This is one of 
the few bars in Reykjavík where you can have 
a conversation with your mates without hav-
ing to shout over live bands or loud music.

Austurstræti 6

7

Useful Numbers

Emergency number: 112
Medical help: 1770
Dental emergency: 575 0505
Information: 118
Taxi: Hreyfill-Bæjarleiðir: 588 5522
     BSR: 561 0000

 Tax-Free Refund

Iceland Refund, Aðalstræti 2, tel: 564 6400

 Tourist Information

Arctic Adventures, Laugavegur 11,
tel: 562 7000
City Centre, Aðalstræti 2, tel: 590 1550
Iceland Excursions – Grayline Iceland, 

Hafnarstræti 20, tel: 540 1313
The Icelandic Travel Market, Bankastræti 2, 
tel: 522 4979
Trip, Laugavegur 54, tel: 433 8747

 Pharmacies

Lyf og heilsa, Egilsgata 3, tel: 563 1020
Lyfja, Laugavegur 16, tel: 552 4045 and Lág-
múla 5, tel: 533 2300

 Coach Terminal

BSÍ, Vatnsmýrarvegur 10,
tel: 562 1011, www.bsi.is

 Domestic Airlines

Air Iceland, Reykjavíkurflugvöllur,
tel: 570 3030, www.flugfelag.is
Eagle Air, Hótel Loftleiðir, tel: 562 4200

 Public Transport

The only public transport available in Reykjavík 
is the bus. Most buses run every 20–30 minutes 
(the wait may be longer on weekends) and the 
price per fare is 350 ISK for adults and children. 
Multiple day passes are available for purchase at 
select locations. Complete route map available 
at: www.bus.is. Tel: 540 2700. Buses run from 
07:00–24:00 on weekdays and 10:00–24:00 on 
weekends. Main terminals are: Hlemmur and 
Lækjartorg.
Opening Hours

Bars and clubs: According to regulations, 
bars can stay open until 01:00 on weekdays and 
04:30 on weekends.
Shops: Mon–Fri 10:00–18:00, Sat 10:00–16:00, 

Sun closed. The shopping centres Kringlan and 
Smáralind as well as most supermarkets and 
tourist shops have longer opening hours. 
Swimming pools: Weekdays 06:30–22:00 and 
weekends 09:00–17:00, although each pool 
varies plus or minus a few hours.  
Banks in the centre are open Mon-Fri 09:00-
16:00.

 Post Offices 

Post offices are located around the city. The 
downtown post office is at Pósthússtræti 3–5, 
open Mon–Fri 09:00–18:00. Stamps are also 
sold at bookstores, gas stations, tourist shops 
and some grocery stores.

7

8

13
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Places We Like

5
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3

B

Right on the corner where Austurstræti meets 
Ingolfstorg sits the cosy and colourful Shali-
mar restaurant. One of Reykjavík's culinary 
landmarks, Shalimar has been dishing out 
spicy Northern Pakistani and Indian cuisine 
since 2001. Shalimar is a great place to treat 
yourself to some of the best South-Asian 
cooking Reykjavík has to offer, the tandoori 
nan bread is especially tasty.

Austurstræti 4

5 Shalimar

9

GRANDAGARÐUR 2, 101 REYKJAVÍK
TEL.: 511 1517

WWW.SAGAMUSEUM.IS

A Viking museum which 
gives a compelling view 

into Icelandic history
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Venue Finder
Music & Entertainment

Museums & Galleries

6 7 8 9

Amsterdam
Hafnarstræti 5 | D3 

Austur
Austurstræti 7 | E3

B5
Bankastræti 5 | E4  
Bar 11
Hverfisgötu 18 | E5  
Bíó Paradís 
Hverfisgata 54 | F6  
Bjarni Fel 
Austurstræti 20 | E4

Boston
Laugavegur 28b | F6

Brikk
Hafnarstræti 18 | D4

Bunk
Laugavegur 28 | E5

Celtic Cross
Hverfisgata 26 | E5

Den Danske Kro
Ingólfsstræti 3 | E4  
Dillon
Laugavegur 30 | F6 

Dolly 
Hafnarstræti 4 | D3

Dubliner 
Hafnarstræti 1-3 | D3  
English Pub
Austurstræti 12 | E3

Gamli Gaukurinn 
Tryggvagata 22 | D3

Glaumbar
Tryggvagata 20 | D3  
Harlem
Tryggvagata 22 | D3

Hressó
Austurstræti 20 | E4

Kaffibarinn
Bergstraðastræti 1 | E5  
Kaldi Bar / Café
Laugavegur 20b | E5  
Kofinn
Laugavegur 2 | E5  
Loft Hostel
Bankastræti 7 | E5  
Mánabar 
Hverfisgata 20 | E5

Ölsmiðjan 
Lækjargata 10 | E4

Ölstofan
Vegamótastígur 4 | E5

Prikið
Bankastræti 12 | E4

Reykjavík Beats
Hverfisgata 46 | E5 

Rósenberg
Klapparstígur 25 | E5

Stofan Café
Aðalstræti 7 | D3

 Thorvaldsen
Austurstræti 8 | D3

Vegamót
Vegamótastígur 4 | E6

ART67
Laugavegur 67 |  F7
Mon-Fri 12-18 / Sat
12-16  
Aurora Reykjavík   
Grandagarður 2  |  B2
Mon-Sun 10-22
www.aurorareykjavik.is  
Ásgrimur Jónsson 
Museum
Bergstaðastræti 74
Mon-Fri through Sept. 1  
The Einar Jónsson  
Museum
Eiriksgata  |  G6
Tue–Sun 14–17
www.skulptur.is    
Hafnarborg
Strandgata 34, Haf-
narfjörður
www.hafnarborg.is

Hannesarholt 
Grundarstígur 10  |  E5
www.hannesarholt.is  
Hitt Húsið 
Gallery Tukt
Pósthússtræti 3-5  |  E4
www.hitthusid.is  
Hverfisgallerí 
Hverfisgata 4 | E4
www.hverfisgalleri.is  
i8 Gallery
Tryggvagata 16  |  D3
Tue–Fri 11–17 / Sat 
13–17 and by appoint-
ment. www.i8.is  
The Icelandic Phal-
lological Museum
Laugavegur 116  |  F8
www.phallus.is

Kirsuberjatréð
Vesturgata 4 |  C2
www.kirs.is  
Kling & Bang
Hverfisgata 42  |  E6
Thurs–Sun from 14–18
www.this.is/klingogbang

Knitting Iceland
Laugavegur 25 |  E6
www.knittingiceland.is  
Kunstschlager
Rauðarárstígur 1 |  G8
Mon-Sat from 15-18
www.kunstschlager.com  
Living Art Museum
Skúlagata 28 |  E7
Tue-Sun 12-17
www.nylo.is  
Mengi
Óðinsgata 2  |  F6

Mokka Kaffi
Skólavörðustígur 3A | E5
www.mokka.is

The National Gallery 
of Iceland
Fríkirkjuvegur 7  |  F4
Tue–Sun 11–17
www.listasafn.is  
The National Museum
Suðurgata 41  |  G2
Open daily 10–17
www.natmus.is

The Nordic House
Sturlugata 5  
Tue–Sun 12–17
www.nordice.is  
Reykjavík Art Gallery
Skúlagata 30  |  E7
Tuesday through Sunday 
14–18
www.artmuseum.is  
Reykjavík Art
Museum - 
Hafnarhús 
Tryggvagata 17 | D3
Open 10-17
Thursday 10-20
Kjarvalsstaðir
Flókagata 24
Open 10-17
Ásmundarsafn
Sigtún
Open 10-17
www.listasafnreykja-
vikur.is  
Reykjavík City Library
Tryggvagata 15  |  D3
www.borgarbokasafn.is  
Reykjavík City 
Museum -
Árbæjarsafn
Kistuhylur 4 
Open daily 10-17
Settlement Exhibition 
Reykjavík 871+/-2
Aðalstræti 17  |  E3
Open daily 10–17  
Reykjavík Maritime 
Museum
Grandagarður 8  |  B2
www.maritime-vv
museum.is  
Reykjavík Museum of 
Photography
Tryggvagata 16  |  D3
Weekdays 12–19 / Sat–
Sun 13–17 
www.ljosmyndasafn-
reykjavikur.is  
Saga Museum
Perlan, open daily 10-18
www.sagamuseum.is  
Sigurjón Ólafsson 
Museum
Laugarnestangi 70
www.lso.is  
SÍM
Hafnarstræti 16 | D4
Mon-Fri 10-16
www.sim.is   
Spark Design Space
Klapparstígur 33 |  E5
Mon-Fri 10-18
Sat 12-16
www.sparkdesign-
space.com  
Wind & Weather 
Gallery
Hverfisgata 37 | E6
Open daily 09-02
www.windandweather.is  
ÞOKA
Laugavegur 25 | E5
www.thoka.is

New In Town

G

E

Kaffi Kigali

This quaint little coffee house, tucked away 
just off of main shopping street Laugavegur, 
offers a variety of Rwandan coffee drinks 
with beans straight from the farmer at very 
affordable rates, including the must-try 
Afríkano drink. They also sell a selection of 
deliciously roasted beans straight from East 
Africa from as little as 999 ISK. Whether 
you plan to lounge around on Facebook or 
want to take your date somewhere new, we 
recommend checking out Kaffi Kigali.

13

KronKron

If it’s cutting-edge, international big name 
designers you are in the market for, then 
this store will be to you like Willy Wonka’s 
factory was to Charlie. Fully stocked in the 
chicest young names in fashion and some 
one-of-a-kind local designs too—the shoes 
are not to be missed!

Laugavegur 63b

12

Gullkistan
Frakkastígur 10

10

Herrafataverzlun 
Kormáks & Skjaldar

With its modern interpretations on classic 
menswear, this store allows you to look like 
the perfect gentleman. You can look suave 
for all your worldly pursuits, whilst getting 
nostalgic for bygone times. Everything is 
sharp, respectful and tweedsome, with an 
old-fashioned vibe.

Laugavegur 59

11Shopping

 Public Phones

There aren’t many public payphones in the 
city centre. The tourist information centre 
at Aðalstræti 2, City Hall, Kolaportið, 
entrance at Landsbankinn and in Lækjar-
gata. Prepaid international phone cards 
are recommended for int’l callers.

 Internet Access

Most cafés offer free wireless internet 
access. Computers with internet connec-
tions are available to use at:
Ráðhúskaffi City Hall, Tjarnargata 11
Ground Zero, Frakkastígur 8, near 
Laugavegur 45 
The Reykjavík City Library, Tryggvagata 15

The National and University Library, 
Arngrímsgata 3
Tourist Information Centre, Aðalstræti 2
Icelandic Travel Market, Bankastræti 2
Reykjavík Backpackers, Laugavegur 28

 Swimming Pools 

There are several swimming pools in 
Reykjavík. The one in 101 Reykjavík, 
Sundhöll Reykjavíkur, is an indoor one, 
located at Barónsstígur. It features a 
nice sunbathing area and some outdoor 
hot tubs. Opening hours: Mon-Thu 
from 06:30–22:00, Fri from 06:30–20:00, 
Sat from 08:00–16:00 and Sun from 
10:00–18:00. 

 Public Toilets

Public toilets in the centre can be found 
inside the green-poster covered towers 
located, for example, at Hlemmur, Ingólfs-
tortorg, by Hallgrímskirkja, by Reyk-
javík Art Museum, Lækjargata and by 
Eymundsson on Skólavörðustígur. Toilets 
can also be found inside the Reykjavík 
City Hall and the Reykjavík Library.

F

One of the oldest established businesses 
in the country, these goldsmiths have 
transcended nearly 150 years and have seen 
three generations of the same family pass 
down their coveted tradition. Their works are 
truly unique pieces of Icelandic tradition.

Ingólfsstræti 8

4
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A GUIDE 
THAT FUCKS 
YOU UP

101 Hótel
Every day from 16:00 to 18:00. Beer 470 ISK, 
Wine 740 ISK.   
Austur
Thursday to Saturday from 20:00 to 00:00.  
Beer 800 ISK, Wine 800 ISK.  
B5
Every day from 16:00 to 22:00. Beer 550 ISK,
Cider 700 ISK, Wine 550 ISK.  
Bar 7
Every day from 16:00 to 20:00. 
Beer 350 ISK, Shot 450 ISK
Bar 11
Thursday to Saturday from 
21:00 to 00:00. Beer 500 ISK.   
Bíó Paradís
Monday to Sunday from 17:00 to 19:30.  
2 for 1 Beer 1,000 ISK and Wine 1,000 ISK.  
Bjarni Fel
Monday to Friday from 21:00 to 23:00. 2 for 1 
Beer 990 ISK, shot with soda 1,300 ISK.  
Boston
Every day from 16:00 to 20:00.  
Beer 550 ISK, Wine 550 ISK.  
Bravó
Every Day from 17:00 to 21:00. 
Beer 500 ISK, Wine 750 ISK.  
Bunk Bar
Every day from 16:00 to 20:00.  
2 for 1 Beer 900 ISK, Wine 700 ISK.
Celtic Cross
Every day from 17:00 to 22:00.  
2 for 1 Beer 1,000 ISK.  
Den Danske Kro
Every day from 16:00 to 19:00. 2 for 1 Beer 
950 ISK and Wine 1,200 ISK.  
Dillon
Every day from 16:00 to 20:00. 
Beer, Wine and Whisky each 550 ISK.  
Dolly
Wednesday to Thursday from 20:00 to 22:00, 
Friday to Saturday from 20:00 to 23:00. Beer 
500 ISK, Wine 500 ISK.  

A list of every 
Happy Hour in  
101 Reykjavík

Download the FREE 
Grapevine Appy 
Hour app!
Every happy hour in 
town in your pocket. 
Available in the App 
store and on the 
Android Market.

Every year around the beginning of July, we make a BEST OF REYKJAVÍK ISSUE celebrating some 
of what makes Reykjavík-life worthwhile, posting some good entries into a hopefully never-ending 
discussion. The primary purpose of BEST OF REYKJAVÍK is celebration! It’s about big-upping stuff, 

giving mad props to it and patting it on the shoulder. The following are some nice tips we pulled 
from BEST OF REYKJAVÍK 2013 which you can read in full at www.grapevine.is.

This little Italian-style gelato shop in Gran-
di has been open for just over a month but 
it already has locals frothing at the mouth 
and standing in long lines for a couple of 
scoops. That’s no coincidence: The menu 
is an everchanging smorgasbord of crowd-
sourced flavours picked by Facebook fans. 
They serve freshly baked waffle cones. 
And the staff outfits are charming. Yup, 
Valdís is just the ticket to bringing a bit 
of sunshine to the cold and grey summer 
we’ve been not enjoying lately. We look 
forward to seeing Valdís thrive and pros-
per; thank you, Valdís.

BEST GRAVEYEARD TO 
HANGOUT IN: HÓLAVALL-
AGARÐUR CEMETERY

BEST PLACE FOR HIGH 
FASHION:  
KRONKRON

Best Of      Reykjavík

Anyone who has fallen under the impres-
sion that “high fashion” is synonymous 
with minimalistic designs for major prices 
needs to stroll over to KronKron. This high-
end shop is refreshingly colourful and 
pattern-happy. The stockings that hang 
on the centre display could easily double 
as art pieces, the same goes for most of 
the clothes in there. KronKron was opened 
in 2004 by Hugrún Árnadóttir and Magni 
fiorsteinsson, who double as mastermind 
designers behind their own store brand. 
The couple's high-end homemade brand 
mingles with established imports like Marc 
Jacobs, Vivienne Westwood, and Bernhard 
Wilhelm. For their third straight year, we 
give this fancy fashion shop our highest 
honour!

  Grandagarður 21         Suðurgata      Laugavegur 63b

Dubliner
Every day from opening until 22:00. 2 for 1 
Beer 1,000 ISK, 2 for 1 Wine 1,000 ISK, shot 
of Jameson 900 ISK.   
Einar Ben
Every day from 19:00 to 21:00.
Beer 500 ISK.
Gamli Gaukurinn
Every day from 21:00 to 22:00.
Beer 500 ISK, single shot 500 ISK.
Hótel 1919
Every day from 16:00 to 19:00. Beer 600 ISK, 
Wine 575 ISK, Cocktail of the day half price. 
Hótel Holt Gallery Bar
Every day from 16:00 to 19:00. Beer 650 ISK, 
Wine 750 ISK, Cocktail of the day 1,200 ISK.

  
Hótel Natura
Every day from 16:00 to 18:00. Beer 475 ISK, 
Wine 900 ISK.  

Hótel Plaza Bar
Every day from 17:00 to 19:00. Beer 500 ISK.  
Iða Zimsen
Coffee happy hour every day from 8:00 to 
10:00. All coffee 300 ISK. Every day from 
19:00 to 22:00. Beer 445 ISK.  
Kaffi Kompaníið
Friday to Saturday from 14:00 to 17:00.  
2 for 1 Beer 850 ISK, Wine 700 ISK.  
Kaldi Bar
Every day from 16:00 to 19:00. 
Beer for 650 ISK, Wine for 650 ISK.
Kiki Queer Bar
Thursday from 20:00 to 22:00. 
Beer 450 ISK, Wine 600 ISK.  
Kolabrautin
Every day from 16:00 to 18:00. 
Beer 450 ISK, Wine 700 ISK, Cocktails from 
1,000 ISK.
Lebowski Bar
Every day from 16:00 to 19:00.  
2 for 1 Beer 950 ISK, Wine for 1,100 ISK.
Loft Hostel Bar
Every day from 16:00 to 20:00.  
Beer 500 ISK, Cider 500 ISK, Wine 700 ISK. 
Micro Bar
Every day from 17:00 to 19:00. Beer 600 ISK.  
Miðgarður Bistro bar
Every day from 17:00 to 19:00. Beer 500 ISK, 
Wine 600 ISK.  
Nora Magasin
Every day from 16:00 to 19:00. 
Beer 650 ISK, House Wine 600 ISK.  
Park
Friday to Saturday from 22:00 to 02:00.  
Beer 500 ISK, single shot 400 ISK.  
Prikið
Monday to Friday from 16:00 to 20:00.  
Beer 500 ISK.  
Roadhouse
Friday and Saturday from 21:30 to 23:00. 
2 for 1 Beer 895 ISK, Wine 895 ISK.
SKY Bar & Lounge
Every day from 17:00 to 19:00, Beer 500 ISK, 
Wine 800 ISK.  
Slippbarinn
Every day from 16:00 to 18:00. Beer 500 ISK, 
Wine 500 ISK, selected Cocktails 950 ISK.  
Stofan
Every day from 17:00 to 21:00. Beer 750 ISK.    
Tíu Dropar
Every day from 18:00 to 21:00. 2 for 1 Beer 
950 ISK, 2 for 1 Wine 800 ISK.

Vínsmarkkarinn
Monday to Saturday from 18:00 to 20:00.
Beer 600 ISK, Wine 700 ISK.   
Þingholtsbar
Every day from 17:00 to 19:00. Beer 500 ISK, 
Wine 800 ISK.

Hanging out in cemeteries isn’t just for 
goths anymore! On a tangent discussion 
from another best of category, we sudden-
ly realised that, holy shit, we LOVE hang-
ing out in graveyards! Especially this one, 
which is actually full of vitality: plants grow 
abundantly from the graves creating one of 
the few places in town with a full canopy. 
It’s also crawling with neighbourhood cats, 
who accost people for cuddles and sit on 
headstones to lick their butts. Insert some-
platitude about life and death here!

BEST ICE CREAM:  
VALDÍS

The concept of the restaurant is "casual fun 
dining" and we prepare what we would call a 

simple honest, "feel good", comfort food, 
where we take on the  classics with 

a modern twist.

SKÓLAVÖRÐUSTÍGUR 40   ·   101 REYKJAVÍK   ·   TEL.+354 517 7474   ·   KOLRESTAURANT.IS

Vegamótastíg   |  101 Reykjavík   |  tel. 511 3040   |  www.vegamot.is

Diverse menu, 
great value and 
a wide selection 
of cocktails, beers 
and wines. 

ALL IN ONE
RESTAURANT
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Find all art listings 
online
listings.grapevine.is

The Old Harbour
Iceland Expo Pavillion
Sagafilms projects a film of Icelandic 

scenery inside their Iceland Expo Pa-
villion every day from 10:00 to 22:00, 
which provides a unique 360 degree 
movie experience.
On permanent view  

Reykjavík Art Museum - 
Hafnarhús

Erró: The World Today
The Reykjavík Art Museum’s already 

large collection of paintings by Erró 
has grown considerably in recent 
years, as the artist continues to 
donate his more recent works. These 
pieces—including collages, oils, 
watercolours and enamels—are on 
display. 
Runs until August 24

Iceland Academy Of Art’s Annual 
Graduation Show

The graduating BA students from 
the Department of Fine Art and the 
Design and Architecture Depart-
ment unveil their work to the public. 
The 66 participating students exhibit 
their final projects which share their 
desire for innovation encouraged by 
the three core values of the Academy: 
curiosity, understanding and courage. 
Runs until May 11

Reykjavík Art Museum - 
Kjarvalsstaðir

Harro
The exhibition will display Finnish artist 

Harro’s pop-art period, and presents 
several of his best known works from 
1968 to 1972. Harro’s art is particularly 
relevant to current affairs in Icelandic 
society because of the ongoing re-
covery from the financial collapse, as 
it asks us to re-evaluate our cultural 
values.
Runs until May 18

Core
Hildur Ásgeirsdóttir Jónsson's exhibition 

features a collection of large-scale 
woven paintings made on a three 
metre wide loom, including several 
newly created pieces. The impressive 
pieces were created on hand-dyed 
woven silk thread. 
Runs until May 18

The Seasons In Kjarval’s Art
Every season imbues the land with 

new life, and every cloud sheds new 
colour upon the mountains. This 
exhibit focuses on how land and saga 
merge to become one in the works of 
celebrated Icelandic aritst Jóhannes 
Kjarval.
Runs until October 12

The Reykjavík City Library 
Dreambuddies
The Reykjavík City Library exhib-

its Dreambuddies, a collection of 
contemporary children’s comics that 
have been created by Finnish, Swed-
ish, Norwegian and Estonian comic 
artists. 
Runs until May 31

Reykjavík City Museum
Reykjavík 871 +/- 2: The Settlement 

Exhibition
Archaeological findings from ruins of 

one of the first houses in Iceland and 
other excavations in the city centre, 
open daily 10:00-17:00
On permanent view

Reykjavík Maritime Museum
From Poverty to Abundance
Photos documenting Icelandic fisher-

men at the turn of the 20th century, 
during a period in which their situa-
tion in life changed drastically with 
increased demand for fish its methods 
of harvesting .
On permanent view

The History of Sailing
Iceland's maritime history that show-

cases the growth of the Reykjavík 
Harbour.
On permanent view

The Coast Guard Vessel Óðinn
This vessel sailed through all three Cod 

Wars and has also served as a rescue 
ship to over 200 ships.
On permanent view

Reykjavík Museum of 
Photography

From A Different Angle: Photogra-
phy By Icelandic Women 1872-
2013

The exhibition features a hundred 
pictures taken by Icelandic women 
in the past 125 years, and showcases 
what women have been doing in that 
period. The pictures are sourced 

both from amateur and professional 
photographers, and shown in the two 
museums simultaneously. See also 
The National Museum of Iceland
Runs until May 11

Nightlight In Skotið
Henning Kreitel’s exhibition 'Nightlight 

in Skotið' is inspired by the architec-
tural structure of the old city centre 
of Reykjavik and by the light that 
surrounds it. When the city center was 
transformed in the '50s there were few 
regulations in place about city plan-
ning. As such, Reykjavík is character-
ised by gaps of unused space which 
lets light interact with the shapes and 
colors of buildings. Henning captured 
the different moods of the light-
caused scenery compositions.
Runs until June 24

Petites Pauses
This is the first of a series of exhibi-

tions in Kubbin (The Cube) where 
various photographers can share their 
images through a projector. The first 
exhibition is 'Petites Pauses' by the 
French photographer, composer and 
musician Vincent Malassis. Vincent 
works with realism in photography 
and the traditional interpretation seen 
in occidental painting. 
Runs until May 9

Sigurjón Ólafsson Museum
Children at Play
An exhibition of sculptures from the 

oeuvre of Sigurjón Ólafsson. The title 
of the exhibition refers both to Sig-
urjón’s 1938 relief of the same name 
and other works in the exhibition that 
might awaken children and teenagers' 
interest in Sigurjón’s art. 
Runs until May 11

SÍM
Circling
Anna T. Guðjónsdóttir, Hulda B. Ágúst-

sdóttir, Sally Ragnarsdóttir and Sigrid 
August Daughter open their new 
exhibition „Circling“ at SÍM. 
Runs until May 23

Spark Design Space:
Project East: Inspiration
Project East: Inspiration investigates 

the influence of East Iceland, making 
use of all its natural resources and 
is inspired by traditions, new and old 
methods and human resourcefulness. 
Each designer began with a project 
to study the resources of the area to 
get a better understanding of the pos-
sibilities of the raw material offered, 
including materials such as seaweed, 
driftwood and the natural geology.

Týsgallerí
Heimir Björgúlfsson
LA based artist Heimir Björgúlfsson ex-

hibits his recent artwork consisting of 
photorealistic and popartsy collages 
and paintings at Týsgallerí. He has 

worked both in visual art and music - 
many know him as the third member 
of the punk band Stilluppsteypa.
Runs until May 11

Volcano House
The exhibition gives a brief overview of 

Iceland’s geological history and volca-
nic systems with superb photographs 
of volcanic eruptions and other mag-
nificent aspects of Icelandic nature.
On permanent view 

Wind and Weather Gallery
Still life?
Ragnheiður Káradóttir composed a 

mixed media art installation for her 
new exhibition, in which she presents 
sculptures made from natural materi-
als like wood, clay, fur and fabric. 
Ragnheiður has a transcendent 
approach and looks at her work as 
a dialogue between infinite subcon-
scious states that are interacting 
non-verbally.
Runs until June 30

ÞOKA
Gleam
Gleam explores the interplay between 

sunlight and manmade space. A light 
installation uses the gallery’s floor and 
walls as a big screen on which virtual 
sunlight is projected. Johanna aims to 
activate and affect the viewer’s sensi-
tive subconscious to open their minds 
up to long forgotten memories. This 
ambition runs through all her past art-
work from installations to sculptures 
and photographs.  
Runs until May 18

The Icelandic Scenery Does It Again
‘Inspirations’ by Ron Rosenstock

National Museum of Iceland | May 10 to July 27 |  
1,500 ISK.
The original subject matter of Ron Rosenstock’s black and 
white photographs – land, sky, trees and glaciers – serve 
as inspiration for this exhibit. Ron worked digitally on the 
photos he took on a journey in Iceland, as he once did it 
in the darkroom to bring out what he felt at the time of 
exposure. Ron is an American photographer and has been 
a professional photo tour guide since 1967. His photographs 
have been widely shown at numerous exhibits and many 
books have been published on his photography. FQL

Experience 
Icelandic Art 
and Design

Kópavogur Art Museum 
/ Gerðarsafn
Hamraborg 4, Kópavogur
Open 11–17 / Closed on Mondays
www.gerdarsafn.is

Hönnunarsafn Íslands 
/ Museum of Design 
and Applied Art
Garðatorg 1, Garðabær
Open 12–17 / Closed on Mondays
www.honnunarsafn.is

Hafnarborg 
/ The Hafnarfjordur Centre 
of Culture and Fine Art
Strandgata 34, Hafnarfjörður
Open 12–17 / Thursdays 12–21
Closed on Tuesdays
www.hafnarborg.is

Route 40 takes you to

on your way to the Blue Lagoon

Are you ready 
Madam President? 

Kosmos 
Dögg Guðmundsdóttir

Fancy-Cake  
in the Sun
Dieter Roth selected  
print works

Shop Show
Until May 11

MA Degree Show 
Iceland Academy  
of the Arts 
Until May 11

Route 40

17:00 - 21:00
HAPPY HOUR

Draft Beer from:  

500.-kr 

Red Wine / White Wine from: 

750.-kr 
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OUTSIDE
            REYKJAVÍK
North Iceland
Akureyri 
Akureyri Art Museum
Lily Adamsdóttir 

Lily Adamsdóttir opens her first 
exhibition in Akureyri, utilising 
Icelandic wool and exploring concepts 
such as beginning, ending, material, 
product, cause, consequence, 
opportunity and beauty. Working with 
the repetitions in texts, the perception 
of the movement of fibers are 
examined.  Lily uses various methods 
such as performance art, video, 
drawings, textiles and installations in 
her work.

Runs until June 8

Flóra
Threads 

Originally, Helga Sigríður 
Valdemarsdóttir’s exhibition was 
supposed to be about the eight point 
star. Therefore, she put a lot of effort 
into painting this astronomic object 
in vibrant colours and varying its 
form. But then out of nowhere, she 
decided to paint over her eight point 
star illustrations by letting the paint 
drip down like threads from the top. 
She presents the outcome of the 
unexpected experiment in her seventh 
solo exhibition.

Runs until May 17

Græni Hatturinn
Kiss Tribute Band: MEIK

Akureyri will feel almost like Detroit 
Rock City, with enthusiastic Kiss 
tribute act MEIK, who have previously 
performed with KISS guitarist Bruce 
Kulick. Be there or be square and 
come on down for Crazy, Crazy 
Nights.

May 9 at 21:00

Helena Eyjólfsdóttir
In the wake of three highly successful 
and sold out concerts last Autumn in 
both Akureyri and Reykjavík, Helena 
returns up north to Græni Hatturinn, 
joined by Þorvaldur Halldórsson.

May 17 at 21:00

Sjónlistamiðstöðin 
Gourmet

Dagrún Matthíasdóttir’s exhibition 
focuses on lending new meaning 
to different kinds of food. Using 
aliments as her main subject, she 
creates a narrative interpreting their 
forms and colours. She also relies on 
kitchen dishes and traditional painting 
techniques to get visitors salivating. 
Make sure to eat well before 
attending. Free admission.

Runs until May 18

Integration
Lilý Adamsdóttir's first exhibition 
focuses on the Icelandic lopi material, 
pushing the super trendy fabric to its 
physical and artistic limits. 

Runs until June 8

Grenjaðarstaður
Gamli Bærinn

Grenjaðarstaður is the site of a church, 
and also of one of the most famous 
turf farms in Iceland. It was home to 
the chieftains of the past, and it is an 
enlightening experience to visit the 
farm and become acquainted with the 
lives of Iceland’s rich and famous days 
gone by.

On permanent display

Hjalteyri
Verksmiðjan á Hjalteyri
“Another Smell”

The exhibition 'Un Autre Parfum' 
("Another Smell") was made during a 
week-long residency. It represents an 
important milestone for the Delta Total 
workshop that started in Le Havre 
in October 2013 and that will finish 
its circuit in Paris and its suburbs in 
July. The exhibit will be open only on 
weekends, from 14:00 to 17:00.

Runs until May 20 

Húsavík
Húsavík Whale Museum

In the 1,600 square metre exhibition 
space, you will find skeletons of many 
species of whales and fascinating 
information about these large animals.

On permanent display

Mývatn
Bird Sigurgeir

The collection includes almost all 
Icelandic birds along with some 100 
types of eggs. Various equipment 
used by the locals for fishing are also 

O U T SI D E
REYKJAVÍK  MAY 9 TO 22

At the seashore the giant lobster makes 
appointments with mermaids and landlubbers. 
He waves his large claws, attracting those desiring 
to be in the company of starfish and lumpfish.

> Only 45 minutes drive from Reykjavík

Eyrarbraut 3, 825 Stokkseyri, Iceland · Tel. +354 483 1550
Fax. +354 483 1545 · info@fjorubordid.is · www.fjorubordid.is

by the sea 
 and a delicious lobster

at Fjörubordid in Stokkseyri

Reykjavík

Stokkseyri
Eyrarbakki - The Seashore restaurant
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Summer opening hours: Mon - Sun 12:00 to 22:00

Drip, Drip, Drip, Goes The Paint
‘Threads’ by Helga Sigríður Valdemarsdóttir at Flóra, Akureyri
February 22 - May 17

‘Threads’ is Helga’s seventh solo exhibition and was meant to focus on the 
eight-pointed star. During production she started experimenting, dripping 
vivid colours onto contrasting ones and completely altered the focus on 
her previous artworks. This exhibition marks a new step in her aesthetic 
style, one less playful than her 2009 ‘Fagurfræðilegt Dundur’ exhibition. 
The canvases are displayed and on sale at Flóra, Akureyri’s premiere 
environmentally conscious design studio and gallery space. Helga is a 
proud local, born in the North and studied Fine Arts at Akureyri’s School 
of Visual Arts. FQL

on display. The museum provides 
education about birds, ecology of Lake 
Mývatn and how locals utilised water 
as a mode of transportation and for 
everyday life.

On permanent display

Skagafjörður
Menningarhúsið Miðgarður
Celebratory Concert At The Women’s 
Choir Conference

A large female choir is backed up by 
an orchestra condubed by Guðmundur 
Óli Gunnarsson.

May 11 at 15:00.

Vocal Project & Sniglabandið
Vocal Project and Sniglabandið share 
a joint concert once again, bringing 
their fun pop melodies for a an equally 
fun night!

May 17 at 21:00.

The Glaumbær Farm 
The first exhibition of Glaumbær Farm 
was opened in 1952, but the farm was 
funmctional until 1947. The old turf 
farmhouse forms the backdrop for 
exhibitions focusing on rural life in 18th 
and 19th century Iceland. There are 
also two 19th-century timber houses, 
Áshús and Gilsstofa and they are good 
examples of the first timber houses 
built in the region. Áshús contains 
both exhibition space and the Tea 
Room Áskaffi, which serves traditional 
light Icelandic snacks. Gilstofa, at 
present, contains the Museum’s 
administrative offices. Together 
these three buildings are a powerful 
reminder of what 18th and 19th 
century life was like in rural Iceland.

On permanent display.

East Iceland
Egilsstaðir
Sláturhúsið
“Dance Workshop with SHÄR”

A workshop held in the 
Slaughterhouse in Egilsstaðir with the 
SHÄR group. The group’s agenda is to 
spread and disseminate dance to all 
age groups.

Runs from May 22 to 25 

Valaskjálf Egilsstaðir
Gull Í Tönn Er Gaman

The theatre piece ‘Gull í tönn er 
gaman’ (“Gold Tooth Is Fun”) is 
a drama by Asgeir Hvítaskáld. It 
focuses on an old horse farmer who 
decides one day to die and whose 
descendants get greedy and try to 
secure his wealth.

May 9 at 20:30.  

Skaftafell
Skaftafell Center for Visual Art
“Veldi”

Veldi is a group exhibition by 
graduating students from the Fine 
Art Department at the Iceland 
Academy of the Arts. The exhibition 
forms the conclusion of a two week 
long workshop in Seyðisfjörður. The 
students were assisted by locals, who 
have provided them with insight into 
the town’s diverse industries, fishing, 
steel forging and wool processing to 
name a few. The group also got insight 
into the isolation and uncertainty 
caused by snowstorms.

Runs until June 2

“A movable feast” 
The outdoor sculpture “A movable 
feast” by Andreas Jari Juhani Toriseva 
is a part of the exhibition 'Veldi.' 
The work is a car that has been 
transformed into a sauna and is parked 
outside of Austurvegur 42. The sauna-
car is fully functional and everybody is 
welcome to use it. Guest enter at their 
own risk and have to bring their own 
firewood.

Runs until June 2

Stöðvarfjörður
Petra’s Stone Collection

In the small fjord of Stöðvarfjörður 
you’ll find a wonderful collection of 
rare rocks and minerals most of which 
derive from the area. This stunning 



Painted Up, Dressed Down, Rocking Out
Kiss Tribute Band at Græni Hatturinn, Akureyri
May 9, 21:00 | 2,500 ISK

Calling Dr. Love! MEIK, Iceland’s premier (and probably only) KISS tribute 
band, will be turning Akureyri into Detroit Rock City. No telling if the flam-
ing youth will come out for the show, but there are sure to be some hard 
luck women there, and at least one or two Christine sixteens. You’re surely 
excited, but try not to drop a deuce in your pants. We sure know some-
thing though: there are two sides to every coin. The flip side of this awe-
some night is the price tag. But don’t let that discourage you from strolling 
up to the bar, ordering a cold gin, and rock’n’rolling all night long. JP

O U T S I D E
REYKJAVÍK  MAY 9 TO 22

selection can mostly be attributed to the 
efforts of local enthusiast and collector 
Petra Sveinsdóttir who has gathered the 
stone gems of Icelandic nature since 
1946. Her collection of stones is now 
reputedly the world’s largest private 
collection of rocks. Her collection also 
extends to other things, including pens, 
cups, sea shells and all sorts of small 
items.

On permanent display

South Iceland
Hafnarfjörður
Hafnarborg
Shop Show

'Shop Show' displays Scandinavian 
contemporary design focused on 
products that are environmentally 
traceable and ethical. The exhibition 
was developed by the Form Design 
Center in Malmö and is currently on 
tour throughout the Nordic countries. 
Participating designers from Iceland 
include Róshildur Jónsdóttir, known for 
developing toys from fish bones, and 
the design team Vik Prjónsdóttir, which 
designs popular products from Icelandic 
wool.  

Runs until May 11

Fancy Cake in the Sun
Fancy Cake in the Sun displays selected 
graphic prints and artistic books by 
Swiss artist Dieter Roth, one of the most 
important post-war European artists. 
During his whole career he worked 
with various mediums but the exhibition 
focuses on his contributions to the print 
world. It is divided into eleven periods 
covering Dieter’s artwork from 1957 to 
1993.

Runs until June 9

Hveragerði
LÁ Art     
Modern Women

Bjorg Þorsteinsdóttir, Ragnheiður 
Jónsdóttir and Þorbjörg Höskuldsdóttir 
all played important roles as artists in 
the 70s, when women were liberating 
themselves from traditional social and 
gender norms. This exhibit brings 
together the artists’ paintings, drawings, 
etchings and prints to show how 
women, often operating out of their own 
studios, both changed art history and 
reflected wider historical changes in 
society. 

Runs until May 11

Mosfellsbær
Gljúfrasteinn 

Gljúfrasteinn was the home and 
workplace of Halldór Laxness and 
his family for fifty years. Today it is a 
museum, allowing visitors insight into 
the great writer’s world. All facilities, 
including the library, have been 
meticulously maintained. 

On permanent display

Westman Islands
Pompei of the North

Excavation project at the site of the 
1973 volcanic eruption on the island of 
Heimaey. 

On permanent display

West Iceland
Borgarnes
The Icelandic Settlement Centre  
The Settlement Exhibition

A 30 minute-long multi-media exhibit 
that provides insight into the settlement 
of Iceland, from the first man to step 
foot on the island, to the establishment 
of the world’s first parliament, Þingvellir. 
Admission: 2,400 ISK.

On permanent display

The Egils Saga Exhibition
Located in the stone-walled basement 
of the centre, this exhibit leads visitors 
through the colourful saga of Egill 
Skallagrímsson, one of Iceland's first 
settlers and greatest heroes.

On permanent display

Kaldi, Icelandic
microbrewery

Stella Artois

White- and red wine

Sparkling wine

Cocktail of the day

NEW BAR MENU

Bergstaðastræti 37
Tel: 552 5700 

www.galleryrestaurant.is
gallery@holt.is

Selected drinks
at half price

This Ain’t A Lopapeysa
‘Integration’ by Lilý Adamsdóttir at Sjónlistamiðstöðin, Akureyri
 May 3 to June 8 | Free!

This is Lilý Adamsdóttir’s first exhibition and uses lopi, lightly spun Icelan-
dic wool, as the primary ingredient. The super trendy fabric is pushed to 
its limits, as its knitted in various patterns that create a visual conversation 
between the light, the wool itself and what the viewer sees in the vari-
ous patterns. The artist enjoys using unconventional materials to create a 
mixture of performance art, video, drawings, textiles and installations. She 
graduated from the Iceland Academy of the Arts in 2011 with a BA in fine 
art. FQL

www.thjodminjasafn.is
Suðurgata 41 / 101 Reykjavík

Along with the permanent exhibition 
that features Iceland’s history from 
settlement to present day the 
museum offers a variety of exhibitions 
during the year, e.g. on Icelandic 
silver and photography. 

The National 
Museum of 
Iceland

Reykholt
Snorrastofa

Sitting on the ground floor of local 
church, Snorrastofa has an exhibition 
dedicated to poet, historian and 
politician Snorri Sturluson as well as 
the middle ages in Iceland. The store 
also has a selection of books, CDs and 
hand made memorabilia.

On permanent display

Rif
Frystiklefinn
HETJA (Hero)

A one-man show based on the Saga 
of Bárður Snæfellsás and his family 
of humans, trolls and vultures. The 
show is a comedy that aims to use all 
the possibilities of the theatrical form. 
HETJA is a comedy in an exaggerated 
style where dozens of characters, 
as well as the audience itself, play 
a big part. The show was directed 
by Víkingur Kristjánsson, one of 
the founding members of Iceland´s 
most prestigious theatre company, 
Vesturport. Admission: 2,990 ISK.

Shown on May 9, 10, 16, 17, 23. 

Stykkishólmur
Vatnasafnið / Library of Water
Water, Selected

An ongoing exhibition with 24 columns 
filled with glacier water from all over 
the country.

On permanent display 
To Place

An audio exhibit offering insight into 
the Icelandic psyche, where you can 
listen to recordings of people talking 
about the weather.

On permanent display

Eldfjallasafnið
The museum includes works of art, 
old and recent, showing volcanic 
eruptions, as well as objects and 
artifacts. It also boasts volcanic rocks 
from the unique collection of professor 
Haraldur Sigurðsson who has carried 
out research on volcanoes worldwide 
for 40 years.

Runs until September 30



Piccolo Italia is—as the name suggests—
a small, cosy Italian restaurant. Located a 
bit off the beaten track on Frakkastígur, it 
has a certain mystique about it. Judging 
by my conversations with restaurant 
enthusiasts, few seem to know the place 
exists at all. Fewer still have actually tried 
it. 
 I do remember, though, that Piccolo 
Italia opened up a while ago at a different 
location, on Laugavegur. With a brilliant 
business model, it offered clients fresh 
uncooked pasta to go. The idea was that 
a client could walk in at lunch and order, 
say, 500 grams of fettuccini to be ready 
when leaving work in the afternoon. The 
client would then make a visit later the 
same day, and pick up a lovely batch of 
freshly made pasta.

 I always regretted not taking advan-
tage of this service. I was therefore quite 
pleased to find out that it is still available, 
only the establishment is now a "proper" 
restaurant as well.
 It is a bit of a challenge to describe 
the atmosphere at Piccolo Italia. Those 
who have spent parts of their summer 
vacations in small sunny villages where 
tourism is the main source of income 
will probably have a fit of nostalgia when 
stepping inside. Kitschy tile floors, plastic 
furniture, tacky yellow paint on the 
walls, Italian flags here and there, and 
the ever-constant feature of an ice cream 
freezer in the corner. It is, literally, as if 
travelling to Italy... the only thing missing 
is perhaps a broken television displaying 
a football match.
 The menu is somewhat in the same 
vein, as though one were situated in a 
"touristy" town in Italy. This is being said 
in the most positive way, though, because 
as far as food goes, touristy or not, Ital-
ians usually do a good job.
 My companion and I both had the 
antipasto della casa as a starter, a mixed 
plate of Mediterranean goodness: olives, 
prosciutto, tomatoes, pickled artichokes... 
the works. It was served with a basket of 
delicious fresh bread and was all in all a 
good way to get the evening started. Not 
too heavy, yet full of flavour.
 The main courses on the menu are di-
vided into three sections: pasta, pizza and 
Italian classics (including steak and baked 
al forno dishes). My companion gave 
the pizza section a try, choosing Pizza di 
salsiccia, topped with Italian sausage. I 
dove into the pasta section, given that the 

pasta is made fresh every day, and settled 
for the Gnocchi sardi con ragout di salsic-
cia—another taste of Italian sausage. 
 The pizza was a bit different than 
expected. Its crust was somewhat thick, 
at least much thicker than the usual thin 
crust pizza you would expect to find in 
an Italian restaurant. The sauce was 
nice, although a touch too sweet. All the 
ingredients were nice and fresh, but the 
thickness of the base did make the pizza 
a tad heavy.
 The gnocchi was very well cooked, 
perfectly al dente, and had a nice con-
sistency. The ragout was a touch under 
seasoned, but nothing too serious. The 
portion was hefty, making it a dish quite 
difficult to finish—although not at all due 
to a lack of quality.
 To sum up the experience it must be 
said that Piccolo Italia is a charming and 
nostalgic (for some at least) place. It does 
not offer the most complex cuisine but 
that has always been the beauty of the 
Italians. You don't need to complicate a 
good thing. The prices are very fair and 
the service was fine. I would however rec-
ommend they get a premium subscrip-
tion to Spotify, as those ads are pretty 
annoying. But of course I did get a bit of 
goose bumps when Pavarotti appeared 
with Nessum Dorma towards the end of 
my visit. How fitting.

w w w . y u m m y . i s

Top Ten Best Restaurants In Iceland

 the best thai food
2009, 2010, 2011, 2012 and 2013

Laugavegur 130, ofan við Hlemm

Tel : 692-0564

w w w . b a n t h a i . i s

A l s o  R e c o m m e n d . . . . .

y u m m i y u m m i   Tel: 588-2121 H v e r f i s g a t a 123, 105 Rvk.

the finest Thai restaurant in Iceland
Ban Thai
m a n y   f a m o u s  p e o p l e   a r e   r e g u l a r s   h e r e

An Italian Summer Vacation

F D
For your mind, body and soul 

   BJÖRN TEITSSON 
  NANNA DÍS

www.fabrikkan.is reservations: +354 575 7575

BE SQUARE AND BE THERE

PLEASED TO
MEAT YOU!

The Hamburger Factory is Iceland's
 most beloved gourmet burger chain!

Our 15 square and creative burgers are made from
top-quality Icelandic beef and would love to "meat" you.

Reykjavík
The groundfloor of

Höfðatorg, the tallest
tower in Reykjavík, right 

opposite Höfði

Akureyri
The groundfloor of

the historic Hotel Kea,
in the heart of the

city center

Our burgers are square - beef and bun!
Does it taste better? You tell us!

HERE WE ARE

ATTENTION

HAMB
URGER
FACT
ORY

TH E ICE"N DIC

What We Think:  
Authentic Italian summer 
restaurant
Flavour: 
Mediterranean.
Ambiance: 
Very kitsch, Italian opera/pop 
songs played via Spotify.  
Service: 
Attentive, relaxed. 
Price for 2 (no drinks): 
6–8,000 ISK

Piccolo Italia
Frakkastígur 12, 101 Reykjavík



Hverfisgata 12 · 101 Reykjavík  

Tel. +354 552 15 22 · www.dillrestaurant.is

Lífið er saltfiskur

#109 Dill is a Nordic restaurant with its 

focus on Iceland, the pure nature and 

all the good things coming from it.  

 

It does not matter if it’s the 

ingredients or the old traditions, we 

try to hold firmly on to both. 

There are not many things that make 

us happier than giving life to old 

traditions and forgotten ingredients 

with modern technique and our creative 

mind as a weapon. 

1 0 1  Ó Ð I N S T O R G  R E Y K J A V Í K  Í S L A N D  S N A P S B I S T R O . I S
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F R E N C H  O N I O N  S O U P
I c e l a n d i c  Í s b ú i  c h e e s e ,  c r o û t o n s

1 . 7 9 0 . k r

M O U L E S  M A R I N I È R E S
s t e a m e d  m u s s e l s  f r o m  B r e i ð a f j ö r ð u r

1 . 8 0 0 . k r

F I S H  O F  T H E  D A Y
c h e f ´ s  s p e c i a l

3 . 2 0 0 . k r
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The Fish Company is one of a number 
of relatively new restaurants focusing 
on fresh local ingredients and the best 
possible international twists to show-
case them. The restaurant is located 
in a beautifully refurbished basement 
next to the Reykjavík Art Museum with 
rare outdoor seating in the heart of 
Reykjavík.
 Icelandic fusion is well represented 
on the menu, with the Icelandic ingredi-
ent (usually the main protein) remaining 
the star of the show although it is ex-
ecuted in an international fashion—be it 
French, Japanese, Irish, Malaysian etc.
 I had taken a glimpse at the menu 
before arriving and must admit that my 
expectations were high. My companion 
and I were graciously greeted and de-

cided to have a cocktail. My companion 
had a Tom Hendricks and I chose a 
traditional Manhattan. The restaurant’s 
mixologists didn’t blow us away, but 
the alcohol did do its job to smooth our 
conversation and augment our appetite. 
 For a starter my companion chose 
a dish called "Iceland": fried ling with 
horseradish paste and potato chips, 
dried cod with a fennel salad as well as 
potato salad. This dish was lovely, the 
ling cooked perfectly to a gentle flaky-
brown on the inside. The horseradish 
paste could have done with a bit more 
"oomph." The dried cod and potato 
chips were a nice touch, adding a salty 
crunchiness to the dish.
 My starter was "France": chopped 
beef tartar and tartar sauce, fried foie 
gras and caramelized onion purée, 
smoked bone marrow with a poached 
egg on top. On hand were rye bread, 
onions and cheese biscuits. This dish 
was divine. The MVP of the night. Our 
server torched the bone marrow so its 
delightful juices spilled over the tartar 
and foie gras, adding another smoky 
dimension to the dish. The tartar was 
soft and tender and the egg oozed once 
opened, making the richness of the 
dish off the charts. My only very slight 
complaint would be that the foie gras 
was a tad gelatinous. 
 For the main course, my companion 
chose "Vietnam": salted and smoked 
pork belly with slowly cooked pork 
cheek, popped pork and pickled cab-
bage, spring onion mayonnaise and a 
teriyaki sauce. The pork was presented 
on a bed of mashed potatoes so the dish 
was obviously very filling. The teriyaki 
was a fine accompaniment with the 
very tender meat. The pickled cabbage 

also offered another acidic dimension 
to the otherwise smoky-sweet dish. 
Towards the end, my companion was, 
however, a bit salted out—barely being 
able to finish. He did enjoy the ride 
while it lasted, however.
 I chose "Brazil": lightly salted fresh 
cod and scallops with sweet potatoes, 
olive marmalade, baked garlic paste and 
olive crisps. This dish was a true delight. 
The cod was not too salty, which is a 
difficult balance, crisp on the outside yet 
flaky on the inside, as it should be. The 
olive marmalade was truly first-class—
perfect for the cod. The scallops were 
nice and sweet, maybe a bit on the small 
side. The dish was also presented with 
mashed potatoes so this, too, proved to 
be a challenge. A very nice one.
 We were quite full by this point, 
understandably, but decided to share an 
"Italy" dessert: a Nutella tiramisu with 
raspberry and chocolate cream and yo-
ghurt ice cream. This dish did not light 
up the table, but was very nice. Very 
light and airy. Especially the yoghurt ice 
cream, I could have eaten a bowl of that 
by myself. 
 Overall, Fish Company comes 
highly recommended. It is obviously 
an extremely ambitious kitchen with 
professional staff. Overall, they offered 
us an evening of true delight. A carefree 
environment in a lovely setting with 
excellent food to boot.

Icelandic Ingredients,  
International Execution

   BJÖRN TEITSSON
  NANNA DÍS

What We Think: 
Ambitious. Original.
Flavour:  
Fresh, vibrant. 
Ambiance:   
Soft music, dark walls.  
Laid back. 
Service:   
Every dish explained perfectly. 
Glasses always full. Perfect 
tempo. A+
Price for 2 (with drinks):   
25–30,000 ISK

Fish Company

Vesturgata 2a, 101 Reykjavík
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