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Editorial | Anna Andersen Music | Free

To those that don’t understand Icelandic, 
“D.R.U.S.L.A.” (which roughly translates 
to ‘S.L.U.T.’) may seem just like an upbeat 
synth-y song with a hip hop-y vibe and a 
few “bitch” shouts. The lyrics, however, 
deal with a rather serious topic: slut-sham-
ing and victim-blaming. The message, in 
typical Reykjavíkurdætur fashion, is that 
it doesn’t matter how you dress, whether 
you are wearing makeup or under the influ-
ence, that doesn’t give anyone an excuse to 
violate your autonomy. The song then goes 
into the fact that people who are raped face 
an uphill legal battle in order to get justice, 
as there is an impossible burden of proof 
on the victim. The solution to all of these 
problems, according to the band, is em-
powerment through information. And that 
is a nice solution, isn’t it? 

“D.R.U.S.L.A.”

Reykjavíkurdætur

  Download the FREE track at www.grapevine.

A Growing Divide?  
Anna’s 46th Editorial
It’s that time of year again, when everybody is talking 
about everybody else’s salary. “Did you see? Grímur 
Karl Sæmundsen [CEO of the Blue Lagoon] makes 
6.2 million per month [645,000 USD per year],” some-
one will say. “Wow, Davíð Oddsson [Editor of daily 
newspaper Morgunblaðið and former Prime Minister 
and head of the Central Bank] makes 3,3 million per 
month [345,000 USD per year],” another 
will say. “Did you see how grossly un-
derrepresented women are amongst 
the top earners?” 
 It might sound strange to 
foreign readers, but Icelanders’ 
salaries come under scrutiny 
every July, when income tax data 
becomes publicly available. A 
publication called Frjáls Verslun, 
for instance, has been printing ex-
tensive lists of well-known people and 
their salaries for nearly 20 years now. It’s 
their annual “Salary issue,” and it reportedly sells like 
hotcakes. 
 While it is uncomfortable for some to have their 
high salaries published, it is also undoubtedly embar-
rassing for others to have their low salaries made pub-
lic, and it might have been a case of social justice when 
newspaper DV published the salary of Gylfi Ægisson, 
a musician known for his opposition to the Gay Pride 
parade. “Well Under Average,” the DV headline read. 
“Gylfi Ægisson, artist and musician, makes 87.078 
ISK [9,000 USD per year].” 
 This is par for the course. What’s more interesting, 
however, is the fact that the numbers seem to betray 
a growing income inequality. “The salaries of the top 
200 CEOs in the private sector increased on average 
by 300,000 ISK per month last year, from 2.3 million 
ISK per month to 2.6 million ISK. This is roughly a 
13% increase—while the wage index increased by 
5.7% from year to year,” according to Heimur, which 
publishes the aforementioned Frjáls Verslun.
 Reading this, I’m reminded of a recent memo 
published in the July/August issue of Politico maga-
zine, in which American entrepreneur Nick Hanauer 
warned his “fellow zillionaires” that an uprising was 

on the horizon.  
 “No society can sustain this kind of rising inequal-
ity,” he wrote, referring to the growing divide between 
the haves and the have-nots in the States—the gap 
between the top 1%, who share roughly 20% of the 
national income, and the bottom 50%, who share just 
12%. “In fact, there is no example in human history 

where wealth accumulated like this and the 
pitchforks didn’t eventually come out. 

You show me a highly unequal so-
ciety, and I will show you a police 
state. Or an uprising. There are no 
counterexamples. None. It’s not if, 
it’s when.”
 Here in Iceland the “the pitch-
forks” actually came, in the form of 

the Pots and Pans Revolution, after 
the financial collapse in 2008 when 

the actions of the top 1% caused the col-
lapse of the economy. 

 In the decade leading up to the crisis, there was a 
growing class divide, with the top 1% sharing nearly 
20% of the national income in 2007, not far off from 
the 23% share enjoyed by the 1% in the States. “Ice-
land went from having one of the greatest income 
equalities amongst Western countries in 1995 to hav-
ing one of the greatest income inequalities amongst 
Western countries in 2005-2007,” according to re-
search by Stefán Ólafsson, a professor of sociology at 
the University of Iceland. 
 This great income inequality decreased signifi-
cantly after the crash, with the top 1% enjoying only a 
6-7% share of the national income by 2012, bringing 
us closer, but not quite back to level of equality that 
prevailed before 1995. 
 This last year, however, it seems Iceland is headed 
in reverse and, as Heimur notes, “when you look at 
salary increases amongst CEOs and other top execu-
tives at companies, the question arises if everything is 
returning to the same madness as before.” 
 But will all of us, the employees, who took low 
wages after the crash so as not to bankrupt our com-
panies, or even the country, as it was sometimes 
phrased, sit back this time? 
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What’s The Deal With 
Those Crazy Icelandic 
Letters Yo?

Here Is Your Kreisí Æcelandic Frase For Þis Issue! 

ÞþÆæÖö

æ

ð
þ

We thought we’d explain. We’re ripping the idea off from 
the Icelandair magazine. Go read that magazine if you 
can. It’s free. 
 We like spelling things using Icelandic letters like 
‘æ’ and ‘þ’ and also those crazy accents over the vowels. 
Like Icelandair’s inflight magazine—IcelandairInfo—says, 
the Icelandic language can use accents on all of the 
vowels, making them look all unique, like this: á, é, í, ó, 
ú, ö, ý (the accent also changes the pronounciation of 
the letters. The á in “kjáni” sounds quite different from 
the a in “asni”, for instance). We also have an additional 
three letters. As IcealandairInfo notes:

(often written as ae) is pronounced like 
the i in tide.

(often written as d) is pronounced like 
the th in there

(often written as th) is pronounced like 
the th in think”

“Sæl frú mín góð! Hvar er eiginlega þetta 
Bláa lón sem allir eru að tala um?”  

(Saah-iihl froo meen goeth! Quarh ehr ay-
yin-lehgha thett-tah Bl-ow-ah lone sehm 
ah-dlir eh-ruh aeth tahwla uuhm?)

Greetings, madam! Where can I find this Blue 
Lagoon that everyone keeps talking about? 



Hafnarstræti 19 - Reykjavík  |  Hafnarstræti 94 - Akureyri  

Keflavíkurflugvöllur - International Airport

Sveinbjörn is just like his stuffed birds;
soft on the inside

Rammagerðin - Icelandic design, handicraft and souvenirs since 1940

Stuffed Puffin 31.900 ISK



I saw the May 27th issue of the Grape-
vine during a recent visit to your coun-
try, and, if they don't know it or cel-
ebrate it, your readers and countryman 
should cherish your newspaper. It is a 
national treasure. 

The art direction for your piece on 
Mayor Jon Gnass was outstanding, al-
though you should have credited Jerzy 
Kosinski who wrote "Being There," so 
your readers could be reminded from 
whence the wordplay and photoplay 
came.  
I read the paper from cover to cover and 
enjoyed every page.   I learned why the 
biplanes were flying above the harbor 
during my stay, the skinny on the Wolf 

-- who is still a scum -- and the provaca-
tive movie review.  I even read and en-
joyed the ads. 
Keep up the outstanding work. 
John Morrissey
Des Moines, IA USA

Dear John-

Thank you for your thoughtful letter and 
kind words—it’s always nice to get some 
positive feedback and we’re glad that you 
got something out of our paper while you 
were in town. 

We’re also pleased you liked our cover—
we thought it was pretty cool. Our editor 

did note that it was inspired by the 1979 
film “Being There” in her editorial. How-
ever, you’re right, we didn’t mention that 
Jerzy Kosinski wrote the book that the 
film was based on, nor that he co-wrote 
the screenplay, and we should have! 

So, John, we’re giving ourselves a literary 
appreciation task for August (and encour-
age any of our readers to do the same…
virtual book club!): read Jerzy Kosinski’s 
“Being There.” Thanks for the nudge.

Bibliophilically, 

The Grapevine

SOUR GRAPES!!!
 
We stopped in Við Höfnina today for the lunch buffet. We were 
told that it cost 1690 ISK. A little pricey, but my husband had it 
anyway. I did not as I did not want to pay that much. My hus-
band a few minutes later (after we were done) talked to a friend 
of ours that lives here in Dalvik. He told us that the regular price 
for the buffet is 1390 ISK. So I went back to the restaurant and 
asked the girl that waited on us if they had two prices. Regulars 
and tourists. She said that no, it was not a tourist price but a price 
for 'regulars' and for those that only stop maybe once or so. I told 
her that those are considered tourist prices. We are both Icelan-
dic citizens and have a cabin here in Dalvik. We are here almost 
every weekend but don't feel the need to go to a restaurant to eat 
out. Today was just to try something different. I informed her 
that we would be telling our friends and we have company com-
ing up here to stay for the Fish Days festival in a couple weeks 
and we would tell them to NOT eat here. She said she was sorry 
but there was nothing she could do and that was that. We will 
never go here again. 

So be aware-they charge prices for 'regulars' and higher for 
'tourists or visitors'.

Dear Weekend Dalvíkurs-

In the words of several Grapeviners after they read your message: 
Daaaamn! That is not cool.

We called the restaurant to check on this. We asked (in English) 
what the lunchtime buffet price was and were told that the price 
is 1,690 ISK. We asked if they ever charged a cheaper rate—1,390 
ISK, hypothetically—and they said no. 

Perhaps they felt remorseful after the incident with you and are 
changing their ways and charging the same price for everyone, 
“regulars” or not. However, the restaurant’s (Icelandic) website in-
dicates that a single meal from the lunch menu does, in fact, cost 
1,390 ISK. So obviously, something’s fishy. 

We don’t go to Dalvík often, but we’ll be cautious about where we 
buffet the next time we’re there. Thanks for the head’s up. 

Frugally, 

The Grapevine

Say your piece, voice your 
opinion, send your letters to: 
letters@grapevine.is

    Sour 
    grapes
& stuff

Most Awesome Letter of the Issue

  
MOST AWESOME LETTER
FREE ICELANDIC GOURMET FEAST!

There's prize for all your MOST AWESOME LETTERS. And it’s a scorcher! 
No, really! It's a goddamn scorcher is what it is! Whoever sends us THE MOST 
AWESOME LETTER this issue will receive A FRIGGIN GOURMET FEAST FOR 
TWO at TAPAS BARINN. Did you hear that? Write in and complain about 
something (in an admirable way), win a gourmet feast at one of Reykjavík's 
best? THIS IS THE DEAL OF THE CENTURY IS WHAT IT IS! What's in a 'lobster 
feast'? Well, one has to assume that it has lobster-a-plenty. Is there more? 
Probably, but still... Gourmet feast? Wow! DON’T PANIC if your letter wasn’t 
picked AWESOME LETTER. There's always next month! Now, if you're in the 
market for free goodies next month, write us some sort of letter.  
Give us your worst: letters@grapevine.is



BE
WARM
BE
WELL

Þingholtsstræti 2-4 » 101 Reykjavík » Tel.: +354 555 7411

Fákafeni 9 » 108 Reykjavík » Tel.: +354 555 7412

Austurvegur 20 » 870 Vík í Mýrdal » Tel.: +354 555 7415

ICEWEAR
SHOPS

icewear.is
Enjoy the easy shopping and quick deliveries

Visit our webstore
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News | Scandal

So said filmmaker Jean-Luc Godard in 
the 1980's, regarding France. Mutatis 
mutandis … we are not there yet. Iceland 
seems corrupt yes, at times fundamental-
ly so. And yet the work may not be com-
pleted. Since Tuesday, it seems as if one of 
the country's higher public officials may 
have refused to get involved in some in-
decencies. It is a highly unusual case, and 
remains under investigation.
 The journalistic merit of what follows 
is questionable. I'm not sure what to call 
it. Speculative journalism …? Whatever it 
is, it takes place in a sort of semiotic twi-
light-zone.

In the Mood for Metaphor
Tuesday actually started with a meta-
phor. That morning, DV published what 
may turn out the be the story of the year: 
that chief of Capital Area Police Stefán 
Eiríksson resigned from his post under 
pressure, and due to abnormal interfer-
ences, at the hands of Interior Minister 
Hanna Birna Kristjánsdóttir, regarding 
the case against the Ministry, that has 
lately been under investigation by Ste-

fán's force. Meanwhile, RÚV's top story 
was headlined: Fox Fauna Stable, Re-
gardless of Hunting Ban. It sported a big 
picture of a very cute baby arctic fox. So 
that's it, I thought: so this is the best they 
can do when confronted with a crisis of 
this sort. They are telling us to stay calm: 
even if they are not allowed to 'hunt', the 
politicians will not grow in number, but 
stay each in his/her respective ministry. 
Carry on.
 Of course I didn't mean this literally, 
but I used the reading to mock RÚV a 
little while they seemed reluctant to cite 
DV's claim and run their own story on 
the matter. Up until now, while evidence 
has piled up against the Minister, RÚV's 
newsroom has shown very little initia-
tive in covering the events leading to this 
current crisis. Eventually, around noon, 
they did cover DV's story. Probably they 
were never even reluctant to begin with. 
Just mindfully doing their job. All that is 
largely irrelevant to this article, except 
as to explain the circumstances of what 
then happened. My mood. As I kept up-
dating news sites and scanning the highly 
variable treatment the story got in vari-

ous media outlets, I was already in the 
mood for metaphor.

One of My Favorite Songs
After DV ran its cover story, various me-
dia outlets obviously tried to reach Stefán 
for comment. For a few hours he didn't 
pick up the phone, leaving the press with 
no comment except for a message on 
Twitter. The ambiguous tweet explained 
that he had quit because it seemed op-
portune.
 Many have pointed out that this is just 
about all a police chief could say, anyway, 
legally bound by confidentiality, as he 
is. As police chief (@logreglustjori), Ste-
fán is an erratic Twitter-user. His latest 
tweet before the one quoted above, ap-
peared three days earlier, that is on Sat-
urday. Innocuously enough, Stefán then 
tweeted: 'Here comes one of my favorite 
songs with the Beatles' and a link to Ab-
bey Road's 1969 'She Came in Through 
the Bathroom Window'. 
 As made evident in the third verse, 
the song is sung on behalf of a man who 
just quit the police, explaining why. 
Later that day, hours after this tweet 
was first mentioned on Facebook, Frét-
tablaðið —a medium up until now mostly 
uninterested in practicing any actual 
journalism about the Interior Ministry's 
mess— reached Stefán to ask him about 
it. Stefán confirmed that, in his mind, 
the song indeed had some relation to his 
departure from the police. How delight-
fully cryptic.

She Has a Lagoon?
Now, there are two fundamentally op-
posed ways to interpret this latter tweet. 
As there would be. It can either mean 
something, or it can mean nothing. Noth-
ing more, that is, than saying, for exam-
ple, 'I quit the police'.
 The song's title, chorus, and first 
two verses, focus on a female character 
'protected by a silver 
spoon', who seems 
to have lived in some 
sort of denial, as the 
singer asks: 'Didn't 
anybody tell her? 
Didn't anybody see?'. 
That is, right until 
the singer explains: 
'And so I quit the 
police department'. 
Then the lyrics turn 
back to the woman. 
Those who belief 
Stefán's tweet means 
something, take that 
line and the follow-
ing verse as key to its interpretation: 'And 
so I quit the police department / And got 
myself a steady job / And though she tried 
her best to help me / She could steal but 
she could not rob.'
 She, then, would be Interior Minis-
ter Hanna Birna. The Minister has in-
deed proven clumsy, to say the least, at 
any sustainable, long-term abuse of of-
fice, showing little tactic and even less 

strategy in response to the apparently 
believable accusations she has faced for 
the past months. Within this interpreta-
tional framework, the rest of the song is 
rather self-explanatory, not least the line: 
'Well I knew what I could not say' —the 
police chief being, as already said, bound 
by confidentiality. This interpretation 
seems to be valid if and only if DV's cover 
story about the Minister's interferences is 
true. The tweet was posted, then, accord-
ing to the well-known dictum: whereof 
one cannot speak, thereat one must hint.
The other interpretation, the anti-inter-
pretation, that the tweet means nothing, 
seems likewise, to only hold true if, and 
only if, DV's story is false. Then it would 
not even have occurred to Stefán Eiríks-
son that the silver-spoon-protected fe-
male small-time crook central to the 
song's lyrics would ever be considered a 
reference to his superior. That point of 
view is mainly supported by the argu-
ment that 'we should not read too much 
into this'. Which is, of course, absolutely 
correct. All sides to this lovely little de-
bate surely agree that we must read no 
more than the right amount of stuff into 
this. And then, of course, no less

She Could Steal but She 
Could Not Rob

So far, no one, except the Minister her-
self, has outright denied that she inter-
fered in the police investigation. —Even 
she limited her negation to 'improper 
interferences', leaving open the possibil-
ity of any interference she might consider 
appropriate. In any case, if the story holds 
true, and Stefán's tweet was intended as 
commentary on the prelude to his early 
departure from the Police, its purpose 
would seem, at least, to be to vent some 
steam. At least that. Actually, it would 
have a somewhat greater significance.
 If this story has an end, and if that 
end will involve clear evidence of the 

Minister's meddling 
in the police investiga-
tion against her, as she 
now stands accused of, 
Stefán will have pre-
emptively distanced 
himself loud and clear 
from that whole af-
fair. He will also have, 
pretty unambiguously, 
shown that when con-
fronted with a choice 
between the fair 
weather from a politi-
cian and her party on 
one hand, and princi-
ples established for the 

public good on the other, he did not take 
the easy road. And he will have, tongue-
in-cheek, nudged people a little towards 
finding out what it is that he himself 
could not say. He would then have sided 
with the common good, against the cor-
ruption that more cynical members of 
the tribe take for granted. Taking prin-
ciple over privilege, he would have put 
himself at risk to reveal an urgent truth 

about injustice being done, to the Min-
ister doing it, a ruler with the habit, as 
it seems, to scold and ignore those who 
confront her, and to the public suffering 
all that. Stefán would then be entitled to 
more credit than most of us are used to 
granting officials. Basically, this stunt of 
his would smell of ethics.

Inconclusive Evidence
On the other hand, if DV's claims turn 
out to be false, which remains at least 
technically possible, then Stefán's tweet 
was just a tweet and the song remains 
just a song. About a woman who sucks 
her thumb and wanders / by the banks 
of her own lagoon. Having not been to 
Twitter for three days, last weekend, 
Stefán logged in to post a link, on a whim, 
because he really loves the Beatles. Inci-
dentally, the only Beatles-song involving 
the resignation of a police officer centres 
on a female character in a privileged po-
sition, who clumsily involves herself in 
some dubious affairs, while not realizing, 
and no one telling her, something that she 
really should know. Something evident to 
almost everyone else.
 But wait, what? Ethics? An ethical 
attitude of resistance exposed in subtle 
satire, elegantly even, on Twitter? From 
within the police? What a blatantly ab-
surd proposition! —I told you. Specula-
tion. Speculative despair and hallucina-
tory ramblings, obscured in semiotic 
shades and sprinkled with hope-glitter. 
As chief of police, though, as @logre-
glustjori, Stefán has, until now, not been 
known to tweet videos trivially. —You're 
lost, you're lost in over-interpretation! 
Snap out of it! —Alright, alright. It's still 
true. —! And so on.

She Came In Through The 
Bathroom Window

Lennon/McCartney

She came in through the bathroom window
Protected by a silver spoon
But now she sucks her thumb and wanders
By the banks of her own lagoon
Didn't anybody tell her?
Didn't anybody see?
Sunday's on the phone to Monday
Tuesday's on the phone to me
She said she'd always been a dancer
She worked at 15 clubs a day
And though she thought I knew the answer
Well I knew what I could not say
And so I quit the police department
And got myself a steady job
And though she tried her best to help me
She could steal but she could not rob
Didn't anybody tell her?
Didn't anybody see?
Sunday's on the phone to Monday
Tuesday's on the phone to me
Oh yeah

What If Sunday Is On  
The Phone To Monday?
The Police Chief, the Minister &  
the enigmatic Beatles tweet
Words by Haukur Már Helgason

Photo by Kaisu Nevasalmi &  Haukur Már Helgason

Nothing like a country that every day walks further down 
the path of its own inexorable decline. Nothing better than 
an ever more provincial country run by a rotating crew of 
the same incompetents, dishonest, corrupted by their sup-
port of a permanently and totally corrupt regime. What is 
better than living in a land where justice is a bazaar? What 
artist wouldn't dream of such a nation?

As made evident in the 
third verse, the song is 
sung on behalf of a man 
who just quit the police, 
explaining why.





Iceland | For Dummies

Reykjavík’s streets have seen a lot 
of marching in the last two weeks. 

An estimated 11,000 
Icelanders participat-
ed in the annual Slut-
Walk which helped to 
inspire a parliamentary 

proposal that calls for the improvement 
of the handling and litigation of sexual 
assault cases. 

Earlier in the week 3,000 people 
attended an anti-war “die in” 

in central Reykjavík to protest Israeli air 
raids on Gaza. At the protest more than 
600 people lay down on the ground to 
represent the recent civilian deaths in 
the Israeli-Palestinian conflict. 

Politicians have been speaking 
out about the situation in Gaza, 

too. Iceland’s representative at 
the United Nations, Gréta Gun-
narsdóttir, condemned both Israel 
and Palestine in a speech at an open 
meeting of the Security Council.

Minister of Foreign Affairs Gunnar 
Bragi Sveinsson issued a state-

ment calling for “the full force” of 
the UN Security Council to be used to 
stop the violence in Gaza.

Even Prime Minister 
Sigmundur Davíð 
Gunnlaugsson has 
sent a strongly-word-
ed letter to Israeli 

Prime Minister Benjamin Netan-
yahu on the subject of the “deeply 
disturbing” attacks Israel is launching 
against Gaza, urging for “a peaceful 
resolution.”

In other news, a Reykjavík resi-
dential street saw a decrease in 

the speed of traffic after actress 
Vigdís Hrefna Pálsdóttir placed 
flower pots in the middle of the 
road. Some angry drivers went as far 
as to call the police but the flower pots 
may not be necessary for much longer 
as the street’s residents have applied 
for official traffic calming devices with 
City Hall.

Another Reykjavík street was 
subject to something much less 

pleasant when a tourist decided to 
poop outside a storefront in the 
centre of town. According to wit-
nesses the man then simply walked 
away after finishing his bowel move-
ment, stopping only to smell his fin-
gers. 

By Nanna Árnadóttir

— Continues —
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In an interview with Icelan-
dic state radio, RÚV, Þóra 
Ellen Þórhallsdóttir, pro-
fessor of botany at the Uni-
versity of Iceland, said that 
the flora of Iceland was go-
ing through "much faster 

changes than previous generations of 
Icelanders have seen, with the excep-
tion of those who first settled here and 
were most active in cutting down for-
ests." Previously barren areas have be-
come covered in vegetation, and birch 
and willow trees are growing where 
once there were barely tufts of grass.

That is great! Unless it's ter-
rible. It's terrible, isn't it?

Not necessarily. The Icelandic flora, 
which had been developing in peace, 
has never really recovered from the 
arrival of humans at the end of the 9th 
Century. They chopped down most of 
the trees and let their sheep eat the 
rest.

Never trust anyone that wool-
ly. Or one who carries an axe 
around for no good reason.

Around the year 1900 the human in-
habitants of Iceland stopped punch-
ing nature into submission for long 
enough to look at what they had done. 
Maybe, they thought to themselves, 
we should try to fix the damage. Some 
of them did, at least. Others started 
putting up hydroelectric dams every-
where they could.

Nature is like a vampire, it's not 
enough to kill it; you need to 
bury it under running water.

You are mixing things up, vampires 
are unable to cross running water but 
they should be buried at crossroads. 
It took centuries for desertification 
to get completely out of control. But 
for about four hundred years, roughly 
from 1550–1950, Iceland suffered cata-
strophic soil erosion. A quarter of Ice-
land is now desert. Or more, depend-
ing on how you define desert. Another 
way of looking at it is that only 11% of 
the country has not been affected by 
soil erosion.

So killer sheep destroyed pretty 
much everything?

The sheep were just being sheep, eating 
plants to stay alive. It is not entirely fair 
to blame farmers either, because for most 
of history humans had a very poor un-
derstanding of ecology. Today Icelandic 
sheep farmers direct their sheep to areas 
that can sustain grazing and at least a 
third of them work with The Soil Con-
servation Service of Iceland to help the 
land recover.

If I can't blame sheep or humans, 
who do I blame?

Rest assured, you can still blame humans. 
We are still causing a mess. One reason 
for the changes in Icelandic vegetation is 
that the climate is changing, which has 
made it easier for the flora to recover. 
One startling example, as mentioned by 
Professor Þóra Ellen Þórhallsdóttir, is 
that some glaciers have been receding at 
a speed of 150 metres per year. That has 
opened up new areas for plants to grow.

Is there any problem global 
warming can't fix?

Well, it could make Earth so inhospitable 
to humans that we will all have to leave 
the planet or die out as a species, which 
would be a solution of sorts. Meanwhile, 

some humans are trying to reverse what 
previous generations have done. In the 
last decade more area has been recov-
ered for vegetation than has eroded. The 
increase is slow but, as the professor of 
botany pointed out in her radio inter-
view, when plants have gotten a secure 
foothold, they can spread rapidly.

Nature's like zombies then. You 
get one zombie, then it bites some 
people and soon you're overrun 
with zombies.

There are other ways to relate to nature 
than by comparing it to monster films. 
But yes, after turning large parts of Ice-
land into desert, humans have finally 
started to reverse the process. The Soil 
Conservation Society of Iceland, found-
ed in 1907, has been crucial. Its methods 
have been everything from organising 
small armies of tree-planting volunteers 
to dropping seeds and fertiliser from 
planes.

Unlike with zombies, dropping 
actual bombs on eroding soil 
would only make the problem 
worse.

There are differences of opinion on 
which methods to use to reverse soil 

erosion. The most emotional debate cen-
tres on the plant Lupinus nootkatensis, 
or the Nootka lupin. It was introduced 
to Iceland because it grows well in erod-
ed soil and fills it with nitrite, which 
plants use for energy. In theory, once 
the Nootka lupin has enriched the soil, 
other kinds of vegetation move in and 
make use of this bounty of food.

The "in theory" part of that last 
sentence sounds like the sort of 
thing a movie scientist says just 
before claiming: "Nothing can 
possibly go wrong."

In many areas Nootka lupins have been 
displaced by native plants, but in other 
areas they have smothered all other spe-
cies. It has at least stopped the soil from 
eroding. But that is a tiny bit like solving 
the problem of human-caused deserti-
fication by having zombies eat all the 
humans.

So What's This Changing  
Flora I Keep Hearing About?
Words by Kári Tulinius  @Kattullus  
Illustration by Inga María Brynjarsdóttir
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Meanwhile, two tourists 
who were clearly more 
concerned with Iceland 
than the street pooper 
risked their lives in 

order to swerve around a sheep 
that had jumped into the road. The jeep 
flipped and rolled over. Thankfully, the 
tourists suffered only minor injuries. 

Speaking of tourism, an Iceland-
er hoping to sell group trips to 

North Korea has pulled the plug on 
the operation. “We had a complete 
group, but when news stories about 
concentration camps and starvation in 
this otherwise fine country began to be 
reported, people started to cancel,” he 
told reporters.

In other news, Hallgrímskirkja 
has been voted one of the 

world’s strangest buildings. Hall-
grímskirkja is the largest church in 
Iceland and according to the State 
Architect Guðjón Samúelsson who de-
signed it, it is meant to resemble basalt 
lava flows in Iceland’s landscape.

Perhaps weirder still is 
the news that a group 
of Icelanders are 
aiming to have the 
country brought un-

der the administration of the Nor-
wegian government as “Norway’s 
20th county.” The group in question, 
Fylkisflokkurin (“The County Party”) 
purports in their mission statement 
that they aim for “the re-unification 
of Iceland and Norway,” wherein “the 
Norwegian government would consti-
tutionally protect and promote Icelan-
dic culture while Icelanders would en-
joy all the same rights as Norwegians.”

Lastly, on a happy note, Crossfit athlete 
Annie Mist Þórisdóttir and found-
er of deCODE genetics Kári Ste-

fánsson have had a great few weeks. 
Annie finished second overall in 
the 2014 CrossFit Games despite a 
back injury, which threatened to keep 
her from competing, and Kári was 
recognised by the Alzheimer’s As-
sociation for his work in research-
ing the genetic aspects of the disease. 
Congratulations to them both! 

— Continued —
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When I returned home later that eve-
ning, I did some online investigation. 
Wasn’t Barber nominated for this vital 
position last year? Why is it taking so 
long for him to be confirmed by the 
U.S. Senate? Is this delay simply the re-
sult of bureaucratic inefficiency, or are 
lawmakers within the Senate playing 
partisan games and using America’s 
relationship with Iceland as a means 
of scoring political points and gaining 
political leverage? Regardless of the 
exact reasons for Barber’s protracted 
confirmation process, American poli-
cymakers should, from this point on, 
prioritise their nation’s invaluable 
partnership with Iceland and vote 
swiftly to restore the U.S. Embassy in 
Reykjavík to full working order.           

Barber’s Long, Bumpy 
Road From Nomination 

To Confirmation 

President Obama formally announced 
Robert Barber’s nomination for U.S. 
Ambassador to Iceland on October 29, 
2013. His selection for the position ini-
tially drew criticism from Republicans 
because Barber, who has never been 
to Iceland, was a prolific fundraiser 
for Barack Obama during his 2012 re-
election campaign (he raked in a hefty 
total of 2.9 million USD for the incum-
bent president). Outside of his political 
activities, though, Barber is an accom-
plished attorney with degrees from 
Harvard and Boston University who 

works as a managing partner at a Cam-
bridge law firm. Barber is clearly a po-
litical appointee with little experience 
in foreign affairs, but his prodigious 
law career and fundraising prowess 
suggest that he is a capable profes-
sional and leader with the potential to 
make a significant, positive impact on 
U.S./Icelandic relations.
 At the same time Barber was cho-
sen for the top diplomatic post in Ice-
land, President Obama also named 
his controversial selections for vacant 
ambassadorships in Hungary and 
Norway: television producer Col-
leen Bradley Bell and CEO of Chart-
well Hotels George Tsunis. Both Bell 
and Tsunis made national headlines 
in the U.S. when they bungled their 
confirmation hearing before the Sen-
ate Foreign Relations Committee. 
Bell struggled, and ultimately failed, 
to name a single commercial interest 
the U.S. has in Hungary, while Tsunis 
made a series of humiliating gaffes, 
claiming that Norway has a president 
(Norway is a constitutional monarchy) 
and mistakenly characterising mem-
bers of Norway’s majority coalition in 
parliament as “fringe elements” who 
“spew hatred.” Barber emerged from 
the hearing relatively unscathed, but 
the other appointees left not only the 
members of the committee but also the 
American public completely stunned 
and underwhelmed, likely causing 
considerable delays in all three nomi-
nees’ final confirmations. 

The Politics Of  
Postponement

Prolonging the approval of ambas-
sadors, especially those who are not 
career diplomats, is not an unusual oc-
currence. In fact, it is a long-standing 
tradition within American politics. 
Both Republicans and Democrats have 
stalled confirmation votes in the past 
not only to curry favour with their 
parties’ bases but also to enact politi-
cal retribution. Just recently, the Sen-
ate Majority Leader, Democrat Harry 
Reid, took to the Senate floor to address 
this issue, heaping his Republican col-
leagues with scorn, accusing them of 
jeopardizing America’s economic and 
national security 
interests abroad by 
leaving “gaping 
holes” in the coun-
try’s diplomatic 
“frontlines.” 
 In his speech, 
Reid noted that 
thirty ambassadorial 
nominees are cur-
rently awaiting final 
authorization by the 
Senate, including 
critical posts in Viet-
nam, Bosnia, and over a quarter of all 
African nations. He went on to accuse 
Republicans of blocking these crucial 
votes as “payback for rule changes in-
stituted by the Senate." 
 Petty squabbles and partisan poli-
ticking aside, the need for a permanent 
representative of the United States in 
Iceland is becoming more and more 
apparent, as the two nations are close 
partners in business, trade, and the 
battle against climate change. 

In The Meantime…
The absence of the U.S. Ambassador to 
Iceland certainly reveals the sad state 
of American politics, but the embassy 
staff in Reykjavík continue to faithfully 
execute its duties, undeterred. Until 
Barber is confirmed, Chargé dé Affaires 
Paul O’ Friel has assumed administra-
tive command of America’s diplomatic 
mission in Iceland, as procedure within 

the U.S. Department of State dictates. 
All embassy functions have continued 
as scheduled, and Iceland and the U.S. 
remain strong allies who willingly col-
laborate on economic and social mat-
ters pertinent to both nations.  
 However, American politicians’ 
stubborn refusal to approve the nation’s 
backlog of ambassadorial nominees 
continues to send a tacit message of 
indifference to the rest of the world, an 
unfortunate situation that will hopeful-
ly be resolved soon. If you are an Ameri-
can living in Iceland, there is something 
you can do to help: send a letter to your 
senator back home, imploring him or 
her to bring Barber’s confirmation up 
for a vote. Tell them America’s long-

standing relation-
ship with Iceland 
is not a political 
bargaining chip: 
Iceland is an es-
teemed partner 
and ally in com-
merce, world af-
fairs and the fight 
for human rights 
that should be 
respected, not ig-
nored.       

Elliott is currently earning an M.A. in 
English literature at the University of 
Iceland. 

I recently attended the U.S. Embassy in Reykjavík’s an-
nual American Independence Day celebration, a lively 
event with great music, a delicious American-style buffet, 
a host of accomplished people and an abundance of patri-
otic spirit. As I scanned the mingling crowd, I recognised 
several highly-distinguished Icelandic guests, including 
former president Vigdís Finnbogadóttir and newly-elect-
ed Reykjavík mayor Dagur B. Eggertsson. However, as 
the evening wore on, I realised that one important Amer-
ican figure was noticeably absent from all the festivities: 
Robert Barber, President Obama’s nominee to replace 
Luis Arreaga as U.S. Ambassador to Iceland. 

Where’s Robert Barber?
The confounding case of the missing U.S. Ambassador to Iceland

Words by Elliott Brandsma

“Bell struggled, and 
ultimately failed, to 
name a single commer-
cial interest the U.S. 
has in Hungary, while 
Tsunis made a series 
of humiliating gaffes, 
claiming that Norway 
has a president…”
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Now, after four trips to Iceland over a 
total of five months, I have taken pic-
tures of around 220 people. With the 
exception of Grimsey island, I have been 
to and stayed in most parts of the coun-
try: Vík and the Westman islands in the 
South, Höfn in the South-East, Berunes, 
Egilsstaðir, Husey and Vopnafjörður 
in the East, Langanes peninsula in the 
North-East, Akureyri in the North, Si-
glufjörður in the extreme North, the 
West Fjörds, Flatey island, Snæfellsnes 
peninsula in the West and Reykjavík in 
the South-West…
  The time I spent with every photo-
graphed person and the information 
he or she shared with me has varied 
depending on whether or not the per-
son was in a hurry. Sometimes it was a 
brief encounter: I would just come up to 
someone on the street, ask if they would 
allow me to take a picture of them. 
Sometimes we would then have cof-
fee and a longer conversation together. 

Some of my subjects picked me up as a 
hitchhiker; others provided me with a 
place to say. 
 Each encounter has been a unique 
experience, enriching my life with sto-
ries—shorter or longer—for which I am 
very grateful. Sometimes they would be 
more inclined to talk about themselves, 
sometimes more about Iceland in gen-
eral, sometimes about the world and life 
in general. And that knowledge is very 
valuable: it is the knowledge and experi-
ence of the people from a country where 
humans have for the most part learnt to 
live in peace and respect one another. 
 Technically, I mostly used a me-
dium format film camera, Yashica Mat 
124 G, sometimes (in bad light or harsh 
and windy weather conditions), a digital 
Canon. The following are a few photos, 
a small sampling of my project, which 
I hope to complete in October after an-
other two months in the country.  

Fascinated with the Icelandic people after my first visit 
to the country in 2007, I decided to photograph 320 peo-
ple with each portrait standing for 1,000 people. To that 
end I travelled all over the country and took pictures 
of Icelanders of all ages—young, middle-aged, elderly—
from all walks of life—farmers, carpenters, cargo drivers, 
preachers and bakers. 

The ‘320  
Icelanders’  
Project 
Varvara Lozenko is set on photo- 

graphing 1/1000 of the population
Words and Photos by Varvara Lozenko

Icelandic | People
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Gerður, tell us a little bit about 
your residency at the Interna-
tional Writing Program. How 
long will you be staying in Iowa 
City, and what will you spe-
cifically be doing while you’re 
there?

I will be staying there for 10 weeks 
from the end of August until the be-
ginning of November. There will be 
lectures to attend, but I will also give 
readings, meet my colleagues from all 
over the world, and of course write. I 
have heard that 30–35 authors are in-
vited every autumn, and I am eager to 
find out if I know any of them already. 
I was in Finland in June where I met 
a local writer who was invited to the 
programme last year. He told me a lit-
tle bit about his stay, and it all sounded 
very exciting. We get to travel a little 
bit, and I am sure it will be great.
 

Have you ever visited the Unit-
ed States before? How do you 
feel about living in a place like 
Iowa City, which is very differ-
ent, both culturally and geo-
graphically, from Iceland?

I find it very interesting. The organis-
ers choose writers who haven’t lived 
before in the States. I have visited New 
York, Washington D.C., Boston and 
Baltimore, but all these trips were only 
for a few days. I consider this a won-
derful opportunity to get to know the 
United States better.

How did this opportunity come 
about?

Paul Cunningham, the public affairs 
officer at the American Embassy in 
Iceland, contacted me and asked if he 
could send my CV to the International 
Writing Program to see if I would get 
an invitation. Of course I said yes. I 
already knew about this programme 
because I once read a short story by 
the Icelandic author Birgir Sigurðs-
son about his stay there, and two years 
ago I met a German poet at a festival 
in Indonesia who had been there in 
1984 and actually met his Indian wife 
there, who is also a poet. The German 
poet was one of the organisers of the 
Indonesian festival, and he invited a 
Zimbabwean colleague who he had 
also met during his stay in Iowa. This 
seems definitely to be a place where 
people make good connections.

 What do you hope to accomplish 

personally and professionally dur-
ing your time in America? How are 
you preparing for this journey?
I am sure it will broaden my mind 
meeting new people and hearing about 
their work.  I am also looking forward 
to getting some time to concentrate on 
my own writing.  I have already made 
up my mind what I will be working on. 
It is a novel that I have already started. 
Otherwise I am not going to do any 
preparations. The rest will come as a 
surprise.

Will we be seeing more English 
translations of your works in 
the future? Do you view this op-
portunity as a way of promoting 
not only your work but also Ice-
landic literature as a whole to 
the rest of the world?

I hope there will be more English 
translations of my work. So far ‘Blood-
hoof’ is the only book that has been 
published in English, and it came as a 
surprise since Icelandic poetry books 
are hardly ever published in other 
languages. These 
days I am finish-
ing my sixth book 
of poetry. It would 
of course be lovely 
if it were published 
in English. Over 
the last few years, I 
have travelled a lot. 
I have, among other 
countries, read my 
works in India, Ban-
gladesh, Columbia, 
Nicaragua, Finland, England and Po-
land. I have met a lot of people who 
seem interested in Icelandic literature. 
They often know the sagas, the crime 
writers and a handful of novelists. 
They want to tell me about why they 
love these writers or get to know more 
about them. I am of course eager to an-
swer their questions since I like noth-
ing more than talking about literature.

What book(s) are you reading 
right now?

The last book I read was a poetry book 
by the Finnish poet Tua Forsström, 
who I met for the first time at a festival 
in China three years back. I bumped 
into her again in June this year since 
we were both invited to a poetry festi-
val in her home country. She is a great 
poet and a wonderful person. The 
next novel I am going to read is Donna 

Tartt’s ‘The Goldfinch.’ I have heard it 
is worth reading.

You actively promote your po-
ems and novels at book fairs all 
across the world. Recount one 
of the funniest/strangest expe-
riences you’ve had while travel-
ling abroad. 

 At the end of May, I was invited to the 
Salisbury festival in England. An hour 
before the show I was told that I would 
not be reading with other fellow poets 
as I am used to. Instead I would have 
an hour on my own at a local theatre. 
I would read for 45 minutes and then 
answer questions about the Icelandic 
sagas for 15 minutes. I had a friend 
with me, Gabby Meadows, who works 
for Poet in the City in London. By co-
incidence she had brought the English 
translation of ‘Skírnismál’ (“Skirnir’s 
Journey” in English) with her. We 
decided that I would talk about my-
self, the Eddic poetry and ‘Skírnismál’ 
before she read the translation. After 
that I would read a part of ‘Blóðhóf-

nir’ in Icelandic and 
then Rory McTurk’s 
English translation. 
This went very well. 
The audience asked 
me some interesting 
questions and before 
we knew an hour had 
passed. I suddenly 
realised that in high 
school I once only 
got a B in Icelandic 
instead of an A, and 

that was in the course where we read 
the Eddic poetry and Njáls saga. Now I 
travel around the world telling people 
about this very same literature and 
people are buying tickets to listen to 
me. I found it rather funny and ironic. 

Aside from this opportunity, 
you have received a lot of rec-
ognition for your work, includ-
ing an Icelandic Literary Prize 
and a nomination for the Nor-
dic Council’s Literature Prize. 
Where do you go from here? 
What’s next for Gerður Krist-
ný?

My next poetry book will be published 
in October. It is a crime poem that I 
have been writing for couple of years 
now. It will be interesting to see where 
it will take me. That is what I am fo-
cusing on right now.

Come August, Gerður Kristný, one of Iceland’s most celebrated contemporary authors, 
will be leaving the desolate, volcanic landscapes of Iceland for the vast cornfields of 
Iowa in order to participate in the prestigious International Writing Program at the 
University of Iowa. This unique ten-week residency programme brings together a di-
verse group of accomplished writers and poets from around the world for a chance 
to network, write, collaborate, lecture, and discuss current trends in world literature. 
This opportunity marks an exciting new chapter in Gerður ś career, especially as her 
global reputation and commercial success continue to grow. We spoke to Gerður be-
fore her departure to learn more about her upcoming journey. 

Author Gerður Kristný was named  
International Writer-in-Residence at  

the University of Iowa
Words by Elliott Brandsma

Photo by Alisa Kalyanova

Society | Writer

Gerður Goes  
To Iowa

Gerður
Kristný
Gerður Kristný currently stands as 
one of Iceland’s most prominent and 
prolific writers, having published a 
total of seventeen books, including 
two novels, a short story collection, 
nine children’s books and five vol-
umes of poetry. She is the recipient 
of the Icelandic Journalism Award, 
the Icelandic Children’s Choice 
Book Prize, the Halldór Laxness 
Literary Award, the West-Nordic 
Children’s Literature Prize, and the 
Icelandic Literary Prize. Her book-
length poem ‘Blóðhófnir’ was nomi-
nated for the Nordic Council’s Lit-
erature Prize in 2010. Her play, "The 
Dancing at Bessastaðir," was per-
formed at the National Theatre of 
Iceland in 2011. She studied French 
and comparative literature at the 
University of Iceland and worked as 
the editor of the Icelandic magazine 
Mannlíf from 1998 to 2004. She was 
born and raised in Reykjavík, where 
she still lives and works with her 
husband and two sons.  

“So far ‘Bloodhoof’ is 
the only book that has 
been published in Eng-
lish, and it came as a 
surprise since Icelandic 
poetry books are hardly 
ever published in other 
languages.”
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A Different Kind Of 
Summer School
Icelandic “work school” pays young teens to learn about the 
environment while doing manual labour tasks with their friends

Culture | Youth

SALKA. IS

POWERFUL
UNIQUE

 INDEPENDENT
The book gives a brief history of Icelandic 

women and describes their lifestyle. 
Moments of daily life are captured and 
the author depict the uniqueness and 

independence of women who have had 
to put up with various conditions for 

centuries on this cold island.

TOP 10
    IN ICELAND

In this fascinating book 
photographer Vilhelm Gunnarsson 

takes us on a unique journey. 

From the vast highlands to the lush 
lowlands, these are truly the Top Ten 

Places in Iceland.
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((

ICELANDIC

WOMAN

((

Founded in 1951, the programme draws 
nearly 1,500 kids every summer. “Most 
Icelanders have done Vinnuskólinn at 
least once,” Group Leader Íris Cochran 
Lárusdóttir explains. “Even my grand-
mother did it.” 
 The kids, who are put into small work 
groups based on their age and place of 
residence, work from eight thirty in the 
morning to around three thirty in the 
afternoon five days a week, earning 408–
543 ISK per hour depending on their age.
 “They mainly do gardening work, but 
there is also a group for kids who are al-
lergic to grass and pollen. Those kids do 
other tasks like painting, although they 
can’t paint on rainy days. Sometimes, 
they do something else like pick up rub-
bish or other things to make the city 
clean,” Íris says. “The point is to make the 
city look good and to teach the kids about 
the environment and how to work.” 

What The Kids Really 
Think

“I’ve done this for two summers,” says 
Elín Kjartansdóttir, a tenth grader who 
is weeding with her friend Ástrós Sigur-
jónsdóttir. “I like it here. It’s not too much 
work. It will be easier to get a job next 
summer, but now we’re still too young.”
 Ástrós nods her head in agreement. 
“It’s a good way to be outside and to enjoy 
the summer while working. But it’s not so 

nice sometimes. When it rains, it gets a bit 
cold.” 
 Two boys, Tómas Thoroddsen and 
Kristinn Sigurðarson, dressed in fluo-
rescent vests walk over with wheelbar-
rows full of leaves. They too are back at 
Vinnuskólinn for the second summer in a 
row and share similar opinions with the 
girls. “It’s good to have something to do 
in the summer and to have some money,” 
Tómas says. “We like it… but it’s not fun in 
the rain,” Kristinn continues.
 Meanwhile, Íris Sævarsdóttir sits 
alone, seemingly focused on weeding, but 
not overly enthusiastic about her work. “I 
don’t really like it,” she says honestly. “I 
chose to do it because I can make some 
money and it’s better than wasting time 
at home on the computer. I mean, it’s not 
very fun doing this!” she says, laughing as 
she holds up a handful of soil.
 That said she recognises that it’s a 
great opportunity. “I’d rather be work-
ing in an ice cream shop or something, 
but I’m too young and small, and people 
think I’m younger than I actually am,” 
she says. “It’s not bad overall, I guess. We 
get to work and relax at the same time. 
I’ve also made many friends here. I’ve 
known them before but we got closer 
here.”

Fun And Rest
In between working hours and regu-
lar breaks, the kids break for games and 

activities. “They love this game called 
Shovel,” Íris says as she waves to get the 
attention of the kids who were all hard 
at work. “Let me show you.”
 Upon hearing that they are going 
to play their favourite game, the kids 
leap up excitedly, leaving their shovels 
behind for a more desirable shovel. The 
game works almost exactly like Twist-
er. The first person throws the shovel 
into the ground and the next person 
has to pull it out. The person is only al-
lowed to take one step and has to stay 
in that position until it is his or her turn 
again. If a person falls or fails to pull the 
shovel out in one step, he or she loses. 
The game ends when there is one last 
person standing. 
 There is plenty of screaming, throw-
ing, twisting, bending and falling over. 
The game finally ends with everyone 
feeling happy, energised and ready to 
return to work. Laughing and dusting 
the dirt off their clothes, the kids walk 
back to work.
 In many other places in the world, 
kids spend the sunny months of the year 
at summer camps or doing different 
enrichment and sports programmes. 
In Iceland, kids spend their summers 
doing menial labour. But hey—they get 
to make friends, learn new things and 
earn some cash while enjoying the 
wonderful Icelandic summer heat! It 
doesn’t sound too bad after all, does it?

It is a beautiful Friday morning in Hljómskálagarðurinn park. The sun shines bright-
ly and the air is crisp. A group of 15 and 16-year-olds gather around different areas of 
the park, weeding, raking leaves and planting trees. They are participating in Vin-
nuskólinn, a programme that educates kids about the environment while providing 
many of them with their first job. 

Words by Susanna Lam     

Photo by Óli Dóri
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The Israel-Palestine conflict has in the past few weeks yet 
again spiralled out of control, having already claimed the 
lives of over one thousand Palestinians and 43 Israeli sol-
diers—and the death toll is steadily rising. As aid organiza-
tions such as UNICEF and Amnesty International present 
reports of violence against civilians and children, foreign 
doctors testify that Israeli armed forces are using flechette 
shells, which violate international humanitarian law. Ice-
landers volunteering on the West Bank have also reported 
that they were fired at with automatic weapons while at-
tending a peaceful march outside Jerusalem. 

The international community has been 
pulled into the conflict, with heated 
protests taking place from Norway to 
France, while the United States reiter-
ates its support of Israel’s right to defend 
itself—every attempt to find a solution 
and end the violence by the UN Secu-
rity Council curtailed. Amidst concerns 
of growing anti-Semitism in Europe, 
several states such as South Africa and 
Brazil have taken the drastic step of sev-
ering diplomatic relations with Israel and 
withdrawing their ambassadors.
 While several Western countries are 
divided on the subject, Iceland and its 
people are for the most part united in 
their support of the Palestinian cause. 
Iceland was for instance the first West-
ern nation to acknowledge Palestine as 
an independent and sovereign state. Re-
cently, Iceland’s UN representative Gréta 
Gunnarsdóttir condemned Israel’s occu-
pation of the West Bank and Gaza, while 
Foreign Minister Gunnar Bragi Sveins-
son pledged 6,000,000 ISK (50,000 USD) 
to relief efforts in Gaza, and Prime Min-
ister Sigmundur Davíð Gunnlaugsson 
sent Israel’s PM, Benjamin Netanyahu, a 
critical letter concerning the recent Pal-
estinian civilian death toll. Every one of 
these acts has received popular support.
 One of the biggest proponents of the 

Palestinian cause in Iceland is the Ice-
land-Palestine Association. The organ-
isation may only have 1,000 registered 
members, but during recent protests 
they gathered 1,700 supporters and then 
3,000 people to demonstrate the occupa-
tion, which Sveinn points out is the big-
gest of such rallies in Europe, per capita, 
with almost 1% of the population show-
ing up to support the cause. 
 The association was founded in 1987, 
and Sveinn has been its chair since ’91. 
He says it is his responsibility as a good 
Christian to not sit idly by, but rather to 
take a stance on the matter, as Palestin-
ians are landlocked and their country is 
occupied by Israel, in spite of internation-
al laws.
 The association’s mission is to work 
for a peaceful and just solution based on 
international law and the resolutions 
of the UN, as well as ensure the right of 
Palestinian refugees to return to their 
homeland. To reach these goals, the as-
sociation works with local politicians, 
organises protests and rallies, as well as 
benefit concerts and fundraising rallies. 
The proceeds of these all go directly to 
organisations in Palestine, as the associa-
tion doesn’t have any upkeep costs of its 
own. 

What organisations do your 
funds go to?

We started to support Palestinian medi-
cal relief around the time of the first 
Intifada (1987-1993). Since then, we’ve 
expanded our support to multiple or-
ganisations. In 2009, we started a project 
with [prosthetic maker] Össur founder 
Össur Kristinsson, wherein we sup-
ply prosthetic limbs to Palestinians. In 
2010, we began the María fund, named 
after a nurse from Blönduós and one of 
our biggest supporters, María M. Mag-
nússdóttir. Through this fund, we sup-
port an organisation called Aisha, which 
gives advice, support and counselling to 
women, similar to the Icelandic organ-
isation Stígamót. We also support a num-
ber of causes that work with children 
and families, as well as mental health 
programmes. I’ve visited these organisa-
tions personally and seen how they work.

You’ve been to Palestine more 
than a dozen times, what do you 
do when you go?

I visit old friends as well as oversee the 
projects we are supporting through our 
partners in Palestine. In my last trip 
when I went to the ALPC, the Artificial 
Limbs and Polio Centre, I met with peo-
ple that had received artificial legs from 
us, some of whom were still wearing the 
original batch we made in May 2009.
 I don’t go there to do the work I do in 
Iceland, as a GP, or perform field surgery, 
but being a doctor opens a lot of doors for 
me to see hospitals and clinics, and evalu-
ate the situation. I also visit sister organ-
isations of volunteers who are doing im-
portant work in showing solidarity with 
the people of Palestine.

Does your association send any 
other people to Palestine?

No, although we’ve wanted to, we haven’t 
been able to find any doctors willing to 
go from Iceland. I am though in the pro-

cess of organising a trip for a specialist 
orthopentic doctor to go to Gaza right 
now to what we can do, but they don’t 
really need normal doctors there, they 
have plenty of those—what is needed is to 
come down there and show the Palestin-
ians that they don’t stand alone, that we 
care, and to report on it as a doctor.
 They do need drugs, medicine and 
medical equipment, and I always bring 
such materials needed to make artificial 
legs with me when I go, but the impor-
tant thing is for people to see the situation 
with their own eyes and the oppression 
the occupation carries with it. We have to 
let our colleagues know that we are ready 
to stand by their side and help them how-
ever we can. 

It seems like the cause has a wide 
support base in Iceland. Has it al-
ways been like that?

Yes, I believe so. I think Iceland has a 
very deep sense of solidarity for those 
who are oppressed—they want to root 
for David and not 
Goliath. There have 
been many instanc-
es where we have 
seen big imperialist 
powers attempting 
to crush a poor na-
tion—such as during 
the Vietnam War—
where the Icelandic 
nation has firmly stood by the underdog. 
Israel is a nuclear state armed with tanks, 
ships, the finest attack helicopters and 
fighter jets, but Palestine doesn’t have 
any of that.
 After the fact, everyone in the West 
would talk about the Vietnam War being 
a mistake, but during it, the big media, 
politicians and papers such as Morgun-
blaðið supported it, even if the people 
didn’t. But I felt right from the beginning 
that it was very different with the Israel-
Palestine conflict, that Palestine enjoys 

majority support from Icelanders. There 
are very few politicians or papers today 
that would defend Israeli policies and ac-
tions in occupied Palestine.

How are the people of Iceland 
trying to help Palestinians in 
need?

The best thing they can do is to use their 
imagination, because there are so many 
ways they can help, especially today 
when getting one’s opinion heard is so 
easy. People for instance join our asso-
ciation, help raise funds for relief efforts, 
work on the internet and get others inter-
ested in the cause, including diplomats 
and politicians that have international 
pull.
 The people of Palestine always 
say they don’t want our humanitar-
ian aid, but freedom for themselves, but 
of course, the humanitarian aid is also 
needed as the situation is absolutely hor-
rible. There is very limited clean water 
and electricity, medicine is scarce and 

several hospitals have 
been damaged or de-
stroyed in air strikes. 
My colleagues are 
working there, day 
and night and day, but 
the situation is disas-
trous, and they need 
more help.
 Our demands, and 

what we’ve been working on has had the 
same message for so long that we can still 
use the signs we made years ago: “stop 
the bloodbath,” “down with the occupa-
tion,” “free Palestine” and “international 
protection.” That’s all we care about, not 
politics, but the people of Palestine and 
making a real change.

Why Iceland- 
Palestine? 

Sveinn Rúnar Hauksson, chair of 
 the Iceland-Palestine Association, on  
the conflict and the cause he defends 

Words by Tómas Gabríel Benjamin

Photo by Matthew Eisman 

“I think Iceland has a 
very deep sense of soli-
darity for those who are 
oppressed—they want 
to root for David and 
not Goliath.”
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We Own  
This Town

 The group spawned a year ago from 
a series of "Women's Rap Nights," open-
mic style events held at Bar 11 and Gau-
kurinn that provide women the opportu-
nity to rap in a supportive environment. 
Group members Þuríður Blær Jóhanns-
dóttir, Kolfinna Nikulásdóttir, Anna Tara 
Andrésdóttir and Katrín Helga Andrés-
dóttir had taken to rapping and freestyl-
ing together at parties. For them, rapping 
was not only a fun party game, but also a 
potent, empowering avenue for self-ex-
pression. They wanted to facilitate a low-
pressure space for more women to rap 
to an encouraging audience. Although 
they had intended it to be small and inti-
mate, the first Women's Rap Night, held 
last July, blew up by word of mouth and 
on social media, drawing almost 200 
women. Reeling off the popularity of the 
inaugural event, another Women's Rap 
Night was held in October, again drawing 
a large crowd. By this time, a consistent 
crew had coalesced around the event—
they weren't a self-declared band at the 
time, though, nor did they have a moniker 
for the project yet. In order to promote 

the third Women's Rap Night, the proto-
Reykjavíkurdætur made a music video 
for a song they had collectively written, 
called "Reykjavíkurdætur." The women, 
each in her own unique sartorial hodge-
podge, rap their own verses, and come 
together to sing the chorus: "Daughters 
of Reykjavík, / On dark nights, / We own 
this town. / Listen to lioness words." On-
line news source Vísir posted the video 
and, assuming the song to be an anthem 
of a self-defined "band," they attributed it 
to Reykjavíkurdætur. For better or worse, 
the name stuck. "I almost wanted it to be 
a bit cooler," Jóhanna Rakel Jónasdóttir 
says, "I mean Reykjavíkurdætur is cool, 
but something weirder."

Protecting Culture
Reykjavíkurdætur is not quite a band in 
the typical sense; they are a platform, 
a clan, a collective. Any woman who 
wants can join the group, so long as she 
means it, is up for the responsibility, and 
performs at a Women's Rap Night. This 
policy of openness means that the group 

is constantly expanding. Just in the last 
two weeks, the number has increased 
from 17 to 19. While they are aware that 
the increase in number may turn into 
a logistical problem, the format of the 
group allows for it. 
Most of their songs 
are performed by 
smaller units—duos 
and trios—within 
the larger body. 
The potential con-
figurations and re-
configurations are 
endless. It's these smaller raps that Reyk-
javíkurdætur think are their strongest 
suit: "The ones with fewer people, with 
more straight-to-the-point messages—
those are the best songs. They're tighter. 
The flow is better," Jóhanna says.
 Because of the group's collective na-
ture, they don't have a consistent, clear-
cut agenda or message. Each member 
brings her own interest to the table. 
While Reykjavíkurdætur is not explic-
itly a feminist project, their songs do 
frequently address women's issues such 
as slut-shaming and victim-blaming; 
but their scope is broad. Anna Tara and 
Katrín Helga, for instance, focus on sex- 
and body-positivity in several of their 
songs. Beyond issues of gender, sex and 

sexuality, Reykjavíkurdætur also address 
hot political topics, such as the current 
boom in tourism and its affect on Ice-
landic culture. In "Reykjavíkurdætur," 
they take a stab at Icelandic politicians 

for compromising na-
ture and culture for 
the sake of the mar-
ket: "Money, money, 
woohoo! Culture, cul-
ture, boohoo!" Their 
song about the dating 
app Tinder pokes fun 
at the banality and per-

ceived high-stakes associated with swip-
ing right: "Like for like, let's be drastic." 
Reykjavíkurdætur is not an explicitly po-
litical project, but they admit, politics has 
a way of rearing its head in unexpected 
places. "Jóhanna and I wanted to write 
a party song," Salka says, "and we ended 
up writing about how hungover you get 
from voting right-wing. I thought, 'Dam-
mit, we can't write a party song!'"

Accidental Stardom
One year after its inception, Reykja-
víkurdætur is nearing a crossroads. Al-
though they refuse to compromise the 
group's basic format, they have met in-
creasing external pressure to function 

like a typical music group. They've played 
a number of summer festivals and spend 
the time in between playing at nightclubs 
around Reykjavík. Lately, Salka tells me, 
women have seemed afraid to apply, not 
only because of the commitment, but also 
because Reykjavíkurdætur seems like a 
fixed group. They are still figuring out 
how to preserve the flexibility and open-
ness of Reykjavíkurdætur, while stepping 
into their roles as accidental local stars.
 At the core of this soul-searching 
is the question of amateurism. Most of 
them had little performance experience 
when they joined the group; even fewer 
had experience with rap. They're eager 
and unabashed to point this out. Jóhanna 
had just returned from living in Russia 
when Salka called: "So I know you just 
came home, but in a week, we're rapping," 
Jóhanna recalls. Although she had never 
been onstage, she accepted the challenge 
and the two wrote a song together. Af-
ter her first performance, she decided, 
"I never want to not do this." Several of 
the women have similar stories, citing 
the addictive potency of taking the mic 
in front of an audience. But now they 
find themselves in an odd situation: al-
though the project has been a labour 
of love, spawned from risk-taking and 
drunken freestyling, Reykjavíkurdætur 

It came as a surprise to many when Reykjavíkurdætur ap-
peared on the line-up for this year's instalment of Eistna-
flug—the female rap collective might not have seemed a 
logical fit for the metal festival, the name of which translates 
to "Flying Testes." Unfazed by the testosterone levels implied 
by the name, or by the genre of metal, the pride of lionesses 
made their way across the country in a minibus emblazoned 
with the group's name. Sceptical long-haired metal heads in 
Skálmöld t-shirts abandoned their preconceptions and em-
braced the group. "I think people came to our show just to 
criticise us, but then they were amazed," Salka Valsdóttir 
tells me when I meet up with her and three other "Daughters 
of Reykjavík." With no albums and only a handful of record-
ings, live performances are the primary medium through 
which this 19-woman outfit reach their audience. Decked 
in eclectic, flamboyant attire, spewing rhymes over thump-
ing beats, they exude confidence on stage. And confidence is 
precisely what Reykjavíkurdætur is about. 

“They exist in their own 
category and use this 
fortuitous position to 
pronounce their gospel 
of freedom, equality and 
self-affirmation.”

Open:
Mondays-Saturdays 11:30-22:30
Sundays 16:00-22:00

Now offering 
catering service!

Reykjavíkurdætur's recipe  
for world domination

Words by Eli Petzold

Photo provided by Reykjavíkurdætur
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is expected to perform like profession-
als. They're eager and willing to step into 
those shoes, but their origins complicate 
the matter. They feel dual, perhaps con-
flicting, responsibilities: on the one hand 
they need to maintain their fundamental 
tenets—to encourage women with no rap 
or musical experience to take the mic 
and have a go; but on the other hand, they 
want to improve as rappers and be taken 
seriously.
 Awkwardly occupying this liminal 
space, they have evaded formal musical 
critique thus far. Having spoken with 
several people who have seen them peri-
odically throughout the year, I've noticed 
a common narrative arise: they get bet-
ter and tighter each time. Some, ignoring 
their structure and origins, hold them to 
the standards of other rappers and hip 
hop artists and find much to criticise. 
Reykjavíkurdætur's embrace of ama-
teurism, however, does set them apart. 
Their very premise—that women should 
feel empowered to rap, to speak their 
mind, regardless of musical experience, 
regardless of the audience—renders cri-
tique irrelevant. While Reykjavíkurdæ-
tur keep music quality as a primary 
concern, they get to enforce their own 
standards. They exist in their own cat-
egory and use this fortuitous position 
to pronounce their gospel of freedom, 
equality and self-affirmation.

Everyone Needs  
Feminism

Even in Iceland, which consistently 
clocks in as the best country to be a 
woman, inequality between the sexes 
remains marked. Iceland may have the 
smallest wage gap, but there still is a 
wage gap. Sexual harassment, rape, slut-
shaming and victim-blaming continue. 
The group's most recent song and video, 
"D.R.U.S.L.A." ("S.L.U.T."), released as an 
anthem for the fourth annual Reykjavík 
SlutWalk, calls out the Supreme Court 
for its failure to rein in rape culture. 
Reykjavíkurdætur refuse to be com-
placent, refuse to buy into the hype of a 
"feminist utopia." They're unsatisfied 
and want to package their dissatisfaction 
in consumable metre and verse. 
 They evidently have a public and 
prominent platform, but it's hard to 

gauge their efficacy. With no unified, 
clear agenda, determining their efficacy 
may be beside the point. Perhaps their 
rise to prominence is enough—people 
are, indeed, listening. Still, their struc-
ture prevents them from being a purely 
feminist apparatus. Their inspiration 
comes from personal experiences, not 
necessarily from universal concerns. 
This may limit their scope and their au-
dience: while they remember to check 
their privilege and to acknowledge the 
intersectionality between feminism and 
issues of race and class, such areas of 
critical discussion remain unexplored. 
The adage, "Write what you know" cer-
tainly applies here (we're talking about a 
relatively homogenous society with rela-
tively low income inequality) but at the 
same time, it seems that Reykjavíkurd-
ætur's audience is largely comprised of 
middle-class, white Icelanders—albeit, a 
large demographic but not the entirety 
of the Icelandic population. Their liberal 
appropriation of bindis—South Asian 
forehead decorations that carry religious 
and cultural significance—for aesthetic 
purposes is one indicator of their limited 
scope. While their defence of the orna-
ments points to a lack of critical discus-
sion on cultural appropriation in Iceland, 
it also indicates that they're working 
within an Icelandic context. 
 Since they hold no pretensions about 
being universal feminist paragons, all 
this may well be moot; but it does dem-
onstrate the in-betweenness of their 
political project. By eschewing a unified 
agenda and the explicit label of femi-
nism, they evade the universal scope of 
the movement; at the same time, their 
lyrics and concerns about personal mat-
ters are in line with feminist thought. 
This position affords the women a large 
amount of freedom for expressing and 
communicating their own experiences 
which, Anna Tara emphasises, is a pri-
mary aim for the group. Liminality, it 
would seem, is the sweet spot for Reyk-
javíkurdætur—in between amateur and 
professional, personal and political. Sit-
ting comfortably in their in-between-
ness, Reykjavíkurdætur get to set their 
own standards and play their own game 
according to their own rules. With that 
set-up, it's little surprise that they're 
winning.

Dressmann offers a complete range 
of good quality basic and casual cloth-
ing as well as a wide range of suits 
and formal wear in excellent quality 
and market-leading prices. Dressmann 
shops offer sizes ranging from S to 3XL. 
Dressmann XL offers a complete range 
of men’s clothing from size 2XL up to 
9XL in our stores.

9�Õ�V>��w�`�Ì�i��i>ÀiÃÌ�ÃÌ�Ài��iÀi\�
www.dressmann.com

www.dressmannxl.com

SMÁRALIND 5659730 / KRINGLAN 5680800 / AKUREYRI 4627800

SMÁRALIND XL 5650304



On June 28, the 5 Gyres Institute sailed into Reykjavík fol-
lowing a three-week expedition during which they collect-
ed marine plastic samples from Bermuda to Iceland. Led 
by half-Icelandic Research Director Dr. Marcus Eriksen, a 
super-crew consisting of 13 advocates, sailing experts, art-
ists, journalists, students and others set out with the goal of 
researching the North Atlantic and subpolar gyres. 

Gyres are large rotating ocean current 
systems that accumulate what is es-
timated to be hundreds of thousands 
of tonnes of plastic that makes its way 
into the world’s oceans. Few would be 
better suited to carry out this research 
than the 5 Gyres Institute, as they are 
the world’s first organisation to con-
duct research in the five major gyres, 
which include the North and South 
Atlantic gyres, North and South Pacific 
gyres and the Indian Ocean gyre. The 
findings of this research expedition, 
which included taking ocean samples 
in the subpolar gyre just south of Ice-
land and also taking beach samples in 
Vík and Selfoss, indicate that Iceland is 
suffering from the same plastics prob-
lem that affects nearly every corner of 
the world’s oceans. Each sample taken 
during 5 Gyres’ expedition revealed 
surface and subsurface microplastic 
pollution. These findings reveal that 
Iceland is inextricably part of this glob-
al issue. 

The Cycle Of Synthetics
It’s no big secret that the oceans are 
teeming with trash. Because of ocean 
currents and non-biodegradable plas-
tics, a straw you tossed on the ground 
could find their way around the world’s 
oceans before too long—and it will have 
plenty of other plastic to keep it com-
pany. Due to degradation by the sun, 
chemicals, and hungry sea creatures, 
plastics can be broken up into salt-and-
pepper size particles that can create 
sort of a film near the ocean’s surface. 
Over the course of their journey, the 
research crew found everything from 
gnawed Styrofoam cups to small action 
figures and countless microparticles. 
While many people would acknowl-
edge that this plastic pollution leads 
to far more unattractive beaches, what 
may be less well known is that it has 
health implications for humans as well. 
 According to Marcus, marine plas-
tic pollution is already affecting human 
health. “Once plastic hits the ground, it 
becomes more toxic over time,” he says. 
“So, very quickly, one small particle of 

plastic in the ocean is absorbing pesti-
cides, industrial chemicals, hydrocar-
bons—all this stuff that sticks to plastic 
in high concentrations.” Marcus points 
out that one scientist found that a single 
particle of marine plastic can have up 
to one million times the concentration 
of these pollutants than ambient sea-
water does. 
 Additionally, the pH in the stom-
achs of fish and other ocean creatures 
is very different than that of ambient 
seawater. “So all those different things 
going on in fish stomachs can pull the 
toxins off the plastics,” Marcus says, 
“and what we’re finding is that fish 
store these toxins in their tissues and 
organs. So if you’re eating a fish that ate 
a fish that ate plastic that came from 
a plastic fork that you dropped on the 
ground five years ago, you’re eating 
your own trash.” 

What Needs To Be Done
When it comes down to it, 5 Gyres’ re-
search shows that we cannot remove 
ourselves from this cycle of trash. 
When we pollute the environment—
whether this manifests as a Pacific 
garbage patch the size of Texas, trash-
filled coastlines in Southeast Asia or 
even the Icelandic fish that have in-
gested these chemicals that we then 
consume—the pollution inevitably has 
human consequences as well. Marcus 
stresses that the most effective way to 
address this problem is by targeting the 
source.

 “It’s ridiculous 
that we take a mate-
rial that’s designed to 
last forever and make 
a product that’s de-
signed to be thrown 
away,” he says. “And 
that kind of stupid 
use of that mate-
rial is what’s creat-
ing these islands of 
trash in the oceans.” 
For instance, 5 Gyres 
has led a hard-fought 
campaign against 
the exfoliating mi-
crobeads found in 
skincare products. 
These exemplify 
single-use plastic—
worse yet, a product 
that is actually de-
signed to be washed 
down the drain—and 
these too end up in 
the stomachs or even 
circulatory systems 
of marine creatures. 
Marcus emphasises 
that we as consum-
ers need to make our voices heard and 
demand that companies practise better 
product stewardship. By shifting away 
from microbeads and other single-use 
plastic products, companies are capa-
ble of making a difference—and we, the 
consumers, have the power to nudge 
them in that direction. 
 5 Gyres’ research demonstrates that 

Iceland is already be-
ing affected by ma-
rine plastic pollution. 
“We’re just going to 
see more of it, going 
to start finding plas-
tic particles and their 
associated toxins in 
the food that Iceland-
ers harvest,” Marcus 
says. He strongly en-
courages Icelanders 
to take part in the 
global movement to 
address this problem. 
“What you buy and 
what you throw away 
is part of a global sys-
tem of consumerism. 
And Iceland can set 
a standard for the 
world to follow by not 
consuming products 
that have no plan for 
their disposal.” 
 Regardless of 
whether Icelanders 
make this choice, 
however, Marcus re-
minds us that “the 

trash is coming to you anyway. It’s go-
ing to be on your beaches, in the food 
you eat, and in the fish you harvest and 
sell around the world. We’re already 
seeing it happening, and if you look 
closely, you might see it here.” 

We specialise in trips to the Blue Lagoon(3-hour stop)on the way from or to the airport To book in advance: tel:+354 588 5522 or on www.hreyfill.is  E-mail: tour@hreyfill.is

All major credit cards accepted by the driver.

We  specialize in personalized sightseeing day trips 
to the natural wonders of Iceland 

– for small groups of 4-8 persons

We´ll make you 
a Comfortable Price offer!
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Plastic, 
Not So

Fantastic
Marine plastics pollution 

and what it means for Iceland
Words by Tyler Clevenger

Photo by Sergio Izquierdo Fight
Plastic
Pollution!
According to the Ministry of the 
Environment, Icelanders throw 
out 70 million plastic bags annu-
ally. Take action by participating 
in No-Plastic Saturdays, or sim-
ply bringing reusable bags when-
ever you go grocery shopping. 

Check out 5gyres.org and sign 
their petition for a ban on micro-
beads.

Join the Plastic Beach project 
which documents plastic levels 
on beaches.

Join the iTrawl program and col-
lect marine plastic data yourself.

Apply to go on the next 5 Gyres 
voyage!

Be a diligent recycler, a smart 
consumer and don’t litter.



A meal at the elevated fourth floor 
of Harpa concert hall is a destination in itself. 
Relax and enjoy fine Italian cuisine complemented 
with a spectacular panoramic view of Reykjavík 
and the surrounding horizon.

UNIQUE 
EXPERIENCE
AND A VIEW 
LIKE NO OTHER

Kolabrautin is on 
4th floor Harpa

Reservations
+354 519 9700

info@kolabrautin.is
www.kolabrautin.is

ICELANDIC FRESHNESS
MEETS ITALIAN TRADITION

Book now at www.glacierguides.is or call +354.659.7000 
#1 Attraction in Skaftafell 

We know the weather in Iceland is not always perfect...
but does it really matter when you are standing here?
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From August 5 to 10, locals and visitors 
celebrate Pride with a capital P. For six 
thrilling days, the Icelandic queer com-
munity and its supporters will eagerly 
come together and bask in the glow of 
Reykjavík Pride, or ‘Hinsegin dagar’—
the annual celebration that has grown 
to be the second largest outdoor event 
in the city and represents much of Ice-
land’s modern ethos. The crowd for the 
main event—the Saturday afternoon 
parade—is usually estimated to be any-
where from 70,000 to 90,000 people 
depending on the weather. This is a big 
number for Iceland but, in fact, the mes-
sage of Pride emanating from our island 
in the North Atlantic reaches even more 
people worldwide. It is only appropriate, 
then, to take a moment to understand 
how we got to this point, what the fu-
ture of the Pride movement might look 
like, and how this connects to the wider 
world. 

From 1993 to O.M.G!:  
A Brief History of Reykjavík 

Pride

This year will mark the fourteenth con-
secutive year of Reykjavík Pride. Begin-
ning in 1993, what we now call Pride 
consisted only of the parade itself (if we 
should even call it that, perhaps the Ice-
landic word ‘Frelsisganga’ or “Freedom 
Walk” is more appropriate). With a few 
brave activist souls looking for security 
and tolerance in Icelandic society, the 
seeds for Pride had been planted. 

 After two years of demonstrating, 
Pride took a hiatus before coming back 
fiercer than ever in 1999, on the sym-
bolic 30-year anniversary of the Stone-
wall Riots. These past fourteen years 
have witnessed remarkable changes in 
the way that the LGBTQIA (Lesbian, 
gay, bi, trans, queer, intersex, asexu-
al) community is integrated into the 
Icelandic community as a whole. Eva 
María Þórarinsdóttir Lange, the Chair 
of Reykjavík Pride, says one the big-
gest changes in these fourteen years is 
that “we have moved past simply being 
tolerated.” Following this, the parade 
now looks far less like a freedom walk 
and much more like “a glamorous ver-
sion of celebrating our rights,” as Eva 
María describes it. 
 These rights, of course, didn’t come 
without a fight. “We didn’t get this 
for free,” Eva María reminds me. The 
queer movement in Iceland is largely 
represented by Samtökin ‘78, the Na-
tional Queer Organization, and has 
fought for equal rights for all in Ice-
land since the year of its eponymous 
founding. The ‘90s saw a big drive for 
equality all around the globe on the 
heels of the HIV/AIDS crisis and many 
of the advancements in Iceland were 
made during this time. While various 
rights were fought for and won in the 
Icelandic parliament, it wasn’t until as 
late as 2010, however, that LGBTQIA 
individuals received all the same 
rights, including the ‘biggie’—same-
sex marriage—under Icelandic law.

‘The Gayest Country On 
Earth?’:  

Where We Stand Now

Some argue that now that we have our 
rights, we should stop shouting about 
them, right? WRONG! Even in a gener-
ally progressive and accepting nation 
such as Iceland, Eva cautions, “we all 
know there are some dissenting voices 
out there and you can lose your rights if 
you’re not careful.” 
 Although its beginnings were far 
more humble, in many ways the message 
of Pride thus remains the same. “Diver-
sity, culture, and human rights—these 
three things sum up why we’re here,” 
Eva María describes to me from the cosy 
interior of Samtökin ´78. In that message, 
Pride festivities have grown to include 
queer and non-queer supporters alike, 
notably with Reykjavík’s very own then-
mayor Jón Gnarr parading in drag, in the 
hope for a more accepting and egalitar-
ian future for all. Today, Pride is often 
referred to as a family festival, which has 
obvious pros and cons. This type of main-
stream acceptance of the queer commu-
nity in Iceland is, perhaps, unrivalled in 
the world. In fact, before moving to Ice-
land I was told by an enthusiastic fan of 
Iceland that it is “the gayest country on 
Earth.” However, the family-friendliness 
of the parade might also be a bit restrain-
ing for those who don’t want to have to 
be shy about expressing their queerness. 
In its conception, Pride was established 
as an event where it was okay to let your 

Reykjavík has many reasons to be proud. Heck, just last issue we catalogued the gamut of 
what makes Reykjavík such a groovy place to call home—including the best of everything 
under our conspicuously elusive sun. But, as summer (or whatever this cold, rainy season 
is called this year) presses on and the night starts to reclaim the day, the word pride carries 
a rather different connotation.

There Will  
Be Rainbows 
Words by Michael Leonard

Photos by Alisa Kalyanova

Reykjavík | Pride

Our precious water
Hydropower stations turn the kinetic energy of falling water into electricity. 
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We welcome visitors!

Búrfell Hydropower Station o�FYIJCJUJPO�PQFO�EBJMZ����BN���QN� 
(VJEFE�UPVST�PG�XJOE�UVSCJOFT�4BUVSEBZT�JO�+VMZ�����QN�

Fljótsdalur / Kárahnjúkar Dam o�(VJEFE�UPVST�8FE��BOE�4BU������QN� 
Krafla Geothermal Power Station o�7JTJUPS�$FOUSF�PQFO�EBJMZ���BN��QN� 
Further info and route instructions at 
www.landsvirkjun.com/visitus
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“Thus, while the fight 
for full rights in Iceland 
may have been won in 
the law books for gays 
and lesbians, it seems 
there is still work to be 
done for all members of 
the community. ”
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freak flag fly and, for lack of a better 
word, be ‘proud’ of it. Assless leather 
chaps and all.
 But for all its magnanimity, Pride 
hasn’t lost its grassroots feel. Anyone can 
participate in the parade as long as they 
support the queer cause and have a mes-
sage. The parade coordinators stress that 
the parade should be a venue that allows 
people to express themselves however 
they want to as long as they aren’t offen-
sive. This ‘for the people, by the people’ 
attitude is represented in the Pride com-
mittee itself as they are all volunteer-
based and work to organise Pride from 
a deep-rooted passion for the cause.  Fi-
nally, and importantly, there is no com-
mercialization of Pride events. Adver-
tising isn’t allowed on any of the parade 
floats or banners—a contrast to the con-
troversial path many other Pride parades 
around the globe have taken. Dissenters 
of private advertising argue that com-
merce dilutes political movements.

All The Colours In The 
Rainbow: The Intersex Voice 

Gets Its Own Stage 

In order to keep Pride current, there is a 
constant effort to be more and more in-
clusive of marginalised groups that may 
have been previously overlooked. While 
gay men and lesbian women have often 
served as the visible foundation of the 
queer movement, there are quieter voic-
es in the queer community. “We have 
smaller groups within our group, which 
don’t have as loud a 
voice as gays and les-
bians do,” Eva María 
says. “That’s why this 
year Reykjavík Pride 
will give a louder voice 
to the intersex com-
munity.” A few specif-
ic events—including a 
documentary screen-
ing and educational 
talks—will acknowl-
edge the importance 
of the I in LGBTQIA. To give you an 
idea of what this discussion might entail, 
questions may be addressed as to how 
intersexuals navigate a binary gendered 
world—notably in places like public re-
strooms. Thus, while the fight for full 
rights in Iceland may have been won in 
the law books for gays and lesbians, it 
seems there is still work to be done for all 
members of the community. “We have to 
think of all the colours in the rainbow,” 
as Eva María so poignantly and fittingly 
puts it. 

Pink Tourism,  
Pink Iceland

A curious intersection of queer rights 
and the impact of globalisation in Ice-
land can be found within the tourism 

industry. It’s obvious to anyone walking 
along Laugavegur these days that tour-
ist numbers are on the rise and, by some 
accounts, through the roof. As the tour-
ist industry grows, so does the demand 
for specialised holidays catering to niche 
target groups, case in point being what 
has come to be known as ‘gay tourism.’ 
Iceland is particularly well suited to at-
tract queer tourists owing to its world-
wide reputation as a gay friendly desti-
nation.
 Enter Pink Iceland, Iceland’s only 
gay owned and operated travel and event 
expert. Hannes Pálsson, one of Pink 
Iceland’s founders, describes to me the 
mission of their company from his of-
fice overlooking tourists on Laugavegur 
below. He explains that the three found-
ing owners had long provided advice for 
queer travellers who wanted to see Ice-
land and then realised that they could 
turn that advice-giving into a veritable 
business. By emphasizing a high-level 
of service, transparency, openness, and 
honesty, they’ve created a company that 
celebrates diversity without excluding 
more mainstream, or ‘straight,’ travel-
lers. As Hannes said, “The queer com-
munity has been buying into straight 
companies forever, why can’t there be 
a queer-focused company that straight 
people can buy into?” And, it seems to 
be working! While I was there, Hannes 
was preparing a tour for a mother, a fa-
ther and two kids (the spitting image of 
the straight, nuclear family). Perhaps it’s 
the personal touch, welcoming people 
both queer and straight alike that leaves 

guests saying, “We 
came here for the 
nature, but we’ll be 
back for the people.”
 Iceland does seem 
like an odd choice 
for the stereotypical 
‘gay-cation,’ full of 
bronzed beach bod-
ies wearing more 
glitter than clothing; 
however, Hannes 
hypothesises that 

this isn’t the only thing discerning gay 
travellers want. “Maybe we’re a wel-
come relief from the typical gay des-
tination that seems to focus solely on 
six-packs” (that would be abdominal 
muscles rather than beer). He tells me of 
a touching story of a lesbian couple from 
India who claimed their favourite thing 
about visiting Iceland was being able 
to openly hold hands on the streets of 
Reykjavík without attracting unwanted 
attention. Despite the fact that there is 
only one queer bar in Reykjavík—Kiki 
Queer Bar—Hannes tells me that this 
lack of ‘gay space’ doesn’t seem to be a 
problem for Pink Iceland’s guests. Per-
haps the lack of queer themed establish-
ments poses more of a problem for the 
locals; however, the overarching accep-
tance of Icelanders discourages the gay 
ghettoization common in other urban 

areas around the world. 
 Hannes agrees that Reykjavík Pride 
is an obvious draw for LGBTQIA trav-
ellers. While no one can be certain how 
many tourists choose to come to Iceland 
specifically for Pride, foreign visitors 
certainly abound at all of the events. Re-
lating tourism to this year’s focus on the 
intersex community, Hannes recalls a 
time when he arranged for a guest to use 
a private changing room at the Blue La-
goon which, for obvious reasons, could 
have been an uncomfortable experience 
for the visitor to have to coordinate on 
their own. Adding to reasons why he 
thinks trans and intersex people are un-
derrepresented in the travel industry he 
says, “maybe it still seems like a matter of 
life or death for them rather than Beni-
dorm or Iceland.”

Iceland As A Role Model 
For The World?

With more and more tourists arriving 
every year for Pride and social media 
spreading Iceland’s accepting image 
around the world, one might wonder 
if Reykjavík Pride now serves as an ex-
ample on the world stage. What does 
this mean for Iceland? On one hand, this 
interconnectedness allows struggling 
Pride movements in places like Russia 
and Uganda to know that they are not 
alone, that there are places in the world 
where acceptance is the norm, and to 
keep on fighting for what is just. On the 
other hand, should Iceland feel respon-
sible as global human rights crusaders? 
“We can’t only think about ourselves,” 
Eva María says, “we have to think about 
our people everywhere because human 
rights is not a matter of one country.” 
But perhaps being a role model might be 
too big of a charge and Iceland should be 
looked at as a case study instead. “May-
be ‘role model’ is an overstatement,” 
Hannes tells me. “I’m afraid of the white 
saviour syndrome. Like, ‘look at us, we 
got it right’…But, maybe we didn’t.”
 Whether or not Reykjavík Pride 
serves as an example for the world, there 
will still be a delightfully local feel come 
August 5. Eva María assures me that, 
despite the influx of visitors year after 
year, Pride is still primarily targeted at 
Icelanders and expats living in Iceland. 
On an even more local note, when asked 
if she thought the new mayor of Reyk-
javík, Dagur Eggertsson, could fill in 
Jón Gnarr’s imposing high heels in this 
year’s parade (let’s be honest, this is the 
big question on everyone’s mind) she 
told me, “Dagur is very supportive. I’m 
not sure if he’ll be sporting high heels 
this year….but you never know.” High 
heels or not, pretty soon the streets of 
Reykjavík will be filled with joy and 
merriment. And, yes, there will be rain-
bows.

This year’s Pride programme is 
chock full of events meant to edu-
cate, inspire, and entertain. Some 
events carry a minimal admission 
fee (hey, it costs money to look this 
good!) but most are free. If you’re 
planning on binging on Pride events, 
it’s in your best interest to buy the 
Pride Pass (6,900 ISK) granting you 
access to everything fabulous on 
offer and some street cred to boot. 
Here are a few of the highlights from 
Baldvin Kári, the Vice President of 
Reykjavík Pride and event planner 
extraordinaire:

Tuesday, August 5
Baldvin says not to miss the docu-
mentary screening of ‘Intersexion’ 
by Grant Lahood with a Q&A session 
hosted by Kitty Anderson, the Presi-
dent of Intersex Iceland. As a focus 
of Pride this year, the intersex com-
munity is being given a louder voice 
and this is the perfect opportunity 
to hear it (21:00, Bíó Paradís, Free!). 
Alternatively, if you don’t like learn-
ing, there’s always pleasure in ogling 
your favourite beach volleyball play-
ers at Blak, BBQ & Baywatch—a 
friendly match between queer sports 
groups and Reykjavík City Council 
members. (17:00, Nauthólsvík, Free!)

Wednesday, August 6
Wednesday is the day for unexpect-
ed unions. Perhaps the most unex-
pected—but entirely welcome—is 
the marriage of diving and divas in 
Dívur og Dýfur, which Baldvin de-
scribes as amazing already “based 
on the name alone.” What could be 
better than ‘live music, diving show 
& splashing around’? Nothing. Noth-
ing at all. (20:00, Sundhöllin Swim-
ming Pool, 1,500 ISK)
 But don’t let that be the only 
union you make on Wednesday. Al-
low Greeks, Gods and Green Queers 
to be united at Grikkir, goðsögur og 
grænir hýrlingar in a guided tour of 
the botanical gardens focusing on 
plants and mythology from a queer 
perspective. (17:00, Reykjavík Bo-
tanic Garden, Free!)

Thursday, August 7:
Opening ceremonies are al-
ways the best. Don’t be fool-
ish and miss out on this 
one! Baldvin notes that 
this year will welcome the 

unparalleled WILLAM of RuPaul’s 
Drag Race fame as well as Iceland’s 
very own and very admired Páll 
Óskar. Make sure to get your ticket 
early! (20:30, Silfurberg Hall, Harpa, 
2,500 ISK)

Friday, August 8
What’s Pride without a little (or a lot 
of) dancing? One of your best oppor-
tunities (but surely not the only one) 
is at the Landleguball or Shore Leave 
Dance following the Pride Cruise. 
Don your sailor cap and find some 
nice seamen (yeah, I went there) and 
dance the night away. (23:00, Kiki 
Queer Bar, 1,000 ISK)

Saturday, August 9
The parade. ‘Nuff said. If you’re in 
town and you miss it, you might want 
to get your ears and eyes checked. 
(14:00, from Vatnsmýrarvegur to Ar-
narhóll hill)

Sunday, August 10
There will be fun for the whole fam-
ily on Viðey Island at the Rainbow 
Family Festival. Baldvin encourages 
you to come even if you’re just a kid 
at heart but don’t have any yourself. 
The Association of Queer Parents is 
happy to welcome everyone to Viðey. 
(Ferry departures from Skarfabakki 
Harbour every 60 minutes begin-
ning at 11:15, festival begins at 14:30 
on Viðey, FREE!—except for the cost 
of the ferry)

Baldvin Kári’s  
Top Tips For A  
Very Merry Pride
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SKY Lounge & Bar located on the top floor 
at CenterHotel Arnarhvoll offers the 

perfect setting to enjoy a drink and a lite 
bite with the most spectacular views over 

the city center and the harbor.

Offering delicious lunch menu during week 
days and brunch during weekends.  
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HVERFISGATA

SKÚLAGATA

SÆBRAUT

LAUGAVEGUR

REYKJAVÍK
ART MUSEUM

CITY POND

AUSTURVÖLLUR SQUARE

CITY HALL

HARPA
CONCERT HALL

Open everyday from 11:30. til midnightFind us online:

www.skylounge.is - Ingólfsstræti 1 • 101 Reykjavík - Tel: 595 8545 - sky@centerhotels.com

HAPPY HOUR!
every day 

between 17:00 and 19:00.
Large Beer isk 500

Glass of House Wine
isk 800
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The front door is wide open. Giving a little tap 
on the wooden frame, I hear the boom of his 
instantly recognisable voice greeting me from 
the next room. The one and only Páll Óskar 
strolls into the foyer motioning that he’s on 
the phone, and leans in to give me the kind of 
casual half-hug you do with your best friend. 
Páll Óskar and I are meeting for the first time 
yet this feels utterly natural, genial, cordial, no 
false formalities. His sharp black sweatshirt 
may be scrawled with the word ‘hype’ but Páll 
is nothing but relaxed.

Continues on next page

Páll Óskar: 
In The Name 

Of Love
Talking Pride with  

the king of the parade
Words by RX Beckett

Photos by Börkur Sigþórs



A household name in Iceland and 
cult star abroad, the artist and per-
former’s career spans some 22 years. In 
that time he has released seven studio 
albums and two best-of collections, a 
memorable Eurovision song contest en-
try (and, for years, hosted several now-
legendary Eurovision parties), appeared 
on Icelandic versions of the reality 
shows Pop Idol and The X Factor, writ-
ten regular sex and love advice columns 
as “Dr. Love” (along with running an ac-
companying radio show) and performed 
live shows in Iceland almost every 
weekend of the year. He even regularly 
sings at funerals, if the call comes. Páll 
Óskar is also one of the most prominent 
gay public figures in Iceland, for de-
cades an outspoken champion for equal-
ity, and by now the traditional closer of 
the Pride festivities. He’s now mentally 
and physically preparing for the upcom-
ing Reykjavík Pride (formerly Gay Pride, 
under a new all-inclusive title), which 
this year focuses on hate speech on the 
internet and the discrimination LG-
BTQIA people still face on a daily basis.

Backlash

What’s the motivation behind 
the theme of this year’s pride 
event?

After last year’s parade, there were some 
really nasty comments about the parade 
being made on Facebook by prominent 
people [most notably, kitsch legend-
slash-singer Gylfi Ægisson claimed the 
parade was damaging to children and 
tried to file criminal charges against 
the event]. This guy was claiming that 
the parade was pornographic. And he 
got a lot of followers and people liking 
this comment. So there was backlash. 
Let me be perfectly clear: the Reykjavík 
Gay Pride parade is not pornographic at 
all. Not even a bit. I was a member of the 
committee from the beginning, from 
1999 until 2006, while we were forming 
this parade, and there was one thing we 
were always absolutely clear on—no tits 
and asses.

That’s what I noticed at my first 
pride parade here, was how 
clean it is.

I do understand and you google ‘gay 
pride’ and check out the images that 
come up, you probably see photos from 
the ones in Berlin, New York, London, 
San Francisco. And what do you see? Fif-

ty-something 
men wearing jock straps, if 

even that. We were absolutely clear from 
the beginning with our festival that we 
wanted it to be a family-oriented event. 
Ultimately, the moment you pull down 
your pants in the middle of the street, 
it’s kind of difficult to demand respect.

So it isn’t being prude?
No, of course not. The people who take 
an active part in the parade have always 
respected that boundary. We have no-
ticed that the people who break that 
rule are usually not part of the parade. 
Those people are usually members of a 
bachelor or hen party and the irony is 
that they’re usually straight. They use 
the parade as a platform to embarrass 
the bachelor or hen by pushing them 
into the parade, film it, and the gimmick 
is to show it at the wedding party and 
the guests split with laughter.

Wait, what? That actually hap-
pens?

Almost every year! And these rituals 
are, by nature, humiliating. And the pa-
rade is definitely not about humiliation. 
It’s written in the festival programme 
this year: “unfeathered geese and gan-
ders aren’t welcome in the parade.” I 
hope they listen.

Talking Back

You’ve never seemed to be shy 
about making public statements. 
A couple of years ago coming 
up to Pride, I remember you 
said something about the event 
now being about more than just 
sexuality because of all kinds of 
discrimination people face. You 
called out the fact that nowadays 
the only ones who have it easy 
are rich right-wing white men 
wearing suits, maybe holding a 
gun and a bible.

It was really interesting to experience 
the feedback from that statement. There 
were middle-aged men who thought I 
was just talking about them, which was 
far from the truth. Maybe what hap-
pened is that straight people are simply 
not used to being addressed as a group, 
while it’s very common for anyone else 
to be addressed and generalised as a 
group, like women, homosexuals, black 
people, Jews, Muslims, immigrants. 
 It’s important to take a stand. People 
are dealing with lots of bad stuff in their 
daily lives. People are still being judged 
by the way they look, or their gender, 

or their 
sexuality. There are still 

wars going on. I have to be really care-
ful when I read the newspaper these 
days not to become depressed. There 
is always something out there to write 
about, and there is always something to 
put into words. It doesn’t matter if it’s a 
story that’s been told, you can always tell 
it again with your own voice. You can 
add your own flair to a story that’s been 
told, or look for the next layer.

The content of your music isn’t 
exactly political in itself. Is the 
fact of your performance a politi-
cal act?

Yeah, definitely. I miss artists who use 
pop music as a tool to make the world 
a better place. I don’t know if it’s their 
own fear that is holding them back 
from taking a stand and making state-
ments, or if it’s the producers or the re-
cord companies holding them back or 
creating puppets out of them. You can 
make peoples’ lives 
so much easier and 
inspire people in so 
many ways through 
your art.
 But to tell you the 
truth, I hate politics. 
I do not belong to any 
political group, I hate 
the game, I don’t want to play the game, 
I don’t understand the rules, and I don’t 
want to learn the rules. I want no part 
of it. My politics have always been pretty 
simple. It has always been about human 
rights and has usually been about taking 
a stand for the one being stepped on.

Marching On

Is the Pride event more about 
politics or partying for you?

The Pride parade stands for many 
things, to me. It started off as a celebra-
tion—and it is a celebration!—of the har-
vest of all our hard work, it’s a show of 
gratitude to the straight people who 
actually got the picture. We can’t forget 
that where we’ve come to now is due 
to heterosexual politicians who got the 
picture. Like, feminism will take root 
and you will get the harvest of that la-
bour when men finally get the picture!
 It really has so many layers and the 
most beautiful thing is that the parade 
becomes what you put into it. If you 
are proud of yourself, you experience 
the parade as a beautiful celebration 
of life. It’s fine and it should be politi-
cal. I think it’s fantastic when we man-
age to have a fifty-fifty mix where it’s 
political and a great party. Mission ac-

complished. You should not 
forget that this parade has political 
roots. You should not forget that is the 
primary purpose of the parade. An-
other of our policies is that we do not  

allow any commercial advertisement in 
the parade. I was in New York City for 
their last pride event and I was deeply 
saddened. The whole parade felt like one 
big huge beer commercial. All the politi-
cal undertones had vanished. Like, are 
these the queer staff members at Diet 
Coke throwing Coke cans at us? Very 
few floats made a point or made me feel 
good.

What is the most important mes-
sage of the parade for you?

Every single year when it’s getting close 
to Pride I usually get asked the same two 
questions: “why do you have to flaunt 
your sexuality?” and “why shouldn’t 
we celebrate “straight pride?” I usually 
give the same answers: I flaunt mine in 
the same way that straight people flaunt 

theirs. It is neces-
sary to “flaunt” my 
sexuality because I 
remember the time 
when it was a total 
taboo. People always 
ask me “Why do you 
have to bring this on 
the streets? Isn’t it 

your private business what you do in 
your bedroom?” Yes, what I do in my 
bedroom is my private matter, but if 
I’m walking down the street and I see 
a straight couple taking a walk, hold-
ing hands, with their wedding rings and 
a baby stroller and I’m somehow not 
free to do the same thing on that same 
sidewalk, that my hard-earned taxes 
paid for, without that being considered 
“flaunting”? It’s not a private matter. It 
matters to you and it matters to me.

The Pride parade comes from the neces-
sity to be able to walk down the street 
with full dignity during a time when be-
ing gay was illegal, when society violat-
ed you, you could be put in jail, you were 
a second class citizen and you were even 
physically abused. So when people ask 
me why they shouldn’t have a straight 
pride parade, I say be grateful you don’t 
need one. Be thankful.

Come Out,  
Pitcher-And-Catchers

What are the issues you’d like to 
see change in the queer commu-
nity here? 

There are so many great, interesting, 
brave, intellectual people who have 

given their faces and 
names openly to our cause, but if there’s 

one group of gay people that I would 
like to see more of, or who need to have 
their voices heard, it’s people in sports! 
Each and every member of the sports 
world who comes out is lifting a huge 
load off so many peoples’ backs. I en-
courage queer people in sports to have 
their voices heard. They don’t need to 
say more than those three little words. 
It’s going to be a huge inspiration for so 
many people.
 Bisexual people still have a long way 
to go, as well. Transgender people have 
done a lot of good work, not only com-
ing out, but they have pushed the enve-
lope. They demanded their own legal 
rights. They give their own cause faces 
and names, they’re public and visual and 
they’ve done a great job. Bisexual people 
still are between worlds. It’s like they’re 
looking in the mirror and checking their 
own self-respect and wondering where 
it can be found. It’s probably taking such 
a long time for them because it is a mat-
ter which is entirely their own. This 
is their own private tug of war. In my 
whole life I’ve only met two—I repeat, 
two—bisexual men who are out and 
proud, who embrace the talent of being 
able to fall in love with both sexes, both 
genders. To this day it amazes me that I 
have not met more.

Has there been any outreach to 
those specific communities to 
bring them into the parade in a 
significant way?

Well, I don’t believe in outing people or 
dragging people into the parade who 
don’t want to be there. If you’re not 
proud of yourself enough to walk that 
parade, why should you enter something 
that is all about pride? It has to be done 
wholeheartedly. But I’m a firm believer 
that this will happen in the near future.
 The reason why I always choose to 
make a float that is as fabulous as can 
be is for the closet cases. It’s for those 
people who are still living a double life. 
I’m not trying to force anyone out of 
the closet—you should always have a 
choice—but I want to be there to remind 
them that I came out of the closet and 
no harm done! Nothing bad happened. I 
have the same chances of having a mar-
vellous life and a fantastic career and to 
be respected despite my sexual orienta-
tion.

Despite it, or maybe because of 
it?

I thank God that I was born gay! I love 
being a faggot. I love being queer. This is 
the best thing that could have happened 
to my life. I wouldn’t be the artist that I 
am if God wouldn’t have given me this 
gift of homosexuality.
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“When people ask me 
why they shouldn’t 
have a straight pride 
parade, I say be grateful 
you don’t need one. Be 
thankful.”
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Born in 1970, Páll Óskar Hjalmtýsson 
was the youngest of seven children 
raised in a small f lat in Reykjavík’s 
Vesturbær neighbourhood. Both 
his parents were classically trained 
singers which led to a very musical 
household. “We were nine people 
living in about 90 square metres so 
it was kind of crowded,” Páll says. 
“Most of my brothers and sisters 
were searching for their identity 
through music, and none of us were 
necessarily listening to the same 
thing, but being the youngest, I got a 
taste of everything.”
 He recalls the various cata-
logues of artists each of his siblings 
curated for themselves. His sister 
Diddú, who is now a classical singer 
in Iceland, listened to great female 
singer-songwriters like Joan Baez, 
Joni Mitchell, and Cleo Laine, while 
the youngest of his brothers butched 
it up by playing Thin Lizzy, Mötör-
head and KISS on his lunch breaks 
at home. His eldest sister worked in 
one of Iceland’s oldest discoteques in 
the seventies, Klúburinn, and would 
bring home all the latest disco sin-
gles. His youngest sister, who dated 
local punk musician Mike Pollock in 
the eighties during the peak of his 
band Utangarðsmenn’s success, got 
him into Nina Hagen, Lene Lovich 
and Siouxsie and the Banshees.

 Páll hit high school during the 
eighties and began to experience a 
personal awakening as the world 
was in the peak of the AIDS crisis. 
“It was 1987 and we were just as pet-
rified as the rest of the world. People 
were dying,” he says. “There I was, 
16 or 17, still taking my sexuality as 
a joke. When I was growing up I was 
not the hottest guy at school. I was 
not the hunk. I never considered my-
self a sexual being 
or worthy of lov-
ing or being loved. 
I knew deep down 
in my heart that I 
was gay, but I had 
no place to go and 
no place to express 
these emotions.” 
 While people 
were terrified of 
the virus that no one yet understood, 
the gay community centred around 
Samtökin ’78 (Iceland’s National 
Queer Organization) began demand-
ing responsible information. In the 
midst of this, the media started pub-
lishing stories about gay men and the 
gay community was becoming more 
visible. This led Páll to begin looking 
for information in books, and while 
the books he found at his school li-
brary proved to be useless to him, he 
met his first love.

 “The emotion of falling in love 
was so strong and so real, it was the 
first time I felt something that I was 
willing to do anything within my 
power for,” he says. “Finally I felt vi-
brant and alive and everything came 
alive to me—the clouds, the sky, the 
sea, nature, weather. I woke up.” 
This time he turned to Samtökin ’78 
to help him find the information he 
wanted to have when he came out to 

his parents. “I didn’t 
want to come out to 
my parents and not 
be able to answer 
the questions that 
would rain on me. 
And rain down they 
did.” he says.
 After coming 
out, Páll headed to 
college at Reykja-

vík’s Menntaskólinn við Hamrahlið, 
where he joined the theatre com-
mittee that put on Iceland’s first 
production of the Rocky Horror Pic-
ture Show. He starred as the show’s 
gender-bending anti-hero, Frank-
N-Furter, and the show was a great 
success. After college he moved to 
New York City where he recorded his 
first album, ‘Stuð.’ Once back in Ice-
land, he had a stint as the country’s 
Eurovision entry in 1997 with his 
song “Minn Hinsti Dans” (“My Final 

Dance”), which placed 20th of 25 en-
tries but stood out for its provocative 
choreography at the live final. Páll 
continues to host famous Eurovision 
parties in Iceland every year.
 Nowadays, he has spent the vast 
majority of his time performing live, 
as he has for the past 22 years. His 
performing calendar is full year-
round, with events drawing him 
to every part of Iceland for rag-
ing dance parties, annual company 
gatherings, sit-down concerts, small 
town festivals and the occasional fu-
neral. “I’m so grateful to be able to 
host huge parties for a standing or 
dancing audience, but then again I 
can also do concerts for sitting audi-
ences,” he says. “I’m equally grateful 
for the funerals, because those are 
the moments where I realise that 
the role of the performer or musi-
cian is one of service. That’s where 
the musician comes into the picture, 
because music can be so healing and 
powerful.”
 “I wish I could spend more of my 
time in the studio,” Páll says. “I wish 
I could be writing all of the time. I 
wish I could be doing film scripts or 
music videos or simply have more 
dinner parties for my friends, but 
mostly I am performing. And abso-
lutely I love it.”

Most emotionally charged 
album:

Stuð (1993)

“What happened on this album was 
something that probably only me and 
a handful of people believed: that I was 
going to be a popstar. The idea that I 
would become a competitive popstar 
up against the top artists in Iceland 
wasn’t so common, because of my back-
ground and my being openly gay. Few 
people thought I would make it to the 
A-list. But this album gave a hint of 
what was to come. I always think of 
that album really fondly. I always had 
childhood dreams of becoming Donna 
Summer and this is the album where 
those dreams took off.”

Most challenging to make: 
Deep Inside Paul Oscar (1999)

“First and foremost, it taught me a les-
son: do not take the cake out of the oven 
half-baked. It was almost there but not 
quite. But I was in a hurry! That was an 
expensive lesson to learn. I lost a lot of 
money on it. It was the only album I’ve 
lost money on in my career. It took me 
a long time to recover from it. It was a 
hard blow. But the next lesson I learned 
was more important: it’s not how you 
fall down that matters, it’s how you 
stand back up. At the same time, I can’t 
slag it off because it does have its mo-
ments.”

Album closest to his heart: 
Ef Ég Sofna Ekki (2001)

“This was my first collaboration with 
my harpist, Monika Abendroth, and 
it has such a beautiful energy to it. I 
met Monika through a mutual friend, 
Hreiðar Ingi Þórsteinnsson, who is a 
brilliant songwriter. This album was 
the first time I really heard myself sing. 
I discovered a brand new voice inside 
me that I had never allowed myself to 
express. It was much more complex 
and technically challenging, much 
more lyrical. I could not hide myself be-
hind all the noise. In some cases it was 
just me and her. The result was a really 
intense and raw performance and it has 
a quality that I like a lot.”

His all-around favourite: 
Allt Fyrir Ástina (2007)

“This is the best album that I’ve done, 
hands down. It sums up my life in so 
many aspects. I’ve always been an avid 
fan of disco, Europop and trance, and 
my songwriter, Örlygur Smári, and I 
were just determined to make a great 
pop album. So many good songs came 
out of it that will be linked to my life 
forever. I like performing them to this 
day.”

A Brief  
Biography
Words by RX Beckett
Photo provided by Páll

The Albums  
According  
To Páll Óskar

“The emotion of falling 
in love was so strong 
and so real, it was the 
first time I felt some-
thing that I was willing 
to do anything within 
my power for”
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You were a drag queen, right? 
When was that?

I competed in 1998. I won that year, and 
after that I was asked to take over the 
competition and I've been doing that ever 
since. So I haven't been able to compete 
because I don't think it's fair, even though 
I'd like to. I've often performed on the 
show. I've hosted occasionally. At least I 
always go in drag for the show.

So, what's your role in the compe-
tition?

I produce it and I also direct. I don't take 
over the direction for the competitors; 
I just try to get the best out of them. In 
most cases these aren't professional ac-
tors, so you have to help them along the 
creative process. I talk to them as a judge 
would, even though I don't judge the 
competition. But I try to get them as far 
as they can.

The Rest Is Drag
Who participates? Who com-
petes?

Everyone is allowed to participate. I have 
no qualms about whether a person is gay, 
straight, bi, transgender or anything. 
Mainly of course it is gay people who are 
participating, but everyone is welcome to 
do what they want to do.

What are the performances?
Everyone makes their own character—
the character has to be very believable. 
Somebody might come up on stage and 
just talk, or to dance, or sing on their own. 
We've had all sorts of acts in previous 
shows: circus acts, acrobats, tap dancing, 
anything goes. I'm just waiting for some-
one to take a toilet with them on stage and 
sit on it. But no one has done that yet.

What's the drag scene outside of 
the competition? Is there a regu-
lar scene?

There used to be a better one. Places are 
always changing, always opening and 
closing. We used to have a gay theatre 
called Vanity. One summer we had a cab-
aret there, every Saturday, with new ma-
terial each time. So there was a big drag 

scene that summer. Sometimes there's 
a lot going on, sometimes there's not. I 
don't go out that much anymore. There 
may be three or four people going out in 
drag regularly, but there aren't that many 
performances at the moment which is 
sad.

Why do you think that is?
The way things are moving politically in 
the gay community here—I get the feel-
ing that they're trying to take away our 
inheritance, like they're trying to make 
our history disappear. I'm all for getting 
my rights and I've been a strong support-
er of Pride, but when you get the rights, 
you start to focus outwards, which is also 
good, but they're sweeping under the 
carpet the things we used to do. We're all 
getting so neutral; we're all getting really 
straight-looking. We don't want to be rec-
ognised as gay people. That's the reason 
I continue with this competition. I don't 
want our history to disappear. Don't for-
get, drag was one of the most powerful 
weapons used in the first battles for our 
rights. This is just too valuable to dismiss.

Fit For A King
The competition features drag 
queens and drag kings. Are those 
different sorts of acts?

Yes, it's two titles. They are different. 
Drag king is a much younger concept, 
so I guess women haven't delved into 
too many stereotypes like the men have 
throughout the years. But the typical ste-
reotypes that are showing up are these 
really flamboyant, romantic guys in suits, 
the big bum on the street and the rocker 
type. The rocker type really seems to be 
hot at the moment and the girls pull it off 
really well. In the dressing room on the 

day of the show, I sometimes walk past 
the drag kings because I don't realise it's 
them. They can really do a good number.

Are there the same number of 
men and women competing?

We try to keep it equal every year. This 
year it is.

As you say, drag kings are a 
new thing. I sometimes wonder 
whether male drag might border 
on misogynistic in its parody of 
femaleness. Thoughts?

I think a drag queen can say whatever 
she wants to say. She can be political, but 
she doesn't have to be politically correct. 
You are supposed to be insulting people. 
You're in drag. You're 200% of what 
you are mimicking. It's all done to push 
buttons. If people are getting shocked, 
good, then it's working. If gay people are 
shocked, good, then it's better. Somebody 

has to kick our butts sometimes.

Do you think increased aware-
ness of trans issues has had an af-
fect on the way drag is received or 
performed?

People have been asking me about this re-
cently. I don't think it has really affected 
it. Some people say, ‘If you're going into 
drag, you're making fun of transgender 
people.’ That is so not it; that has nothing 
to do with it. The two are not connected 
at all. One is an art form, the other is about 
feeling comfortable in a different body or 
gender presentation. A drag performer 
wants to go on stage, wants to be noticed. 
A transgendered person is not (necessar-
ily) concerned with performance. I mean 
we've had transgender people in the com-
petition and I love how open the discus-
sion for transgender people is today. It's 
about effing time. 

Since 1997, The Icelandic Drag Competition (Dragg-
keppni Íslands) has grown from a small low-frills, night-
club function into a full, fabulous production, fit for El-
dborg, Harpa's main stage. This year's competition on 
August 6 will pit four pretenders to each of Iceland's drag 
crowns against each other (queens against queens, kings 
against kings) in a battle of parody and flamboyance. 
And who said Iceland never had a monarch? I spoke with 
Georg Erlingsson Merritt (drag name, Keiko), the com-
petition's producer and director to learn more about this 
gay game of thrones. 

Crossover  
Appeal

We kiki with the producer  
and director of The Icelandic  

Drag Competition
Words by Eli Petzold

Photos provided by Georg Erlingsson

Pride | Drag Competition

THE NUMBER 1 MUSIC STORE 
IN EUROPE ACCORDING TO 

LONELY PLANET

SKÓLAVÖRÐUSTÍG 15, 101 REYKJAVÍK AND HARPA CONCERT HALL



Course fee for those with a legal domicile in Iceland
 60 class hours 38.500 IKR.
 30 class hours 21.500 IKR.
Unions refund a part of the course fee.
Zwiazki zawodowe zwracaja czesc oplaty za kurs.

LEARN ICELANDIC
AT MÍMIR

4 week morning courses in August

Register now

Learning Icelandic at Mímir
 At Mímir everyone is welcome and the atmosphere is relaxed.

 Courses are based on the curriculum of Icelandic as a second language 
 published by The Ministry of Education, Science and Culture.

 Solid training in comprehension, listening, reading, writing and speaking.

 Variety of courses, diverse teaching material and fun teaching methods.

Registration: tel: 580 1800 or at www.mimir.is

Level 1, 2 and 3
August 11 - September 3rd

Location is Öldugata 23 
101 Reykjavík
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Stuart, an American who has been living in 
Reykjavík for almost six years, photographs 
the plethora of lamps that light the way 
when the city is cloaked in darkness for 
sometimes up to 20 hours a day. ‘Sodium 
Sun,’ his series currently up in the National 
Museum through December, started a 
November day in 2011, “very much out of 
cabin fever,” he says. He walked outside 
to photograph something, anything, and 
was struck by the lights. Stuart had lived 
in New York City before coming here 
and was shocked at how well lit Iceland 
is comparatively. “I think it’s aesthetically 
interesting, I think they’re pretty,” he says, 
“but the lights are so unsettling from an 
environmentalist standpoint.”

Light Pollution

The four photos on display at the museum 
are large format rectangular prints hung 
along a wall next to the cafe. All of them 
feature a winter landscape, though Stuart 
has taken hundreds of photos, some 

in the summer, some in the winter. The 
starburst glow of each light stands out 
in stark contrast to the deep blue of the 
sky, the blaze obscuring the definition of 
everything behind it.
 He has colour corrected the photos 
to remove the orange cast of the sodium 
bulbs, but hasn’t done any other major 
editing. “The artificial light is drowning 
out the natural light,” he says. In a picture 
of an abandoned construction site, he 
notes that you can just barely see the 
mountain looming behind the double row 
of streetlights that lead to nowhere. “You 
just get a claustrophobic winter feeling,” 
he says of being inside the light. “Once 
you get out from under the streetlights, 
then you can see the aurora, then you can 
see the stars.” 
 This light pollution is only one of 
Stuart’s concerns about the multitude 
of lamps all over the country. He started 
to think about urban sprawl and 
wasted energy as he photographed this 
series, noticing the inefficiency in the 

placement of the lights, which seem to 
be constructed in such great numbers 
just because they can be. “In other places 
where they’re worrying about energy 
consumption or cost of construction, they 
think, ‘do we really need all these?’ Here 
it seems they don’t think of that. Perhaps 
it's because the energy’s very cheap.” The 
lamps seem to be laid out without regard 
for the most practical way to place them 
with unnecessary overlaps, as in his image 
of the roundabout surrounded by lights, 
though fewer could have been used.

Urban Sprawl

Indicating the photograph on the far right, 
Stuart explains that it’s of an overpass 
above a road, and that in the hour or so 
that he sat there photographing, only three 
cars went by. Though he concedes that 
perhaps the multitudes of lights are there 
and shining all hours a day for those three 
cars, he wonders if it’s all really necessary. 
He notes that culturally, there is a reason 

for this, as historically 
Icelanders were a 
people always on the 
verge of death due to 
harsh weather and 
lack of money. “And so it makes sense that 
the first thing they do when they sort of 
develop as a nation is they drive away the 
nature.”
 What initially attracted Stuart to 
Iceland was that untouched nature. 
Growing up in the very industrially 
developed New England and living in 
the even more developed New York City 
led him to be attracted to places without 
such a saturated state of growth. Iceland 
is a country just coming out of isolation, 
relatively speaking, and with room for 
growth in a number of areas. “It’s one of 
the first places I’ve been where not only is 

there no one around, 
but there’s the sense 
that no one has ever 
been around,” he 
says, “and you just do 

not get that feeling in many other places.”
 The streetlights marching out into 
the beautiful landscape of the Icelandic 
winter represent civilization starting to 
taint the pure wilderness. There is difficulty 
with this issue, because on the one hand, 
the desire to preserve the primordial sense 
of the world is understandable, but on the 
other hand, progress with developing land 
and resources will continue regardless of 
what anyone wants. Stuart Richardson’s 
series asks the viewer to think about this 
particular issue in Iceland, one of the final 
frontiers.

The Icelandic winter is supposed to be dark and fierce with a view of the stars and sometimes 
the Aurora Borealis stretching overhead. It’s cold and windy, sure, but that’s not what both-
ers photographer Stuart Richardson. It’s the garish illumination of the streetlights that have 
pervaded the city and are bleeding out into the countryside. “When you’re actually experienc-
ing the Icelandic winter, everything is orange. Everything is the colour of the streetlights,” he 
says. “When we experience the winter here, we’re not really feeling, we’re not really seeing 
anything outside of these streetlights.”

Photos
Portrait by Alisa Kalyanova, other photos provided by Stuart

Words
Rebecca Scott Lord

List�of�licenced�Tour�
Operators�and�Travel�
Agencies�on: �

visiticeland.com

Licensing and
registration of travel-
related services
The Icelandic Tourist Board issues licences to tour operators and travel agents, 
as well as issuing registration to booking services and information centres.

Tour operators and travel agents are required to use a special logo approved 
by the Icelandic Tourist Board on all their advertisements and on their Internet 
website.

Booking services and information centres are entitled to use a Tourist 
Board logo on all their material. The logos below are recognised by the 
Icelandic Tourist Board.

Opening hours September — May

9:00 — 18:00 weekdays

10:00 — 17:00 saturdays

12:00 — 17:00 sundays

Aðalstræti 10, Reykjavík

Museum of Design and Applied Art, Garðabær

(354) 517 7797 — kraum@kraum.is

Find us on Facebook

Land Of The 
Sodium Sun Stuart Richardson captures  

Iceland’s streetlights

“Once you get out from 
under the streetlights, 
then you can see the 
aurora, then you can 
see the stars.”

www.stuartrichardson.comNational Museum of IcelandSodium Sun14
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Hiking On Your Own
The Hiking On Your Own Passport is the ideal 
way to experience two of Iceland’s most popular 
hiking routes. You simply purchase one passport 
and with it you get bus transfer from Reykjavík 
to the base of the hike and again to Reykjavík 
from the hike’s destination when you are done. 
You can take as much time for the hike as you 
please, provided it falls within the passport’s 
time frame (13 June – 7 September). The pass-
port is valid for one transfer in either direction.

There are three variations of the Hiking On Your 
Own passport depending on your preference; 
Hiking Laugavegur; Hiking Fimmvörðuháls and 
Hiking Laugavegur & Fimmvörðuháls.  
You choose between the three options available 
when you purchase the passport and they  
determine which routes your passport is valid 
for. Hiking On Your Own is a great option for 
individuals and groups alike.

   Reykjavík – Þórsmörk
   Reykjavík – Landmannalaugar  
   Reykjavík – Skógar

* Groups will have to be booked beforehand.

Free WiFi on board Reykjavik Excursions coaches.
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For almost half a decade, however, 
there has been another secondhand 
book shop in town and chances are 
you've walked by without noticing. 
Bókakjallarinn (“The Book Cellar”) oc-
cupies a small basement space just off 
of Laugavegur. If you're not looking for 
it, you might not find it—the entrance is 
off a small driveway on the western side 
of the hardware store Brynja. There's a 
white building with the word "DEAD" 
spray painted on it and a fake mount-
ed cow's head. You may think, "That's 
a grim metaphor for print media," but 
that's Dead Gallery, not a bookstore. 
Turn right, walk down the wooden 
stairs, open the door.

Sleeping Machines

You may feel like you're intruding at 
first: there seem to only ever be one 
or two customers at a time. The radio 
plays very softly, not without a bit of 
static interference. The space is tidy 
and small, but certainly well-stocked. 
There are two distinct areas of the 
store: the first is mostly dedicated to 
old, attractive hardcovers, organised in 
sections (some of which are labelled, 
some of which are not): general foreign 
books, science, Icelandic classics, folk-

lore, sagas, religion, poetry, art, books 
translated into Icelandic. The books are 
packed tight and double-stacked on 
some shelves. The second half of the 
store is filled with comic books, chil-
dren's books, crossword puzzles, and 
vintage Icelandic porn. 
 Tucked away behind stacks of Ice-
landic Tarzan and Donald Duck comic 
books, Svavar Brynjúlfsson, bookseller 
and store owner, stands at the register. 
Svavar is soft-spoken, unpretentious 
and warm. He will let you browse in si-
lence for quite some time before asking 
if you're looking for anything in particu-
lar; ask him a question and he's eager 
to assist. Probe him deeper, and he'll 
be happy to talk about the history of 
Bókakjallarinn and the space it inhab-
its.
 Although the bookstore only opened 
in the summer of 2010, the basement 
has housed Bókamiðstöðin, the printing 
press and publishing company of Sva-
var's grandfather, Heimir Jóhannsson, 
since 1964. The press specialised in 
children's books, magazines and cross-
word puzzle books—many of which 
are for sale at the bookstore, shrink-
wrapped and displayed like artefacts 
of the twentieth century. Spanish-born, 
Iceland-based painter Baltasar Sam-

per collaborated with Heimir, provid-
ing original covers to Bókamiðstöðin's 
earliest children's books. Although, as 
Svavar tells me, you can still find his 
grandfather's crossword puzzle books 
throughout the country, the presses 
themselves have ground to a halt. Now 
they sit, the byzan-
tine machines, hand-
powered, hundred-
year-old behemoths, 
behind the book-
shelves in the other 
half of the cellar. "I 
don't think they even 
work anymore," Sva-
var says, but without 
a note of melancholy 
in his voice—these 
ancient contraptions are actually the 
reason Bókakjallarinn opened in the 
first place.

Nostalgic Smut

Heimir and Svavar have dreamed of 
founding a museum of Icelandic print-
ing one day, with artefacts like Heimir's 
presses. "Here?" I ask Svavar. "Oh, no. 
Much bigger." In the meantime, with 
nowhere to move the machines, they 
remain here. Svavar opened up the 

bookshop to help pay 
the rent on the space 
so as not to get rid of 
them. Bókakjallarinn 
began with Heimir's 
extensive book col-
lection, but the stock 
has increased since 
then. It's a "work in 
progress," Svavar 
says twice during our 
conversation. Brows-
ing the shelves, I get the sense that it's 
well thought out, but not too meticu-
lous, not forced. "Every book is as im-
portant as the next book; every section 
as important as the next," Svavar says. 
If a customer wants a particular book, 
Svavar will find a way to get it, whether 
it takes a day, a month, or two years. 
Most regulars, however, are contented 
browsing the collection as it is. 
 For members of Svavar's generation, 
raised on classic comic books in Icelan-
dic translation, browsing in Bókakjal-
larinn is something of a nostalgia rush. 
I wonder out loud if it's the same with 

the collection of vin-
tage smut in the cor-
ner, gesturing to the 
shelves stacked with 
paperbacks and mag-
azines, their covers 
adorned with prints 
and pictures of naked 
women—"the crème 
de la crème," Svavar 
jokes. With these, it's 
much the same as 

the comic books. The veneer of 1970s 
nostalgia and tackiness render them 
sexless. "If people really want that, 
there's the internet today," Svavar says. 
Customers buy these as light-hearted 
gifts, jokes. One book, of which there 
are several copies, catches my eyes: 
Bósa Saga. On the cover, a centaur 
gropes a naked woman who seems to 
be riding on his massive phallus. I ask 
if this is a smutty reinterpretation of a 
saga but, as it turns out, it's simply an 
edition of a 13th century text—"Ancient 

Icelandic porno," 
Svavar laughs. The 
book was banned for 
its provocative cover 
and illustrations, and 
was rereleased with 
a red line covering 
(some of) the offend-
ing parts, but Heimir 
made sure to collect 
the uncensored edi-
tions, which could be 

found at gas stations throughout Ice-
land. 
 For Svavar, in his dedication to the 
history of Icelandic print culture, these 
books are important artefacts. Bókak-
jallarinn already is a sort of prototype 
for Heimir and Svavar's dreamed-of 
museum. From the crossword puzzle 
books to the leather-bound sagas to 
the plastic-wrapped "Tígulgosinn" 
(“Diamond Jack”) porn magazines, the 
collection demonstrates the breadth of 
the Icelandic publishing industry with-
out trying to hide anything. The collec-
tion is frank and unassuming, much like 
the bookseller himself. 
 When I ask Svavar why Reykjavík's 
used bookstores have disappeared, his 
answer echoes the laments of biblio-
philes throughout the world: books are 
no longer the primary locus of acces-
sible information. Shopping for used 
books used to be a practical way of tap-
ping unexpected wisdom and informa-
tion. Now there's Wikipedia. To Svavar, 
however, books are not simply stores of 
information—they are intrinsically inter-
esting objects with their own physical 
histories. Maybe used book shopping is 
becoming more of a hobby, a niche ac-
tivity. If that's the case, Svavar doesn't 
seem to mind. But just in case the 
market really is drying up, Svavar has 
his own incentive to encourage book-
buying: any purchase at Bókakjallar-
inn comes with a free piece of candy. 
Perhaps this is the secret that will save 
used book culture forever? It just might 
be.

Narratives of Reykjavík's used book culture often take the form of jeremiads—languorous 
laments for a bygone heyday, a paradise lost through, by and with the fall of print media. 
By some estimations, there used to be as many as forty secondhand book shops in town, 
peddling old, worn and loved books to an eager customer base. But by the end of the 
aughts, there was only one brick-and-mortar store: Bókin on the corner of Klapparstígur 
and Hverfisgata. Founded in 1964, Bókin remains an institution, a hallowed hall incensed 
with must and dust, where the 1993 collaboration between early music group the Hilliard 
Ensemble and saxophonist Jan Garbarek plays on infinite loop from small speakers in the 
music section—a poignant meeting of old and new.

Words by
Eli Petzold

Photo by
Magnús Andersen

INFO
Bókakjallarainn opened in 2010.

It lives at Laugavegur 29, and 
is open every day from 13:00 to 
18:00.

The Book  
Cellar's  
Book Seller 

Children's Books and  
Ancient Icelandic Porno  
at Bókakjallarinn

“I ask if this is a 
smutty reinterpreta-
tion of a saga but, as 

it turns out, it's simply 
an edition of a 13th 
century text—"Ancient 
Icelandic porno.”



FREE SHUTTLE BUS

HOP ON!
Smáralind´s free shuttle bus runs between the Tourist 
Information Center in Aðalstræti and Smáralind 
Shopping Center, via Kópavogur Museum District. 

•    World-renowned labels
•    Great selection of restaurants
•    Family entertainment center
•    Multi-screen cinema
•    15% tax free refund*

Happy shopping in Iceland’s 
largest shopping center!

*Minimum purchase of ISK 4,000

OPENING HOURS: WEEKDAYS 11–19   THURSDAYS 11–21   SATURDAYS 11–18   SUNDAYS 13–18   WWW.SMARALIND.IS   FIND US ON FACEBOOK     
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Breakfast

Brunch

Lunch

Happy Hour

Dinner

K-Bar is a gastro pub with a Korean, Japa-
nese, Icelandic inspired kitchen and quirky 
cocktails. We have eight icelandic craft 
beers on tap and over 100 types in bottles. 
Open all day from breakfast to late night 
snacks. K-Bar is located at Laugavegur 74. 
Ask your reception how to find us or find us 

on facebook.com/kbarreykjavik

It’s Your Book  
and Your Voice

Andrew may be more familiar with 
Iceland than some of the other seven 
authors attending from Canada, the 
UK, and the US, but it’s clear from 
everyone’s introductions that they 
are all equally intrigued with the idea 
of spending a week talking craft and 
literature here in the North Atlantic—
particularly those whose experience 
with Iceland has been limited to touch-
downs at Keflavík or short stopovers.  
 “I came away from Iceland with the 
sense that it was the kind of place you 
could hang out and play with a whale,” 
laughs New Yorker staff writer and 
author Susan Orlean, who previously 
visited Iceland to learn more about 
(failed) efforts to rewild Keiko the 
whale (of ‘Free Willy’ fame). 
 “I’ve only been here on layover,” 
Canadian author and professor Randy 
Boyagoda remarks. “My great regret 
is going on to Paris instead of staying 
here.”
 Travel writer Sara Wheeler, who 
has journeyed extensively around both 
poles, takes a somewhat longer view. 
“I have very happy memories of my last 
stop in Iceland,” she says, recalling 
impressions made during a research 
trip around Siberia and the Arctic 
Circle. “I had just gotten off a Russian 
icebreaker and it felt like I was in the 
Deep South. It was so metropolitan…
The Antarctic is a symbol of what the 
world could be; the Arctic is a symbol 
of what the world is.”

Don’t apologise

For a workshop event in its first year—
let alone one in its first year hosted in 
a somewhat unlikely Northern island 
location—the Iceland Writers Retreat 

already shows a rather remarkable 
polish. This is owing primarily to the 
herculean efforts of retreat founders 
Eliza Reid and Erica Jacobs Green, 
both full-time professionals—Eliza, as 
the owner of a marketing company 
and the editor of Icelandair’s in-flight 
magazine; Erica as a senior editor of 
National Geographic’s children’s book 
division—as well as a troop of plucky 
volunteers who at any given time are 
to be found snapping photos, manning 
overhead projectors, restocking water 
bottles and pens, giving directions, 
shuttling authors between events 
and generally appearing exactly when 
they’re needed. 
 It’s a flurry of activity which mani-
fests as an orderly and personable 
series of events for the retreat partici-
pants, both locals and those who have 
travelled quite a distance—including 
from Singapore, Chile, Canada and 
the U.S.—to attend five workshops (no 
more than 15 participants each) led by 
such luminaries as Pulitzer Prize win-
ner Geraldine Brooks. 
 The size of the workshops, as much 
as the general openness of the au-
thors, lends an immediate intimacy to 
the proceedings as can be observed 
upon entering Geraldine’s session en-
titled ‘The Distance Travelled: From 
Journalist to Novelist,’ where the au-
thor is chatting with an attendee about 
the possibility of seeing some Icelandic 
horses while she’s in town. 
 One of the only authors to assign 
“homework”—a personal introduction 
of 300 words or less—Geraldine starts 
her session by asking everyone (the 
group happens to be entirely com-
prised of women) to read their pieces 
aloud. After the first rather extensive 

CV is finished, the next reader pauses, 
a bit nervously. “I’m sorry,” she says. 
“Mine’s not that good.”
 Geraldine sits up a bit straighter at 
this: “Don’t apologise,” she says firmly. 
“This is really important, since we are 
a room full of women.” She admits that 
she always feels the need to be self-
deprecating, particularly when receiv-
ing compliments: “If someone compli-
ments my boots, I feel the need to say, 
‘oh, but they’re so scuffed.’” She then 
reiterates her remonstrance—women, 
stop apologising for everything—and 
gently encourages the reader to begin. 
Very nearly half of the following partic-
ipants begin their own narrations with 
the quiet mantra: “I won’t apologise!”
 In her soft but no less assertive 
voice, with its slightly lyrical Austra-
lian twang, Geraldine then gives her 
own quick personal introduction. The 
daughter of a Sydney newspaper’s 
proofreader, she was struck with 
the—at that time—unlikely ambition of 
becoming a journalist when she was 
eight years old. Standing in a room full 
of printing presses, she recalls being 
handed a freshly printed newspaper. 
“And it was warm,” she half-whispers, 
delightedly. “It was hot off the press-
es!” 
 She giggles at that literal memory 
before sharing various useful tips 
gathered in her years as a journalist, 
first reporting the results of local horse 
and dog races and later as a war cor-
respondent for The Wall Street Jour-
nal. She stresses the importance of 
a writer being able to draw from her 
own life experiences. “You can know a 
thing from one context,” she says, “and 
then write about it from another. Any 
experience that is deeply felt, you can 

“Iceland is like a disease you can’t get rid of.” This from Andrew Evans, National Geo-
graphic’s ‘Digital Nomad,’ by way of introducing the locally set travel essay that he’s 
reading to kick off the first ever Iceland Writers Retreat.  It’s clear that he means this in a 
good way—Andrew first came to Iceland in 1998, has been back “dozens” of times since, 
and has authored a Bradt travel guide to the island. 

Photo
Provided by Writers Retreat

Words
Larissa Kyzer

www.icelandwritersretreat.comRegistration opened  
on July 28, 2014 Writers Retreat

Writing is fun again at the  
Iceland Writers Retreat



Schola cantorum summer concert series

>ƵŶĐŚƟŵĞ�ĐŽŶĐĞƌƚƐ�ŽŶ�
Wednesdays in Hallgrímskirkja

Experience some of Iceland’s 
most beloved choral music with Schola 

cantorum on our latest album Foldarskart.

Wednesday August 6th at 12 pm
Wednesday August 13th at 12 pm

Wednesday August 20th at 12 pm
Wednesday August 27th at 12 pm

Schola cantorum chamber choir of Hallgrimskirkja presents an excellent 
ŽƉƉŽƌƚƵŶŝƚǇ�ƚŽ�ĞǆƉĞƌŝĞŶĐĞ�ƚŚĞ�ŐƌĞĂƚ�ĂĐŽƵƐƟĐƐ�ŽĨ�,ĂůůŐƌŝŵƐŬŝƌŬũĂ͘�

The repertoire consists of Icelandic contemporary music 
for a capella choir as well as Icelandic folk songs. 

CONCERT CALENDAR:

Admission: 2.000 ISK - Tickets by the entrance

I\Z�PZ

Travel in Iceland
the smart way

One-day pass: ISK 900
Three-day pass: ISK 2,200

Get around Reykjavík easily and affordably

ind us on Facebook: facebook.com/Straeto

Get ticket information on your phone. Find your 
routes, plan your journey, locate the nearest bus 
stop and track your bus on a real-time map. 

Get your free app and take the bus:

Day passes are available for the Reykjavík area.

Gildir: Gildir til:

Where to buy:
Strætó’s ticket offices, selected hotels and hostels in Reykjavík. The pass comes with 
a booklet that includes a route map and tips on some cool places to visit with the bus. 

Strætó Service Center
Open every day 07:00–22:00
Tel. 540 2700
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transpose.”
 Although Geral-
dine has no short-
age of incisive, quot-
able and writerly 
advice, the session 
takes on the tone of 
a casual chat with 
a much more suc-
cessful, but no less 
encouraging buddy. 
Sniffing suspiciously 
at work that carries 
what she calls “the 
whiff of the MFA,” 
she privileges exten-
sive travelling and 
life experience over 
formal university 
writing programmes, 
telling everyone to 
just “buy yourself a 
backpack, and fill 
it with books. Live 
someplace where 
you can think in your 
own language, but 
have to buy your 
groceries in some-
one else’s.”
 She’s funny and no-nonsense, able 
to make declarations like “I no more 
believe in writer’s block than I believe 
in hairdresser’s block” while also rath-
er generously admitting to how ardu-
ous the labour of writing can be for 
anyone, herself included. “We love two 
words where one will do,” she sighs, 
everyone in the room ‘in it together,’ 
as it were. “We”: the Pulitzer-winning 
author and, if only for an hour or so, 
her peers. 

One perfect sentence

Each workshop, it’s clear from the 
coffee-time chit-chat burbling in the 
hallways, has its own unique character 
owing, of course, to the various back-
grounds and styles of the workshop 
leaders themselves. Iain Reid, a self-
described “non-dramatic memoirist,” 
starts his ‘Writing Your Life’ session 
with a reading from one of his own 
works in order to then break down the 
actual process of (and his own set of 
rules for) writing from personal ex-
perience. James Scudamore, recently 
longlisted for the Man Booker Prize, 
cheerfully admits that he puts his 
workshoppers “through their paces,” 
filling his ‘Nostalgia’ class with writing 
and peer-editing exercises from start 

to finish. 
 Sara Wheeler, 
rocking back and 
forth on her heels, 
a barely contained 
cyclone of energy, 
jam-packs her ‘Find-
ing the Story’ ses-
sion with descrip-
tions of the eight 
classic models for 
travel narratives, 
an extensive book 
list, readings of ex-
emplary opening 
paragraphs, her own 
fabulous travel an-
ecdotes and more 
good, solid advice—
“it’s your book and 
your voice: be sub-
jective” or “it has to 
be about something 
that can be written 
down in one per-
fect sentence”—all 
of which her room of 
attendees hasten to 
scribble down as fast 

as she can share it. 
 There’s a palpable enthusiasm 
that buzzes over each day’s lunches, 
between sessions, and on busses 
back and forth from special events—
the reading at the home of Iceland’s 
Nobel Laureate Halldór Laxness, for 
instance, or the reception at the Presi-
dential residence during which partic-
ipants are personally greeted by Presi-
dent Ólafur Ragnar and then invited to 
poke about the place at their leisure. 
 Attendees share their “Why Ice-
land?” stories, swap business cards 
(and, in one case, mix tapes), com-
miserate over past rejections and 
generally talk shop. It’s enlivening and 
makes the idea of writing seem fun 
again—less like the romantic, quasi-
tragic burden that many writers are 
conditioned to think they must endure 
and bear in solitude. 
 Which is, ideally, how it should be. 
As Iain Reid remarks at the end of a 
class, “there’s no reason to become a 
writer if you don’t love it.” 

Writers
Retreat
The second annual Iceland Writ-
ers Retreat will take place from 
April 8–12, 2015 and will feature 
workshops lead by acclaimed in-
ternational authors such as Adam 
Gopnik, Taiye Selasi, and Sjón, 
among others. Registration opened 
on July 28, 2014, and space is limit-
ed, so attendees, both local and in-
ternational, are encouraged to sign 
up early. For more info, check out 
www.icelandwritersretreat.com.

“Very nearly half of 
the following partici-
pants begin their own 
narrations with the 
quiet mantra: ‘I won’t 
apologise!”
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A trip east to the  
Eistnaflug metal festival

Eistnaflug has come a long way from 
its humble beginnings ten years ago, 
when only three bands travelled to 
Neskaupstaður, Hrefna Viggósdóttir, a 
seasoned member of the ticket office staff 
(and wife of festival 
head Stefán “Stebbi 
hressi” Magnússon) 
tells me. “They sta-
yed at our place and 
partied with us after- 
wards,” she says, “and 
then the festival 
doubled in size every 
year until 2010, when 
it reached its current format.”
 They’ve been close to selling out the 
last four years, and this year they actually 
had to turn people away. “People used to 
just show up on Friday or Saturday and 
catch the main bands,” she says, “but now 
guests are very organised and show up a 
day early on Wednesday so that they don’t 
miss any bands.”
 With violent assault and rape being 
unfortunately all too common occurrences 
at Icelandic festivals, Eistnaflug has taken 
a strong stance on the issue with its “no 
bullshit” policy. Indeed, there have been 
no reported instances of either occurring 
since they set up shop ten years ago. 
Festival head Stebbi vocally enforces this 
policy every day of the festival by taking 
the stage and asking attendees to look out 
for one another, help those in need and 

make sure to have fun together.
 Along with enlisting festivalgoers 
to help keep the peace, the organisers, 
security guards and police all work 
closely together to ensure that people 

feel safe at all times. 
Hrefna stresses the 
importance of this 
ethic to the festival’s 
success. “We’re not 
going to have a fest-
ival where violence is 
tolerated,” she says, 
noting that she sees 
no reason why other 

festivals can’t adopt a similar approach 
to make the experience enjoyable for 
everyone involved.

Everybody Is Welcome

Arriving late on Thursday, I was met with a 
throng of Eistnaflug regulars hanging out 
in the courtyard outside venue Egilsbúð, 
smoking, drinking and being merry after 
witnessing a Brain Police performance. 
Some were decked out from head to toe 
in metal garb, donning leather jackets 
and spiked collars with corpsepaint 
dripping off their sweaty faces. Others 
were dressed more like your average Joes 
and Janes, wearing jeans and jumpers, 
looking equally at home at Eistnaflug and 
Kaffibarinn. The festival may be half a 
day’s drive from Reykjavík, but it’s not just 

the extreme metal fanatics that make their 
way here. 
 Hrefna notes that the number of 
women in attendance increases with each 
passing year. “Initially we would only see 
girls accompanying their boyfriends, but 
now there are whole groups of women 
who travel here,” Hrefna says. Female-
fronted bands are also getting more 
prominent, with Angist, Kælan mikla, 
Mammút and Skelkur í bringu leading the 
charge this year.
 The attitude of inclusivity also extends 
to people with disabilities as is seen in a 
touching display when the festival-goers 
come together to allow a wheelchair-user 
to crowd surf. Afterwards he wears a smile 
from ear-to-ear, admitting he was worried 
sick he’d fall out of his chair, but that it was 
absolutely worth it. 
 The crowd remains animated 
throughout the festival, and strangers 
are happy to strike up conversations in 
between shows. Between sets, first-timer 
Jóhanna Sigrún Bjarnardóttir tells me 
she came because she was really excited 
about the line-up, confessing that she had 
wanted to go for years, but for one reason 
or another hadn’t made it until now.
 Frequent Eistnaflug-ers, like Hallveig 
Kristín Eiríksdóttir, claim that Eistnaflug 
offers a much better atmosphere than 
other Icelandic festivals, as people get 
along very well and that it’s easy to chat 
with the members of your favourite 

For the rockers and metalheads of Iceland, the second weekend of July is a religious 
holiday, road trip and family reunion all rolled into one. It marks the annual Eistnaflug 
festival (“Flight Of The Testes”), held in Iceland’s eastern-most village, Neskaupstaður. 
During the three days of festivities, the fishing hamlet’s population of 1,437 more than 
doubles, with crowds flocking from all over Iceland, and to an extent Europe, to wit-
ness a line-up of more than 50 local and international metal bands share a stage.
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“It used to be we’d only 
see girls accompany-
ing their boyfriends, but 
now there are whole 
groups of them who 
travel here.”

A Guided Walking Tour

Dark Deeds 
in Reykjavík

Every Thursday in June, July and August at 3pm 
This 90 min. walk is at an easy pace 
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Free of charge
��ĮƫŶŐ�ǁĂƌŵͲƵƉ͗��ƚ�ϮƉŵ�ĞǀĞƌǇ�dŚƵƌƐĚĂǇ�ǁĞ�ƐĐƌĞĞŶ�

Spirits of Iceland͕�Ă�Įůŵ�ŽŶ�/ĐĞůĂŶĚŝĐ�ĨŽůŬůŽƌĞ�
ŝŶ�ƚŚĞ�ůŝďƌĂƌǇΖƐ�ϱƚŚ�ŇŽŽƌ�ƐĐƌĞĞŶŝŶŐ�ƌŽŽŵ

www.borgarbokasafn.is
Tel. 411 6100

Testes Not 
Required  
For Metal

Car provided by Hertz car rental, 
book car at www.hertz.is.



sushisamba
Þingholtsstræti 5 • 101 Reykjavík

Tel 568 6600 • sushisamba.is

Laugavegur

HverfisgataLæ
kj

ar
ga

ta

Sk
ól

as
tr

æ
ti

Þ
in

g
ho

lt
ss

tr
æ

ti

Skólavörðust.

Amtmannsstígur

In
g

ó
lf

ss
tr

æ
ti

Lækjar-
torg

Our kitchen is open
17.00–23.00 sun.–thu.
17.00–24.00 fri.–sat.

Amazing
6 course menu

Starts with a shot of the Icelandic 
national spirit “Brennivín“

Arctic char
with cucumber andcoriander

Smoked puffin
with yuzu mayo

Minke whale
with celeriac purée

Reindeer burger
with portobello mushroom

Icelandic free range lamb fillet
with cinnamon potato

And to end on a high note ....
“Skyr“ panna cotta with white chocolate

and raspberry sorbet

6.990 kr.
 

A unique Icelandic Feast

MADE IN ICELAND  www.jswatch.com

With his legendary concentration and 45 years of experience our Master 
Watchmaker ensures that we take our waterproofing rather seriously.  
Gilbert O. Gudjonsson, our Master Watchmaker and renowned craftsman, 
inspects every single timepiece before it leaves our workshop.
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bands. Gemma D. Alexander from the 
U.S. says that Eistnaflug offers the 
best opportunity for foreigners to see 
Icelandic rock and metal bands in one 
go. Johanna Persson from Sweden says 
that the road trip from Reykjavík also 
makes the festival unique.

It’s More Than Metal

One commonly heard complaint from 
the more “serious” metalheads was 
that there were too many pop and indie 
bands playing, and that “noted Euro-
disco stalwarts” Retro Stefson had no 
business being the final act on Saturday.
 The fact of the matter, however, 
is that such bands actually helped 
smooth out the schedule. If the elegant, 
boisterous and hip Reykjavíkurdætur 
feminist rap group hadn’t stepped up 
after the loud Pink Street Boys and 
death metal band Morð, the crowd 
would have burned up. Without the 
brilliant math-rockers Agent Fresco, 
I couldn’t have appreciated the fine 
instrumental genius of Bölzer. Same 
goes for Skelkur í bringu’s haunting 
set, Mammút’s touching experience 
and Grísalappalísa’s explosive show 
(which was hands down the most rock 

and roll performance of the festival), 
they helped pace the whole festival.
 And Retro Stefson? They were 
absolutely smashing! They went on 
stage after legendary local rockers 
HAM had played for a full hour, and 
provided the perfect transition from 
head-banging to dancing. Their set had 
a distinctly more industrial vibe to it 
than usual, with heavier synths, spectral 
howls and a guitar solo thrown in for 
good measure. The band then put all the 
other performers to shame by creating 
the festival’s sole wall of death.
 Despite most festivalgoers, 
bands, locals and the police all leaving 
Eistnaflug with smiles on their faces, 
head of festival Stefán Magnússon has 
expressed doubts about the festival’s 
continuation in Neskaupstaður. “The 
festival is just too expensive,” he says, 
“and there are too many companies 
freeloading off of Eistnaflug’s success.” 
In addition, he says getting there is 
difficult with the steep fuel prices and 
Air Iceland’s monopoly on domestic 
flights. He assures me that Eistnaflug 
will be back next year, but if things don’t 
change in the meantime it will have to be 
held somewhere else.
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Following a tremendously successful All Tomorrow’s Parties festival (ATP), the or-
ganisers have announced the headliner for next year’s fest, indie stalwarts Belle and 
Sebastian. We were lucky enough to see them the last time they visited Iceland, when 
they rocked the packed NASA venue in 2006, and can’t wait to see them again in the 
unique setting at Ásbrú. ATP is one of the best new phenomena to grace our musical 
horizon in quite some time. The abandoned military base is a perfectly outlandish set-
ting for a festival that focuses on diverse alternative music. The execution of the festival 
was also outstanding, with every act starting on time with exceptional sound quality 
and lighting. Portishead, Interpol, Fuck Buttons, Sin Fang and Singapore Sling 
blew hearts and minds and the overall atmosphere was friendly and relaxed. Early bird 
tickets for next year’s festival are already on sale and we’re looking forward to it. 
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Kaldi, Icelandic
microbrewery

Stella Artois

White- and red wine

Sparkling wine

Cocktail of the day

NEW BAR MENU

Bergstaðastræti 37
Tel: 552 5700 

www.galleryrestaurant.is
gallery@holt.is

Selected drinks
at half price Hörður Már Bjarnason’s solo 

album ‘Haust’ (or “Autumn”), 
under his band name M-Band, at times 
seems to emulate the styles of more 
seasoned electronic musicians a little 
too closely, but ends up offering plenty 
of fresh sounds as well. GusGus is an 
obvious similarity here, along with some 
of Björk’s more house-inspired tracks of 
the 1990’s and also the dreamy vocals of 
Antony. (Side note: a 23-year-old Hörður 
stated in an interview that he would love 
to meet Antony one day, and knowing 
the networks that Icelandic musicians 

work in, you might as well expect an 
upcoming collaboration.) 
 There is still a helping of dance 
music tricks of the trade on this album, 
for those who like the standard fare 
of long filter sweeps, nearly wordless 
singing, and vocoded lyrics. Countless 
musicians have done better the digitized 
voices like those that open the epic ten-
minute jam “Psalms of the Mushroom 
War.” The tracks without as much vocal 
processing really show off M-Band’s 
use of complex vocal lines and abstract 
melodies. Surprisingly, “Psalms” saves 

itself from cliché by completely shifting 
its tone to a thrilling, uneven bass/drums 
pulse, and even electric guitar jamming. 
 M-Band succeeds in breaking out 
of the shadows of his role models and 
into newer territory. Many of Hörður’s 
chord progressions move with a 
composer’s touch, following pleasantly 
unusual patterns. The opening and 
closing of the album, along with “When 
the Night Falls,” are beautiful collages, 
seemingly drawn from bird sounds, 
piano tones, fragmented voices and 
scraping sheets of metal. I am most 
drawn to the titular song ‘Haust,’ which 
begins with quirky uneven handclaps 
and acoustic guitar, and then explodes 
into a swirl of electronics, synths and the 
strangest, most alluring dub improv. The 
piece ends as if a pipe organ is merging 
with some Skrillex songs and it, like the 
album as a whole, is really captivating.
  - NATHAN HALL

Hot on the heels of his latest album, the 
great Prins Póló released a brand new 
song last Friday called “Paris Of The 
North.” The song is a stand-alone single 
and is featured in a film of the same 
name that will premiere in September. 
“Paris Of The North” is a bass driven, 
catchy as hell, in your face pop song. 
With a simple, steady electronic beat, 
it’s decorated with distorted guitars and 
a hilarious first person narrative about 
a boozy fisherman coming home to his 
messed up life and family. It’s a strong 
contender for our best song of the year. 
 Stefnir Gunnarsson from the 
noughties slacker-rocker band Lada 
Sport just put out his second solo album 
under the name Japanese Super 
Shift (the third if you include the album 
he made with the Future Band back 
in 2012). The album title is ‘47’ and it 
contains 11 introspective songs that are 

greatly influenced by ‘90s era American 
indie rock mixed with modern synth pop. 
The highlights are the opening song 
“Just As Lost” and “Son Of Younger 
Than Minus R.” The album is presently 
streaming on Japanese Super Shift’s 
Bandcamp page and can be yours for 
about 4 USD. 
 Last, but not least, we recommend 
two very good, but different, music videos 
released in the last week. Mammút 
made their music video debut with the 
dark, unnerving and extremely physical 
interpretation of “Þau Svæfa,” (“They 
Put to Sleep”) taken from their award 
winning album ‘Komdu Til Mín Svarta 
Systir,’ released last year. The video was 
directed by Sunneva Ása Weisshappel 
and Katrína Mogensen, the group’s 
singer. The other video is for the song 
“Hrísgrjón,” (“Rice”) from newcomer 
rapper MC Bjór. It’s a delicately lo-fi 

affair that includes a car ride in space, 
a rice-eating monk, basketball and 
skateboarding, all saturated in goofball 
humour and unrestrained joy.

Straumur has been active since last 
summer, with writers Óli Dóri and 
Davíð Roach documenting the local 
music scene and helping people 
discover new music at straum.is. It 
is associated with the radio show 
Straumur on X977, which airs every 
Monday evening at 23:00.

Album
Reviews
M-Band
Haust
2014

m-bandmusic.com

‘Haust’ gives GusGus a 
run for their krónur

www.straum.isThe Straumur radio show airs on  
X977 Monday evenings at 23:00Straumur

Parties Of 
The North 
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After a while, one-girl-band and opening 
act, Dj Flugvél og Geimskip, set up shop 
on the floor beneath the stage with a lot 
of synthesizers and toy keyboards. Her 
style of music can best be described as 
‘naivism’ so extreme it almost goes back 
into the womb. Her overtly cutesy antics 
had me going back and forth between 
finding it really charming and insanely 
irritating. That being said, her last two 
songs, “Glamúr í geimnum” (“Glamour In 
Space”) and “Trommuþrællinn” (“Drum 
Slave”), were pretty impressive. 
 Then Grísalappalísa took centre 
stage and wasted no time letting the 
energetic rock commence. They ploughed 
through the songs on their latest release 
with strutting assurance. Vocalist Gunnar 
Ragnarsson had on heavy eye makeup 

and leather pants, giving off a sort of 
gay-but-not-gay vibe, with the swagger 
of Jagger, the 
androgyny of Bowie 
and the dance moves 
of Ian Curtis circa 
1979. The group’s 
other vocalist, Baldur, 
is more of an anchor 
who doesn’t dance 
as much, but his 
spoken word poetic 
rants and raspy 
voice are every bit 
as important to the 
band’s sound and aesthetic. The band is 
now like a well-oiled punkfunk machine 
with guitarist Albert Finnbogason regularly 
bursting into feedback-laden firework 

displays of soundsculpting. 
 Gunnar kept upping the rock-ante 

as the show went on, 
and his stage-diving 
and runs into the 
crowd became more 
frequent and wilder. 
After the encore, 
when they played 
mostly material from 
their first LP, ‘ALI,’ 
he went increasingly 
apeshit. In front of the 
stage, people got into 
the mosh pit mayhem 

and sweat rained over bystanders. Logical 
steps indeed. 

Grísalappalísa’s second LP is titled ‘Rökrétt framhald’ (“Logical Step Forward”), the music’s 
critic cliché for a successful sophomore album. Yet, there was nothing conventional about 
Grísalappalísa’s release concert, which started at Arnarhóll with a ceremony that about 40 
people attended. Rúnar, the band’s guitar player, announced that he would unveil a new na-
tional holiday song, one that he then performed alone with his guitar and a small amp tucked 
into his pocket. The anthemic lyrics that he got the audience to sing along with went some-
thing like, “Coca Cola Iceland, Grísalappalísa,” an inside joke about the award they won in last 
year’s increasingly lame and commercial Icelandic Music Awards: “The Coca Cola album of 
the year.” Rúnar then led a parade down to Húrra, which had been decorated on the inside 
like an avant-garde high school prom.
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Other adventures
Sea Angling daily at 11:00 from 1 May to 31 August 
Puffin Watching daily at 9:30 and 15:00  from 15 May to 15 August 

Elding Whale Watching schedule – all year round
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off Reykjavik. 
Well worth a visit.

“
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Parades, Anthems  
& Logical Moshing

www.grisalappalisa.comHúrraJuly 16
Grísalappalísa’s  
album release concert 

“Gunnar Ragnarsson had 
on heavy eye makeup 
and leather pants, giving 
off a sort of gay-but-
not-gay vibe, with the 
swagger of Jagger, the 
androgyny of Bowie and 
the dance moves of Ian 
Curtis circa 1979”



Experience real
   Icelandic cuisine

Bankastræti 2, 101 Reykjavík
Tel: (+354) 551 4430
info@laekjarbrekka.is
www.laekjarbrekka.is vurl.is/i/laekjarbrekka

Let’s be friends!
The only kitchen 
in Reykjavík open

to    23:30 on weekdays
and 01:00 on weekends Vesturgata 3B | 101 Reykjavík | Tel: 551 2344 | www.tapas.is

RESTAURANT- BAR

Taste the best
of Iceland ...

.. in one amazing meal

Icelandic Gourmet FEAst

6.690 kr.

Starts with a shot of the infamous 
Icelandic spirit Brennívín

Followed by 7 delicious tapas: 
Smoked puffin with blueberry 
“brennivín” sauce

Icelandic sea-trout with peppers-salsa

Lobster tails baked in garlic

Pan-fried line caught blue ling 
with lobster-sauce

Grilled Icelandic lamb Samfaina

Minke Whale with cranberry & malt-sauce

White chocolate "Skyr" mousse 
with passion fruit coulis



Making The Case For  
Art In The Time Of Need  

In 1979 it was considered abnormal 
behaviour to study art, to become an artist. 
Icelandic society was still struggling with 
the big swallowing of abstract painting (a 
procedure that lasted 30 years), and only 
a handful of parents could say they were 
happy seeing their children off to the 
“Myndlista- og handíðaskólinn.”
 We’ve come a long way.
 Today Icelandic parents are almost 
hoping for their kids to go to art school, to 
grow long Mugison beards and become 
the hipsters of the future, the leaders 
of the next generation. When you look 
back, you can see that art has made a 
difference here in Iceland.

2. The Björk Effect

I grew up in a very one-sided society: Only 
one man could be Prime Minister, and he 
was also the richest man in Iceland, only 
one man could write in Icelandic, and he 
was getting very old, only one man (yes, 
they were all men back then, women 
were only used for modelling or teaching 
French on TV) was a good painter, and he 
lived in Paris, and only one man was good 
at dancing, and he lived in San Francisco, 
and no man at all was good at the theatre 
and absolutely no one at doing films. Well, 
back then only one film had been made 
in Iceland, and it was only shown... well, 
uh... once.
 Everything was one, once and one-
sided.
 Reykjavík only had one restaurant, 
one bar, one disco, one radio station, 
one TV station, one museum, one gallery 

and one tree (down in Suðurgata). And 
downtown there was only one man 
walking around and that was all the 
street life we had. This man is dead now, 
bless his soul, but we’ve come a long way 
from one to one o one. For now we have 
101 of everything. One hundred and one 
restaurants, one hundred and one pubs, 
one hundred and one writers and one 
hundred thousand bands.
 And it was all thanks to one little 
woman, and her One Little Indian. Yet she 
was never elected for any office, she never 
even entered politics, she only had this 
incredible voice, and a thousand ideas, a 
thousand ways to use it, and all of them 
were NEW. Yet she did more for Iceland 
in thirty years than a hundred politicians 
in a hundred years. She transformed our 
culture, raised its standards, pushed it to 
a higher level, gave it a wider exposure, 
branded it as trendy for the next fifty 
years, lifted our spirits and gave us self-
esteem. More than anyone it was she who 
took us from “One Everything Reykjavík” 
to “One O One Reykjavík.” 
 We should stop talking about before 
and after the Crash and start talking about 
before and after Björk.
 It’s maybe the most radical example 
in history of how much art can do for a 
society, how much one little woman can 
do for her country, how much power 
art can have. For proof you only need 
to look at the current Icelandic music 
scene, from Arnalds to Airwaves, from 
Samaris to Anna Þorvaldsdóttir. A radio 
station in the States even did a special 
best-of list for 2013, with Icelandic bands 

only. With its music 
scene Reykjavík is 
like a small kid with a 
balloon the size of the 
Zeppelin airship.
 The answer to 
the eternal question 
why there are so 
many rock bands in 
Iceland is obvious. One star creates a 
thousand. 

3. The Man Who Saved Iceland

A similar example of the power of the 
individual is the curious case of Árni 
Magnússon. In the beginning of the 
18th century (his 350th birthday was 
celebrated last year) he started his 
quest for finding the old manuscripts, 
second or third hand copies of The 
Sagas, first written on calfskin in the 
13th century. This, our national treasures, 
the foundations of our nation, our 
claim to fame, and the most evident 
proof of intellectual life in the Northern 
Hemisphere before the invention of 
books, all this could have been lost, were 
it not for the relentless work of this one 
stubborn man. 
 Árni came around when paper 
was new in Iceland. People had 
started preferring neat looking paper 
manuscripts and printed books, and 
were fast forgetting about the old and 
smelly calfskin things. Hard times had 
even forced people to make shoes and 
clothes out of the skin pages and, when 
the cold and the hunger hurt the most, 

some had even taken 
to eating The Sagas. 
(A fitting end to the 
“Oral Tradition” that 
created them.) 
 But Mr. 
Magnússon went 
all around Iceland, 
visited every farm 

he could, searching and asking for lost 
pages of lost manuscripts. He could see 
that some world class literature was 
being lost forever, if nothing would be 
done about it. Before he died at the age of 
66, he managed to collect enough of it to 
save a whole “civilization.” He practically 
gave us the Iceland we have today.

4. “Cut Taxes, Kill An Artist”

From this we can see how art can 
influence society. At first sight it may not 
look like the most necessary thing for a 
nation, but when you look closer, it might 
actually be the most important one.
 For some years the artless people 
have been telling us: First we need to fix 
our health system, before we can allow 
us an art school, a museum, a theatre, or 
all those artists’ grants. A recent bumper 
sticker even reads: “Cut Taxes, Kill an 
Artist.”
 And sometimes you might actually 
admit to yourself that art is not totally 
necessary. I mean, the fishing can go on 
without it, the taxis will run, the aluminium 
factories will be OK. Yeah. Let’s admit it.
 We’re not necessary! We’re just 
parasites on the back of society! Sucking 

out blood and money! For our own 
egoistic careers! 
 And so you lay down in your bed 
at night, an unnecessary man falling 
to his unnecessary sleep, and in your 
unnecessary dream you dream that 
people are standing outside your house, 
banging their pots and pans, screaming 
for their money back, all those grants they 
gave you over the years, and you spent 
on rented rooms and bread and butter, in 
the hope of writing novels and painting 
paintings. They don’t care about any of 
it, it’s all shit to them, and now they’re 
setting fire to your house...
 And then you wake up from those 
stupid thoughts and you don’t care if 
someone says you’re unnecessary, for 
you realise that art is necessary for you. 
You just have to be an artist, like some 
people are farmers and other people 
are gay. Yeah. It’s a biological thing. It’s 
the same as with the gay 7%. There will 
always be that magical 7% of every nation 
that wants to make art, to do “needless” 
things: Write Sagas, sing about Human 
Behaviour or put the sun inside the Tate 
Modern. And no matter how many Hitlers 
this planet will see, they’ll never be able to 
eliminate this 7% need to do unnecessary 
things.

5. A Featherless Peacock

For society, art is like what the feathers 
are to the peacock. They might not 
seem necessary to his survival, but if 
you take them away from him, he’s no 
longer a peacock. Without his feathers, 
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When I was 20 years old I decided to enter the Icelan-
dic School of Arts and Crafts in Reykjavík. My grandfather 
voiced some doubts, but my parents were OK with it. But 
one day I met a distant cousin of mine on the bus, who said:
“You’re going to the School of Arts and Crafts? Why? You 
want to learn how to knit?”
 This was back in 1979, way before Björk and Raggi Kjar-
tans. This was the time when you only went to art school 
because you had this disease, this art disease, this ongoing 
inner desire to express yourself. It had nothing to do with the 
hip and the cool. Our art school was lightyears from being 
the coolest school on the planet, like it has become today.
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tory of Icelandic Literature Vol. IV,” 
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he will hardly have sex, hardly have any 
offspring, he’s just a poor little creature 
trying to SURVIVE.
 And people who are only trying 
to SURVIVE can never form a society. 
They’re just on their own, roaming 
around looking for food, fighting 
against the elements and their fellow 
humans. That’s not society, that’s not a 
culture, that’s not even a nation.

6. The Safest  
Investment In The Land

To build a nation you need some kind of 
pillars, something that lasts, and what 
is that? Some years ago you might 
have named the rock solid institutions: 
Church, Banks, Parliament. But these 
things all collapsed some years ago. 
The church is the home of secret 
dealings and the 
abuse of children 
and women, 
the banks came 
crumbling down, 
all in the same 
week, and the only 
people who have 
faith in politics 
and parliament 
anymore are the 
politicians and 
parliamentarians. 
But those people 
come and go; 
they only last a 
few years. Who remembers a prime 
minister from the nineties, a minister of 
finance from 1953? Were those people 
necessary? Some of them, I’m sure. 
Did they do something important? 
Maybe one or two of them. Did they 
change society? One of them did, yes, 
but only for the worse.
 But what about the artists and 
poets, actors and musicians? Did they 
matter, do they last? 
 Well, Megas has been around 
since 1970. He’s still making music, 
giving concerts, recording albums. 
Bubbi has been big since 1980. Atli 
Heimir has been composing since 
1960. Vilborg Dagbjartsdóttir is 83, 
and still writing great poems. Kristján 
Davíðsson passed away last year, 
aged 95. He did his best work in his 
last few years and a painting by him is 
still regarded as the safest investment 
in Iceland. Erró finished art school in 
1950 and is still our hottest painter. 
When Icelanders are pressed to prove 
they’re Icelandic, they start singing: 
Ríðum ríðum, a poem written by 

Grímur Thomsen, in the 19th century. 
The national poet Jónas Hallgrímsson 
celebrated his 200th birthday in 2007. 
He’s never been bigger. Njáls Saga is 
still the national epos, written around 
1230. It has not yet collapsed, nor 
become a home of child abuse; people 
still have faith in the story and its 
characters. It has not faded one bit 
in 800 years, nor lost its value. On the 
contrary, there is no value to be set 
on the oldest manuscript of Njála. It is 
priceless.

7. The Pillars of Society

So here we come to the conclusion: 
The arts are the business you can 
really count on. Classical artworks 
don’t fade with time nor crash 
overnight. Artists create the stuff that 

lasts, making the 
link between one 
time and another; 
they fabricate the 
glue that keeps our 
society together. 
Culture creates 
the true continuity 
every nation needs. 
The Sagas, novels, 
artworks, poems, 
musical pieces, 
plays and films 
are the things that 
make a nation. If 
you met a person 

from the 14th century, at some time 
travellers’ convention in Harpa, the 
only thing you could talk about would 
be the Sagas. Artworks form the 
landscape of society; they become 
its mountains and glaciers, the focal 
points of the national conscience, the 
cultural references reuniting people of 
all ages. Artworks are the true pillars 
of our society.

8. The Power of Art

You can even say that art has too 
much power. It has the power to 
change the way we think of ourselves 
and the world. And this is exactly why 
people are always picking on it. People 
are afraid of art and the power of art. 
Deep down they fear nothing more 
than the novel that’s being written, the 
film that’s being made or the music of 
tomorrow. 
 Politicians fear art because 
they know it has more power than 
themselves. Politicians fear artists 
because they know they’re more 

powerful than themselves. That’s why 
politicians keep picking on artists. 
That’s why they want to cut their 
budgets, censor them, or put them in 
jail.
 The power of art is a special one, 
for it only increases when attacked. 
Pussy Riot only gained power in 
prison. (Maybe Putin realised this in 
the end and let them free.) A book that 
is attacked nearly always becomes a 
best-seller. Jón Gnarr might also have 
realised after his four years in office 
that he has more power as an artist 

than a politician. Or who has more 
power today: Bono or Bush? Even 
Bush knows the answer to that 
one, that’s why he’s painting 
puppy paintings. He realised 
that the only way to keep his 
power was to try to become an 
artist. And he can tell you: To 
decide to go to war in Iraq and 
to paint one puppy painting is 
an equally difficult thing. (The 
result is also equally horrible, 

though the puppy painting might not 
kill as many people.)
 That’s also the difference 
between art and politics: If you do bad 
art, people don’t die.
 But still art can kill. It can kill 
politicians. In the end Pussy Riot will 
kill Putin the politician. And this is 
the reason why too many politicians 
dream of killing art. Deep down they 
know that art is stronger than them. 
And politicians are all about power. So 
they’re forever jealous. That’s why too 
many of them wake up every morning 
thinking: I have to fight against art! I 
have to write an article saying: 
 WE DON’T HAVE MONEY FOR 
MORE ART! 
 OUR LIVES ARE MORE 
IMPORTANT THAN ART! 
 OUR CHILDREN’S HEALTH IS 
MORE IMPORTANT THAN ART!
 You see? Art is so precious, so 
important, that even the ignorant 
people, even the enemies of art, even 
the artless and the heartless, can only 
compare it to their own lives, and the 
health of their unborn children. They 
would never say this about football 
or ice cream: We can’t afford it, our 
children are more important. They 
would never say this about the gym 
or the trips abroad: We can’t afford 
them, our lives are more important. 
They can only say this about art, for 
deep down inside they know, that it 
is actually more important than their 
lives. It will always outlive them and 
outsmart them. Therefore we can 
say that not only is art a necessary 
thing for every society to have, but it’s 
probably the MIT of every society, the 
Most Important Thing."

9. The Krónur Bills
 
For final proof you only need to check 
out our krónur bills. They all come 
with a portrait of a great Icelander, 
someone we associate with true 
and everlasting value. And who are 
they? They’re mostly artists, poets 
and painters, men and women of 
culture. The poets Einar Benediktsson 
and Jónas Hallgrímsson, the painter 
Jóhannes Kjarval, and Ragnheiður 
Jónsdóttir, famous for her design 
patterns, plus the aforementioned Árni 
Magnússon, have all been featured on 
the Icelandic krónur bills.

10. PS

I’m sorry, but I don’t want to start 
some art-fascist movement here, but 
when art is under attack we have to 
take to our weapons, the ones that are 
mightier than the sword or the gun. So 
instead of looking at me like an art-
fascist I ask you to look at me like a 
lawyer, making the case for art in the 
time of need.

“We can’t afford them, 
our lives are more im-
portant. They can only 
say this about art, for 
deep down inside they 
know, that it is actually 
more important than 
their lives. It will always 
outlive them and out-
smart them.”
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Creativity 
For All

Music and art intersect  
in the Eastfjords

The Endgame

The presentation starts off with a 
mysterious team building exercise led by 
the Performance/Interaction workshop 
that culminates with an arm wrestling 
match and then waltz. Next, we're 
shuffled into the auditorium/cafeteria 
to listen to the concert given by the 
members of the Automata workshop, all 
performed on instruments made out of 
anything but actual musical instruments. 
Then the dance workshop puts on a 
show of choreographies cherry picked 
and mashed together from YouTube 
videos like Beyonce’s “Single Ladies” 
and Yelle’s “A Cause Des Garcons.” 
Sometimes the music blasting matches 
the video it's from, and sometimes 
not, overlapping to create unexpected 
results. Objectively, the best part is 
when the audience is invited to join in 
the dance to Celine Dion’s classic, “My 
Heart Will Go On.”
 After the breathtaking Titanic 
dance number we are led outside to 
gather round a brass band and whale 
puppet in the tradition of a Chinese New 
Year Dragon. We're about to embark on 
a tour of the work produced by eight 
workshops held the prior week. The 
whale that leads us through the sunny 
East Fjords town is the face of the New 
Year, part of a mythology created by the 

Time workshop. It undulates at the front 
of a mass of people while a trumpet, 
xylophone and 
saxophones blare 
out “When The 
Saints Go Marching 
In.” The beat of the 
drums propel the 
crowd through one 
of the few streets of 
Seyðisfjörður on the 
penultimate day of 
LungA. 
 Our first 
stop on the tour 
is the RAFALVAF 
workshop studio 
where all sorts of 
defunct technology 
and household 
appliances have 
been dismantled and reassembled 
into new machines. An electric stove 
has been turned into an instrument 
controlled by touching the burners, and 
in another room, a complicated box with 
a curtain that you crawl under houses a 
simulation of a breezy, sunny summer 
day.
 The crowd filters in and out of the 
building as the music plays, and we find 
our first monster. The Beast Factory 
workshop has been plastering signs all 
over the town seeking a 1 million ISK 

reward for any information regarding 
monster sightings, and Saturday is 

when they’re finally 
spotted. A creature 
that looks like a mix 
between a barnacle 
and a Dalek lumbers 
into sight, and the 
crowd is instructed 
to shout, “Hopa!” 
at it, so we do. The 
whale puppet circles 
the beast, everybody 
dances, and then the 
monster joins the 
thoroughfare. This is 
repeated throughout 
the parade with the 
four other beasts, 
all marine themed, 
presumably in 

homage to the harbour based livelihood 
of Seyðisfjörður.
 The town is generally supportive 
of the festival, even though the parade 
stopped traffic on the one lane street. 
As people danced in the street with 
beasts and drums, the people waiting 
in their cars seemed nonplussed while 
they waited to be able to drive through 
without honking or running anyone over. 
 The smell of herring permeates the 
air as we explore the video workshop, 
which for the past week has been 

Set in the glacial crevasse town of Seyðisfjörður, the music and arts festival LungA is a buzz-
ing hive of creativity and pure, weird art. The weeklong festival is packed with different work-
shops held during the week and then topped off by a final presentation of the art and music 
on Saturday.
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“A creature that looks 
like a mix between a 
barnacle and a Dalek 
lumbers into sight, and 
the crowd is instructed 
to shout, ‘Hopa!’ at it, 
so we do.”
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www.thjodminjasafn.is
Suðurgata 41 / 101 Reykjavík

Along with the permanent exhibition 
that features Iceland’s history from 
settlement to present day the 
museum offers a variety of exhibitions 
during the year, e.g. on Icelandic 
silver and photography. 

The National 
Museum of 
Iceland

Flights to Egilsstaðir provided by Air Iceland, 
book flight at www.airiceland or call +354-5703000.

www.lunga.isSeyðisfjörðurJuly 13 - 20LUNGA 



The Reykjavík Grapevine and Inspired by Iceland 
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The International Organ Summer 
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19. 6. 12 noon  Helga Þórdís Guðmundsdóttir,   
 Víðistaðarkirkja/Iceland
26. 6. 12 noon    Guðmundur Sigurðsson, 
 Hafnarfjarðarkirkja/Iceland
3. 7. 12 noon  Kári Allansson, Háteigskirkja & Anna   
 Jónsdóttir soprano, Reykjavík/Iceland
10. 7. 12 noon  Steingrímur Þórhallsson, Neskirkja &   
 Hallveig Rúnarsdóttir, soprano, Reykjavík
17. 7. 12 noon   Sigrún Magna Þórsteinsdóttir, 
 Akureyrarkirkja/Iceland
24. 7. 12 noon  Jón Bjarnason, 
 Skálholt Cathedral/Iceland 
31. 7. 12 noon  Stéphane Rigat, orgel & Olivier Gillet   
 trumpet, Marseille/France
7. 8. 12 noon  Eyþór Ingi Jónsson, 
 Akureyrarkirkja/Iceland
14. 8. 12 noon Gunnar Gunnarsson, 
 Fríkirkjan í Reykjavík/Iceland
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Hallgrímskirkja, Skólavörðuholti, 101 Reykjavík
Sími / tel.: +354 510 1000, fax: +354 510 1010

list@hallgrimskirkja.is  -  www.listvinafelag.is

14.6. 12 noon  Björn Steinar Sólbergsson, Hallgrímskirkja Reykjavík
15.6. 5 pm      Björn Steinar Sólbergsson, Hallgrímskirkja Reykjavík
21.6. 12 noon  Hannfried Lucke, Lichtenstein- Salzburg/Austurríki
22.6. 5 pm      Hannfried Lucke, Lichtenstein- Salzburg/ Austurríki
28.6. 12 noon  Pétur Sakari, Helsinki, Finnland/ Finland
29.6. 5 pm      Pétur Sakari, Helsinki, Finnland/ Finland
5.7. 12 noon    Thierry Escaich, París Frakkland / France
6.7. 5 pm        Thierry Escaich, París Frakkland / France
12.7. 12 noon   Andreas Meisner, Altenberg Þýskaland / Germany
13.7. 5 pm      Andreas Meisner, Altenberg Þýskaland / Germany
19.7. 12 noon   Alessandro Bianchi, Cantu,  Ítalía/ Italy
20.7. 5 pm       Alessandro Bianchi, Cantu Ítalía/ Italy
26.7. 12 noon   Lára Bryndís Eggertsdóttir Reykjavík, Ísland/ Iceland
27.7. 5 pm      Lára Bryndís Eggertsdóttir Reykjavík, Ísland/ Iceland
2.8. 12 noon    Maurice Clerc, Dijon Frakkland / France
3.8. 5 pm        Maurice Clerc, Dijon Frakkland / France
9.8. 12 noon    Eyþór Franzson Wechner, Ísland/ Iceland
10.8. 5 pm      Eyþór Franzson Wechner, Ísland  / Iceland
16.8. 12 noon   Axel Flierl , Dillingen, Þýskaland/ Germany
17.8.  5 pm      Axel Flierl , Dillingen, Þýskaland/ Germany
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an impromptu 
television studio. 
Their YouTube 
channel, LungATV, 
hosts the short 
videos the 
participants made 
and Coffee Corner 
livestream recorded 
every afternoon. 
Then we’re off to 
the edge of the 
water where we 
circle around all 
the beasts and 
the whale dances 
through them. The 
mythology of the 
beasts and Whale 
of Time is told to us over a loudspeaker 
as each beast swaps the heads of their 
costumes with each other, and then the 
parade is over.

The Point Of It All

The final show is undoubtedly 
impressive, but the heart of the festival 
is about more than the grand climax. The 
workshops are what make it unique, and 
the final show is just a way of showing 
the end results of the whole process. 
Participants at LungA sign up for 
specific week-long workshops run by 
people chosen by the LungA board. The 
main requirement for a workshop leader 
is that they are doing something good 

in their respective 
fields, and many of 
them live and work 
in Reykjavík. Some 
of the workshoppers 
are artists who came 
with some notion of 
what they wanted to 
accomplish at LungA, 
while some are not 
and just want to be 
in a collaborative 
environment. 
 Despite having 
variable experience, 
there is no elitism or 
snobbiness. Everyone 
collaborates on their 
artworks, both with 

the members of their workshops and 
with the members of other workshops. 
The sleeping situation practically 
forces everyone to get along, what with 
almost the entire group packed into 
the classrooms of two schoolhouses, 
sleeping bags and mattresses lining 
the floor with only piles of clothing to 
separate each makeshift bed. Everyone 
sleeps together, everyone eats together 
and everyone hangs out at the pool 
together.
 The relative remoteness makes it a 
perfect environment for art making, as 
the constant distractions of the big city 
of Reykjavík are nowhere to be found 
in this small town on the east coast of 
Iceland. 

LungA was founded in 2000 by Að-
alheiður Borgþórsdóttir, Björt Sig-
finnsdóttir, Ólafur Ágústsson, Hall-
dóra Malin Pétursdóttir and Stefán 
Benedikt Vilhelmsson.

From the performance art work-
shop to the video workshop to the 
costume workshop, participants 
at LungA had a lot to choose from 
when signing up to be a part of the 
festival.  

Some of the 120 participants this 
summer have been coming for 
years, while others are here for the 
first time. 

More than 4,000 guests came 
throughout the week, though most 
of them were there for the final Sat-
urday, which culminated in a con-
cert.

INFO
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We started our journey with rays of warm 
sunlight, heading southeast on the Ring 
Road. Not long into the trip, however, we 
found ourselves in the midst of a snow-
storm that forced us to slow down to 20 
km/h, since otherwise, our ginormous yel-
low camper would have blown away like 
an empty box of Cheerios. Auspicious be-
ginnings indeed!
 Þorlákshöfn, our first stop, assaulted 
our nostrils with its fishy smell as soon as 
we opened the van doors. We ventured 
into Skálinn, one of those ubiquitous grill, 
gas station and general store combos that 
dot the country. As we discovered on our 
trip, a place like Skálinn is the epicentre 
and hot spot of every small town along 
the south coast. There we interrupted a 
romantic teenage couple, Snæfríður Sól 
and Sighvatur Bjarki, during their date-
night dinner of burgers and fries in order 
to press them on the topic du jour: the 
teacher's strike (this was back in March). 
“I don't enjoy it, it ruins the routine,” said 
18-year-old Snæfríður who, we might ap-
provingly note, is an aspiring doctor. “Ev-
erybody else is working, so I have noth-
ing to do.” Where does one go in case of 
a wave of boredom? The local swimming 
pool is a desirable destination for fun. Un-
fortunately, we missed the opening hours: 
it was past five PM. 
 Although she claimed to love the town 
she grew up in, Snæfríður said she wasn’t 
sure she’d be working in Þorlákshöfn for 
the rest of her life. Apparently, there’s not 
much of a future for youngsters in the 
area. “You either drive to Reykjavík or 
Selfoss for work, or you get a job in a fish 
factory,” she explained. “Or you become a 
teacher, and then you can live here. Those 
are the two main jobs, in fish factories and 
in schools.” 
           We then headed to Meitillinn (“The 
Stead”), a local bar and grill, which Sigh-
vatur Bjarki told us was one of two places 
to grab a beer on a Friday night. 
 Once inside, we found fishermen Styr-
mir Ingi Hauksson and Ágúst Óli Leifsson 
enjoying a pint and resting after a windy 
day at sea. They were in town for very 
pragmatic reasons. “Our boat was sold to 
a new owner and we came with it,” Ágúst 
said. He made it sound as if they were cat-

tle, even though he was actually captain of 
the ship. “If the pay wasn’t so good, I’d be 
home in the East, where my heart is,” Styr-
mir admitted, in what we assumed was a 
poetic reference to his wife and two kids 
in Breiðdalsvík. The sap had been forced 
to sacrifice his preferred profession, too: 
“If I had a choice, I’d go into bodybuilding 
or something like that,” he confided. We 
could easily believe it, since he looked like 
a bicep on two legs. “I used to work out a 
lot, but I stopped for the sea.” 
         The sea is what we wanted to see 
before we pulled out of fishy Þorlákshöfn. 
So, we took a short walk to the beach, a 
highly frequented spot when good wind 
whispers through the bay. “It’s one of the 
best surfing places in Iceland,” Sighvatur 
had bragged earlier at Skálinn. The waves 
were high, too scary for us to get our feet 
wet. Also, cold. 

From Nowhere To  
Somewhere In Stokkseyri

By the time we reached Eyrarbakki, it was 
too late to find anyone on the streets, so 
we abandoned our plan of meeting more 
locals and chose our first sleeping spot 
instead: the parking lot of the town’s tiny 
white church, next to the only restaurant 
which was, of course, closed. The mer-
cury was well below the freezing point 
that night, and crunchy snow lay all over 
the ground outside. Whiskey and beer 
warmed us up from the inside, and at 
some point, sleep washed us away.
 We awoke the next morning to beau-
tiful sunshine. The day’s warmer forecast 
had been accurate, which rarely happens 
in Iceland. The warmth motivated us to ex-
plore the town, seeking any kind of enter-
tainment. However, this turned out to be a 
doomed pursuit. 
 We passed two deserted hostels 
(again: it was March), a retirement home 
and a forsaken gas station. We then gave 
up and left for Eyrarbakki’s close neigh-
bour, Stokkseyri, heading instantly for the 
pool. The lovely outdoor facility welcomed 
our tired, stinky and frozen bodies. Just 
as we had made ourselves comfortable 
in the hot tub, a pleasant voice appeared 
from behind. “Would you like some cof-

How to get there?
For your own camper-based adventure, contact Happy Camper at info@happycampers.is or + 
354 578 7860, or visit their website at www.happycampers.is

Vík í Mýrdal1

Words Fred Q. Labelle, Yasmin Nowak and Jonathan Pattishall

Photos Fred Q. Labelle, Yasmin Nowak and Jonathan Pattishall

Nearly 200 kilometres of road lay in front of us. From Reykjavík in the southeast to 
Vík in the southwest in two days, that was our mission. That’s not at all that much, 
you might note, but we had to make some stops on the way in order to delve into the 
towns along the way and get a feel for their lovely people. It all took a while.
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fee?” asked the clerk, 
his demeanour and 
his coffee refresh-
ing us back into ac-
tion. After having a 
blast going down the 
slide, relaxing in the 
hot tubs and wrestling 
in the children’s pool, 
we started conversing 
with Þorvaldur Ós-
kar Gunnarsson, the 
21-year-old pool clerk-
slash-lifesaver who 
gave us the coffee.
 We had gotten the impression that ev-
erything was milk and honey in Stokkseyri, 
but Þorvaldur quickly smashed our idyllic 
illusions. “These towns mess you up,” he 
told us. “Ten per cent of the 445 inhab-
itants are fucked up.” By the tired and 

lost look of an older 
gentleman we saw 
playing a slot machine 
later, we would get a 
glimpse of what he 
might have meant. 
 As Þorvaldur ex-
plained, leaving town 
is inevitable. There’s 
no doctor, no phar-
macy and no post 
office in Stokkseyri. 
He has to travel to 
nearby Selfoss, if he 
needs medical help, 

wants to send a letter or go out for a drink. 
“When you turn 18 and get to drive a car, 
freedom follows. You're isolated in this 
area and everyone knows everyone,” he 
complained. “I know everyone in Selfoss 
by now, so I go to Reykjavík,” he contin-

ued, explaining that he even grew out of 
Selfoss’s bigger shoes. “There you can 
meet foreigners, people that you don't 
know yet.”
 Þorvaldur recommended we check 
out the Viking house in the middle of 
town, which turned out to be a turf hut, 
where perhaps a lot of local teenagers 
have secretly made out. We did not make 
out, opting instead to carve snow angels in 
the pristine snowy lawn that surrounded 
the hut. Our empty stomachs lead us to 
another Skálinn-type place. The hot dogs 
didn’t quite make our senses dance, so we 
decided to fill our bellies with the famous 
and truly tasty lobster soup at Fjöruborðið. 

Everyone Goes To Hella

We didn't quite believe the GPS when 
it told us we had arrived in Hella, even 

though we were in front of a small shop-
ping centre on what looked like the main 
street of a small village, which starts and 
ends at a roundabout. But, we were in 
Hella. We had arrived. 
 Wanting to avoid a gas station/grill-
type experience this time around, we opt-
ed to explore the local shopping centre, 
which serves Hella’s 806 inhabitants. 
 Our eyes landed on a local, Ómar Ás-
geirsson we soon learned, who was right 
in the middle of closing his bakery for the 
evening. He thankfully took a pause from 
his work to sit down and patiently answer 
our questions about the area. 
 “Hella is a small and quiet place, it's 
close to the countryside and it's a good 
place to raise kids,” he told us, outlining 
the benefits. “You almost don't bother to 
lock the house.” That said, it should be 
added, that with its population of 860, 

Hella is actually one of the bigger towns 
in the area, making it THE place to go if 
you want to grab a beer in those parts. Not 
only do they have a Vínbúð (the state-run 
alcohol store), but also a few bars, hotels 
and decent restaurants.
 Ómar doesn't feel he's missing out 
on much, either. “Big cities are good, but 
you're isolated there, too,” he said. “If you 
don't want to know your neighbour, you 
don't have to.” Ómar’s wisdom, we even-
tually perceived, lay in the realisation that 
loneliness is more a matter of emotional 
than of physical distance. 
 His wisdom also reached to the local 
river, which we had been planning to drink 
from. “You've got all the farms upland, we 
don't know what's going on there. We fish 

Distance from Reykjavík
186 km

The Grapevine Intern Department’s 
version of the Three Musketeers 
is probably a bit quirkier than Al-
exandre Dumas’s trio. Things are 
bound to get riotous when you 
have—sharing the lesser work-
spaces of a small editorial office—
a born-and-raised Viennese city 
girl (Yasmin), a wannabe redneck 
from North Carolina (Johnny) and 
a hockey jock-cum-fashionista 
from the ‘burbs of Montreal (Fred). 
To spare our other officemates our 
incessant and oftentimes very stu-
pid banter, we came up with the 
idea of exploring local ways of life 
in small towns on Iceland’s south-
ern coast. We only had 60 or so 
hours, so to make the most of it 
we borrowed a camper van from 
the nice folks at Happy Campers. 
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in the water, we fall in it, it's no danger, but I 
wouldn't drink it,” Ómar stated, chuckling.
           

Meeting The Potato  
Kingpin of Þykkvibær

When we pulled into nearby Þykkvibær, 
the first things we saw were its old farm 
houses, fronted by black and white pho-
tographic signs detailing the way things 
used to be in the village. While looking at 
one of these photos, we noticed a farmer 
doing, well, farmer stuff, and decided to 
ambush him—and luckily, the overpow-
ering clicking of our camera didn’t stop 
Birkir Ármannsson from talking to us. We 
couldn’t have been more lucky, as Birkir 
gave us a tour of his farm, showing us his 
potato warehouses (the town is famous for 
its potatoes), his sheep and even his dad’s 
sheep. 
 “Twenty years ago, this was the big-
gest farm village in Iceland, with 40 farm-
ers,” Birkir said. “We had a bank, a post 
office and a market then, and now there’s 
nothing.” His tone was half lament, half 
cold, hard truth telling. The only building 
that isn’t a farm is the church in the village 
centre.
 The decrease in the number of farmers 
was caused partly by the fact that with the 
help of machinery, local farms are getting 
bigger and more efficient. As it happened, 
the middle-aged yet somehow timeless-
looking Birkir turned out to be quite the 

potato kingpin himself. He recently bought 
another farm lot, and last year his father 
purchased a bigger potato house as well. 
“We don't have workers,” he said. “We’re 
four people with much to do. I’m busy a 
lot.” With all those potatoes, 100 horses 
and 30 sheep, we figured we would be 
pretty busy too, so we left this man of the 
land to get back to his important work and 
continued our journey along the south 
coast. 
 By the time we reached Vík, the largest 
settlement in the southeast, it was pitch 
black and we were thirsty. We hit closed 
doors at Halldórskaffi and almost suffered 
a similar fate in our second attempt, at 
Suður-Vík, the second bar. The barkeep 
there told us they were done for the night, 
despite the fact that at least 15 others were 
sitting around tables drinking and shout-
ing. On our way out, a man sitting near 
the door suddenly held us back. “I’m the 
owner here, and I say you can stay, if you’re 
drinking,” he intoned. Apparently our eight 
foreign rosy cheeks looked like they de-
served a brief sojourn. And perhaps he 
also thought we had too many krónur in 
our pockets. It felt like a typical Icelandic 
combination of hospitality and insider cor-
ruption, but it didn’t concern us much, 
because the bar was the most happen-
ing place we had yet been to on our trip. 
It had the atmosphere of a mountain ski 
cabin and was full to the brim of silly shits 
spilling beer on themselves while crushing 

cans and dancing around despite the fact 
that no music was playing.

Our Final Destination

The silliness continued on our way out, 
when we bumped into two construction 
workers in their late twenties who were 
in town to help repair a bridge and who 
proceeded to trash talk Vík mercilessly. 
“Vík is a shit hole,” one said. “Nothing at 
all to do.” We wondered what they would 
suggest for a good Saturday night. “Hella 
is the happening place,” the other offered. 
“That's where you go for a good drink or 
a good fight.” It didn’t correspond to what 
we had experienced in either Vík or Hella, 
but hell, we figured, to each their own 
small town fun. 
 That night’s sleep was short. We were 
parked between Vík’s iconic church at the 
top of the hill and the pub farther down it. 
We endured another night of frozen toes 
and bellowing snores. 
 The next morning we headed to—sur-
prise surprise—the local gas station and 
grill for food and more interviews, since 
you’re always guaranteed to find both on 
location. Our victim this time was Þorgeir 
Guðnason, a confident 17-year-old stu-
dent who showed lots of love for the small 
town, even when bluntly pressed to admit 
that he lives in a remote area. “No, it's just 
perfect,” Þorgeir coolly replied. “I love it. 
Here you can relax and chill. In Reykjavík 

there’s always panic.”
 Þorgeir also professed to enjoy his 
schooling in Vík, and said he remains in 
touch with his old schoolmates. “We were 
eight boys in my class, no girls,” he said. 
He promptly earned a pitiful look from 
us, followed by a curious question about 
the dating situation in the village and if 
there were any cute girls around. “Some 
of them are cute, but most of them, well, 
we're related,” Þorgeir declared. “Dating is 
much better in Reykjavík.” We tried more 
hot dogs, these served by Þorgeir’s twin-
brother. They were, by far, the best we had 
on the trip and bread marked the end of 
our journey, as we had to head back to 
lively Reykjavík.
 As we drove the same route in re-
verse, we saw everything we had passed 
through before with new eyes. 
 Everyone we interviewed had patiently 
explained to us, directly or indirectly, that 
isolation is something that comes from 
within. It was pleasantly surprising to learn 
how they wouldn't trade the calmness of 
their lives for the fast pace of the city. 
 While we remain adamant that we 
couldn’t live in places that small, we still 
agreed that what we had viewed as de-
serted, lonely little villages before, now ap-
peared as something else, something that 
we perhaps couldn’t fully comprehend, but 
that we could at least respect.

Gourmet Experience 
- Steaks and Style at Argentina Steakhouse

Barónsstíg 11 - 101 Reykjavík
Tel: 551 9555 
argentina.is
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An Off-Road 
Virgin’s First 

Time 

My motocross sensei for the day was 
Jói, who is an accomplished postural 
therapist and has also been motor-cross 
and enduro biking since his early teens. 
From the kitchen, I felt rather than heard 
the rumble of his black Ford Explorer 
truck turn into my street. As fantasised, 
it was a flatbed towing two large bikes 
and a smaller one. Small as it was, a 
250 is powerful enough to mess you up 
if things go wrong. We went to pick up 
his friend Árni, filled up the truck and 
the petrol can, got a hotdog or two and 
some drinks. I think I have eaten more 
hotdogs here in Iceland in a month than 
Fenway Park season ticket holders have 
in a year.
 We arrived at our final destination, 
about 30 minutes east of Reykjavík on 
Highway One, which was a flat dirt plain 
surrounded by mountains with a single 
trailer structure containing a chang-
ing room and some toilets. Several dirt 
tracks and practice courses surrounded 
it. As if I wasn't feeling out of my depth 
already, cue Gunnar Nelson the MMA 
and BJJ fighter riding up to say hello.

Like A Stormtrooper On Wheels

Off roading requires a serious amount 
of gear which made my usual road gear 
seem like a nightgown. The kneepads 
came first. Four straps long and deadly, 
you could crack someone's pelvis with 
them. Or rather, prevent a steel rod from 
entering your leg on one ride as Jói's 
pads had done. Then came the trousers, 
shirt, breast and back plates, another 
shirt, armoured 
jacket, helmet, 
goggles, and gloves. 
The boots are like 
downhill ski boots 
on steroids, which 
made me look like 
a Stormtrooper. I 
wondered how was 
I going to use my toe to shift gears in 
these. The helmet, though my size, was 
so tight that I could feel my cheeks 
puckering through the gap in my molars. 
I'm told it's supposed to be like that. And 
you get surprisingly used to the discom-
fort after a while.
 Jói fuelled the bikes and checked 
them over. He set me up on my bike. Af-
ter what seemed to be ten minutes he 
handed it over to me. Almost as soon 
as I touched it, it stalled. Sitting down 
and trying to bring my booted leg up to 
my chest to kick the starter for the first 
time gave me a cramp under my ribs. I 
worked on my technique. It started at 
last. He directed me to the beginner's 
track to get the hang of the bike. Round 
and round I went surprised at just how 
bad a driver I was. Turns were impossible 
at any respectable speed, I had no clue 
what I was doing with the gears, as I had 
no feeling in my foot, and the slipping 

and sliding of the back tire was freaking 
me out.
 After a few more turns around the 
track, I got better at dealing with the slip 
and slide and relaxed some. Just as I re-
turned the bike to stand it up and rest 
for a bit, Jói and Árni returned from their 
(bigger) practice track. They were get-
ting ready to hit some other track near-
by. A lot of the day's conversation was in 
Icelandic.  Good practice for me but bad 
for surprises. 
 Árni motioned to me to follow him 
in the opposite direction and we set off 
around the corner...and into the valley. 
We rode up a gravel path laden with 
coarse rocks and larger rocks tenuously 
embedded in unstable gravel. Inquisi-
tively, I asked, "So if I see a big rock in 
my way I avoid it right? I don't try to ride 
over it?" 
 "Avoid the big rocks." Jói said, dead-
pan. Of course he then completely con-
tradicted himself. I followed Árni, sup-
pressing a rising panic. The adrenaline 
was nice though, as was the scenery. 
 After we hit a particularly colourful 
patch of larger rocks, mixed with sliding 
gravel on an incline, I stalled the bike. 
Getting it started on an incline was no 
easy task and I became exhausted from 
the effort. I was challenged by the repet-
itive pumping at the kick-starter for one, 
and two, finding neutral with my Stor-
mtrooper boots was about as precise 
as playing the game 'Operation' with a 
hammer. I finally got the bike started and 
tried to make an ascent up the chunky 
gravel path. My foe was fear and after 20 

meters or so I slipped 
and slammed onto my 
left side.  I tried to stop 
the bike from getting 
scratched up as it be-
longed to Jói´s son. It 
wasn't a bad fall but 
bad enough to stop 
me there. We stored 

the bike in a ditch and Jói took me on 
the back of his bike the rest of the way 
down. Atta atta atta atta as we bounced 
down the mountain.  "So this is how it 
ends!" I thought. But he is a master of 
this machine and after I stopped panick-
ing I realised how smooth the ride was in 
comparison to mine. Relaxing is one of 
the keys to getting the hang of riding off 
road. Not looking down is the other key.

The Rocks Of Death

We arrived in this expansive valley, 
scooped out like a fluted punchbowl be-
tween mountains, made up of lava rocks, 
coarse stones and boulders. There, a 
track had been dragged out in the base 
of the bowl. Jói and the guys got to work. 
First in the undulating dirt and gravel 
path, then the rocks. 
 While in the valley, instead of rid-
ing, I photographed, and was relieved to 

do something I was familiar with. For a 
moment I forgot about the return jour-
ney. I was going to have to pick up that 
bike and ride it back down that hill and 
around the mountain or push it walking. 
And I was not going to push it walking. 
We arrived at the bike and Jói brought 
it onto the path. I got myself in position 
on the alternative path facing downhill. I 
saw Jói waiting for me on the other side 
and as I came down he motioned "YOU 
GO GIRL" with his fist. Then I stalled. 
Great. After kicking it to hell it started 
and promptly stalled again. Jói came 
over and firmly stated something like 
"What are you doing looking down? You 
know where first gear is! Why are you 
looking at your foot? It's there! Always!” 
He then repeated Árni's advice about 
looking ahead on the path and not down 
at the 'rocks of death' beneath. This seri-
ous directive, which went straight to my 
muscles, and they obeyed. 
 It was only then that I had my first 
glimpse of the joy of the off-road world 
and as it opened up to me, I drove home 
in first, then second, third, feeling the 
slight shifting of the ground underneath 
me evening out into a gentle purring 
path of soft terrain. The shocks of the 
bike felt more and more like I was sitting 
on a Lazy Boy sofa. I began to trust the 
machine, look ahead and enjoy. 
 The best way to see the countryside 
is on a motorcycle. Better yet on an off-
road one. Take a Land Rover if you re-
quire a shielded sense of safety, horses 
if you love animals, or walk if you love to 
take it slow. But if you ride motorcycles 
you know what I'm talking about. 

I own two motorbikes in London, one for looks, the other 
for speed and comfort. Neither of these bikes nor any of the 
thousands of miles I’ve ridden on them adequately prepared 
me for what I was about to experience when I went off-road-
ing in Iceland for the first time. 

Words and Photos
Gabrielle Motola

“Off roading requires a 
serious amount of gear 
which made my usual 
road gear seem like a 
nightgown.”
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"An Absurd Film  
Set In Reykjavík"   

Today Iceland is a natural movie set fre-
quented by famous directors. The makers 
of big projects like ‘Prometheus,’ ‘Noah’ 
and ‘Game of Thrones’ have all used it to 
film distant planets or imaginary worlds. 
 But this is something that Icelanders 
have only recently gotten used to. A few 
decades ago the country and its inhabit-

ants were almost never seen on TV or on 
the big screen. And when it happened, it 
was long remembered afterwards.
 In 1990, when the first episodes of the 
legendary television series ‘Twin Peaks’ 
were being broadcast, rumours quickly 
spread among the Icelandic public. It was 
said that "the nation" would be given a role 

in the series and therefore Iceland's name 
would be "promoted" to an international 
television audience.
 When the Icelanders finally appeared 
in ‘Twin Peaks,’ these rumours proved to 
be inaccurate. The Icelandic characters 
were a group of eccentric alcoholic busi-
nessmen, whose horrid singing of patriotic 
verses prevented FBI Special Agent Dale 
Cooper from sleeping. Cooper cursed 
them. It wasn't a majestic appearance for 
Iceland.
 Many in Iceland were bitter and felt 
betrayed, thinking ‘is this how the rest of 
the world sees us?’ But there was no real 
outcry and nobody wanted to ‘do some-
thing about it.’

Icelanders Not  
Okay With “Iceland”

A few decades earlier, however, Icelanders 
had been much more sensitive.
 The film the newspaper article in Sep-
tember 1942 referred to was "Iceland," a 
musical film produced by 20th Century 
Fox. The film was set in Reykjavík, and 
starred the skater Sonja Henie as a na-
tive girl and John Payne as a U.S. marine 
posted in Iceland during World War II.
 Romantic relationships between native 
women and soldiers were a recurring topic 

in film and literature during and after the 
war.
 "Iceland" featured all the typical clichés 
regarding that. The native boys were por-
trayed as dorky and clumsy losers, while 
the "sweet and innocent" girls couldn’t 
resist the charms of well-groomed military 
men.
 This is spelled out in almost every 
scene. One of the songs in the film is "You 
Can’t Say No to a Soldier."
 “Iceland” is a seriously inaccurate por-
trayal of the country. The film was
supposed to take place in July, but the 
pond in central Reykjavík has ice on it and 
the whole place seemed like a weather 
station in the Antarctic. Hotel Borg—back 
then the biggest hotel in town—was called 
"Hotel Jorg," which has no meaning in 
Icelandic. The few details given on Iceland 
and the few scenes that showed Reykja-
vík, both its buildings and general atmo-
sphere, were in almost every way totally 
mistaken. The Icelanders themselves were 
stingy and cold, servile and opportunistic.
 "This film will not serve anything but to 
give those who see it and have never been 
here an extremely wrong idea about the 
country and its people," the furious piece 
in Morgunblaðið said. This was a serious 
offence as nothing was as damaging to the 
country's image as "stupid films."
 This anger was not limited to journal-

ists and the general public. The govern-
ment of Iceland made a formal complaint 
to the US government. The argument was 
that the Icelandic state had spent substan-
tial resources in promoting the country, 
and that work could turn out to be worth-
less if the film was a success.
 And after a few months Iceland's wish 
was fulfilled. The producers were forced to 
change the name of the film and remove 
any reference from it that indicated that it 
was set in Iceland. 
 By then the film had already premiered, 
but it hadn't been a success. It got medio-
cre reviews in the American newspapers, 
if not negative ones. The New York Times 
critic Bosley Crowther wrote: "[T]here is 
no denying that ‘Iceland’ is no tribute to 
any one's wits. And it is only fair entertain-
ment, at best."
 In 1999 the historian Eggert Þór Bern-
harðsson examined the Icelandic reaction 
to the film: “Of course they were hurt by 
the misrepresentation and the nonsense. 
[...] Icelanders had nonetheless extremely 
overestimated the influence of a single film 
on the world's opinion of them. Maybe that 
had to with the influence of films over
their own views.”
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agascar). A winner of the 2012 Web Awards, Lemúrinn.is covers all things strange 
and interesting. Go check it out at www.lemurinn.is

In September 1942 the inhabitants of Reykjavík had break-
fast in a state of shock. They were reading an article in Mor-
gunblaðið newspaper about a new Hollywood film set in 
their city, starring the world famous Norwegian figure skater 
and movie star Sonja Henie. The headline read "An absurd 
film set in Reykjavík" and the news lead to a public outcry. 
Subsequently the US government received a complaint from 
the Icelandic government.

Words
Helgi Hrafn Guðmundsson
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Take part in a great adventure. Descend 120 metres 
into a volcano and explore an underground world.

I have never been anywhere 
underground that matches 
the grandeur and impact of 
this place.
           - The Sunday Times

Standing inside a volcano 
is a strangely emotional 
experience.
     - The Guardian

One of twenty places in the 
world you must see before 
you die.
                     - CNN

Inside 
 Volcano

the

•  Several departures every day
•  Maximum 14 people in each tour
•  Duration: 5-6 hours (up to 45 minutes inside the volcano)
•  Minimum age: 12 years
•  Fitness level needed: Moderate. No   

knowledge  of hiking or climbing is required.

Price: ISK 37,000 per person

For the first time in history, travelers have the opportunity to see 
what a volcano looks like on the inside. Descend into a 4.000 year 
old magma chamber and experience a new underground world. 

More info at InsideTheVolcano.com 

Book now at InsideTheVolcano.com or 
at your nearest Tourist Information Desk. 

•  Several departures every day
•  Maximum 14 people in each tour
•  Duration: 5-6 hours (up to 45 minutes inside the volcano)
•  Minimum age: 12 years
•  Fitness level needed: Moderate. No   

knowledge  of hiking or climbing is required.

Price: ISK 37,000 per person

For the first time in history, travelers have the opportunity to see 
what a volcano looks like on the inside. Descend into a 4.000 year 
old magma chamber and experience a new underground world. 

More info at InsideTheVolcano.com 



car rental 
Get your offer at SADcars.com

Keflavík airport and Skógarhlíð 10, 105 Reykjavík

“I suddenly realised that in high school I once only got 
a B in Icelandic instead of an A, and that was in the 
course where we read the Eddic poetry and Njáls saga. 
Now I travel around the world telling people about this 
very same literature and people are buying tickets to 
listen to me. I found it rather funny and ironic.”

Gerður Kristný, who was recently named Inter-
national Writer-In-Residence at the University 
of Iowa’s prestigious writing programme,  
provides hope for all of us aspiring Nobel Prize 
biochemists who couldn’t quite scrounge up that 
B+ in high school.   

“September 1942 the inhabitants of Reykjavík had 
breakfast in a state of shock.”

The cause of the simultaneously shattered 
coffee mugs around the country? Iceland had 
been featured in an American movie…but not 
in a good way. What film could have painted 
Iceland so poorly as to have been described as 
“absurd” and “stupid”? We take a look back to 
a time before Game Of Thrones and Bon Iver 
music videos. 

“You are supposed to be insulting people. You're in 
drag. You're 200% of what you are mimicking. It's all 
done to push buttons. If people are getting shocked, 
good, then it's working. If gay people are shocked, good, 
then it's better. Somebody has to kick our butts some-
times.”

What’s the state of drag in Iceland? What’s 
it like to organise this year’s Icelandic Drag 
Competition? We talk to Georg Erlingsson 
Merritt a.k.a. Keiko to find out the answers. 
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Go Home with 
a story worth 
sharing!
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RTFO, 
DIY & BYOB

The merchant's weekend is here, and there's 
a new festival up North that's really tickling 
our fancy: the not for profit, do it yourself 
festival Norðanpaunk ("North Punk"). 
Featuring a stellar lineup of bands along the 
extreme-punk-noise-avant garde spectrum, 
it promises to be a helluvalot of fun, and for 
such a low price, it's an absolute steal. Hitch a 
ride up North, post your tent, bring your own 
booze and have a blast.

Norðanpaunk 
Laugarbakki
ISK 3,500 ISK

  1-3
August



August 1 - August 14
How to use the listings: Venues are 
listed alphabetically by day. Events 
listed are all live performances, with 
troubadours and DJs specifically 
highlighted. For complete listings and 
detailed information on venues visit 
listings.grapevine.is. Send us your 
listings to: listings@grapevine.is.

Friday August 1
Bravó 
22:00 DJ Ísar Logi
Café Rosenberg 
21:00 Beggi Smári & Mood
Dillon 
17:00 BAKGARÐURINN: Ojba Rasta 

/ Dimma / Benny Crespo's Gang 
/ Elín Helena / Lily Of The Valley / 
Bellstop / Jakobsson

Dolly 
22:00 DJ KGB vs. DJ Katla
English Pub 
21:00 Troubadours Ellert / Alexan-

der
Gaukurinn
21:15 Innipúkinn Festival: Börn / 

Pink Street Boys / Kælan Mikla / 
Logn / Muck

Hressó
22:00 Playmo
Húrra 
21:00 Innipúkinn Festival: Snorri 

Helgason / DJ Flugvél og 
geimskip / Justman / Borko + 
Futuregrapher / Orphic Oxtra / 
Ojba Rasta

Laugarbakka
18:00 Norðanpaunk 2014
Paloma 
22:00 It Is Magic
Prikið
22:00 DJ Sunnu Ben & DJ Moon-

shine
Volcano Huts Campsite 
15:30 Magic In Þórsmörk

Saturday August 2
Bravó 
22:00 DJ Einar Sonic
Café Rosenberg 
21:00 Kósíkvöld: Ellen Kristjáns & 

Eyþóri Gunnars
Den Danske Kro
21:00 Troubadour Roland / Trouba-

dour Tryggvi
Dillon 
17:00 BAKGARÐURINN: Sólstafir 

/ Snorri Helgason & Silla / We 
Made God / Audio Nation / Ár-
mann Yngvi / Milkhouse / Myrká

Gaukurinn
21:15 Innipúkinn Festival: Good 

Moon Deer / Quadruplos / Tanya 
& Marlon / Sísí Eý / DJ Myth & 
Lazy Bones

Harpa 
17:00 Pearls Of Icelandic Song
Hressó
22:00 Dalton
Húrra 
21:00 Innipúkinn Festival: Loji / Kvöl 

/ Low Roar / Benni Hemm Hemm 
/ Mr. Silla / Amaba Dama

Paloma
22:00 DJ Michello
Prikið
22:00 DJ Benni B-Ruff

Sunday August 3
Den Danske Kro
21:00 Troubadour Roland / Trouba-

dour Tryggvi

M U S I C
CONCERTS & NIGHTLIFE

Loft Hostel
Bankastræti 7a (E5)  |   21:00 |  ISK FREE!

One of Reykjavík’s most tailfeather-shakingly fun bands takes 
the stage at Loft Hostel in what promises to be a groovy night. 
Boogie Trouble’s seven-piece disco ensemble is fresh off an 
unforgettable performance at the Rauðasandur Festival and 
looking to bring their tight rhythms back to Reykjavík. Keep 
your ears open for their polished new single, “Steinunn (Sveitin 
Kallar),” and possibly some more material from their upcoming 
album. Also, their cover of Britney Spear’s “Toxic” is a perennial 
crowd-favourite. Thankfully, they’re bringing their energy to Loft 
Hostel, where even the weariest traveller will have a difficult time 
standing still with their arms crossed. TC
                Photo by Axel Sigurðarson

8
August

Húrra and Gaukurinn
Tryggvagata 22 (D3)  | August 1 to 3   20:00 |  ISK 6,500

All your fun friends are leaving town for the weekend but you're 
stuck here alone. You love festivals but also value the comfort of 
sleeping in your own bed at the end of a night out. So if you don't 
fancy braving the elements, getting all of your clothes wet and 
suffering from a sore back, but still want some fun, then this is the 
festival for you! The 13th annual Innipúkinn will be held in both Húrra 
and Gaukurinn, and it features a lineup you can positively lose your 
shit over, and hard stretched to catch everything you fancy. SL
      Photo by Matthew Eisman

Chic Ya Tailfeather
Boogie Trouble

A Music Festival in Downtown Reykjavik!
Innipúkinn



Dillon 
17:00 BAKGARÐURINN: Dikta / Low 

Roar / Mosi Musik / The Roulette / 
Alchemia / Future Figment / Lucy 
In Blue

Dolly 
22:00 DJ Steindór Grétar
English Pub 
21:00 Troubadours Danni / Ellert
Gaukurinn
21:15 Innipúkinn Festival: Shades of 

Reykjavík / Cryptochrome / 7berg 
/ Reykjavíkurdætur / Kött Grá Pje

Gljúfrasteinn 
16:00 Sigrún Eðvaldsdóttir performs 

Bach
Harpa 
17:00 Pearls Of Icelandic Song
14:00 Stretched Present 
Hressó
21:00 Stóma
Húrra 
21:00 Innipúkinn Festival: Fufanu 

/ Mosi Musik / Markus & The 
Division / Ólöf Arnalds / Boogie 
Trouble / Megas + Grísalappalísa

Paloma 
22:00 DJ Hunk of a Man
Prikið
21:00 DJ Gay Latino Man

Monday August 4
Den Danske Kro
22:00 Troubadour Ellert
English Pub 
21:00 Troubadour Danni
Húrra 
21:00 Monday Jazz
Prikið
21:00 Writers Bench

Tuesday August 5
Den Danske Kro
22:00 Troubadour Ingi Valur
English Pub 
21:00 Troubadour Tryggvi
Gaukurinn
21:00 Rán / Naðra / Morð
Harpa 
17:00 Pearls Of Icelandic Song
KEX Hostel 
20:30 KEXJazz

Wednesday August 6
Bravó 
22:00 DJ Óli Dóri
Café Rosenberg 
21:00 Mirra Rós & Elín Ey
Dolly 
23:00 DJ De La Rosa (Drag Contest 

Afterparty)
English Pub 
21:00 Troubadour Ellert
Harpa 
19:00 The Reykjavik Skyline Dinner 

with Phantoms of the Opera
Hallgrímskirkja 
12:00 Schola cantorum
Harpa 
17:00 Pearls Of Icelandic Song
Húrra 
21:00 Ojba Rasta
Prikið
21:00 DJ Introbeats

Thursday August 7
Café Rosenberg 
21:00 Bellstop
Den Danske Kro
22:00 Troubadour Pétur
Dillon 
21:00 Futuregrapher & Bistro Boy
Dolly 
22:00 DJ NonniMal
English Pub 
21:00 Troubadours Hjálmar & Dagur
Gaukurinn
21:00 Cease Tone / Future Figment / 

The Roulette / Trust The Lies
Hressó
21:00 DJ Arnar M
Húrra 
22:00 Muck / Severed / Lord 

Pusswhip / russian.girls
Mengi 
21:00 Erica Roozendaal
Prikið
22:00 DJ Sin Pausa Vol. 2

Friday August 8
Bravó 
22:00 DJ Dramatik
Café Rosenberg 
21:00 Spottarnir
Den Danske Kro
21:00 Troubadours Fannar / Hjammi 

& Daggi
Dolly 
22:00 Emmsjé Gauti
English Pub 
21:00 Troubadours Alexander / Steini
Gaukurinn 
21:00 Johnny And The Rest
Harpa 
17:00 Pearls Of Icelandic Song
Hressó
22:00 Tetris
Loft Hostel 
21:00 Boogie Trouble
Mengi 
21:00 Benni Hemm Hemm
Paloma 
22:00 DJ Todd Sines
Prikið
22:00 DJ Logi Pedro

Húrra
Tryggvagata 22 (D3)  |   22:00 |  ISK 1,000

Things are gonna run amok at Húrra, with Muck and friends. 
Muck will kick things off with fast guitar riffs and screaming, 
hardcore vocals over sick beats, a middle finger flying in the air 
for good measure. Severed will set course for some brutal death 
metal, while Lord Pusswhip veers towards electronic beats and 
loops that will transform the mosh pit into a dance floor. russian.
girls'll take things down a notch with his psychedelic mixes that 
are a perfect accompaniment to the drunkenly buzzing attendees. 
AH

8
August

Dillon
Laugavegur 30 (F6)  | August 1 to 3  17:00  |  ISK 4,500

Long-time supplier of booze and gutsy rock music, Dillon is 
back again with their annual Bakgarðurinn music festival, an 
affair that you should be sure to fit into the concluding month of 
summer. Instead of warm and bubbly twee summer indie tunes, 
Bakgarðurinn plays host to formidable metal acts like Dimma 
and Alchemia, as well as the noise-fest that is We Made God. 
Joining them will be always-excellent Reykjavík regulars Ojba 
Rasta and Low Roar (pictured), as well as many others. LH
                   Photo by Matthew Eisman 

Making A Muck Of Things / Muck / 
Severed / Lord Pusswhip / russian.girls

Booze, Burgers, Bargains & Bands 
Bakgarðurinn 2014 

Húrra
Tryggvagata 22 (D3)  |  21:00  |  ISK 2,000

Since stepping onto the scene, Ojba Rasta have consistently 
managed to bring people together and celebrate the goods things 
in life, such as comradre, peace, understanding, and the simpler 
things in life. Their numbers may have shrunk from 10 to seven, 
but they still bring it every time they perform. TGB
                      Photo by Matthew Eisman

Wub-Wub-Wubbing This 
Ojba Rasta

6
August



M U S I C
CONCERTS & NIGHTLIFE

 Thursday August 14
Bravó 
22:00 DJ TechSoul
Borgarmýri 5 
20:00 Gæran Festival
Den Danske Kro
22:00 Troubadour Pétur
Dillon 
21:00 Camp Keighley
Dolly 
22:00 DJ IntroBeats
English Pub 
21:00 Troubadours Alexander & 

Guðmann
Gaukurinn 
21:00 Tommy Tokio
Harpa 
17:00 Reykjavík Jazz Festival: MC 

Samuel Jon Samuelsson / Chris 
Speed Trio / Pedrito Martinez 
Group

Hressó
21:00 Fónem
Mengi 
21:00 Shahzad Gyda & Julian
Prikið
21:00 DJ Sexítæm / Óli Hjörtur & 

Lovísa

Vegamótastíg   |  101 Reykjavík   |  tel. 511 3040   |  www.vegamot.is

Diverse menu, 
great value and 
a wide selection 
of cocktails, beers 
and wines. 

ALL IN ONE
RESTAURANT
Kitchen

Bar
Café
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Harpa
Austurbakki 2 (C5) | August 14 - 20  Varies |  ISK 14,900

Going strong since 1990, Iceland’s premier jazz festival brings you a selection of international artists as 
well as some of Iceland’s top talent. This week-long jazzmatazztic celebration incorporates artists from 
a variety of jazz subgenres and includes influences from swing, experimental, world, electronic and 
urban music.  Some notable headliners include Latin band Pedrito Martinez Group, Icelandic vocal 
tenor + piano extravaganza the Jim Black Trio, and Óskar Guðjónsson, home-grown guitarist Björn 
Thoroddsen Quintet, eclectic Icelandic band ADHD (pictured) and plenty more. This year’s edition is 
truly a can’t miss event for any jazz fan. TC

Jazzmatazz
Reykjavík Jazz Festival

Harpa
Austurbakki 2 (C5)  | August 6, 8, 17  19:00 |  ISK 19,900

The phantoms of the opera are here and this time, they’re not just inside your mind. Iceland’s 
legendary tenors Kristján Jóhannsson, Gissur Páll Gissurarson and Garðar Thór Cortes will be 
performing in the glass room, Björtuloft, at the top of Harpa, overlooking the Reykjavík skyline and 
the Old Harbour. You’ll get to satisfy your taste buds with a truly Icelandic five-course gala dinner 
consisting of Icelandic lamb, fresh seafood and a cocktail toast while listening to some world-class 
opera music in view of the midnight sun. SL

We Are A Product Of The Internet
VJ Berglind Festival

WE DON’T SELL
WHALE MEAT

INTERNATIONAL FUND FOR ANIMAL WELFARE

Restaurants that have this logo promise not to sell
whale meat. We kindly ask you to choose 

a whale friendly restaurant and to recommend 
others to do the same.

Whaling is cruel and unnecessary

Don’t let your visit to ICELAND 
leave a bad taste in your mouth

Choose a whale friendly restaurant

Information about whale friendly restaurants 
can be found at www.icewhale.is

2014–2015

INTERNATIONAL FUND FOR ANIMAL WELFARE

i c ewha l e . i s

The Phantoms Of The Opera Are Here! 
The Reykjavík Skyline Dinner with Phantoms of the Opera 

Saturday August 9
Bravó 
22:00 DJ Styrmir
Café Rosenberg
21:00 KK & Maggi 
Den Danske Kro
21:00 Troubadours Fannar / Biggi 

Olgeirs 
Dillon 
21:00 Alchemia
Dolly 
22:00 Gay Pride DJ Event: DJ Gay 

Latino Man / DJ Yamaho / Zebra 
Katz / DJ Juan Solo

English Pub 
21:00 Troubadours Arnar / Biggi
Gaukurinn 
21:00 Dorian Grey
Hressó
22:00 Norah Jones Tribute Band
Húrra 
21:00 Muck
Mengi 
21:00 Jake Shulman-Ment & 

Eleonore Weill
Nordic House 
16:00 Pikknikk Concert – Kristjana 

Stefánsdóttir
Paloma 
23:45 RVK Soundsystem
Prikið
22:00 DJ Kocoon

Sunday August 10
Den Danske Kro
22:00 Troubadour Tryggvi
English Pub 
21:00 Troubadour Tryggvi
Gljúfrasteinn 
16:00 Poems by Halldór Laxness in 

Song

Harpa 
17:00 Pearls Of Icelandic Song
Hressó
21:00 Live Jazz Jam Session

Monday August 11
Den Danske Kro
21:00 Troubadour Ingi Valur
English Pub
21:00 Troubadour Tryggvi

Tuesday August 12
Den Danske Kro
22:00 Troubadour Tryggvi
English Pub 
21:00 Troubadour Ingi Valur
Harpa 
17:00 Pearls Of Icelandic Song
KEX Hostel 
20:30 KEXJazz
Prikið
21:00 Ragnar Ingi Spilar!

 Wednesday August 13
Bravó 
21:00 VJ Berglind Festival
Den Danske Kro
22:00 Troubadours Hjammi & Daggi
Dolly
22:00 2-Year Birthday Party: Karaoke 

Night with Hits and Clits
Gaukurinn 
21:00 Svavar Knútur
Mengi 
21:00 Julian Sartorius
Prikið
21:00 DJ Siggi Skurður



A R T
OPENINGS AND ONGOING

August 1 - August 14
How to use the listings: Venues 
are listed alphabetically by day. 
For complete listings and detailed 
information on venues visit listings.
grapevine.is Send us your listings to: 
listings@grapevine.is

Opening
Anarkía
Alexander Zabachik and Serhiy 

Savchenko
The Ukrainian and Belarussian abstract 

expressionist painters are putting on a 
show together produced in Iceland.
Opens August 9
Runs until August 31

Art67
Við ána (By The River) by Margrét 

H. Hauksdóttir
With her third paintings exhibit at Art67, 

Margrét's new impressionist works 
focus on rivers which are inspired by 
her time fly-fishing and lounging by 
riverbanks.
Opens August 1
Runs until August 31

Gallery Ófeigur
Moment in Time
Artist Jóna Þorvaldsdóttir explores the 

forms of Iceland’s nature through 
traditional photography. 
Opens August 2
Runs until August 27

SÍM
Joris Rademaker Solo Show
This Dutch artist has lived in Iceland for 

20 years and is displaying his works 
from the past 10 years. These three-
dimensional pieces raise questions 
about human nature, existence and 
purpose. 
Opens August 1
Runs until August 22

Týsgallerí 
Medúsa
Multimedia artist Steingrímur Eyfjörð 

presents a solo show, relating to the 
mythical gorgon after which it’s titled.
Opens August 7th
Runs until August 31

Ongoing
Árbær Museum
A guided tour in English through this 

open air museum, which consists of 
twenty buildings happens daily at 
13:00.
On permanent view

ASÍ Art Gallery
Eygló Harðardóttir's untitled sculpture 

exhibit sits in ASÍ's garden for all to 
see.
Runs until August 9

Ladies, Beautiful Ladies 
Birgir Birgisson follows up on the ques-

tions at the heart of the politics of rep-
resentation, addressed through the 
visual negotiations of blondes in our 
cultural environment. This exhibition 
presents a variety of works that reach 
from painting on canvas to installa-
tion to works on paper and connects 
them to the issue of how identities are 
made, shaped, distributed and retold.
Runs until December 31

Café Flóru
Heimþrá
Lilja Bjarkar- Egilsdóttir's been living 

abroad for two decades, and her 
time outside Iceland has influenced 
her artwork which will be on display 
at the venue's botanical garden. 
The paintings and sculptures have 
an emphasis on transparency and 
energy, depicting the emotional 
connections and memories to the 
Icelandic landscape and nature. 
Runs until August 10

The Culture House
This exhibit showcases principal me-

dieval manuscripts, such as Codices 
Regii of the Poetic Edda, Prose Edda, 
law codices and Christian works, and 
the Icelandic Sagas. 
On permanent view

Child of Hope - Youth and Jón 
Sigurðsson 

The exhibit explores the life of Icelandic 
national hero Jón Sigurðsson, made 
especially accessible to children, 
families and school groups.
On permanent view

Millennium - Phase One 
A selection of pieces from the collection 

of the National Gallery is on view, in-
cluding a variety of works by Icelandic 

artists in the last two centuries.
On permanent view

The Library Room 
The old reading room of the National 

Library displays books of Icelandic 
cultural history dating from the 16th 
century to the present day.
On permanent view

The Einar Jónsson Museum
The museum contains close to 300 

artworks, including a beautiful garden 
with 26 bronze casts of the artist's 
sculptures.
On permanent view

Gallerí Skilti
Pura Vida
British artist S Mark Gubb went to Costa 

Rica, got inspired by the casual atmo-
sphere and the concept of “pura vida,” 
the catchall phrase for positivity. So he 
brought it to Reykjavík with a sign that 
points anyone in the right direction to 
find their own Pura Vida, or good life.
Runs until December 15

Hafnarborg
New Acquisitions
This is an exhibition of recent additions 

to the Hafnarborg collection, including 
work by leading Icelandic contempo-
rary artists Sirra Sigrún Sigurðardóttir, 
Stefán Jónsson, Hildur Bjarnadóttir, 
Pétur Thomsen and Hreinn Friðfinns-
son.
Runs until August 24

Works By The Pioneers Of Icelandic 
Art 

A collection exhibition focusing on the 
work of the pioneers of Icelandic art. 
The exhibition includes works by some 
of the first Icelanders to make painting 
their profession, such as Þórarinn B. 
Þorláksson, Jóhannes S. Kjarval and 
more.
Runs until August 24

Harbinger
Equator
In this show, artist Victor Ocares deals 

with dual nationality, drawing from his 
own experience of being both Chilean 
and Icelandic. He employs symbols 
drawn from the worlds of mathematics 
and business science, dealing with the 
current state of entropy through the 
subjects of globalisation and politics.
Runs until August 24

Hverfisgallerí
Summer Show
Nineteen artists from Iceland, Finland, 

Belgium and USA showcase paintings, 
works on paper, and sculptures in the 
group exhibition.
Runs until August 23

i8
C-O-N-T-I-N-U-A-T-I-O-N
London designer Peter Liversidge has 

a new exhibition. His work began 
with single or grouped typewritten 
proposals, with the proposed works 
taking form across a seemingly 
limitless variety of media, including 
performance, installation, sculpture, 
painting, photography and actions. For 

Do it!

Whale 
Watching
& Puffin Tours 
from Reykjavík

1½ hour

Departure times: 10.00  &  14.00Sími/Tel.  861 3840

We are located in the whale watch-
ing area at Reykjavík Old Harbour.

Mokka Kaffi | Skólavörðustígur 3A (E5)
August 1 to 14|  9:00 - 18:30 |  ISK Free!
 
You sip your coffee and stare. This is your tenth cup today, 
fifth this hour. The baristas are getting worried you’ll become a 
permanent fixture by the door, but you can’t leave, not before you 
decipher Mokka's Black Box. The eight paintings, as black as the 
coffee you drink, depict the same thing from different angles. One 
looks like the silhouette of a piano, another like an overhead of a 
typewriter. Each angle reveals something new and distorts what 
you thought was concrete; it’s a visual riddle whose answer keeps 
eluding your grasp, but you will not let the artist win. You order 
your eleventh coffee. AH

As Black As Your Coffee
Mokkas Black Box by Jón Axel 
Björnsson

this performance, Peter has written 24 
proposals for works and performative 
actions in Proposals for Reykjavík.
Runs until August 9

The Icelandic Phallological 
Museum 

The museum contains a collection of 
more than 215 penises and penile parts 
belonging to almost all the land and 
sea mammals that can be found in 
Iceland. There’s also a penis sculpture 
honoring the Icelandic men’s handball 
team, though confusingly it does not 
feature their actual penises.
On permanent view

Icelandic Printmaker’s 
Association

Infrastructure
This is a collaboration of thirteen friends 

and artists and includes paintings, 
photographs, drawings, installations, 
video, sculptures and more. We’ve 
been, it’s really awesome. Trust us.
Runs until August 3

Kunstschlager
Look Around You, Experiment One
Artists Anna Hrund Másdóttir and Helgi 

Már Kristinsson created a collaborative 
sculpture for the gallery space, focus-
ing on everyday objects and common 
materials. They’ve got a thing for ice 
cream, oranges, flower arrangements 
and the color blue. If that’s your thing 
too, check it out.
Runs until August 9

Mokka Kaffi
MOKKA’S BLACK BOX / Still life
Artist Jón Axel Björnsson exhibits a new 

series of gouache, abstract still life 
paintings.
Runs until August 14

Museum of Design and Applied 
Art

Ertu tilbúin frú forseti?
The exhibition, ‘Are you ready, Madam 

President?’ displays clothing and 
other accessories from the wardrobe 
of former Icelandic President Vigdís 
Finnbogadóttir. The exhibition gives 
visitors a glimpse into Vigdís's prefer-
ences through her wardrobe and style, 
and also the personal lives and habits 
of heads of state.
Runs until October 5

Hjalti Karlsson: This Is How I Do It
Hjalti Karlsson, last year's recipient of the 

Nordic Torsten and Wanja Söderberg 
prize is holding an exhibition featuring 
work specially created for the occa-
sion of the prize. Hjalti's work, from 
newspaper page to moving graphics, 
from educational exhibition form to the 
place-specific art installation, shows 
traces of both classic schooling and 
Icelandic narrative tradition. 
Runs until October 5



A R T
OPENINGS AND ONGOING

National Gallery
At Twilight
One of Iceland’s defining features, 

precious little gem that it is, is its 
period of twilight. This exhibition 
sheds light on this oft taken for 
granted solar elevation angle, as its 
artists explore its prompt contrasts 
between light and darkness. An 
insight is provided into the process of 
research and exploration of Icelandic 
artists on refraction, shadow play 
and optical acrobatics in nature. 
Further focus is placed on its mythical 
properties and Icelanders' fascination 
with describing dark creatures in rich, 
vibrant stories. The works are all by 
Icelandic artists, spanning from 1900 
to 2013.
Runs until September 21

Sigurjón Ólafsson Retrospective
The National Gallery of Iceland opens a 

retrospective exhibition of the works 
of abstract sculptor Sigurjón Ólafsson 
(1908–1982). Sigurjón was one of the 
most influential Icelandic artists in the 
postwar era, and was in the forefront 
of Icelandic sculpture throughout his 
life.
Runs until October 29

The National Museum
Icelandic Silverwork
See various silver pieces and the 

methods of their making at this exhibit 
commemorating the 150th anniversary 
of the National Museum of Iceland.
On permanent view

Sodium Sun
Photographer Stuart Richardson 

exhibits a series of photographs on 
Icelandic streetlights, their locales and 
the weather.
Runs until December 31

The Making Of A Nation
This exhibition is intended to provide 

insight into the history of the Icelandic 
nation from the Settlement to the 
present day.
On permanent view 

Snapshots Of A Moment
Þorsteinn Jósepsson (1907–1967) was a 

widely travelled author and journalist. 
Þorsteinn’s photography presents an 
intricate panorama of Icelandic life 
and a rapidly changing rural land-
scape. His collection of photographs is 
one of the largest, most important and 
most comprehensive private collec-
tions from the 20th century preserved 
in Iceland’s National Museum of 
Photography, a part of the National 
Museum of Iceland.

Runs until December 31
Nordic House
Descent
This exhibition is a collaboration 

between six Danish artists, all looking 
to build on an interest in the mythical 
and existential. Inspired by a 5,000 
year old Sumerian myth, they depict 
the descent into the netherworld, il-
luminating the life and stories that are 
connected to it. With different artistic 
media, including photography, sculp-
ture, painting and installation, this 
eternally relevant myth is reinterpreted 
and put into a new context. 
Runs until August 17

Jump In Diorama 
Presented by Annika Dahlsten and 

Markku Laakso, this exhibit focuses 
on the documentative nature of pho-
tography, and real vs. authentic. The 
artists have taken photos and shot 
videos in various natural landscapes in 
Finnish Lapland, Germany, and South-
ern Africa. In these situations, the 
Laakso family entertained spectators 
with their way of life, as human exhibi-
tions being seen as anthropological-
zoological displays.
On permanent view

The Old Harbour 
Iceland Expo Pavillion
Every day from 10:00 to 22:00, Sagafilms 

projects a film of Icelandic scenery 
inside their Iceland Expo Pavillion 
which provides a unique 360 degree 
movie experience.
On permanent view  

Reykjavík Art Museum - 
Ásmundarsafn

Selection from the Ásmundur 
Sveinsson Collection 

The exhibition spans over Ásmundur  
Sveinsson’s entire career and shows 
how his artistic vision developed 
throughout his life. Among the oldest 
exhibits are sculptures that he created 
as a student; later came the grand 
masterpieces that praise Icelandic 
people, folktales and nature, and finally 
the collection shows a number of ab-
stract works that the artist created in 
the last decades of his life. 
Runs until August 31 

Reykjavík Art Museum - 
Hafnarhús

Erró: The World Today
The Reykjavík Art Museum's already 

large collection of paintings by Erró has 
grown considerably in recent years, as 
the artist continues to donate his more 
recent works. These pieces–including 
collages, oils, watercolours and enam-
els–are on display. 
Runs until September 28

Your Compound View
The exhibition comprises a total of about 

80 pieces from the period 1970–2010, 
representing three generations of 
artists. The origins of Icelandic con-
temporary art can be traced back to 
the rebellion of the “SÚM generation” 
(SÚM – Association of Young Art-
ists) against the dominant position of 
abstract painters in Icelandic art in the 
early 1960s.
Runs until September 7

Reykjavík Art Museum - 
Kjarvalsstaðir

Affinities
The exhibition is made up of works 

which span a period of 73 years, juxta-
poses works of different artists, two or 
three together, in order to highlight the 
similarities between them. A paint-
ing of a door by Þorri Hringsson may 
thus be compared with a geometrical 
abstract by Þorvaldur Skúlason: Þorri 
objectifies the form, while Þorvaldur 
rejects all allusion to external reality.
Runs until September 14

RAGNAR AXELSSON
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ADMISSION FREE

GRÓFARHÚS 6th Floor 
Tryggvagata 15, 101 Reykjavik

Opening Hours: Mon–Thu 12–19
Fridays 12–18, Weekends 13–17

www.photomuseum.is
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REYKJAVÍK MARITIME 
MUSEUM

Z

REYKJAVÍK MARITIME 

 Nær ein alda rís er önnur vís
As one wave arises, another is sure to follow
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Open daily 10 – 17
Guided tours of the Guard Vessel 
Odinn daily at: 11, 13, 14 and 15
 

Grandagardur 8, Reykjavík
www.maritimemuseum.is

ART67
Laugavegur 67 (F7) | August 1 to 31  12:00 - 18:00 | ISK FREE! 

With her third paintings exhibit at Art67, Margrét focuses on rivers and their surroundings, which 
are inspired by her time fly-fishing and lounging by riverbanks. Her paintings depict the delicate 
fauna, awe-inspiring lava rock formations, and the bustling rivers in a fashion resembling the early 
impressionist works of Claude Monet. The rush of the rivers seem to bleed into the riverbanks, the 
green of the rustling trees overlap with the moss of rocks and the borders between objects blur. AH

It All Floats Down The River
Við ána (By The River) by Margrét H. 
Hauksdóttir

Concert series with  
Icelandic art songs 

and folk music.
The programme is  

sung in Icelandic and  
introduced in English.



17th Annual Drag Competition   ISK 2,800    21:00
Harpa, Austurbakki 2 (C4)

A drag competition is like a pageant, but more than a 
thousand times better. For those of you who’ve never 
dreamed of performing as a King or Queen on stage, you 
really don’t know what you’re missing. Maybe you love 
RuPaul’s Drag Race (we sure do here at the Grapevine), 
and want to see what a hundred layers of makeup looks 
like on a real person. If that’s the case, you should 
definitely come see this year’s show, themed “On the 
Cover of the Dragging Stones.” RSL

Lipsync 

For Your Life!
Too Cool 

For School?

Wave Your

Rainbow Flag!

Reykjavík Pride Parade   14:00 
Starts at Vatnsmýrarvegur  ISK Free!

Fabulousness abounds in this scintillating, titillating 
spectacle of pride. It starts near BSÍ and ends in front 
of the concert stage at Arnarhóll downtown. So that 
gives you the maximum amount of time and space to 
be watching the most awe-inspiring spectacle of the 
summer. RSL

Radical Summer School  ISK Free!   12:00-00:00
Hringbraut 121 (B1)

This summer school ain’t for the kids. Well, maybe for 
really radical progressive kids who have already read 
the classics from Goldman, Marx and Nietzsche and 
are advanced enough to handle what Radical Summer 
School has to offer. There is a diverse programme in 
place, with lectures on unionising workplaces, radical 
environmentalism and other off-the-beaten-path topics. 
Some are in English, most are in Icelandic, but all of 
them are guaranteed to offer an alternative view to 
mainstream academia. The speakers are knowledgable, 
the school is free, and will be filled with likeminded 
people. RSL

Two     Weeks
The Grapevine picks the events, places and what to experience in the next two weeks

Reykjavík Map Happy Hour Guide Places We Like Best Of Reykjavík Practical Info

Reykjavík August 1 - 14 Keep it in your pocket

IN YOUR 
POCKET

WHAT'S
INSIDE

August 6 NEVER AGAIN After WWII, the people 
of Japan started lighting candles and 
floating them down rivers to remember the 
victims of Nagasaki and Hiroshima. Since 
1985, a collection of Icelandic peace organ-
isations have organised a similar tradition 
of floating lit candles from the south-west 
bank of Reykjavík Pond every year in early 
August, when the sun finally starts setting. 
There will be a short assembly at 23:30, 
after which the candles will be lit and sent 
off.

The viking:info
Laugavegur 1 · Reykjavík 
Hafnarstræti 1 - 3 · Reykjavík
Hafnarstræti 104 · Akureyri

info@theviking.is
www.theviking.is

TAX FREE

SOUVENIR SHOP 

SHOP OF THE YEAR 2012

Akureyri

Reykjavík

13-19 
August

6 
August

Experience
Iceland with
Vodafone!
Get the best value by purchasing prepaid 
mobile starter kit with voice and data. 

Full list of resellers at
vodafone.is/wheretobuy

Vodafone
Power to you

9 
August

August 13 HAPPY BIRTHDAY! Celebrated down-
town bar and hip dance club, Dolly is two 
years old, which is amazing, because it feels 
like it's always been there. The Hits and 
Clits group is putting on a karaoke night, 
so drink up and get ready to paaarteeeey!

August 2-September 2 BEST OF THE SOUTH, NORTH 
Sixteen young artists usually associated 
with the Kunstschlager gallery are making 
their way north to Verksmiðjan á Hjalteyri, 
an old herring factory, where they will put 
on a brand new exhibit as well as a "carnival 
fiesta" for all the artsy types. Check it out!
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Save Water, Drink Beer

AUSTURSTRÆTI 12  •  101 REYKJAVÍK  • ENSKIBARINN@ENSKIBARINN.IS  

LIVE MUSIC EVERY NIGHT
All the events and all the action

on 5 Big HD Screens.
Icelandic beer on draft.

Fish • Lamb • Whale
Icelandic cuisine with a twist
Icelandic music and nightlife

Mix with the locals 
...and all the Icelandic beers in one awsome place!

INGÓLFSSTRÆTI 1A      101 REYKJAVÍK
WWW.ISLENSKIBARINN.IS     TEL: 517 6767

E D

A

Eating

Drinking

Bergsson Mathús

Offering an electric selection of fresh and 
healthy flavours, this new addition to casual 
downtown dining prides itself on the use of 
local and seasonal produce. From their ingre-
dient list they turn out Middle Eastern, Soul 
Food, vegetarian and vegan dishes that are 
perfect when you need more than a snack, 
but less than a full horse.

Templararsund 3

Café Haiti

Nestled in one of the former fishing 
warehouses of the old harbour, Café Haiti 
is surely one of Reykjavík's best cafés (and 
this is no mean feat, as the city has some 
nice coffee on offer). Go there for an excel-
lent cup and some delicious light snacks 
during the day, or indulge in beer and low-
key concerts at night. 

Geirsgata 7b / Verbúð 2

6 Þingholt Bar

Located in Center Hotel Þingholt, this bar is 
tucked away just outside of the mayhem
that is Laugavegur on a weekend night. For 
a quieter evening, lounge in their chic and 
modern environment with one of the many 
beers and cocktails on offer.

Center Hotel, Þingholtstræti 5

8 Mengi

Mengi (“Set”) was born as a place to host 
intimate shows where the artist gets to 
perform in front of small crowds. Hosting 
anything from art performances, lectures 
and workshops to music gigs, Mengi snugly 
seats 50 people. Admission is generally 
2,000 ISK, but guests are free to bring their 
own drinks.

Óðinsgata 2

9Litli Bóndabærinn

If it’s a hot shot of strong java you need, this 
take-away joint will dose you up with some 
of the finest caffeinated beverages in town. 
The small digs are dressed up in authentic 
farm threads and the service will charm you 
into wishing you could move in for a while. 
Their international staff makes it especially 
visitor-friendly.

Laugavegur 41

7

Useful Numbers

Emergency number: 112
Medical help: 1770
Dental emergency: 575 0505
Information: 118
Taxi: Hreyfill-Bæjarleiðir: 588 5522
     BSR: 561 0000

 Tax-Free Refund

Iceland Refund, Aðalstræti 2, tel: 564 6400

 Tourist Information

Arctic Adventures, Laugavegur 11,
tel: 562 7000
City Centre, Aðalstræti 2, tel: 590 1550
Iceland Excursions – Grayline Iceland, 
Hafnarstræti 20, tel: 540 1313

The Icelandic Travel Market, Bankastræti 2, 
tel: 522 4979
Trip, Laugavegur 54, tel: 433 8747

 Pharmacies

Lyf og heilsa, Egilsgata 3, tel: 563 1020
Lyfja, Laugavegur 16, tel: 552 4045 and Lág-
múla 5, tel: 533 2300

 Coach Terminal

BSÍ, Vatnsmýrarvegur 10,
tel: 562 1011, www.bsi.is

 Domestic Airlines

Air Iceland, Reykjavíkurflugvöllur,
tel: 570 3030, www.flugfelag.is
Eagle Air, Hótel Loftleiðir, tel: 562 4200

 Public Transport

The only public transport available in Reykjavík 
is the bus. Most buses run every 20–30 minutes 
(the wait may be longer on weekends) and the 
price per fare is 350 ISK for adults and children. 
Multiple day passes are available for purchase at 
select locations. Complete route map available 
at: www.bus.is. Tel: 540 2700. Buses run from 
07:00–24:00 on weekdays and 10:00–24:00 on 
weekends. Main terminals are: Hlemmur and 
Lækjartorg.
Opening Hours

Bars and clubs: According to regulations, 
bars can stay open until 01:00 on weekdays and 
04:30 on weekends.

Shops: Mon–Fri 10:00–18:00, Sat 10:00–16:00, 
Sun closed. The shopping centres Kringlan and 
Smáralind as well as most supermarkets and 
tourist shops have longer opening hours. 
Swimming pools: Weekdays 06:30–22:00 and 
weekends 09:00–17:00, although each pool 
varies plus or minus a few hours.  
Banks in the centre are open Mon-Fri 09:00-
16:00.

 Post Offices 

Post offices are located around the city. The 
downtown post office is at Pósthússtræti 3–5, 
open Mon–Fri 09:00–18:00. Stamps are also 
sold at bookstores, gas stations, tourist shops 
and some grocery stores.

8

2

Places We Like

5

4

6

3

10

B

GRANDAGARÐUR 2, 101 REYKJAVÍK
TEL.: 511 1517

WWW.SAGAMUSEUM.IS

A Viking museum that 
gives a compelling view 

into Icelandic history

13

9

1

The University of Iceland’s newly built student 
lounge has quickly become the place to be 
on campus. They boast a solid menu of tasty 
and inexpensive pub-grub, a nice selection of 
drinks and beers on tap to help unwind after 
classes, and regularly host concerts to help 
you rock out with your meal.
 

Háskolatorg, Sæmundargata 4
Stúdentakjallarinn5

Café Loki

Café Loki is not only a place where one can 
try all of Iceland's weird and wacky food-
stuffs, as well as some decidedly delicious, 
unweird dishes. It's also a great little café that 
locals love to frequent as well as a welcoming 
place for tourists.

Lokastígur 28

4

Hressó

Hressó is spacious neutral place with no 
particular type of clientele, so it’s perfect 
for lounging. Their menu spans a variety of 
lunch dishes during the day and troubadours 
and tap-beer are the order of the night. A 
somewhat basic club during weekends, it is 
notable for its size and amount of seats, as 
well as a most excellent smoking area.

Austurstræti 20

3

Hornið

Appropriately named ‘The Corner’ after its po-
sition on the street, this Reykjavík institution 
is one of the oldest dining establishments in 
the city. Opened in 1979, the family business 
has been serving fantastic Italian fare in a 
remarkably unique atmosphere. It is truly a 
stand-alone restaurant in town and hands 
down one of the best.

Hafnarstræti 15
2

1

12
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Venue Finder
Music & Entertainment

Museums & Galleries

6 7 8 9

Austur
Austurstræti 7 | C3

B5
Bankastræti 5 | D4  
Bar 11
Hverfisgötu 18 | E5  
Bíó Paradís 
Hverfisgata 54 | E5  
Bjarni Fel 
Austurstræti 20 | E4

Boston
Laugavegur 28b | E5

Brikk
Hafnarstræti 18 | C4

Bunk
Laugavegur 28 | E5

Coocoo's Nest
Grandagarður 23 | B2 

Den Danske Kro
Ingólfsstræti 3 | E4  
Dillon
Laugavegur 30 | E5 

Dolly 
Hafnarstræti 4 | D3

Dubliner 
Hafnarstræti 1-3 | D3  
English Pub
Austurstræti 12 | D3

Gaukurinn 
Tryggvagata 22 | D3

Hressó
Austurstræti 20 | D3

Húrra
Tryggvagata 22 | C3  
Kaffibarinn
Bergstaðastræti 1 | E4  
Kaldi Bar / Café
Laugavegur 20b | E5  
Kigali
Ingólfsstræti 8 | E4  
Kofinn
Laugavegur 2 | E5  
Lavabarinn
Lækjargata 6 | E4  
Loft Hostel
Bankastræti 7 | E4

Ölsmiðjan 
Lækjargata 10 | E4

Ölstofan
Vegamótastígur 4 | E5

Paloma
Naustin 1-3 | D3  
Prikið
Bankastræti 12 | E4

Reykjavík Roasters
Kárastígur 1 | F5

Rósenberg
Klapparstígur 25 | E5

Stofan Café
Vesturgata 3 | D3

Thorvaldsen
Austurstræti 8 | D3

Vegamót
Vegamótastígur 4 | E5

ART67
Laugavegur 67 |  F7
Mon-Fri 12-18 / Sat
12-16  
Aurora Reykjavík   
Grandagarður 2  |  B2
Mon-Sun 10-22
www.aurorareykjavik.is  
Ásgrimur Jónsson 
Museum
Bergstaðastræti 74 | G4
Mon-Fri through Sept. 1  
The Einar Jónsson  
Museum
Eiriksgata  |  G6
Tue–Sun 14–17
www.skulptur.is    
Hafnarborg
Strandgata 34, Haf-
narfjörður
www.hafnarborg.is

Hannesarholt 
Grundarstígur 10  |  F4
www.hannesarholt.is  
Hitt Húsið 
Gallery Tukt
Pósthússtræti 3-5  |  E3
www.hitthusid.is  
Hverfisgallerí 
Hverfisgata 4 | D4
www.hverfisgalleri.is  
i8 Gallery
Tryggvagata 16  |  D3
Tue–Fri 11–17 / Sat 
13–17 and by appoint-
ment. www.i8.is  
The Icelandic Phal-
lological Museum
Laugavegur 116  |  F8
www.phallus.is

Kirsuberjatréð
Vesturgata 4 |  C2
www.kirs.is  
Kling & Bang
Hverfisgata 42  |  E5
Thurs–Sun from 14–18
www.this.is/klingogbang

Knitting Iceland
Laugavegur 25 |  E5
www.knittingiceland.is  
Kunstschlager
Rauðarárstígur 1 |  G8
Mon-Sat from 15-18
www.kunstschlager.com  
Living Art Museum
Skúlagata 28 |  E7
Tue-Sun 12-17
www.nylo.is  
Mengi
Óðinsgata 2  |  F5

Mokka Kaffi
Skólavörðustígur 3A | F5
www.mokka.is

The National Gallery 
of Iceland
Fríkirkjuvegur 7  |  F3
Tue–Sun 11–17
www.listasafn.is  
The National Museum
Suðurgata 41  |  F2
Open daily 10–17
www.natmus.is

The Nordic House
Sturlugata 5  
Tue–Sun 12–17
www.nordice.is  
Reykjavík Art Gallery
Skúlagata 30  |  F7
Tuesday through Sunday 
14–18
www.artmuseum.is  
Reykjavík Art
Museum - 
Hafnarhús 
Tryggvagata 17 | D3
Open 10-17
Thursday 10-20
Kjarvalsstaðir
Flókagata 24
Open 10-17
Ásmundarsafn
Sigtún
Open 10-17
www.listasafnreykja-
vikur.is  
Reykjavík City Library
Tryggvagata 15  |  D3
www.borgarbokasafn.is  
Reykjavík City 
Museum -
Árbæjarsafn
Kistuhylur 4 
Open daily 10-17
Settlement Exhibition 
Reykjavík 871+/-2
Aðalstræti 17  |  D3
Open daily 10–17
 Reykjavík Maritime 
Museum
Grandagarður 8  |  B2
Open daily 10-17
www.maritime-museum.
is
 Reykjavík Museum of 
Photography
Tryggvagata 16  |  D3
Weekdays 12–19 / Sat–
Sun 13–17 
www.ljosmyndasafn-
reykjavikur.is 
Viðey Island - Where 
Art & History meet
Daily ferries from 
Reykjavík harbour at 
11:50 - 14:50  
Saga Museum
Grandagarður 2  |  B2
www.sagamuseum.is  
Sigurjón Ólafsson 
Museum
Laugarnestangi 70
www.lso.is  
SÍM
Hafnarstræti 16 | D3
Mon-Fri 10-16
www.sim.is   
Spark Design Space
Klapparstígur 33 |  E5
Mon-Fri 10-18
Sat 12-16
www.sparkdesign-
space.com  
Wind & Weather 
Gallery
Hverfisgata 37 | E5
www.windandweather.is  
ÞOKA

New In Town

G

G

E

Bada Bing

Bada Bing might have a ridiculous name 
that has nothing to do with ice cream, but 
damn is it delicious. We went for a taste and 
had a hard time limiting ourselves to just 
six flavours to test. This little sub-sidewalk 
shop may be owned by the guy who runs 
our “rival” What’s On, but we don’t mind, 
tasty ice cream is tasty.

13

Red Cross

With two locations right in the downtown 
core, real second-hand pickers and diggers 
will delight in sifting through the hidden 
treasures of these goodwill shops. The 
neighbourly staff and quirky decorations will 
take you through a little slice of history.

Laugavegur 12 and Laugavegur 116

12JÖR

This high-end men’s fashion boutique caters 
to those whose bodies only tolerate the 
finest fabrics and most delicate of tailoring. 
Head designer Guðmundur Jörundsson, who 
honed his craft in the exclusive haberdasher 
Kormaks & Skjaldar, gives impeccable 
attention to each item, leaving the wearer 
feeling like a million bucks.

Laugavegur 89
11Shopping

 Public Phones

There aren’t many public payphones in the 
city centre. The tourist information centre 
at Aðalstræti 2, City Hall, Kolaportið, 
entrance at Landsbankinn and in Lækjar-
gata. Prepaid international phone cards 
are recommended for int’l callers.

 Internet Access

Most cafés offer free wireless internet 
access. Computers with internet connec-
tions are available to use at:
Ráðhúskaffi City Hall, Tjarnargata 11
Ground Zero, Frakkastígur 8, near 
Laugavegur 45, 
The Reykjavík City Library, Tryggvagata 15

The National and University Library, 
Arngrímsgata 3
Tourist Information Centre, Aðalstræti 2
Icelandic Travel Market, Bankastræti 2
Reykjavík Backpackers, Laugavegur 28

 Swimming Pools 

There are several swimming pools in 
Reykjavík. The one in 101 Reykjavík, 
Sundhöll Reykjavíkur, is an indoor one, 
located at Barónsstígur. It features a 
nice sunbathing area and some outdoor 
hot tubs. Opening hours: Mon-Thu from 
06:30–22:00, Fri from 06:30–20:00, 
Sat from 08:00–16:00 and Sun from 
10:00–18:00. 

 Public Toilets

Public toilets in the centre can be found 
inside the green-poster covered towers 
located, for example, at Hlemmur, Ingólfs-
tortorg, by Hallgrímskirkja, by Reyk-
javík Art Museum, Lækjargata and by 
Eymundsson on Skólavörðustígur. Toilets 
can also be found inside the Reykjavík 
City Hall and the Reykjavík Library.

F

Farmers Market
Grandi, Hólmaslóð 2

10

This design company and fashion line holds 
the integral values of sustainability, longevity, 
originality and environmentalism. Their 
modern take on the traditional Icelandic 
lopapeysa has struck chords worldwide. 
These are must-have items for locals and 
visitors alike.

Laugavegur 4

12

7

Handmade in            Iceland
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A GUIDE 
THAT FUCKS 
YOU UP

101 Hótel
Every day from 16:00 to 18:00. Beer 600 ISK, 
Wine 820 ISK.   
Austur
Thursday to Saturday from 20:00 to 00:00.  
Beer 800 ISK, Wine 800 ISK.  
B5
Every day from 16:00 to 22:00. Beer 550 ISK,
Cider 700 ISK, Wine 700 ISK.  
Bar 7
Every day from 16:00 to 20:00. 
Beer 350 ISK, Shot 450 ISK
Bar 11
Friday to Saturday from 21:00 
to 00:00. Beer 500 ISK.   
Bíó Paradís
Monday to Sunday from 17:00 to 19:30.  
2 for 1 Beer 1,000 ISK and Wine 1,000 ISK.  
Bjarni Fel
Thursday to Sunday from 21:00 to 23:00. 2 for 
1 Beer 990 ISK & single with mixer 1,300 
ISK.  
Boston
Every day from 16:00 to 20:00.  
Beer 600 ISK, Wine 650 ISK.  
Bravó
Every day from 17:00 to 21:00. 
Beer 500 ISK, Wine 750 ISK.  
Bunk Bar
Every day from 16:00 to 20:00.  
Beer 500 ISK, Wine 750 ISK.  
Den Danske Kro
Every day from 16:00 to 19:00. 2 for 1 Beer 
950 ISK and 2 for 1 Wine 1,200 ISK.  
Dillon
Every day from 16:00 to 20:00. 
Beer, Wine and Whisky each 550 ISK.  
Dolly
Wednesday to Thursday from 20:00 to 22:00, 
Friday to Saturday from 20:00 to 23:00. Beer 
600 ISK, Wine 600 ISK.  
Dubliner
Every day from 16:00 until 22:00. 2 for 1 Wine 
1,000 ISK, Beer 500 ISK.   

A list of every 
Happy Hour in  
101 Reykjavík

Download the FREE 
Grapevine Appy 
Hour app!
Every happy hour in 
town in your pocket. 
Available in the App 
Store and on the 
Android Market.

Every year around the beginning of July, we make a BEST OF REYKJAVÍK ISSUE celebrating some 
of what makes Reykjavík-life worthwhile, posting some good entries into a hopefully never-ending 
discussion. The primary purpose of BEST OF REYKJAVÍK is celebration! It’s about big-upping stuff, 

giving mad props to it and patting it on the shoulder. The following are some nice tips we pulled 
from BEST OF REYKJAVÍK 2014 which you can read in full at www.grapevine.is.

When you find yourself stumbling out of 
bed with a skull-splitting headache and 
a deep abhorrence of everything and 
everyone, look no further than Prikið for 
the perfect remedy. Despite there being a 
significant chance that the café/bar/hip-
hop haven contributed to your hangover, 
any hard feelings are patched up by their 
back-to-back winner, The Hangover Killer. 
This heaven-sent meal comes complete 
with a hangover sandwich (ham, cheese, 
bacon, egg, tomato, lettuce, and garlic 
dressing), a Jack Daniels infused ‘Bruce 
Willis milkshake’ and a tablet of Treo 
painkiller. Working together, this ensemble 
provides you with a Hangover Holy Trinity: 
greasy food, the hair of the dog, and a 
doctor-recommended analgesic. 

BEST PLACE TO SHOP OR-
GANIC: FRÚ LAUGA

Best Of      Reykjavík

Bankastræti 12 Laugalækur

Einar Ben
Every day from 17:00 to 20:00.
2 for 1 Beer 900 ISK and Wine 1,200 ISK
Gamli Gaukurinn
Every day from 20:00 to 22:00.
Beer 500 ISK, single shot 500 ISK.
Hótel 1919
Every day from 16:00 to 19:00. Beer 600 ISK, 
Wine 575 ISK,  
Hótel Holt Gallery Bar
Every day from 16:00 to 19:00. Beer 600 ISK, 
Wine 750 ISK, Cocktail of the day 1,200 ISK.

  
Hótel Natura
Every day from 16:00 to 18:00. Beer 550 ISK, 
Wine 1,000 ISK, all drinks half price.  
Hótel Plaza Bar
Every day from 17:00 to 19:00. Beer 500 ISK.  
Húrra
Every day from 18:00 to 22:00. Beer 500 ISK.  

Iða Zimsen
Coffee happy hour every day from 8:00 to 
10:00. All coffee 300 ISK. Every day from 
19:00 to 22:00. Beer 445 ISK.  
Kaffi Kompaníið
Friday to Saturday from 14:00 to 17:00.  
2 for 1 Beer 850 ISK, Wine 700 ISK.  
Kaldi Bar
Every day from 16:00 to 19:00. 
Beer for 650 ISK, Wine for 650 ISK.
Kiki Queer Bar
Thursday from 20:00 to 22:00. 
Beer 450 ISK, Wine 700 ISK.  
Kolabrautin
Every day from 16:00 to 18:00. 
Beer 450 ISK, Wine 700 ISK, Cocktails from 
1,000 ISK.
Lebowski Bar
Every day from 16:00 to 19:00.  
2 for 1 Beer 950 ISK, Wine or Guiness 2 for 1 
1,100 ISK.
Loft Hostel Bar
Every day from 16:00 to 20:00.  
Beer 500 ISK, Cider: 500 ISK Wine 700 ISK. 
Micro Bar
Every day from 17:00 to 19:00. Beer 600 ISK.  
Miðgarður Bistro bar
Every day from 17:00 to 19:00. Beer 500 ISK, 
Wine 600 ISK, all drinks half price.  
Nora Magasin
Every day from 16:00 to 19:00. 
Beer 650 ISK, House Wine 600 ISK.  
Osushi
Every day from 12:00 to 18:00.
2 for 1 Beer 950 ISK and Wine 1,080 ISK.
Park
Friday to Saturday from 22:00 to 04:30.  
Beer 400 ISK, single shot 300 ISK.  
Prikið
Monday to Friday from 16:00 to 20:00.  
Beer 500 ISK.  
SKY Bar & Lounge
Every day from 17:00 to 19:00, Beer 500 ISK, 
Wine 800 ISK.  
Slippbarinn
Every day from 15:00 to 18:00. Beer 500 ISK, 
Wine 500 ISK, selected Cocktails 1,000 ISK.  
Solon Bistro
Every day from 15:00 to 18:00. 
Beer 650 ISK, Wine 700 ISK.  
Stofan
Every day from 17:00 to 20:00. Beer 750 ISK.  
Tíu Dropar
Every day from 18:00 to 21:00. 2 for 1 Wine 
800 ISK. Beer 950 ISK.  
Vínsmarkkarinn
Monday to Saturday from 17:00 to 20:00.
Beer 600 ISK, Wine 700 ISK.   

This charming pair of stores, one in 101 and 
the other in 105, is perfect for those who 
really care about where their food comes 
from. The purveyors of Frú Lauga look to 
promote tradition as well as innovation in 
food, and often have samples of the wine 
and food to prove it!

BEST HANGOVER MEAL: 
THE HANGOVER KILLER AT 
PRIKIÐ

230 kr.

290 kr.

350 kr.

420 kr.

440 kr.

400 kr.

315 kr.

480 kr.

Osushi is a unique 

rest aurant in Iceland. 

The met  hod of dining involves 

snatching small plates from 

a conveyor belt. Pricing is 

distinguished by the color 

and pattern of the plate – 

most range between 

230 - 440 ISK.

 

Everything off the con vey  or 

belt is tasty and if you don´t 

really fancy sushi, you can 

instead choose for ex  ample 

teriyaki chicken, noodle 

salad, tempura and desserts.

 

The vibe in Osushi is friendly 

and relaxed. The restaurant is 

located almost next door to 

Althingi (the parliament) which 

is in the heart of the city.

osushi.is

Pósthússtræti 13 / Borgartúni 29 / Reykjavíkurvegur 60 HF. 
Tel: 561 0562 / www.osushi.is

BEST POOL: 
VESTURBÆJARLAUG

Though recently refurbished, is not our 
fanciest pool—it doesn’t have Laugar-
dalslaug’s amazing slide or salt water hot 
pot, for instance—but it is a damn fine 
neighbourhood pool where normal people 
(and, um, Björk) can go swim a few laps, 
have a schvitz in the sauna or steam rooms, 
and then settle in one of the four hot pots 
for a little ‘pottaspjall,’ or hot pot chat. And 
after your swim, you can cap the experi-
ence with an ice cream cone the size of 
your head at Grapevine Institution Ísbúð 
Vesturbæjar, just around the corner.

Hofsvallagata



A R T
ONGOING

 – continued –

Reykjavík, Town, Structure
The exhibition Reykjavík, Town, Struc-

ture explores how Icelandic artists 
perceived the town as it developed 
into a city, over 102 years from 1891 
to 1993.
Runs until September 14

The Seasons in Kjarval’s Art
Every season imbues the land with 

new life, and every cloud casts new 
colour upon the mountains. This 
exhibit focuses on how land and saga 
merge to become one in the works of 
celebrated Icelandic artist Jóhannes 
Kjarval.
Runs until October 12

The Reykjavík City Library 
The collection centres around new Nor-

dic literature, both fiction and nonfic-
tion. The library lends out novels, 
academic publications, audiobooks 
and more.
On permanent view

Reykjavík City Museum
Reykjavík 871 +/- 2: The Settlement 

Exhibition
Archaeological findings from ruins of 

one of the first houses in Iceland and 
other excavations in the city centre, 
open daily 10:00-17:00.
On permanent view

Reykjavík Maritime Museum
From Poverty to Abundance
Photos documenting Icelandic fisher-

men at the turn of the 20th century.
On permanent view

The History of Sailing
Iceland's maritime history that show-

cases the growth of the Reykjavík 
Harbour.
On permanent view

The Coast Guard Vessel Óðinn
This vessel sailed through all three Cod 

Wars and has also served as a rescue 
ship to over 200 ships.
On permanent view

Reykjavík Museum of 
Photography

The Mirror Of Life
A collection of RAX’s photography 

from the last three decades, including 
stunning shots from Siberia, hunters 
in Greenland, farmers and fishermen 
in Iceland and the Faroe Islands and 
news photography of shipwrecks and 
natural disasters.
Runs until September 7

#shoppingtrolleys
For the last year and a half Gunnar 

Marel Hinriksson has photographed 
shopping trolleys around the city 
using the smartphone app Instagram. 
The trolleys are photographed as they 
are found without interference from 
the photographer. They symbolize 
single-use consumerism, abandoned 
when they have served their purpose 
for the consumer. 
Runs until August 19

SÍM
Bad Weather
The residency’s group exhibition 

features work from Emilee Lord, Esli 
Tapilatu, Lívia Pasqual, Magdalena 
Sokalska, Math Monahan, Nermine El 
Ansari, Patrícia Bandeira, Sarah Pupo, 
Stéphanie Solinas, Vivienne Griffin 
and Zain Burgess.
Runs until September 1

Gallerí Ófeigur  | Skólavörðustígur 5 (E5) 
Opens August 2 |  10:00-18:00 | ISK  Free!

Landscape transcends itself in artist Jóna Þorvaldsdóttir’s most 
recent body of work. She’s experimented with different types of film 
and techniques to capture the scenery she sees every day, from the 
lava in Gálgahraun to the imposing rock formations at Strandir. Taking 
pictures of landscape, especially in a place as naturally beautiful as 
Iceland, can be a fairly cliched thing, but Jóna promises to show us 
something unique and atmospheric. In her large format photographs, 
she says she makes it clear why some Icelanders believe in elves. 
RSL

Rocks As You’ve Never Seen Them
Moment in Time

Café Flora | Laugardalur
Runs to August 10 |  10:00-22:00 | ISK Free!

After living abroad for two decades, Lilja Björk Egilsdóttir returns 
home to open her new, aptly named paintings exhibit, Heimþrá 
("Homesickness"). The Icelandic landscape and nature are 
unmistakable influences in her work, but what she has learned and 
seen from her time outside of Iceland cis also apparent. Her memories 
of both homes blend together in her paintings and sculptures that 
depict the dichotomy of "away" and "origins." Be sure to check her 
artwork out as you sip your coffee in Café Flora’s botanical garden. AH

All Paths Lead Home
Heimþrá

Spark Design Space
Urban Shape
The exhibition by artist Paolo Gianfran-

cesco is a series of maps of every 
European capital. Using Open Street 
Map (OSM) data, the maps are meant 
to represent a view of the cities rather 
than try to capture the reality of them 
because cities are not static like maps 
but are continuously evolving over 
time.
Runs until September 26

Tveir Hrafnar Art Gallery
This gallery has works by a range of 

contemporary art by 10 Icelandic 
artists on display, including Hallgrímur 
Helgason and Steinunn Þórarinsdóttir.
Runs until August 31

Týsgallerí 
(Un)steady Objects
Artist Ingunn Fjóla Ingþórsdóttir works 

with a variety of media, including 

acrylic paint, woolen yarn, nylon 
threads and wood in order to break 
up the flat, two-dimensional surface 
of painting.
Runs until August 8

Volcano House
The exhibition gives a brief overview of 

Iceland's geological history and volca-
nic systems with superb photographs 
of volcanic eruptions and other mag-
nificent aspects of Icelandic nature.
On permanent view 

Wind And Weather Gallery
Alex
Video and sculpture mixed media 

installation by artist Sigga Björg 
Sigurðardóttir.

Runs until August 31

Experience 
Icelandic Art 
and Design

Kópavogur Art Museum 
/ Gerðarsafn
Hamraborg 4, Kópavogur
Open 11–17 / Closed on Mondays
www.gerdarsafn.is

Hönnunarsafn Íslands 
/ Museum of Design 
and Applied Art
Garðatorg 1, Garðabær
Open 12–17 / Closed on Mondays
www.honnunarsafn.is

Hafnarborg 
/ The Hafnarfjordur Centre 
of Culture and Fine Art
Strandgata 34, Hafnarfjörður
Open 12–17 / Thursdays 12–21
Closed on Tuesdays
www.hafnarborg.is

Route 40 takes you to

on your way to the Blue Lagoon

Are you ready 
Madam President? 
This is how I do it 
Hjalti Karlsson  
graphic designer

Lusus naturae
Ólöf Nordal, Gunnar Karlsson 
& Þuríður Jónsdóttir

Fancy-Cake  
in the Sun
Dieter Roth 

Mireya Samper

Route 40

ila-HÖNNUN

New venue in Reykjavik for Concerts and Parties

Live JAZZ
Party DJ’s
Happy Hour

- Every Monday at 21:00 

��.HHS�\RX�ERXQFLQJ�EHWZHHQ�WKH�ÁRRU�DQG�WKH�EDU

- Every day from 18:00 - 22:00 

Tryggvagata 22, 101 Reykjavík  ( áður Harlem, Bakkus )

Books from 
The UniversiTy of iceland Press

AvAilABle 
aT major booksTores
���G�RJNK�T�F�E�MGHHR

TradiTions  
& ConTinuiTies

Ragnar Ingi Aðalsteinsson
A lucid and authoraitative 
treatment of Old Icelandic 

alliterative metre.

Fires oF  
THe earTH 

Jon Steingrimsson
A unique eye-witness record of the 
greatest lava flow which occurred 

in Iceland only 200 years ago.

THe FirsT seTTLers  
oF THe neW WorLd 
Jonas Kristjansson

Accounts of Norse voyages 
to North-America and their 

attempts to settle there.

GaeLiC inFLuenCe  
in iCeLand  

Gisli Sigurdsson
Historical and Literary 
Contacts. A Survey of 

Research



OUTSIDE
            REYKJAVÍK
North Iceland
Akureyri 
Ein Með Öllu

A festival providing something for 
everyone, Ein Með Öllu features live 
bands such as Dúndurfréttir, discos 
and activities for the little ‘uns. A fun-
filled day is sure to be had. 

August 2-5

Akureyri Backpackers
Andri Kristins

One of Iceland's hippest hostels hosts 
Andri Kristins for this edition of their 
Live Music Wednesdays series. Join 
them on what's sure to be a pleasantly 
laid-back night.

August 13 at 21:00
Una Stef

Akureyri Backpackers plays host to 
promising young Icelandic singer 
Una Stef. Touring around Iceland 
for the release of her latest album, 
'Songbook,' her soulpop/R&B is 
perfect for Backpackers' laid-back 
setting. Don't miss the chance to see 
the woman often described as "the 
Icelandic Alicia Keys" in this intimate 
setting.

August 14 at 21:00

Flóra
Creation

Artist Kristín Gunnlaugsdóttir’s visual 
art exhibition focuses on addressing 
taboos such as women’s exploration 
of their libido and how they too see 
themselves from the male gaze. 
Expect to see genitalia from a different 
point of view.

Runs until August 16

Græni Hatturinn
Dúndurfréttir

Don't miss the chance to see one of 
Iceland's top classic rock cover bands. 
If you're in the mood to jam out to 
some Pink Floyd and Led Zeppelin 
covers, mosey on over.

August 1 at 22:00 
Retro Stefson

One of Iceland's top young groups, 
Retro Stefson has quickly developed 
a reputation for putting on a killer 
live show. Their eclectic euro-disco 
integrates latin grooves and utilizes 
top-notch live instrumentation. 

August 2 at 22:00
Kaleo

Icelandic country, you say? With 

American country, blues, and classic 
rock influences, Kaleo's songs may 
sound like a bunch of covers, but they 
aren't we swear!

August 3 at 23:00
Pétur Ben

The 5-piece Icelandic indie rock band 
bring their tough tunes to Akureyri at 
one of Iceland’s finest music venues.  

August 14 at 22:00

Listagilið
Icelandic Contemporary Portraits - 

Character Descriptions In The 21st 

Century
During the show you can see how 
70 artists have struggled with the 
concept of the portrait from the last 
century through the present day.  
Among the artists who have works in 
the exhibition are Ragnar Kjartansson, 
Kristin Gunnlaugsdóttir, Sigurðardóttir 
Þórarinsdóttir and Aðalheiður S. 
Eysteinsdóttir. It is open every day 
except Mon. 10-17. Admission is free.

Runs Until August 17
Five Decades Of Graphic Design 

Gísli B. Björnsson has pioneered 
graphic design in Iceland, establishing 
his own advertising agency and 
running the graphic design course 
at Iceland's old art school which has 
since been amalgamated into the 
Iceland Academy of the Arts.  

Runs Until August 10

O U T S I D E
REYKJAVÍK AUGUST 1 TO 14

At the seashore the giant lobster makes 
appointments with mermaids and landlubbers. 
He waves his large claws, attracting those desiring 
to be in the company of starfish and lumpfish.

> Only 45 minutes drive from Reykjavík

Eyrarbraut 3, 825 Stokkseyri, Iceland · Tel. +354 483 1550
Fax. +354 483 1545 · info@fjorubordid.is · www.fjorubordid.is

by the sea 
 and a delicious lobster

at Fjörubordid in Stokkseyri

Reykjavík

Stokkseyri
Eyrarbakki - The Seashore restaurant
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Summer opening hours: Mon - Sun 12:00 to 22:00

Real Mudrid
Mýrarboltinn (Swamp Soccer Championship) 
Ísafjörður
August 1 to 3 | ISK 10,000 to register

Do you like your football to be slippery, muddy, casual, and heavily influ-
enced by alcohol? Are late-night parties featuring some of Iceland’s best 
bands and DJs your thing? How about “the biggest campfire in Iceland” 
with the beautiful Westfjords as a backdrop, does that do anything for 
you? If so, then run, don’t walk, to Ísafjörður for this year’s European 
Swamp Soccer Championship. Sign up a team, or simply go and watch—
there’s fun to be had for everyone. Performances include rapper Emmsjé 
Gauti, math rockers Agent Fresco, art-rock band Mammút, and many 
more.  Whether you’re a pro or just an average Joe, head to Mýrarboltinn 
and prepare to get Messi. TC

Hjalteyri 
The Factory
Kunstschlager At The Factory

Join Kunstschlager for a 'carnival 
fiesta' at an abandoned herring 
factory-cum-cultural centre in the 
pearl of the north, Hjalteyri. Expect 
installations, video, BBQs, a bazar, a 
bonfire and more, all whilst a group 
of talented young artists provide a 
selection of interesting new works. 

August 2 to September 2 

Mývatn
Sigurgeir's Bird Museum

The collection includes almost all of 
Iceland's birds along with some 100 
different types of eggs. The museum 
educates about birds, the ecology of 
Lake Mývatn and how locals utilised 
water in their everyday lives.

On permanent display

Sauðarkrókur
Gæran

Gæran is an annual music festival 
taking place in rural Borgarmýri. Bands 
playing will include Kiriyama Family, 
Úlfur Úlfur, Johnny And The Rest, 
Una Stef, Boogie Trouble, Dimma, 
Reykjavíkurdætur, Skúli Mennski and 
more. 

August 14 to 16

Skagafjörður
The Glaumbær Farm 

The farm was functional until 1947, 
and opened as an exhibition space in 
1952. The old turf farmhouse forms 
the backdrop for exhibitions focusing 
on rural life in 18th and 19th century 
Iceland.

On permanent display

East Iceland
Egilsstaðir
Eskifjörður
Randulff's Sjóhús

This beautifully preserved 1890s 
sea house is now a museum with 
several items on display that show the 
atmosphere of East Iceland during the 
time that herring fishing really took off 
in the late 19th and early 20th century.

Runs until August 31

Seyðisfjörður 
Skaftafell Centre for Visual Art
Tvísöngur

The site-specific sound sculpture 
by German artist Lukas Kühne, is 
embedded in the mountainside 
above the town, in a quiet area with a 
breathtaking view of the fjord. It offers 
an acoustic sensation that can be 
explored and experimented with.

On Permanent Display

Stöðvarfjörður
Petra's Stone Collection

In the small fjord of Stöðvarfjörður 
there is a collection of rare rocks and 
minerals, most of which have been 
collected by Petra Sveinsdóttir from 
the surrounding area. Her wonder 

Organic bistro
EST 2006

Tryggvagata 11,Volcano house  
Tel:511-1118

Mon-Sun 12:00-21:00
www.fishandchips.is
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world of stones is now reputedly the 
world's largest private collection of 
rocks. Avid stone collector as she may 
be, her collection also extends to other 
things, including pens, cups, sea shells 
and all sorts of small items.

On Permanent Display

South Iceland
Hafnir
Útitónleikar
Steve Sampling / Orang Volante Mode-
sart / Árni2

This triple-headed DJ tour heads to 
Hafnir to spin some one-of-a-kind house 
beats. All three are among the brightest 
acts in Iceland’s rising techno scene. 

August 3 at 22:00

Hella
Hekla Centre

The centre houses a contemporary 
multimedia exhibition on Hekla 
mountain, its history, and its influence 
on human life in Iceland from the time 
of the settlement to the present The 
exhibition emphasises the influence of 
the volcano on the inhabited areas close 
to it, the districts of Landsveit, Holt, 
and Rangárvellir. The history of these 
districts is traced and the stories of 
people’s struggles with sandstorms and 
eruptions are told.

On permanent display

Höfn í Hornafirði
Þórbergssetur

Established in memory of the famous 
Icelandic writer Þórbergur Þórðarsson 
(1888–1974), who was born in Hali 
í Suðursveit. The centre includes a 
heritage museum and unique exhibitions 
of the district Sudursveit and the writer 
Þórbergur Þórðarson, his life and works.

On permanent display

Hvolsvöllur
Skógar Museum

This folk museum offers artifacts 
dating to the Viking age. In the rebuilt 
turfhouses you can catch a glimpse 
of the atmosphere of times long gone 
and experience how Icelanders lived 
through the centuries. The museum of 
transport, tells the story of technology 
and transportation and its development. 
On permanent display

Mosfellsbær
Gljúfrasteinn 

Gljúfrasteinn was the home and 
workplace of Halldór Laxness and 
his family for 50 years. Today, it is a 
museum, allowing visitors insight into 
the great writer’s world. All facilities, 
including the library, have been 
meticulously maintained. 

On permanent display

Westman Islands
Sagnheimar Folk Museum

This folk museum's aim is to let visitors of 
all ages experience the island's history in 
both traditional and more untraditional 
ways, through photography, multimedia 

The Gægantic Festival Of North Iceland
Gæran Festival 2014
Borgarmýri 5, 550 Sauðárkrókur
August 14 - 16 at 20:00 | ISK 6,500

Taking place in Sauðárkrókur, a remote fishing village in Northern Iceland, 
Gæran Festival is as far out as it gets, musically and geographically. But 
being stranded with some of the best music Iceland has to offer, such as 
Úlfur Úlfur, Kiriyama Family (pictured) and Skúli Mennski is no bad 
thing. Furthermore, the festival prides itself on being open to everyone. 
Beautiful scenery, unforgettable memories. Whether you’re a kid or require 
a zimmerframe, you’ll find something to enjoy at Gæran. LH        
             Photo by Matthew Eisman

and interactive pieces.
On permanent display

West Iceland
Borgarnes
The Icelandic Settlement Centre  
The Egils Saga Exhibition
Located in the stone-walled basement of 

the centre, this exhibit leads visitors 
through the colourful saga of Egill 
Skallagrímsson, one of Iceland’s first 
settlers and greatest heroes.

On permanent display
The Settlement Exhibition

A 30-minute long multimedia 
exhibit that provides insight into the 
settlement of Iceland, from the first 
man to step foot on the island, to 
the establishment of the world’s first 
parliament, Þingvellir.

On permanent display

Grundarfjörður
The Heritage Center

The first half of the 20th century comes 
alive as narrators guide guests through 
exhibitions of how developments in 
farming, fishing and housing marked 
the beginning of modern life in Iceland.

On permanent display

Reykholt
Snorrastofa
Snorri Sturluson

Sitting on the ground floor of the local 
church, Snorrastofa has an exhibition 
dedicated to poet, historian and 
politician Snorri Sturluson as well as 
the middle ages in Iceland.

On permanent display

Stykkishólmur
Vatnasafnið / Library of Water
To Place

An audio exhibit offering insight into 
the Icelandic psyche, where you can 
listen to recordings of people talking 
about the weather.

On permanent display
Water, Selected

An ongoing exhibition with 24 columns 
filled with glacier water from all over 
the country.

On permanent display 

Eldfjallasafnið
Works of art, old and recent, showing 
volcanic eruptions, and artifacts. 
It also boasts volcanic rocks from 
the collection of professor Haraldur 
Sigurðsson, who's researched 
volcanoes worldwide for 40 years.

Runs until September 30

Ísafjörður
Ísafjörður Gymnasium
Mýrarboltinn (Swamp Soccer)

Mýraboltinn is a mudapalooza 
that boasts the European Swamp 
Socceer Championship, a great line 
of bands and musicians, DJs, and the 
opportunity to party all night next to 
"Iceland's biggest bonfire" with the 
Westfjords as a picturesque backdrop.

July 31 to August 3

THE HOUSE AT EYRARBAKKI

Opening hours: May 1st - September 30th daily 11.00-18.00 or by an agreement
Tel: +354 483 1504 & +354 483 1082   |   husid@husid.com   |   www.husid.com

     

The House at Eyrarbakki
Árnessýsla folk museum is located in Húsið, 
the House, historical home of the Danish 
merchants built in 1765. Húsið is one of the 
oldest houses in Iceland and a beautiful 
monument of Eyrarbakki´s time as the 
biggest trading place on the south coast. 
Today one can enjoy exhibitions about the 
story and culture of the region, famous piano, 
shawl made out of human hair and the kings 
pot, are among items. Húsið prides itself with 
warm and homelike atmosphere. 

Brand New Book

“A Shining Pearl”

P U B L I S H I N G

The Icelandic Artist TÓTA Invites You Into Her World Of Art And Living

The concept of the restaurant is "casual fun 
dining" and we prepare what we would call a 

simple honest, "feel good", comfort food, 
where we take on the  classics with 

a modern twist.

SKÓLAVÖRÐUSTÍGUR 40   ·   101 REYKJAVÍK   ·   TEL.+354 517 7474   ·   KOLRESTAURANT.IS



Hverfisgata 12 · 101 Reykjavík  
Tel. +354 552 15 22 · www.dillrestaurant.is

Lífið er saltfiskur

#109 Dill is a Nordic restaurant with its 
focus on Iceland, the pure nature and 
all the good things coming from it.  

 
It does not matter if it’s the 

ingredients or the old traditions, we 
try to hold firmly on to both. 

There are not many things that make 
us happier than giving life to old 

traditions and forgotten ingredients 
with modern technique and our creative 

mind as a weapon. 

F D
For your mind, body and soul 

www.fabrikkan.is reservations: +354 575 7575

BE SQUARE AND BE THERE

PLEASED TO
MEAT YOU!

The Hamburger Factory is Iceland's
 most beloved gourmet burger chain!

Our 15 square and creative burgers are made from
top-quality Icelandic beef and would love to "meat" you.

Reykjavík
The groundfloor of

Höfðatorg, the tallest
tower in Reykjavík, right 

opposite Höfði

Akureyri
The groundfloor of

the historic Hotel Kea,
in the heart of the

city center

Our burgers are square - beef and bun!
Does it taste better? You tell us!

HERE WE ARE

ATTENTION

HAMB
URGER
FACT
ORY

TH E ICE"N DIC

Kol was somewhat of a puzzle to me: a 
restaurant that opened its doors early 
this year to some acclaim, but hasn’t yet 
reached its full commercial potential—or 
so I thought. My companion and I graced 
Kol with our presence on a busy Friday 
evening. Every seat was filled with peo-
ple who seemed ready to put the endless 
summer rain out of their minds by con-
suming grilled food… and cocktails. Lots 
of cocktails. 
 Kol is brilliantly situated near the top 
of Skólavörðustígur, a short distance from 
Hallgrímskirkja church. The place is de-
signed pretty much like every other new 
eating establishment that has opened in 

Reykjavík the last three years: wooden 
floors and ceilings with bronze and dark 
colours in abundance. This has grown a 
bit tiresome, but who am I to complain? 
This is perhaps supposed to convey a 
dark, cabin-like machismo or to create a 
rustic kind of atmosphere. The menu cer-
tainly suggests that. 
 After a nice time in the very crowded 
lounge where we enjoyed an excellent 
cocktail each, we were seated in the cellar. 
This sounds like a bad thing, but the seats 
on the bottom floor are actually quite nice, 
close to the open kitchen where diners 
can have a look at everything going on. 
Lots of smoke, lots of fire. Very exciting. 
 My companion and I decided upon 
a mix of small courses for our entrees 
(4,690 ISK, for two). This turned out to 
include a beef taco, tequila ceviche, a 
duck mini-burger and—get ready—minke 
whale tartar. I was actually disappointed 
by the fact Kol serves whale. There is a 
misconception about Icelanders’ fond-
ness for those mammals of the sea, and 
by our waiter’s own admission, very few 
Icelanders actually order it. That said, as it 
had already been cooked and presented to 
me, I did try it. And it was pretty good. A 
nice soy-based dressing worked very well. 
Of the other entrees, the ceviche stood 
out. With a nice hint of tequila, the acid-
ity of the mixed citrus marinade perfectly 
cooked the seafood. Very fresh, very nice. 
 For the main courses, Kol has a menu 
that is quite “macho.” Everything is grilled 
on a huge charcoal fireplace in the middle 
of the kitchen, which brings about a nice 
caramelising Maillard-effect, the meat hav-
ing grill marks and a smoky note of flavour. 

I chose a Confit de Canard (3,990 ISK), while 
my companion had a 250 gram grilled rib 
eye steak (4,690 ISK). Both dishes were 
well above average, although if I were to 
go again, I would choose the rib eye. The 
duck was lying on a bed of bygotto (barley-
based risotto), with delicious sweet potato 
purée and very nice poached carrots that 
had been sweetened with honey. A small 
glaze of concentrated orange was on top 
of the duck leg, a very nice touch. The rib 
eye was cooked perfectly—a nice sear on 
the outside, yet red and juicy on the inside. 
Perfectly seasoned as well. It was served up 
with root vegetables and béarnaise sauce, 
which weren’t needed to be honest. The 
beef was the star of the plate, and there was 
plenty of it.
 After a feast like this, where we really 
managed to pack an artery, there was re-
ally no room for dessert. So instead, we 
decided upon another cocktail—TGIF 
and all that. And, it must be noted that 
Kol serves up award-winning cocktails, 
claiming three of the top five spots in the 
last Icelandic Mixologist Championships. 
My companion and I recommend the Old 
Mexican Sour (2,400 ISK) and Red Mon-
roe (2,000 ISK), the former offering a nice 
splash of mescal, and the latter being the 
perfect tangy bitter taste you crave after 
a meal. The drink prices are perhaps a bit 
steep, ranging from 2,000 ISK to 2,500 
ISK, but the upscale clientele didn’t seem 
to mind, and neither did we. Something 
has to be done to cheer us up in this rain, 
ne c’est pas?

Grilled Meat In The Summer Rain

   BJÖRN TEITSSON
  ALISA KALYANOVA

What We Think: 
Charcoal, dark colours, meaty, 
macho.  
Flavour:  
French classics, Asian fusion.
Ambiance:   
Crowded, loud, upscale clientele.
Service:   
Very professional and laid 
back. Our two young servers 
explained everything and were 
enthusiastic about making our 
experience as fine as possible. 
Price for 2 (with drinks):   
20,000 ISK, which was fair.  

Kol veitingahús

Skólavörðustígur 40, 101 Reykjavík
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Our food is made fresh from scratch, it‘s not pre-made. 

-----------------------------

Sceptics of Jungian psychology take note: 
the collective unconscious is most cer-
tainly a thing here in Iceland. How’s that, 
you wonder? There are lots of good exam-
ples, such as the quickly passé, but briefly 
passionate fad for Tex-Mex-themed con-
firmation parties. But more to the point, 
consider the emergence of Reykjavík’s 
food truck culture. Less than six months 
ago, it didn’t really exist in Iceland. And 
then, practically overnight, a handful of 
carts suddenly blossomed around town, 
with two of them selling kjötsúpa, or Ice-
landic meat soup, as their premier item. 
 Having opened in May (slightly be-
fore its kjötsúpa-serving cousin Súpu-
vagninn), Farmer’s Soup has staked out 
a lovely vantage on Skólavörðuholt, just 
in front of Hallgrímskirkja. The truck is 
owned and managed by social worker 
Jónína Gunnarsdóttir and, on busy days, 
staffed by her sister Anna, and (some-

times) her sons Ómar and Óskar, any 
of whom you might find serving while 
wearing aprons printed to look like up-
phlutur, the national costume worn by 
Icelandic women in the nineteenth and 
early twentieth centuries. 
 My companion and I arrived for a 
late lunch on a crisp but sunny after-
noon, the kind of unlikely day that is 
perfect both for eating soup and eating 
outside. (Unfortunately for food truck 
proprietors and customers alike, there 
haven’t been many of these during a 
damp summer such as this one.) Taking 
advantage of the lovely weather, Farm-
er’s Soup had set out a few colourful pic-
nic tables for guests who wanted to dip 
into their soups right away, rather than 
mosey over to the grassy area in front of 
the church or any of the benches lining 
nearby Skólavörðustígur. 
 Farmer’s Soup serves two varieties, 
both listed on a chalk board that hangs 
on the back wall of the truck: Traditional 
Icelandic Meat Soup and an excitingly-
dubbed ‘Vegan Power Soup.’ Both soups 
cost the same—690 ISK for a small por-
tion served in a large to-go coffee cup, 
and 990 ISK for a large portion. (Nicely, 
customers who bring their own contain-
ers will be given a 10% discount.) We or-
dered one of each. 
 According to the chalkboard, Jóní-
na’s kjötsúpa is based on her “Great 
Grandmother’s Recipe from the West-
man Islands.” Here’s the backstory: Also 
named Jónína, her grandmother used to 
make huge pots of kjötsúpa to serve to 
her son, a troubled alcoholic, and other 
“guys who didn’t have any good fortune.” 
So with her Farmer’s Soup recipe, Jóní-
na wanted to pay homage to her grand-
mother’s memory and her classic recipe, 
while also “pumping it up a bit.” 

 The result is, quite simply, delicious. 
The ample portion of lamb is tender and 
a bit fatty (in a good way), and is mixed 
with little pieces of red pepper, sweet 
potato, rice and fresh garlic. There’s no 
potato or swede, which threw me off for 
a moment—that is, until the spice of the 
broth kicked in and I no longer cared. 
Jónína uses ginger to add some heat to 
the soup, which is instantly warming, 
slightly nasal clearing, and just lovely. 
 While it’s nice that the Vegan Power 
Soup is available, given that vegetarian 
options are so often neglected in Reyk-
javík, it’s not nearly as interesting a soup 
as the meat option. A broth-based soup 
with sweet potato and red pepper as its 
main ingredients, the Power Soup lacks 
the depth of flavour that the kjötsúpa 
has. We were told that Farmer’s Soup 
doesn’t use any salt in their recipes, and 
being a sodium addict, I appreciate the 
gesture toward healthfulness. How-
ever, the Power Soup would probably 
be much improved by a dash of salt, and 
maybe a bit more of the ginger and garlic 
that make the kjötsúpa so good. 
 Acknowledging that most people 
“don’t want to stand in the rain and eat 
soup,” Jónína says that Farmer’s Soup 
will likely be open through the early 
fall—September and October—but may 
then close for the winter. That is, unless 
the faculty and students at the Tech-
nical College next door can convince 
her to open for lunch during the week, 
in which case, Farmer’s Soup may be 
warming Reykjavík throughout the win-
ter. 

Great Grandma’s Recipe, With A Kick

   LARISSA KYZER
  MATTHEW EISMAN

What We Think: 
Come for the kjötsúpa. 
Flavour:  
Kjötsúpa with a kick. 
Ambiance:   
A perfect spot on a sunny day, 
otherwise, take it to go.
Service:   
Warm and friendly.  
Price for 2 (no drinks):   
1,380 ISK–1,980 ISK.  

Farmer’s Soup Food 

Skólavörðuholt, just across from 
Hallgrímskirkja



www.tonastodin.is

F u l l  l i n e  s t o r e


